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CHAPTER 1:  INTRODUCTION 
 
 
 
Introduction  

 

 The choral music of Robert A. Hobby (b. October 17, 1962) is becoming 

increasingly popular throughout the United States, particularly in church music programs. 

A greater appreciation, however, of his high quality choral music is needed. This 

dissertation provides the background and detailed information needed to raise awareness 

of Hobby’s choral music within academic circles and the music community at-large. This 

study also identifies, defines, and establishes his place in contemporary American choral 

music as a leading composer and arranger.  

 Chapter two contains a biography of Robert A. Hobby, which traces his musical 

development and examines his influences. Chapter three features an overview of his style 

characteristics. Theoretical analyses of his choral works and specific compositional 

practices used in the creation process are also presented. Chapter four includes detailed 

annotations of each of his choral works. The annotations include specific information 

about each work in terms of key, meter, texture, voicing and instrumentation, and 

describe the musical characteristics found within that particular work. These annotations 

complement the seven appendices, which are designed to help quickly reference his 

works. The first six of the appendices sort the choral works by various criteria, date of 
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composition, title, and voicing. These appendices provide valuable information about his 

choral music in an effective format for quick perusal by choral conductors. The seventh 

and final appendix includes facsimiles of reviews of Hobby’s music from various 

published journals. 

 

Purpose of the Study 

 

The primary purpose of this dissertation is to study, analyze, organize, document, 

catalogue, and present an annotated bibliography of the sacred choral works of Indiana-

native composer Robert A. Hobby. Due to limited resources about the music of Robert A. 

Hobby, this dissertation helps establish an initial critical assessment of his choral music. 

Through investigation and analysis, the style characteristics, compositional practices, and 

influences of the choral music of Robert A. Hobby will be revealed. As a result of this 

work, an annotation for each choral work has been created. The first six of the seven 

appendices are designed to document the same information found in the annotations in a 

more accessible and cross-referenced format. 

 

Need for the Study 

 

 An initial examination of the choral music of Robert A. Hobby reveals a wealth of 

serviceable music for worship. Prior to this study, no index or catalogue of his choral 

music existed. Hobby is still relatively unknown, and his nominal familiarity among 

choral musicians is not as strong as other choral composers, such as Gwyneth Walker or 
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John Rutter. The possibility exists, based on the quality of his published choral works and 

the sales figures of these publications (over 330,000 sold from MorningStar alone), that 

one day he will be recognized and considered an important contributor to hymnody and 

choral music. This study, therefore, has been undertaken to enhance the visibility of 

Hobby’s works and to stress their importance to the development of contemporary sacred 

choral music. 

Hobby has seventy-six choral works in print. These works are published by major 

publishing companies including MorningStar Music Publishers, Augsburg Fortress, and 

G.I.A. Publications. Leading American choral conductors, such as Weston Noble and 

Jerry Blackstone,1 are familiar with his choral works. Noble says, “I am a great fan of 

Bobby. Great sense of humor, but with great gifts behind everything.”2 His choral works 

have been performed in many American churches, including congregations in Dallas, 

Texas, Columbus, Ohio, and Washington, D. C. These accomplishments alone, however, 

do not justify a scholarly dissertation dedicated to his choral writing. Through my 

personal experience of teaching and conducting these works, plus theoretical analysis, 

and evaluation of audience response to performances of his works, I have determined that 

this composer is exceptional, and is, therefore, most deserving of serious study. 

The creation of an annotated bibliography with an accompanying biography 

elevates the awareness of Hobby’s choral music. Additional visibility will be gained if an 

article, based upon and summarizing the research and writing of this dissertation, is 

accepted for publication in a periodical focused on church or choral music. This would 

                                                 
1 “Jerry Blackstone,” UMich.edu, http://www.music.umich.edu/faculty_staff/blackstone.jerry.lasso  

(accessed June 2, 2008). 
 

2 “Weston Noble,” Luther.edu, http://music.luther.edu/faculty/noble_weston.html (accessed June 2, 2008). 
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help make the information about Hobby more accessible to those musicians who desire 

quality music to include in their worship planning. Similar studies, such as bio-

bibliographies about prominent American composers from the last century, have been 

published with success. Composers such as Randall Thompson,3 Daniel Pinkham,4 and 

William Schuman5 have had the story of their musical journeys preserved in these types 

of publications. Bio-bibliographies of these and other American composers are available 

in most academic libraries. It is plausible, therefore, that a bio-bibliography may be 

written and published in the future about Robert A. Hobby, and this dissertation may then 

serve as the groundwork for such a project.  

The immediate acceptance of the choral music of Robert A. Hobby by audiences 

is another compelling reason to write this dissertation. I, personally, have sung and 

conducted several of his works, including the cantata The Good Shepherd (SCN 69) for 

Solo Tenor, Mixed Choir, Children’s Choir, and Orchestra. The premier performance 

occurred in Fort Wayne, Indiana on March 19, 2006, with Hobby conducting. The tenor 

solo part was written for my voice, and I was the soloist for the premier of the work. The 

music moved me deeply during the rehearsals and performance, and I quickly made the 

decision to include this work on the 2007 Spring Choral Concert at Saint Joseph's 

College, Rensselaer, Indiana where I currently serve as the Director of Choral Activities. 

I modified my original program from a complete performance of Haydn’s Creation to an 

abbreviated version of the work (featuring only “Part I”) followed by the performance of 

                                                 
3 Kee DeBoer and John B. Ahouse, Daniel Pinkham: A Bio-Bibliography (New York: Greenwood Press,  

1988). 
 
4 Caroline Cepin Benser and David Francis Urrows, Randall Thompson: A Bio-Bibliography (New York:  

Greenwood Press, 1991). 
 
5 K. Gary Adams, William Schuman: A Bio-Bibliography (Westport, Conn: Greenwood Press, 1998). 
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The Good Shepherd. For this performance I was conducting; Hobby was in the audience, 

and college students performed the work with orchestra. The audience reaction to both 

performances was unlike anything I have seen when compared to previous concerts 

featuring new music. Both audiences were not only aesthetically pleased, but they were 

also profoundly affected. Many members commented upon the loveliness of the music 

and their positive personal feelings, rather than the quality of the performance. The 

students themselves also championed Hobby as a great composer. He holds a special 

status with the students at Saint Joseph's College who responded favorably to this work. 

It is my hope to ensure that future students, performers, and audiences may be just as 

enthralled, and that future scholars can have better access to information about this 

composer and his choral works. 

 

Definitions of Critical Terms 

 

 To enhance the understanding of the detailed annotations and to ensure that 

musicians less familiar with choral music may better benefit from the research in this 

study, the definitions of some critical terms have been included here for reference. These 

definitions have been taken in part from the Harvard Dictionary of Music, fourth 

edition,6 by Don Michael Randel. This resource is nationally known and accepted by 

scholars and musicians in the United States, and it is considered a reliable source. 

Remaining definitions were taken from two other credible sources – the Harvard 

                                                 
6 Don Michael Randel, Harvard Dictionary of Music, fourth ed. (Cambridge, MA: The Belknap Press of  

Harvard University Press, 2003). 
 



 6 

Dictionary of Music, second edition,7 by Willi Apel and the Norton/Grove Encyclopedia 

of Music8  by Stanley Sadie. There is only one new definition presented in this 

dissertation: SCN. SCN is an acronym for “Samra Catalogue Number,” which is the 

catalogue system used to organize the choral works of Robert A. Hobby by date of 

composition. This nomenclature and the system of organization were approved and 

supported by Hobby himself. A more detailed explanation of these can be found in the 

methodology portion of this chapter. 

 

Anthem A choral setting of a religious or moral text in English, usually for liturgical  
performance. 
 

Arrangement The reworking or adaptation of a composition, usually for a different  
medium from that of the original. 
 

Cantata The most important genre of vocal chamber music in the Baroque period. A  
sectional work often composed for soloists, choir, and instruments. 
 

Chorale The congregational hymn of the Lutheran Church. The texts and music of many  
early chorales were adapted from pre-Reformation hymns, antiphons and secular  
songs. 
 

Chorale-tune A specific melody associated with a hymn-text in relation to the Lutheran  
Church. 
 

Colla-parte (It.) “With the part,” an indication to play the same part as another written- 
out part, such as a vocal line. 

 
Concertato (It.) “Concerted,” a term derived from ‘concerto’ and used ‘in the manner of  

a concerto,’ or ‘concerted,’ the term for music with voices and instruments. The 
‘concerto motet’ is a work in which the melody is shared between several voices 
or instruments. Accepted contemporary usage usually implies a single work for 
voices and instruments. 
 

                                                 
7 Willi Apel, Harvard Dictionary of Music, second ed. (Cambridge, MA: The Belknap Press of Harvard  

University Press, 1970). 
 
8 Stanley Sadie, The Norton/Grove Concise Encyclopedia of Music (New York: W. W. Norton & Co., 
 1988). 
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Descant Refers to a high, florid part added above the melody of a hymn. 
 
Difficulty  A measurement of the challenges expected from a particular work. Beginning,  

intermediate, and advanced are the three general indicators for this dissertation. 
Beginning is given to works that are nearly universally accessible; advanced to 
those works that have complex rhythms and harmonies; and intermediate is for 
everything in between. 
 

Free-harmonization Music played, usually by keyboard instrument, that has a newly- 
improvised accompaniment using variant harmonies below a traditional melody. 
 

Hymn Religious poetry. Refers specifically to the text. 
 
Hymn-tune A melody composed to accompany a religious poem, or hymn. 
 
Hymnody Collective music associated with hymns from all various Christian  

denominational traditions. 
 

Instrumentation  The art of using instruments in a composition. Also refers to the  
complete list of instruments required for the performance of a composition. 
 

Obbligato (It.) “Necessary,” a term used for an independent and essential part in  
concerted music, secondary to the principal melody. 
 

Ostinato Refers to the repetition of a musical pattern many times in succession. 
 
Range The description of the notes used in piece of music, from the lowest note to the  

highest in pitch. 
 

SCN Abbreviation for Samra Catalogue Number, assigned to the choral works of  
Robert A. Hobby; organized by date of composition by Todd Samra. 
 

Stanza In poetry, the term for a unit within a larger poem. 
 
Strophic A designation for a song in which all stanzas are sung to the same music. 
 
Through-composed The term for settings of songs in which the music for each stanza is  

different. 
 

Transcription  A term for a written copy of a musical work involving some change. This  
change may be a change in medium, making it an arrangement, or with notation  
or layout changes. 
 

Voicing A description of the required performing forces, specifically the vocal parts, in a  
piece of music. 
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Delimitations of the Study 

 

 This dissertation is limited to the seventy-six published choral works of Robert A. 

Hobby. Purely instrumental works, including those for solo organ, will not be discussed 

or included. The primary focus of this study is Hobby’s choral music. Hobby has not 

published secular choral music; therefore, all of the choral works presented here utilize 

sacred texts. 

 

Review of Literature 

 

 An examination of standard choral music journals reveals that there are six 

published reviews concerning the choral music of Robert A. Hobby. All of these reviews 

are concise and are included with reviews of choral music by other composers. 

Periodicals such as Choral Journal, The Diapason, The American Organist, and Pastoral 

Music all contain reviews of Hobby’s choral music. Eight of his works are critiqued in 

these six reviews, five of which are from the same source.9 These reviews span from 

1996 to 2006. 

 Aside from these published reviews, no articles or other research on the choral 

music of Robert A. Hobby exists. It is the goal of this project to create such an article, 

and to raise the awareness of his choral works. Completion of this project may lead to a 

published article about Hobby’s choral music in one or more of the previously mentioned 

journals. 

                                                 
9 D. DeWitt Wasson, The American Organist 31, no. 7 (July 1997): 83. 
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 Dissertations in music that include annotated bibliographies do exist. An 

examination of these dissertations is important so that previous work can be viewed and 

evaluated. These dissertations have been reviewed to best determine the format of the 

annotations for this study. Organizational styles and annotation criteria are similar in 

many of these projects; one deserving mention is a project dedicated to the solo vocal 

works of Jean Berger.10 This project includes a brief biography of Berger and annotations 

of the 112 songs he composed. Criteria, such as voice type, publication dates, source of 

texts, key, range, meter, and level of difficulty, are presented in each annotation.  

 Another dissertation, similar in terms of design, is a Ball State University project 

from April of 1996 by Randall Frieling.11 This dissertation is a guide to transcriptions and 

arrangements for two pianos and is an excellent reference tool. A total of 1378 entries are 

catalogued in this dissertation. Each entry includes composer information, dates of 

publication, origin, and level of difficulty, among other items of specific interest to that 

project. More closely related is a project by Cheryl Bates from the University of 

Houston.12 This project contains annotations on the 27 choral compositions of Michael 

Hennagin. Of interest are the five appendices that sort Hennagin’s music in five different 

ways: by date of composition, voicing, accompaniment, duration, and level of difficulty. 

Bates’s focus in her project, however, is the frequency of performances of the choral 

music by Hennagin rather than analysis or examination. 

                                                 
10 Andre Garcia-Nuthmann, “The solo vocal works of Jean Berger: An annotated bibliography and 
 commentary” (D.M.A. diss., Arizona State University, 2005). 

 
11 Randall Frieling, “A Guide to Transcriptions and Arrangements for Two Pianos” (D.A. diss., Ball State  

University, 1996). 
 
12 Cheryl Bates, “Analyses of selected published choral works of Michael Hennagin” (D.M.A.  

diss., University of Houston, 2005). 
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 The primary source for biographical material, in the absence of existing literature, 

was my personal interview13 with Hobby. This interview included questions about his 

personal musical experiences, training, style, compositional processes, and his influences 

and associations. Biographical information from church service bulletins and program 

inserts was reviewed. Although I found them valuable, much of this material was nearly 

identical, in most cases, to the information verbalized by Hobby himself. I personally 

reviewed each of these biographies, but my personal interview with Hobby remains the 

primary biographical source. 

 The sacred choral music of Robert A. Hobby is in itself a primary source. Text 

source information, commission information (if applicable), as well as information about 

the music, are present in the published choral scores. Hobby’s compositions have been 

published by the following companies: Augsburg Fortress (five works), Chorister’s Guild 

(one work), Concordia Publishing House (fourteen works), GIA Publishers (two works), 

and MorningStar Music Publishers (forty-seven works). Additionally, he has had 

liturgical verses, specifically for the Fifth, Sixth, and Seventh Sundays following Easter, 

and the Feast of Ascension, published by Northwestern Publishing House; two hymn-

tunes and liturgical music for Evangelical Lutheran Worship,14 published in the new 

hymnal for the Evangelical Lutheran Church of America; and one harmonization appears 

in the Lutheran Service Book,15 published in the new hymnal for the Lutheran Church – 

Missouri Synod. 

                                                 
13 From personal interview with Robert A. Hobby, conducted on June 19, 2008 at Trinity English Lutheran  

Church in Fort Wayne, Indiana. 
 

14 Evangelical Lutheran Worship (Minneapolis: Augsburg Fortress, 2006). 
 
15 Lutheran Service Book (Saint Louis, MO: Concordia Publishing House, 2007). 
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Methodology 

 

  For organizational purposes, a catalogue system has been devised for this project. 

Each choral work has been assigned an “SCN,” or “Samra Catalogue Number.” The 

numbers assigned reflect the chronological order of the works by date of composition. 

The composer has not created any system of his own for catalogue purposes (e.g., opus 

numbers), so the creation of this system was necessary. The SCN designation was chosen 

because it is logical, yet similar to other designations used in the past, such as SWV 

(Schütz Werke Verzeichnis or Schütz Works Index) for Heinrich Schütz; and BWV (Bach 

Werke Verzeichnis or Bach Works Index) sometimes called a “Schmieder number” (for 

Wolfgang Schmieder who designed the numbering system in 1950) for the works of 

Johann Sebastian Bach. The acronym SCN is concise and contains the first letter from 

my own last name. Although Franz Schubert’s catalogue designation of “D” numbers 

represented Otto Erich Deutsch who compiled his works, and Wolfgang Amadeus 

Mozart’s “K” numbers were assigned by Ludwig Ritter von Köchel, who compiled his 

works, “S” numbers cannot be used due to the potential confusion with the works of 

Franz Liszt, whose works were catalogued by Humphrey Searle during the 1960s. 

 Since the composer is still living and plans to continue composing, new SCN 

numbers may be assigned as new works are created. This process will continue after this 

dissertation is completed. As Hobby composes new choral works, I will be contacted by 

him, and the new information will be added into a comprehensive database. Successive 

SCN numbers will then be assigned for each new work. In the event that the organ works 

are catalogued at a later date, new SCN numbers can then be assigned to each of those 
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works as well. Those entries would begin at 1001 and run chronologically, but separately 

from the choral works. This type of methodology is not uncommon and is necessary if the 

choral works are to be organized independently of the organ works. The BWV numbers 

of Johann Sebastian Bach are organized first by genre and then chronologically within 

each genre. If this project were to be expanded in the future, possibly after Hobby’s 

death, then this approach would allow for his complete works to be viewed with even 

greater clarity. 

 The comprehensive annotations within the fourth chapter are presented in order 

by SCN. Each annotation presents a choral work first by catalogue number, then title, and 

then publisher information. Five of the most important criteria are listed under each 

bibliographic entry within a table. The criteria include voicing, instrumentation, 

difficulty, text sources, and liturgical church season. An annotation then follows that is 

comprised of the most salient observations regarding each work, including a description 

of major features and characteristics, such as key, meter, form, and tempo. Additional 

written information includes melodic, harmonic, and rhythmic considerations. 

Performing forces for both voices and instruments are mentioned in each annotation, and 

information regarding commissions or dedications is included. This information was 

garnered from the published scores, with consultation from Hobby himself. A level of 

difficulty is also assigned (“Beginning” for easily accessible music, “Intermediate” for 

slightly more complex music, and “Advanced” for music that is rhythmically and/or 

harmonically challenging). 
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A thorough musical analysis was undertaken for each annotation to determine the 

most important features and characteristics. This analysis was based on critical score 

study. Themes, melodies, harmonies, forms, style influences, orchestration (or voicing), 

patterns, and rhythms were the major criteria evaluated during analysis. The reasoning 

process behind this was to establish a comprehensive list of characteristics for each 

choral composition by Hobby, which then became the foundation for the annotations. 

Each annotation evolved into a prose format from this information. The detailed cross-

references found in the appendices were developed simultaneously with the analysis of 

each work. In a few cases, personal consultation with Robert A. Hobby was necessary.  

Following the fourth chapter, seven appendices are presented that are designed to 

serve as a quick-reference for Hobby’s choral music. Appendices I through VI present 

Hobby’s choral music sorted by various criteria. Appendix VII presents the reviews of his 

choral music from various periodicals. Appendix I sorts his choral works by catalogue 

number and includes the title, publisher, year of publication, and commission 

information, if applicable. Appendix II lists the works by catalogue number and title, and 

includes the source of the text and provides the church-year information. The ecumenical 

version of the Revised Common Lectionary,16 compiled in 1983, was referenced, because 

it is the one best-known to the composer. This dissertation simply lists works according 

to the general liturgical season. Appendix III is Appendix II in reverse order, listing 

liturgical church seasons first, then the text source, title, and catalogue number. Appendix 

IV lists works alphabetically by title and includes voicing, instrumentation, key, meter, 

                                                 
16 “Revised Common Lectionary,” Episcopalchurch.org,  

http://www.episcopalchurch.org/19625_19606_ENG_HTM.htm?menupage=19605 (accessed June  
2, 2008). 
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tempo, and range. Appendix V lists the choral works by voicing, progressing from unison 

works to those for SATB choir and soloists and includes titles and level of difficulty. 

Appendix VI lists the works by instrumentation, from unaccompanied works to those 

with full orchestra, and includes voicing and title information. 

The biography was assembled based on a personal interview with Hobby held on 

June 19, 2008 at Trinity English Lutheran Church in Fort Wayne, Indiana. Questions 

regarding his personal training, style characteristics, and compositional practices were 

addressed and answered by Hobby. Other portions from the biography came from 

Hobby’s résumé, and additional information was solicited to more fully complete the 

biography. E-mails were sent to a number of well-known choral musicians who have 

worked with Hobby, such as Weston Noble, Martin Jean, Jonathan Willcocks, and Craig 

Cramer, soliciting their thoughts17 concerning Hobby and his choral music.  

The examples used for analysis in the third chapter were selected based upon the 

ability of each to demonstrate a specific style characteristic. Every choral work by Hobby 

was considered, but certain works contained specific musical elements that were 

appropriate for detailed analysis. Some examples were chosen due to style characteristics, 

such as the Offertory for Pentecost 7 (SCN 9), which demonstrates his melodic style. 

Others were chosen based on uniqueness, such as The First Noel (SCN 29), which offers 

a newly-composed tune and harmonization in the midst of an arrangement of the 

traditional tune. Some examples were included due to my own interests, such as those 

from The Good Shepherd (SCN 69). Certain examples were chosen because of my 

                                                 
17 Individual e-mails were sent to Weston Noble, Martin Jean, Jonathan Willcocks, Craig Cramer, Todd  

Wilson, Jerry Blackstone, and Hilary Apfelstadt, on June 17, 2008. These names were selected 
because all have served as a guest artist at Trinity English Lutheran Church. 
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personal experiences singing and conducting his music. Ultimately the examples were 

selected based on their particular relevance to the study, but my own personal bias must 

be acknowledged as part of the process. 



 
 
 
 
 

CHAPTER 2: BIOGRAPHY OF ROBERT A. HOBBY 
 
 
 
Training and Education 
 
 
 
 Robert A. Hobby, composer, organist, and conductor, was born on October 17, 

1962 in Lebanon, Indiana. Today he serves as the Director of Music at Trinity English 

Lutheran Church (Evangelical Lutheran Church of America, or ELCA), in Fort Wayne, 

Indiana. Trinity English is one of the largest parishes in the downtown metropolitan area 

with almost 3,500 members. His responsibilities include playing organ for all worship 

services, supervising a comprehensive choral program with choirs for children, youth, 

and adults, and managing concerts by Trinity groups and visiting choirs, such as the 

National Lutheran Choir, the Vienna Boys Choir, the King’s Singers, and Chanticleer. 

 Hobby first became involved in music at age five when he joined the children’s 

choir at his boyhood church in Columbia City, Indiana. Upon entering second grade in 

1970 he began studying piano. His first piano teacher in Columbia City was Mary 

Dowell. Over time, as his abilities grew, and he began studying with another local piano 

teacher, Wilma Murphy, with whom he studied until 1977. Roberta Jaworski, a music 

professor at Indiana University – Purdue University, Fort Wayne, became his first organ 

teacher. She worked as the organist at Grace Lutheran in Columbia City in addition to her 

duties at IPFW. He took organ lessons from Jaworski during his fourth-grade year.  
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 After Jaworski’s untimely death, Hobby almost stopped studying organ 

completely. This prompted his father to consider other options. Hobby decided to study 

with Darwin Leitz, Organist and Choirmaster at Trinity Episcopal Church in downtown 

Fort Wayne1. Hobby studied with Leitz from the fifth grade through the eighth grade. 

Leitz, a composer himself and a student of composer Leo Sowerby in Chicago, was a 

positive influence on Hobby’s organ studies. Leitz left a profound impact on the young 

organ pupil, propelling him in a direction towards church music. 

 Hobby’s parents were strongly supportive of his musical studies. They provided 

encouragement and discipline, and happily paid for his lessons. They also supported him 

by traveling with him to and from his lessons, regardless of the distance. His mother 

would pick him up from school with an after-school snack for him to eat in the car on the 

way to his lessons. Growing up in the musical home of a Lutheran pastor provided a 

strong foundation that enabled his studies to flourish, but because of his father’s work as 

a pastor, several moves were required during his formative years. His musical training, 

however, remained a priority regardless of where they lived. 

 The Hobby family moved to New Castle, Indiana, in time for Hobby to begin high 

school there. His parents agreed to drive him to Muncie, Indiana to study organ with Dr. 

Kirby Koriath, Professor of Organ at Ball State University. During this time, he also 

studied organ intermittently with Kristi Koriath, wife of Kirby. Throughout his four years 

of high school Hobby excelled in organ performance, but he did not give serious 

consideration to this as a career. Instead, his career dreams centered around architecture, 
                                                 
1 On a personal note, Leitz also served as my private theory teacher between the years 1985 and 1987 while  

I was still in high school, and was a close friend to my family, as we were members of Trinity 
Episcopal Church. 
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an interest he continues to pursue as a hobby. He realized during his junior year that his 

math scores were not going to be sufficient to succeed as an architect. Hobby said that 

“God spoke to me through my geometry teacher,”2 so he began exploring options in 

music.  

Hobby had already given a number of organ recitals during his first few years of 

high school. Consideration for a life as a church musician started to move to the forefront 

of his mind as a result of his success playing recitals. He was perplexed, though, as to 

how he could make a living as a church musician, because considering his awareness at 

that time, he knew of only one church that had a full-time musician on staff – Trinity 

English Lutheran Church in Fort Wayne, his future employer. Despite his fear about 

employment, he continued forward in his musical studies. 

 In addition to his private studies in organ with Dr. Koriath, Hobby became highly 

involved in music at New Castle High School where he participated in a strong choral 

program. There he was introduced to quality choral literature, both in the school’s concert 

choir and in the madrigal group where he was introduced to early music. He also 

participated in the jazz band where he played the piano and began dabbling with musical 

styles that would eventually influence his own original compositions later in life. He also 

participated in the jazz and show choirs, where he enjoyed the opportunity just to make 

music. Active also in sports, he was the captain of the school’s tennis team.  

                                                 
2 From personal interview with Robert A. Hobby, conducted on June 19, 2008 at Trinity English Lutheran  

Church in Fort Wayne, Indiana. 
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Hobby composed his first work, Beautiful Savior (SCN 1), at sixteen years of age 

while still in high school. He was not a prolific composer during his high school years. 

His production, however, increased upon entering college.   

  His personal enthusiasm, diverse experiences, and love for music prompted 

Hobby to explore the possibility of having a successful career as a musician. 

Encouragement from Dr. Koriath, which included listening to recordings of organists 

such as Paul Manz during organ lessons, helped steer Hobby to study music further. 

Small departments of music that offered opportunities for his involvement with church 

music were of great interest to Hobby. He eventually decided to audition at two 

universities: Valparaiso University, in Valparaiso, Indiana, and Wittenberg University, in 

Springfield, Ohio. Because his father served as a trustee at Wittenberg, Hobby, in a gentle 

act of independence, leaned towards attending Valparaiso. He eventually discarded his 

slightly rebellious attitude after his father acquiesced and left the decision solely to him. 

Hobby received a more generous scholarship from Wittenberg than Valparaiso, so, when 

paired with his father’s Lutheran pastor discount, Hobby selected Wittenberg as the most 

viable location to further his musical studies.  

 In 1981, Hobby began formal studies at Wittenberg University where he enjoyed 

the small-school environment and its affiliation as a church-based school. At Wittenberg 

he became a student of Dr. Donald Busarow, who was to become a significant influence 

on Hobby’s musical development. Dr. Busarow was Hobby’s organ teacher, composition 

teacher, and choral director; a paradigm for Hobby as a three-fold musician – organist, 

composer, and conductor. The relationship that developed between them was a nurturing 

one, where Busarow shared ideas about his own compositions and musical structures. 
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This apprenticeship also offered Hobby the opportunity to ask questions, which then 

helped forge portions of Hobby’s own compositional style. One style trait influenced by 

Busarow was an awareness of the importance of all individual voice parts. Busarow 

believed that each voice part should have singable lines, and that the individual integrity 

of each voice part should be scrutinized. Due to this philosophy, a focus on lyricism 

pervaded Hobby’s compositional studies. The exposure to quality choral literature from 

Busarow also had an influence, especially the sound of Hugo Distler’s music, which 

Hobby first performed while a student in choir at Wittenberg.  

 His compositional output during his freshman year of college included a number 

of projects for music theory classes. Regardless of the ultimate significance of these early 

works and exercises in composition, he took the assignments seriously. Works such as O 

Morning Star, How Fair and Bright (SCN 2) were composed during his college years, 

although they were not published until 1985 or later. 

Hobby served several parishes while pursuing his Bachelor of Music (BM) in 

Church Music degree at Wittenberg. Hobby was hired as Organist and Choirmaster in 

1984 at Christ Episcopal Church, in Springfield, Ohio. He was responsible for planning 

all liturgical music, directing the adult choir, supervising paid section leaders, and 

overseeing the children's choir program. He was also charged with introducing portions 

of The Hymnal 19823 to the congregation. 

 

                                                 
3 The Hymnal 1982 was the first major revision of the hymnal of The Episcopal Church of America since  

1940. Published by The Church Pension Fund, a group of prominent musicians, theologians and 
composers were charged with the review, editing and selection of the contents of this hymnal.  
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 The University of Notre Dame was Hobby’s first choice for graduate school. This 

was due primarily to the full scholarship and graduate assistantship they offered him. The 

size of the department at Notre Dame was appealing to him, as it was considerably 

smaller than the school of music at Indiana University, his second choice with a well-

known organ program. The fact that Notre Dame was a Roman Catholic institution was 

also a factor, as Hobby sought experience in music outside the Lutheran sphere. An 

additional reason for Hobby to attend Notre Dame was Craig Cramer, Professor of 

Organ. Craig Cramer and Robert Hobby actually met during Hobby’s second year of 

college at Wittenberg. Hobby was very impressed with Cramer at that time, and when it 

came time to choose a graduate school, Cramer’s presence at Notre Dame helped 

persuade Hobby to attend there. Hobby had a teaching assistantship at Notre Dame that 

included running sectional rehearsals and accompanying the choirs. He also privately 

taught a few beginning organ students. 

 Graduate school helped accelerate Hobby’s compositional work by providing 

opportunities for performance. Come, Holy Ghost (SCN 4), for example, was composed 

for an alumni mass. During this time Hobby revisited and improved previously composed 

works, such as Forgive Our Sins (SCN 6). In addition to choral works, Hobby composed 

a number of organ works during his college and graduate years. His compositional output 

was not yet clearly focused on choral writing. While at Notre Dame, he made a monthly 

journey to the west suburbs of Chicago for composition lessons with Richard Hillert.4 

                                                 
4 Richard Hillert (b. 1923) is a well known Lutheran composer and Professor Emeritus at Concordia  

University, River Forest, Illinois. He has been published by G.I.A and Concordia. 
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Hobby was attracted to Hillert’s music because of Hillert’s focus on composing for 

liturgical purposes. 

 While pursuing his Master of Music (MM) in Organ Performance at the 

University of Notre Dame, Hobby worked two additional jobs. He served the Sacred 

Heart Basilica on the campus of the University of Notre Dame as staff organist from 

1986 to 1987, and he also served as Organist and Choirmaster at Gloria Dei Lutheran 

Church, in South Bend, Indiana. His work at Gloria Dei included the coordination of all 

music, playing organ for all services, and conducting the adult choir. This exposure to 

typical church musician duties and ministry to the congregants from these two jobs 

helped prepare Hobby for eventual full-time work as a successful church musician. 

  Beginning in 1987, Hobby became the Associate Musician at Trinity English 

Lutheran Church, in Fort Wayne (Trinity English). His initial responsibility under 

Richard Carlson, Director of Music, was to assist with the coordination of the music 

program. In 1990 Carlson retired from that position, and Hobby was promoted to the 

directorship, a position he holds to this day.  

Hobby’s current duties at Trinity English include the administration of the music 

program, which includes two children's choirs (Kindergarten through sixth grade), and an 

active youth choir that sings every Sunday during the academic year. He also leads the 

adult choir, oversees multiple youth and adult handbell choirs, ad hoc ensembles such as 

the men's chorus, the women's chorus, and chamber choir, and music and worship 

enrichment for senior adults. In addition to administrative and organ playing 

responsibilities, he plans and supervises a concert series, including the “Fridays in May” 
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and “Fridays in September,”5 and he also serves as host to visiting college and 

professional choirs. Other activities include maintaining a choral commission series 

sponsored by Trinity English. So far seventeen composers are included in the collection, 

and four compact disc recordings have been produced with church ensembles. He has 

also been involved in projects such as improving the acoustics in the church nave, the 

remodeling and relocation of the music suite in 1988, and renovations in 1992 and 2006 

to the Aeolian-Skinner organ in the nave. In 1989 the chapel organ was refurbished. 

Hobby is an active organ recitalist and clinician throughout the United States. He 

has been involved in many national and regional conventions, including the Hymn 

Society of the United States and Canada, the American Guild of Organists, and the 

Association of Lutheran Church Musicians. As an organ soloist he has performed such 

works as Poulenc’s Organ Concerto and Haydn’s second Organ Concerto with the Fort 

Wayne Philharmonic. In addition, Hobby conducted the premier performance of Andrew 

Carter’s Organ Concerto in C Major with David Higgs at the organ console. Hobby’s 

other professional activities have included being a clinician and hymn festival leader at 

Baylor University, serving as a hymn festival leader for the National Convention of the 

Organ Historical Society, in Franklin, Indiana, and working as a clinician at the Great 

Lakes Region AGO convention in Columbus, Ohio. He also served as a hymn festival 

leader for the National Pastoral Musicians National Conference in Indianapolis, and for 

the Dallas Lutherans at Meyerson Symphony Hall in Dallas/Fort Worth (all in the year 

2007). Hobby has sustained similar professional activities every year since the late 1980s, 

                                                 
5 May and September are busy months for Trinity English, as the church hosts short concerts on each  

Friday within these months, beginning just after 12:00 P.M., and lasting about half of an hour. A  
modest lunch follows each concert. 



 24 

including serving as a clinician at the International Symposium on Worship at Calvin 

College, Grand Rapids and serving as service organist and clinician for the National 

Conference of Presbyterian Musicians at Montreat, North Carolina. 

Robert Hobby and his wife, Jennifer, are parents of three daughters – Hannah, 

Lydia, and Elizabeth. They currently reside in Fort Wayne, Indiana. He considers his 

family to be his greatest inspiration and states that his “well fills up from being with the 

family.”6 His three-fold career, as composer, conductor, and organist, defines who he is 

as a musician, but his family defines who he is as a person. 

 

Influences 

 

 The historical composer that had the greatest influence on Hobby is Johann 

Sebastian Bach (1685-1750). The organ works of Bach are an important influence on 

Hobby’s organ compositions. More important, in terms of musical influence, are the 

sacred cantatas of J. S. Bach.7 The theology and piety found in these works are a source 

of inspiration to Hobby.  Bach’s unique ability to set texts, however, is the single most 

influential style trait emulated by Hobby. The effectiveness of word painting and the high 

level of the importance of the text are paramount to the music of Bach, and hence to 

Hobby’s choral music as well. Hobby has always been in awe of Bach’s mastery of 

setting texts, and his mastery has helped keep Hobby humble. 

                                                 
6 From personal interview, June 19, 2008 at Trinity English. 
 
7 J. S. Bach composed a three year cycle of sacred cantatas to be used in the Lutheran tradition,  

encompassing scripture readings correlating to the lectionary cycle, and these works contain some 
of Bach’s best writing for voices. 
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 The modern choral composer that Hobby considers to be an influence is Andrew 

Carter, a well-known composer from England. Hobby identifies with Carter’s music, 

which is tonal and not unlike his own choral music. Hobby respects and seeks to emulate 

Carter’s ability to compose music that is accessible to the typical listener. Carter also 

influences Hobby through his spirituality8 by living with texts for a long time and making 

them personal before setting them to music. Hobby and Carter share a personal 

friendship, a connection that has allowed Hobby to hear personal stories told first-hand 

by Carter, and to discuss the processes of musical composition with him in great detail. 

Hobby states that his ideas have been challenged by Carter, as Carter has “taken me into 

new waters”9 by presenting ideas of his own and sharing his reasoning about specific 

compositional practices with Hobby.  

 One admired aspect of Carter’s writing is his ability to compose pieces of music 

in completely different styles, with the listener or choral scholar being unaware that these 

works are by the same composer. In short, Hobby admires Carter’s ability to create music 

without having specific stylistic markers in every work. Instead, each work is custom-

crafted to stand alone and to remain in the context in which it was conceived. Hobby does 

not use specific modes or keys in excess, nor does he have specific rhythmic markers that 

are associated with his compositions. Instead, Hobby attempts to make each work an 

individual work of art that can stand by itself.  

 As the years progressed, Hobby began finding his voice in writing more choral 

music, some of which came about through specific commissions by other parishes. He 

                                                 
8 From personal interview, June 19, 2008 at Trinity English. 
 
9 Ibid. 
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also began creating more concertato editions of recognizable hymn tunes for 

congregational use. This led to an increase in the number of choral works he had 

published. Additionally, he composed festive hymn settings that feature the congregation 

and not the choir, which are ideal for corporate worship. These settings are best when 

aided by brass or other instruments in addition to organ. Hobby now prefers to write what 

he chooses and does not accept as many commissions.  

 Of the prominent composers active today besides Carter, the one whose music 

most closely resembles Hobby’s would be John Rutter.10 Both composers share similar 

musical vocabularies – both compose tuneful music. Both write music that is stately and 

commanding, but also tender at the same time. Composers who Hobby considers to be 

different from himself include a number of minimalists, such as John Adams and Philip 

Glass.11 To Hobby, these composers are not expressive and sensitive to textual ideas, and 

they are not inspirational to him personally. Their lack of a melodic line is the largest 

difference from Hobby’s perspective. Hobby respects these composers, however, he does 

not closely identify with their music on a personal level.  

 Mark Lawson, president of MorningStar Music Publishers, considers Hobby an 

important composer because of his influence upon modern worship experiences. Lawson 

believes that Hobby’s music is accessible to the great masses of people who sit in the 

pews each week, and that he shapes these worship experiences in a profound way by the 

                                                 
10 According to the website from Oxford University Press (http://www.oup.co.uk/music/repprom/rutter/),  

Rutter is “The most successful and well-known composer of choral music in recent British 
history;” quoting BBC Music Magazine. 
 

11 Glass and Adams are two of the leading American composers associated with minimalism, which may be  
described as music with repetitive patterns where melody is not a primary aesthetic consideration. 
Biographical information about these two composers can be found at their official websites: 
http://www.philipglass.com/ and http://www.earbox.com/, respectively.  
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creation of quality music specifically composed for liturgical use. Rutter’s music is 

similarly influential; it is accessible and aesthetically pleasing to a typical American 

church attendee. Another composer of note comparable to Hobby would be Marty 

Haugen,12 who is well known in both Roman Catholic and Protestant parishes. Hobby 

accepts that his music is now a staple of ELCA Lutheran churches in much the same way 

that Haugen’s music is used by Catholics.  

Hobby is gradually becoming more well-known here in the United States and 

abroad. Sales of his choral music from MorningStar alone number above 330,000 

copies.13 He has also sold over 40,000 copies of his organ works published by 

MorningStar. In total, Hobby has composed approximately 105 instrumental works, 

mostly for organ, and 76 choral works. Most of these works generated the greatest 

income in the first few years of publication, though some continue strong sales even after 

this initial period. As an important composer of American church music, Hobby plans to 

continue creating choral music that is accessible, tonal, and spiritual.  

                                                 
12 Haugen is a composer chiefly of liturgical music with over 400 compositions in print, according to his  

official website: http://www.martyhaugen.net/. He is comparable to Hobby in that both are tonal 
composers creating works with the intention of broad accessibility for modern liturgical use. 
 

13 Data was received directly from Lawson and MorningStar, and was compiled by request for inclusion in  
this study. 
 



 
 
 
 
 

CHAPTER 3: THE CHORAL MUSIC OF ROBERT A. HOBBY 
 
 
 
Style Characteristics and Compositional Practices 

 

 The style characteristics of the choral music of Robert A. Hobby are varied. It is 

his preference to create choral works that are entirely independent of each other.1 When 

asked about his style, one of the more defining traits he mentioned was “economy of 

ideas.”2 Hobby remarked during our interview about young composers who create very 

ambitious projects, clumsily scoring them for eight or more voices, and then wondering 

why their compositions are not performed. Hobby creates music that is accessible and 

tonal, and he realizes that part of his success is due to the “economy” and clear 

presentation of his ideas. Hobby strives to balance his ideas between expression and 

accessibility. In Hobby’s music, however, the desire to have his works performed often 

and sung well in American churches motivates him to streamline his musical ideas into a 

tonal fabric that is not overly complex.  

                                                 
1 Hobby emulates Andrew Carter by avoiding common stylistic markers in multiple works. 
 
2 Hobby’s own words, taken from personal interview with Robert A. Hobby, conducted on June 19, 2008 at  

Trinity English Lutheran Church in Fort Wayne, Indiana. 
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The use of ABA form3 is a common characteristic of Hobby’s choral music. 

Hobby has stated that there is something important to “bookends,” so that things “hang 

together,”4 and then come back together. Symmetry and form in works of art that are 

balanced are traits that Hobby obsesses over. He dabbles in church modes but remains 

primarily a composer of works that stay in major and minor keys. Hobby tends to be 

traditional in his counterpoint because of his passion to write independent melodies that 

are not accessible on the first read. In rehearsals, these melodies linger, inspire, and 

challenge a singer.  

Hobby enjoys being unconventional. For example, Take My Life (SCN 40), uses 

the Dorian mode and alternates meters between three and four. This is a different setting 

from the melodic arrangements most commonly associated with this text - Messiah and 

Patmos, hymn tunes found in most denominational hymnals. Hobby does not like the 

way these tunes break up the words, so he composed his tune where the melodic line is 

not broken in the middle of the phrase. This setting became more subtle or “low-key,” 

which is also a response to the other tune, one that is more festive. It is also a reflection 

of the person for whom the anthem setting was created: Herbert Nuechterlein,5 a “no 

brass fanfare kind of guy”6 who greatly appreciated the subtlety of his new tune, 

according to Hobby. 

                                                 
3 ABA form, otherwise known as Ternary form, is based on the identification of thematic material using  

letters to correspond with thematic ideas. This was common throughout music from the Baroque 
Era through modern times. 
 

4 From personal interview with Hobby, conducted on June 19, 2008 at Trinity English. 
 

5 Dr. Herbert Nuechterlein was the Minister of Music at Emmanuel Lutheran Church in Fort Wayne for  
forty-five years, who also had worked as a music critic for the Fort Wayne Newspapers. 
 

6 From personal interview with Hobby, conducted on June 19, 2008 at Trinity English. 
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Hobby’s methods of composition derive from his early love of architecture. He 

begins with a blueprint for each work in his mind. This commences with the text, which 

he studies and learns – becoming intimate with it, reading it and writing it out. He prefers 

the text to be as poetic as possible. He considers a variety of translations when he sets a 

Psalm or canticle text. An example from the last movement of his cantata The Good 

Shepherd (SCN 69), illustrates this difference. “Who are these in white robes”7 did not 

seem poetic to him so he selected an alternative: “Who are these arrayed in white.” 

Decisions like this help Hobby determine metrical and rhythmic details. Poetic and other 

Scriptural texts help determine the overall form of a work. Some texts, for example, are 

presented in ABA form, while others are through-composed or require a refrain. Overall 

he believes he must choose the form that will best capture the spirit of the text. 

Hobby utilizes various unifying elements through the creation of his plans in 

order to keep the work in a cohesive context. In some cases, a common refrain will act as 

the bonding agent, allowing him to vary the setting of the individual stanzas. At other 

times, such as in through-composed works, he uses the text to keep a work consistent. 

Hobby will custom-craft certain passages around the ideas in the text, using the words 

themselves to hold a work together, as opposed to using motivic ideas or thematic 

elements when putting together the structure of a composition. Different musical ideas 

may be present within individual fragments of other ideas, but it is how he ties things 

together, without jumping around unreasonably which matters most to Hobby. Rarely 

                                                                                                                                                 
 
7 Paraphrased from Revelation 7:10, the New World translation of the Bible. 
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does Hobby start at the beginning of a text. Instead he sees the work as a quilt, creating 

each poetic section individually, then tying them together as a complete unit. 

 Composing from the piano is not a common method for Hobby. He prefers to 

create ideas in his mind; checking or trying things out at the piano. He does not have 

absolute pitch, so occasionally working out ideas at a piano is required to make sure he 

selects the best key for a work. This also helps ensures him that the choral work has an 

appropriate range for the singers. He creates little “chicken scratches”8 to help organize 

his ideas and allows him to cut things, develop, and modify ideas on scrap paper before 

entering them into a computer software program for further refinement.  

 Hobby wants to diversify his musical future in fresh directions. One future project 

of Hobby’s includes creating a large choral work for Christmas, making use of known 

carols. He has a desire to compose more hymn-tunes, to expand upon the already existing 

body of hymnody in new ways. In addition to composing, Hobby continues to enjoy 

guest conducting his choral works with choirs all over America. He enjoys serving as a 

guest performer, and also enjoys being at home at Trinity English, where he plans to 

remain.  

 Hobby considers his greatest gift to be his sense of invitation to others into the 

blessings of music – he enjoys working with people and he includes them in the process 

of creation. He considers himself to be first and foremost a church musician and he 

desires to share God’s gifts with all who desire to be a part of that ministry. He is a 

sensitive and caring human being who is gentle in manner, but soulful and enthusiastic. 

His tall stature gives him a commanding presence and his red hair reflects the fire that 

                                                 
8 From personal interview with Hobby, conducted on June 19, 2008 at Trinity English. 
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fuels him, yet others are not intimidated by his presence. Ultimately, he desires to be a 

loving person who has helped bring faith in God and music to others. Of course he hopes 

to be remembered as a fine composer, knowing that he has left his mark on the world as a 

contributor of good fundamental music that celebrates sound. 

 

Analysis of Representative Choral Music 

 

 Many of Robert A. Hobby’s works are stylistically diverse, making the selection 

of representative works that exemplify his style difficult. General common elements, or 

typical writing conventions within his choral works are not present. The focus of this 

portion of the study is to more closely examine several of his choral works to reveal 

inherent characteristics that are present and to explain why specific musical elements are 

included. Dedicated to quality writing, Hobby has composed a number of choral works 

that are exceptional. The representative examples selected for use in this chapter clearly 

exhibit features that are characteristic of his diverse compositional styles.  

The Offertory for Pentecost 7 (SCN 9) represents Hobby’s skill in composing 

tonal and melodic music. Commissioned by the Lutheran Summer Music Camp in 

Minneapolis, Minnesota in 1988, this work was intended for young voices. Composed in 

3\8 time, the melody of the first phrase moves upward step-wise, then down, outlining a 

triad (see Example (Ex.) 2.1). This style of writing is accessible to young singers who 

respond well to music that is clearly functional and moves with few intervallic leaps, 

none bigger than a sixth. Hobby repeats this melody, framing the work  
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Ex. 2.1: Melody from Offertory for Pentecost 7 

 

  Copyright[1991] Birnamwood Publications (ASCAP), a division of Morningstar Music Publishers, Inc.  
Reprinted with permission. 

 

 

in an AAB form. With the exception of one pitch, the entire range is limited to one 

octave, making this example easy to sing by amateur singers and it represents a well-

thought out compositional feature, suitable for young voices.  

 The melodic material from Offertory for Pentecost 7 (SCN 9) was reused by 

Hobby in 2006 when he composed his cantata The Good Shepherd (SCN 69). Hobby 

used this melody as a counter melody for the tenor soloist, framed within the third 

movement. This offers contrast with the newly-composed sections of this movement sung 

by the choir. In order to make the Offertory for Pentecost 7 (SCN 9) match the key 

scheme of The Good Shepherd (SCN 69), Hobby had to transpose the work up a whole 

step, from Eb Major to F Major. Example 2.2 is an excerpt taken from SCN 69. The text 

is identical to the original (SCN 9), as are the notes and articulations of the melody. The 

only deviation between the two examples, besides the new key, is the change from 3\8 to 

6\8, which does not change the character or sound of the melody, but simply aligns it to a 

new metrical framework. 
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Ex. 2.2: Melody re-used in the third movement of The Good Shepherd 

 

Copyright [2007] Birnamwood Publications (ASCAP), a division of Morningstar Music Publishers, Inc.  
Reprinted with permission. 

 

 

 Hobby’s ability to write effectively for treble voices is also evident in the final 

movement of The Good Shepherd (SCN 69), which is based on the text “who are these 

arrayed in white” from Revelations 7:10-17. The quiet and humble nature of this text 

inspired Hobby to begin the work with treble voices, creating a melodic line without 

dissonances (see Ex. 2.3). The majority of this opening motive centers around a D Major 

chord, and, although there are leaps, the leaps are small and are easy for children to hear. 

In both examples for children’s voices (Ex. 2.2 and Ex. 2.3), the melody is doubled in the 

keyboard part, providing stability for the singers. 
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Ex. 2.3: First measures from the final movement of The Good Shepherd 

 

Copyright [2007] Birnamwood Publications (ASCAP), a division of Morningstar Music Publishers, Inc.  
Reprinted with permission. 

 
 

 

 The adult choir enters in measure 22 of The Good Shepherd (SCN 69), in 

response to the opening by the treble voices, with the text “they are ones who have come 

out of the great tribulation.” The text becomes more serious in tone than the opening 

sentence. Hobby scored this section for adult choir (see Ex. 2.4) to match the maturity of 

the text. The melodic passage for the adults matches their abilities as well, which are 

more advanced than those for treble voices. Here he used a pentatonic scale in a 

downward motion to resemble the depths of the tribulations that the text depicts. 

Following this phrase he modulates to F Major. In terms of harmonic structures, Hobby 

continues to create new material with increasing complexity. The opening line of text for 

the treble voices only sets the tone of the work, which increases in difficulty and 
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sophistication with the text throughout the remainder of the primary movement, which is 

scored for the adult voices. 

 

Ex. 2.4: Entrance of adult singers from the final movement of The Good Shepherd 

 

Copyright [2007] Birnamwood Publications (ASCAP), a division of Morningstar Music Publishers, Inc.  
Reprinted with permission. 

 

 

 Hobby’s concertato setting of The First Noel (SCN 29) is a good example of his 

ability to combine freshness with tradition. The manner with which Hobby integrates new 

material into something traditional is gentle and brief, giving his new contribution the 

possibility of acceptance by holiday music advocates. The melody of The First Nowell is 

known by many and is a holiday favorite. In Hobby’s setting, this traditional tune is used 

in four of the five stanzas, with the exception of stanza four. This stanza is scored for 
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SATB choir and is unaccompanied. Instead of using the traditional melody here, Hobby 

incorporated a newly composed tune to create more musical interest (see Ex. 2.5). This 

stanza begins in b minor, the relative minor of the home key of D Major, with the choir 

voiced in a tightly scored texture. The harmonies here are beautiful, yet subtle. The 

second phrase responds to the first by moving the voices into open position, with the 

melody moving upwards. The well-known “Noel” refrain alludes to the known melody in 

spots, but sustains originality as well. The stanza ends with a cadence in D Major, with  

 

 

Ex. 2.5: The fourth stanza of The First Noel 
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Copyright [1994] Birnamwood Publications (ASCAP), a division of Morningstar Music Publishers, Inc. 
Reprinted with permission. 

 

 

the tenor voice quoting the original melody, now used as an accompanying figure. The 

overall originality of this fourth stanza is a wonderful reason to perform the work. As a 

reflection of the text, this fourth stanza offers a reflective response from the norm 

providing a more humble setting that fits well with the meaning “took its rest.” 

 Hobby’s setting of Immortal, Invisible, God Only Wise (SCN 34), with text by 

Walter Chalmers Smith, does not employ the tune St. Denio, the tune most often 

associated with this text. Part of the purpose of this work is to create something that 

would be different from the original or as a response to the original. Hobby constructed a 
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new tune for this text – Kensington, which was written originally for a composer’s 

symposium at Concordia University, River Forest, Illinois. Aptly, it is named for the 

street where he and his wife lived in Fort Wayne, Kensington Boulevard on the city’s 

north side. This unusual melody is set in Db Major (see Ex. 2.6), but uses only four flats  

 

 

Ex. 2.6: The tune Kensington from Immortal, Invisible, God Only Wise 

 

Copyright [1995] Birnamwood Publications (ASCAP), a division of Morningstar Music Publishers, Inc. 
Reprinted with permission. 

 

 

instead of the expected five. An Ab pedal point is sustained in the organ from the initial 

vocal entrance on the upbeat of measure one, through measure six, a six-measure hold 

that is pronounced  in the slow 4\4 setting. Above this pedal point, a steady alternation 

between Db and Eb pervades the texture, which keeps the key slightly ambiguous. The 

pitch Gb is introduced in the melodic line, pointing the ear towards Db Major. This 

changes abruptly  in measure five when the melody ascends through B§, C# and D§, but 
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the Ab is retained in the organ, making for a tenuous relationship between the parts. This 

pedal point, however, helps one maintain the original key. As this short, strophic work 

closes, the final cadence ends with an Eb Major chord (a secondary dominant to the 

tonic), which is left unresolved. Hobby stated that this was in response to the text 

“Almighty, victorious, thy great name we praise!” The lack of resolution, then for Hobby, 

is symbolic of humankind’s unending praise – our work is not yet done. 

 Have You Not Known? (SCN 47) is a Hobby choral work published as part of the 

Trinity Choral Series,9 based on Isaiah 40:28-31. This work, for SATB choir and organ, 

is an example of his progressive writing style. Beginning in E Major, the work opens 

with a fanfare introduction played on the organ. The choir enters in measure five singing 

the tonic chord in homophonic style. This moves to a destabilizing minor V7 chord in 

third inversion then back to the tonic again, stylistically serving as a miniature example 

of Hobby’s desire to frame ideas like “book-ends.”10 He then repeats the pattern, this time 

moving to a C# dominant seventh in second inversion, another unstable chord. Eventually 

the work ends in C# Major, with two modulations to Db Major within the work.  

 Hobby continues to emphasize C# Major, but does not alter the key signature. The 

second theme begins in measure seventeen with the men. It is then is imitated similarly 

by the women in a call and response style. The organ accompaniment changes to quickly 

moving triplets here, changing the mood of this section even further. By measure 33 

                                                 
9 The “Trinity English Choral Series” is a series of choral works commissioned by Trinity English that is  

edited by Hobby, who gathers anthems with a variety of voicings, representing a wide range of 
composers, published by MorningStar (http://www.morningstarmusic.com/series_trinity.htm). 
 

10 From personal interview with Hobby, conducted on June 19, 2008 at Trinity English. 
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Hobby has now altered the key signature to Db Major and a restatement of the opening 

theme is presented in the new key. This does not last long, however, and a triumphant 

return to E Major is accomplished in measure 42. A short interlude, similar in style to the 

introduction, precedes a new lyrical section. The accompaniment from this section is 

reminiscent of the tenor solo movement from Benjamin Britten’s Rejoice in the Lamb, 

Op. 30 (see Ex. 2.7). Hobby’s example, like the Britten, is smooth and even in the 

keyboard accompaniment, and both works employ the use of a sub-tonic, otherwise  

 

 

Ex. 2.7: Britten’s Rejoice in the Lamb 

 

  © Copyright 1943 by Boosey & Co. Ltd. Reprinted by permission. 

  

 

known as a flat-seven sonority. The term “relaxed” could be applied here, especially in 

response to the opening theme. A unison melody for women is hauntingly applied above 

(see Ex. 2.8), not unlike the haunting tenor melody in the Britten example (Ex. 2.7). 

Hobby then diverges and returns to Db Major and shifts the unison melody to the men. A 

four-measure unaccompanied interlude for SATB choir bridges the work back to E 
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Major, which moves to a strong C# Major chord setting the text “shall renew their 

strength” in measure 77. From here the coda begins, utilizing a call and response texture 

that ultimately ends with a deviated restatement of the opening choral statement, “Have 

you not heard?” The work concludes with a rich C# Major chord, reinforced softly by the 

organ (with an optional 32’ sub-bas in the organ). 

 

 

Ex. 2.8: Melody from Have You Not Known? 

 

Copyright [1995] Birnamwood Publications (ASCAP), a division of Morningstar Music Publishers, Inc. 
Reprinted with permission. 

 

 

Have You Not Known? is an example of Hobby’s progressive compositional style 

that presents a number of challenges to the choral musician. These challenges make the 

work unique, considering that many of Hobby’s choral works are accessible to 

intermediate choirs. In much the same manner as Benjamin Britten’s choral works, 

Hobby has created a choral composition that provides conductors and singers with 

harmonic problems to overcome, but problems that are not insurmountable. Instead, this 
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example is a joy to sing because of its exceptional construction, texture, and harmonic 

function.  

 

Summary and Conclusion 

  

Hobby’s collected choral music represents a variety of scoring configurations, 

ranging from unaccompanied choral works to large works for choir and orchestra. 

Multiple combinations of choirs and instruments are represented in his output with the 

presence of brass, organ, and choir re-occurring in Hobby’s oeuvre with regularity. 

Works without choir that are intended for congregational use are present, as are modest 

works for children and youth.  

Hobby has a unique gift for setting texts and creating lyrical melodic lines for all 

voice parts. His music is melodious, but haunting on occasion too. Some of his choral 

music makes use of existing folk and hymn tunes while other melodies are completely 

original. Other choral works combine old techniques with new ideas. 

Hobby has composed choral works for all liturgical church seasons, with the 

exception of Lent. One work that might possibly be considered a work for Lent is 

Offertory for Pentecost 6, (SCN 33) based on Psalm 27, whose text appears in the 

Lectionary twice, once in Pentecost and once in Lent. This choral work could qualify as a 

Lenten piece, but the title itself suggests that Hobby’s intentions were otherwise. 

Similarly, Hobby has only two works for Advent: Lord, Hear Our Prayers (SCN 57); and 

To Bethlehem Two Strangers Came (SCN 66). When one considers the paucity of Advent 

works combined with his lack of settings for Lent, Hobby’s style is not generally 
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penitential in nature. His style is typically more hopeful, optimistic, and celebratory, as 

many of his works appear in the liturgical church seasons of Christmas, Easter, and 

Pentecost. 

The choral music of Robert A. Hobby itself is diverse in style, mood, keys, 

meters, and texts. One single composition cannot summarize all of his characteristics, nor 

could one example be singled out as his one great success. Instead, Hobby has set texts at 

the highest quality level possible. Many of his works are emotionally moving, 

stimulating, or reflective. This was evident at one of the most meaningful and personal 

moments Hobby experienced at Trinity English. In 2006, the church’s youth pastor, 

Aaron Blankenhorn, died tragically in a single car accident. The nave was over-flowing 

with attendees at the funeral service, and Hobby and the choirs presented an extended 

number of works as part of the Prelude. The final selection was the last movement of The 

Good Shepherd (SCN 69), conducted by Hobby himself, with the text “Who are these 

arrayed in white?” The triumphant and majestic conclusion of this work left nearly every 

eye streaming with tears. The work enhanced the occasion, evoking the champion spirit 

of God as the choir sang “Salvation belongs to our God, who sits upon the throne, and to 

the Lamb. Blessing, glory, wisdom, thanks and honor, power and might belong to our 

God forever, and ever. Amen.”11 These words, transformed by Hobby, transcend their 

original meaning. Hobby took them and used them in a creative, yet accessible and 

meaningful way, enriching their meaning far beyond what simply stating them could ever 

have accomplished. This is one main characteristic of Robert A. Hobby – doing good 

                                                 
11 Text taken from the Book of Revelations 7:10-17. 
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works so that others can be enriched, moved, and lifted, all in honor of where it all began, 

with our “Beautiful Savior.” 

As an emerging scholar on Robert A. Hobby, I plan on writing articles about his 

works for inclusion in periodicals, and presenting papers and lectures about him at choral 

and church music conferences. The opportunity to serve as a guest conductor performing 

his works in churches and colleges is also a possibility I would like to explore. As Hobby 

becomes better known, more opportunities for me to conduct, lecture, and write will 

present themselves.  

My personal friendship and professional association with Hobby continues. As he 

composes new choral works, together we will catalogue them in to the database created 

for this study. I will assign the new SCN designations and enter the appropriate 

information from these new works in the various appendices. In due time, an organization 

of his instrumental works will also be completed. This project will begin with the organ 

works, since they comprise the largest portion of his instrumental offerings. After his 

entire compositional output has been catalogued, I will pursue publication of this work.  



 
 
 
 
 

CHAPTER 4: ANNOTATED BIBLIOGRAPHY 
 
 
 

The following annotated bibliography presents the choral works of Robert A. 

Hobby by Samra Catalogue Number (SCN), which is based on the order of composition. 

Five of the most important criteria are listed under each bibliographic entry within a 

table, providing valuable information including voicing, instrumentation, level of 

difficulty, source of text, and liturgical church season in a quick reference format. The 

annotations follow each table and include the most salient observations of each work, 

with a description of major features and characteristics. A level of difficulty has been 

assigned (“Beginning” for easily accessible music, “Intermediate” for slightly more 

complex music, and “Advanced” for music that is rhythmically and/or harmonically 

challenging).  

 
 
 
SCN 1  Beautiful Savior. MorningStar Publishers [MSM-60-9002], 1989 

(written in 1978). 
 
Voicing:  
 
SATB, 
Congregation 

Instrumentation: 
 
Organ, flute 

Level of Difficulty: 
 
Beginning 

Source of Text: 
 
Gesangbuch, 
Münster, 1677, Tr. 
Joseph Seiss 

Church Season: 
 
General 

 
This concertato arrangement of Schönster Herr Jesu for SATB choir, congregation, flute, 
and organ is in the key of Eb major, and in 6\8 (introduction, interludes, and one stanza) 
and 4\4 time (three of the four stanzas are in 4\4). Divided into four stanzas, this 122 
measure work contains a thirty-nine measure introduction for organ and flute. Stanza one 
is unison (choir and congregation); stanza two features melodic alternation between 
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women and men with a newly composed tune and new harmony. Stanza three is 
unaccompanied, with noticeable changes to the melody; stanza four is presented in 
unison, with flute descant. Overall the work is singable and easy, and could be performed 
by beginning level choirs. 
 
 
 
 
SCN 2  O Morning Star, How Fair and Bright!. MorningStar Publishers  

[MSM-60-2000], 1988 (written in 1985). 
 
SAB, Congregation Organ, flute, oboe Intermediate Philipp Nicolai, 

1556-1608 
Epiphany 

 
The first Hobby choral work to be published, this concertato arrangement of Wie Schön 
Leuchtet is scored for SAB choir, congregation, flute (optional violin), oboe (optional 
clarinet), and organ. The key chosen is D Major. Some sections are in 6\8 time with some 
shifting to 4\4 and 2\4, others are written free of time signature. Stanza five has frequent 
meter changes, some asymmetrical, and the total work has154 measures. Divided into six 
stanzas, there is a thirty-eight measure introduction for instruments. Stanza one places all 
voices in unison with an organ part playing a chorale-like accompaniment; stanza two is 
women and organ; stanza three is unaccompanied SAB choir (influenced by the style of 
Hugo Distler), with tune in men’s part, and women in imitative counterpoint; four is men 
and organ in free-harmonization; five has obbligato flute and oboe with organ, and voices 
in unison on a deviation of the melodic line with mixed meters; stanza six has organ and 
unison choir with soprano descant, which is doubled by flute and oboe. This work is 
more difficult than SCN 1, despite that it was written for three-part choir. This work 
should not be attempted by beginning level choirs, but would be a welcome challenge for 
intermediate groups. 
 
 
 
 
SCN 3  In the Quiet Consecration. MorningStar Publishers [MSM-50-8303],  

1989 (written in 1985). 
 
SATB Organ Beginning Constance Coote, 

1844-1936 
General, 
Communion 

 
This anthem, based on the tune Kingdom, by V. Earle Copes for SATB choir and organ, 
is set in the key of G Major. Primarily in 3\2 time, with occasional shifting to 4\2, it is 40 
measures. The anthem has four stanzas. Stanza one is preceded by short organ 
introduction, and has the voices in unison singing the tune. Stanza two immediately 
follows, but for women only. The altos have the tune in stanza three, with the other 
voices entering individually into a homogenous texture. A short bridge connects to stanza 
four, with the lower three voices on the tune, and a soprano descant, eclipsing at a high G 
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(G5) four measures before the ending. This work is tonal and accessible for beginning 
choirs. 
 
 
 
 
SCN 4  Come, Holy Ghost. G.I.A. Publications [G-3471], 1990 (1986). 
 
SATB, 
Congregation 

Organ, brass 
quartet (2 trumpets, 
2 trombones) 

Beginning Veni, Creator 
Spiritus, Tr. 
Edward Caswall 

Pentecost 

 
A concertato setting composed on the tune Lambilotte, by Louis Lambilotte, is scored for 
SATB choir, congregation, organ, and brass quartet (2 trumpets, 2 trombones). 3\4 time is 
the meter, and it is 102 measures. Four stanzas are presented, with all but stanza two in 
unison on the tune. Stanza two is for four-part choir, in a homophonic texture with 
chiefly diatonic writing. This stanza is for choir and organ, without brass. Brass parts are 
not difficult, and could be played by skilled high-school and college students. Only a few 
accidentals appear in the score, and the brass parts are visible to the choir. This work is 
for beginning choirs. 
 
 
 
 
SCN 5  Lo! He Comes with Clouds Descending. Concordia Publishing House  

[98-3562], 2000 (1987). 
 
SAB, Congregation Organ Beginning Charles Wesley, 

1707-88 
General 

 
Primarily in 4\4 time, but with an alternating 6\8 – 4\4 introduction for organ, this anthem 
is for SAB choir, congregation and organ, 143 measures. Based on the tune Helmsley by 
Thomas Olivers, the commonly associated text by Charles Wesley is sung in four stanzas, 
with the congregation omitted in stanza three. An easily printed congregational page has 
been printed on the back cover of the anthem. Stanzas one and two are straight-forward, 
with unison singing of the tune. Stanza three is in three parts (SAB) with slightly 
imitative entrances and simple harmonies. Stanza four increases the tempo slightly, and 
includes a descant for soprano. This work is appropriate for beginning level choirs. 
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SCN 6  Forgive Our Sins as We Forgive (Father of Mercies). Concordia  
Publishing House [98-2870], 1989 (1987).  

 
SAB Organ Beginning Rosamond E. 

Herklots, 1905-87 
(Anne Steele, 
1716-78) 

General 

 
This simple anthem for three-part choir and organ is based on the tune Detroit from “The 
Sacred Harp” (1844). Written in d minor, this work is in 3\2 time throughout and has 46 
measures. Two texts are featured, “for greater usage,” per the inscription on the bottom of 
page two. The second text, Father of Mercies, is printed in italics underneath the Forgive 
Our Sins text throughout the piece. The introduction features a simple canon on the tune 
from the organ. Stanza one begins in unison, followed by stanza two with the voices in 
canon. Stanza three slows the tempo from 52 to 42 beats per minute, and features free 
writing in the voice parts. An allusion to the tune is now presented in F major, and has an 
inference of the Mixolydian mode. Stanza four completes the work dramatically, with all 
voices in unison except the soprano, who sing a descant. A Picardy-third appears at the 
end the anthem, which was written for beginning level choirs. 
 
 
 
 
SCN 7  Silent Night, Holy Night. MorningStar Music Publishers [MSM-50- 

1014], 1990 (1987).  
 
TTBB or SATB Piano Intermediate Joseph Mohr, 

1792-1848, Tr. 
John F. Young 

Christmas 

 
This arrangement of the familiar Christmas tune Stille Nacht by Franz Gruber, 1787-
1863, is simply written for TTBB choir and piano, but could be performed by SATB 
choir using the ST-AB doubling for stanza three instead of the suggested TTBB 
designation. A simple eight-measure piano introduction begins the 96-measure work, 
preceding stanza one, written in unison on the familiar tune. An optional SATB version 
of stanza two is published directly following the version for men’s chorus (four pages 
later) with a different text (“heaven afar” for TTBB: “shepherds quake” for SATB). This 
work could possibly be performed with four usable stanzas, if using SATB, instead of the 
suggested three, if the TTBB version of stanza remained intact. In both variations of 
stanza two, the top voice has the melody, and the piano drops out. Stanza three has the 
lower parts singing the melody in unison, while the upper parts sing a descant-like 
counter-melody. This work was written for the Men’s Chorus of Trinity English Lutheran 
Church in Fort Wayne, IN, and is accessible to intermediate male choirs. 
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SCN 8  O Christ, Our Light, O Radiance True (Jesus, Thy Church with Longing  
Eyes). Concordia Publishing House [98-2891], 1990 (1988).  

 
SB, Congregation Organ, oboe Beginning Johann Herrmann, 

1585-1647 
(William Bathurst, 
1796-1877) 

General (Advent) 

 
Commissioned by the 1988 Lutheran Summer Music Camp in Minneapolis, this work 
was Hobby’s first to be published following a commission. Two texts are provided, one 
for general use, and the other for Advent. Based on the tune O Jesu Christe, wahres Licht 
from the 1676 publication of the Nürmberg Gesang-Buch, this setting is for two-part 
choir, congregation, organ and oboe, in G Major, 127 measures. The work begins with a 
36-measure introduction for organ and oboe emphasizing the tune. Stanza one features all 
voices in unison, with the oboe doubling colla parte. Stanza two is similar, with the men 
and oboe omitted, and a slightly different accompaniment in the organ. Stanza three is for 
men and organ, with the organ part playing an accompaniment that features the melody in 
the left hand and a quasi-descant part in the right hand. Stanza four has the women 
entering with the tune first, followed by the men one measure later. This stanza begins 
imitatively, but does not work canonically. The third phrase shifts the men to the melody 
line, with the women imitative a fifth above one measure apart. Stanza five has all voices 
except soprano on the melody with organ accompaniment. Sopranos and oboe play a 
descant. A congregation part is included on page eleven (twelve for the alternate text), 
and the oboe part is printed on page thirteen, as a C instrument; on page fourteen for a 
substituting Bb instrument. 
 
 
 
 
SCN 9  Offertory for Pentecost 7. MorningStar Music Publishers [MSM-80- 

575], 1991 (1988).  
 
S Organ, C 

instrument 
Beginning Matthew 11:28-30 Pentecost 

 
Short 37 measure anthem for use on the Seventh Sunday after Pentecost, the work was 
also (with SCN 8) commissioned by the 1988 Lutheran Summer Music Camp in 
Minneapolis. Composed for unison voices, a treble instrument and organ, this work in 3\8 
is simple and beautiful. The melodic material was re-used as part of SCN 69 in 2006. 
Taken from Matthew 11, the words of Jesus himself, this could be used as a solo work as 
well. No designation is given for the instrument, other than that of a “C instrument,” with 
flute, violin, oboe, or even recorder could be used with effectiveness. This work is 
Hobby’s first published work that does not contain a hymn-tune or chorale-tune. 
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SCN 10 Offertory for Day of Thanksgiving. MorningStar Music Publishers  
[MSM-80-600], 1991 (1988).  

 
SA Organ Beginning Psalm 148:9-13 Thanksgiving Day 

 
Composed for the Junior Choir of Trinity English Lutheran Church in Fort Wayne, this 
anthem is for two-part choir with organ. Most of the 69 measure anthem is not based on a 
pre-existing tune, but includes the tune Nun Danket, or “Now Thank We All Our God” 
along with an original counter-melody. This deviation begins in measure 46. Psalm 148 is 
the source of the text, used as the Offertory for Thanksgiving Day. In 6\8 time and 
making use of duplet rhythms, this anthem is easily singable. 
 
 
 
 
SCN 11 Offertory for The Transfiguration of Our Lord. MorningStar Music  

Publishers [MSM-80-225], 1991 (1989).  
 
SB Organ, Handbells Intermediate 1 John 3:2-3 Epiphany 

 
One of the more musically interesting works from Hobby, this anthem changes meter 
with regularity, and the harmonies are organized without a central tonic. If a tonic must 
be chosen, d minor is the strongest choice. Although it is mostly written for unison voices 
in alternation, some divisi is present in an ST/AB configuration. SB or SA could also be 
used. Three octaves of handbells are required for the score, with organ accompaniment. 
This 27 measure anthem takes the text from 1 John 3:2-3. Due to the harmonies and 
mixed meters, this anthem is more appropriate for an intermediate level choir, despite the 
simple scoring. 
 
 
 
 
SCN 12 Verse for All Saints’ Day. MorningStar Music Publishers [MSM-80- 

810], 1993 (1989).  
 
SB Organ Beginning Rev. 7:15 All Saints' Day 

 
Composed “for the 50th Anniversary of St. James Lutheran Church, Grosse Pointe, 
Michigan,” this two-part piece for mixed voices and organ contains a short verse from the 
book of Revelations (7:15), preceded by three sung statements of “Alleluia” by the 
women. While singing the text, the voice parts move in contrary motion, with some 
parallel motion in sixths. Only nineteen measures long, this piece ends with the same 
statements of “alleluia,” that opened the piece, but this time over the men. The men are 
singing whole notes upwardly to a pianissimo unison with the women on the final F (F4), 
the key of this piece. There is an indication that the Alleluias should be sung by a soloist 



 52 

or “a few voices.” Beginning choirs may perform this, especially since the voice parts are 
doubled in the organ part. 
 
 
 
 
SCN 13 Lord, Let Us Listen. Augsburg Fortress [11-11062], 2000 (1989).  
 
SA Piano Intermediate Fred Pratt Green, 

1903-2000 
General 

 
Based on a text by the late Rev. Fred Pratt Green (1903-2000), this piece was composed 
“in memory of Carol Raabe, colleague and friend.” Set in Eb Major and 6\8 time, this 81 
measure piece may be sung in unison, or in alternation style by two parts. A four-measure 
piano introduction precedes the entrance of the singers. Three-measure phrases are 
employed, with an occasional measure in 9\8. Rhythmically simple and melodically 
diatonic, this piece contains a unison, written-out refrain. The four verses may be sung in 
unison, or by two separate parts (no indication is given on how to divide) to create effect. 
Voice parts are not doubled in the accompaniment, so this anthem is more appropriate for 
intermediate choirs, but could be presented to beginning choirs looking for independent 
voice writing. 
 
 
 
 
SCN 14 One Thing I Seek. Concordia Publishing House [98-2926], 1990 (1989). 
 
S Piano or organ Beginning Psalm 27:5-11 General 

 
This anthem for unison choir and keyboard is based on Psalm 27:5-11, taken from the 
Book of Common Prayer. There are indications in the score for alternating women and 
men, but it is intended for unison voices.  Mostly in 4\4, there are occasional 2\4 
measures in this rhythmically simple anthem. No introduction is present, opening with a 
refrain. Composed in D Major, each of the four un-numbered verses is treated with the 
text declamation in mind, so rhythms are custom fit, and therefore it is written out 
without repeats. An optional descant-like harmony is printed during the final refrain in 
small notes. This work is ideal for beginning choirs. 
 
 
 
 
 
 
 
 



 53 

SCN 15 Sing Praise to the God of Israel. Concordia Publishing House [98- 
3028], 1992 (1989). 

 
TTBB Unaccompanied Intermediate Stephen P. Starke , 

b. 1955 
General 

 
Composed for the Kantorei, the top choir of Concordia Theological Seminary, Fort 
Wayne, Indiana, this anthem by Hobby is for TTBB choir. The unaccompanied piece 
begins boldly, chiefly with a homophonic texture, and is based on the tune Den signede 
dag, composed by Christoph Weyse (1774-1842). The text is by Stephen P. Starke, a 
Lutheran minister in Bay City, Michigan, born in 1955. The melody is in the top tenor 
voice, and is predictable during the first two stanzas. Stanza three is placed in d minor, 
down a third from the original key of F Major. A new melody is introduced here, again in 
the top tenor voice, and then the key modulates to G Major during this stanza, and 
remains throughout the fourth stanza. The fourth is dissimilar in terms of part-writing, 
although the harmonies are based on the same material. The harmonies are re-organized 
for emphasis, to thicken certain passages, and have different phrasing for breathing. This 
anthem is for intermediate level male groups. 
 
 
 
 
SCN 16 Nine Descants for Worship Three Hymnal. G.I.A. Publications, Inc.  

1992 (1990). 
 
These nine descants were first published in 1990 as part of Worship, third edition, a 
hymnal by Roman Catholic publishing house G.I.A. This G.I.A. hymnal contains music 
from a variety of styles and backgrounds, including some traditional and contemporary 
tunes and texts, meant to satisfy the need for traditional repertoire. Hobby has nine 
descants published in this edition, listed below with key and tune information. 
 
 SCN 16.1  “See Amid the Winter’s Snow” 
    Key: G Major 

Tune: Humility by John Goss 
 
 SCN 16.2 “While Shepherds Watched” 
    Key: E Major  

Tune: Winchester Old by Christopher Tye 
 
 SCN 16.3 “Alleluia, Song of Gladness” 
    Key: G Major  

Tune: Dulce Carmen, plainsong 
 

SCN 16.4 “Hope of the World” 
    Key: d minor  

Tune: Donne Secours, Geneva Psalter 
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SCN 16.5 “He Come to Us as One Unknown” 
   Key: Eb Major  

Tune: Repton, C. H. H. Parry 
 

SCN 16.6 “Now Let Us from This Table Rise” 
   Key: Bb Major  

Tune: Deus Tuorum Militum, Grenoble Antiphoner 
 
SCN 16.7 “God Who Stretched the Spangled Heavens” 
   Key: G Major  

Tune: Holy Manna, William Moore 
 
SCN 16.8 “Alleluia, Sing to Jesus” 
   Key: F Major  

Tune: Hyfrydol, Rowland H. Prichard 
 
SCN 16.9 “When Love Is Found” 

    Key:G Major  
Tune: O Waly, Waly, English folk tune 

 
 
 
 
SCN 17 Offertory for Saints’ Days. MorningStar Music Publishers [MSM-80- 

975], 1991 (1990).  
 
SA Organ Beginning Psalm 96:2-4,6 Feasts for any Saint 

 
This short anthem is a general Offertory for Feast days associated with Saints. The text is 
from Psalm 96:2-4,6, and is generally celebratory, making it appropriate for nearly any 
Saint’s feast-day. The key area is G, being neither Major nor minor, but instead uses 
ninths and quartal chords as clusters, with the thirds omitted. Bb can be found in the 
melodic line (the key signature has one flat only), but only twice as the third of a g minor 
chord. Other appearances of the Bb are within the context of passing tones and non-chord 
tones. Rhythms are crisp, and some dotted values are used to emphasize this crispness. 
Most of the anthem is in 4\4 time, with two appearances of 2\4. The voicing designation 
for this work reads “mixed voices,” but it sings well in SA, TB, or SB configurations. 
Most of the singing is unison, with a divisi in measure 27, indicating a preference for ST-
AB, if used with mixed choir. Overall this anthem is recommended for beginning choirs, 
mainly because it is singable, and the vocal line does not have a leap larger than a perfect 
fifth. 
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SCN 18 Offertory for All Saints’ Day. MorningStar Music Publishers [MSM- 
80-811], 1993 (1991).  

 
SB Organ Beginning Rev. 19:7-8 All Saints' Day 

 
Similar to SCN 12, this Offertory was written “for the 50th Anniversary of St. James 
Lutheran Church, Grosse Pointe, Michigan.” For two-part mixed choir and organ, this 
work is also based on the book of Revelations (19:7-8). Beginning in 4\4, there is 
frequent alternation with 2\4, with some use of syncopation and sixteenth-note rhythms, 
making this anthem more appropriate for intermediate choirs. Some passages are in 
unison, and a divisi occurs twice, with an indication to divide ST-AB. Vocal parts are 
normally not doubled in the organ score, and where doubling does occur, brackets are 
included in the organ part with the instruction to play these on a separate manual. Phrases 
are generally short, and word accents are carefully observed by the composer, providing a 
pungent emphasis to the text. 
 
 
 
 
SCN 19 Glory to God in the Highest. Concordia Publishing House [97-6462],  

1995 (1991). 
 
S Organ Beginning Luke 2:13,14 General/Christmas 

 
This anthem is a setting of the “Gloria” from the Roman Mass Ordinary (Luke 2:13,14), 
and may be used as an general seasonal anthem. This work was intended to be used 
within the context of the reading of the Gospel, and should not be presented as part of the 
Ordinary. A narration of Luke 2:11,12 is provided for use on Christmas Day, with an 
organ pedal part to be played under the narration, but this may be omitted for general 
performance. The choir sings in unison, with their part doubled in the organ throughout, 
making this accessible to beginning choirs. Verse 13 is set in 4\4 time, and verse 14 (the 
actual “Gloria” refrain) is set in 6\8. Most of the anthem is in D Major, with a short 
section in F Major from measure 21 through 28. The piece is 40 measures. 
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SCN 20  Jesus Christ, Risen Today. Concordia Publishing House [98-3122],  
1994 (1991). 

 
SATB, 
Congregation 

Organ or Brass, 
Handbells, Hand 
Drum, Finger 
Cymbals 

Advanced Stephen P. Starke , 
b. 1955 

Easter 

 
This anthem for Easter Day is based on the tunes Christ ist erstanden, and Personent 
Hodie with a text penned by Stephen P. Starke, the same author of SCN 15. Scored for 
SATB choir, congregation, keyboard or brass, and handbells (four bells are used, and 
may be played by singers), this work is best suited for advanced choirs. There are many 
changes in meter (2\4, 7\8, 11\8, 9\8 on the first page alone), but many of the rhythms are 
not complex. Most rhythms follow the stress patterns for the various meters. Triplets 
against duplets occurs once (measure 78), and occasional cross-voicing between altos and 
tenors heightens the challenge for intermediate choirs. Set in d dorian (there are no 
accidentals in the key signature), the use of B§ adds to the flavor of this intense setting. 
The anthem also has very few chromatic alterations, but concludes on a powerful 
Picardy-third. A set of brass parts may be purchased separately (Concordia 98-3162, SCN 
20a). If brass players are not available, then the parts may be played from the organ, but 
both should not be used simultaneously.  
 
 
 
 
SCN 21 Oh, What Their Joy. MorningStar Music Publishers [MSM-60-8101],  

1992 (1991).  
 
SATB, 
Congregation 

Organ, trumpet Intermediate Peter Abelard, 
1079-1142, Tr. 
John M. Neale 

General 

 
Composed “for the 50th Anniversary of St. James Lutheran Church, Grosse Pointe, 
Michigan,” this hymn concertato shares an association with SCN 12, SCN 18, and SCN 
22, which were all composed for the same event. Performing forces include SATB choir, 
congregation, optional trumpet, and organ. Based on the tune O Quanta Qualia, from 
1681, this work features a text by Peter Abelard (1079-1142).  In F Major, with a total of 
97 measures, the first 27 are an introduction from the organ in 12\8. The voices enter in 
measure 28 in unison, in 4\4, which is retained for the rest of the work. Stanza two is 
scored for women, trumpet, and organ, with a walking bass-line in the pedal. The third 
stanza is to be performed unaccompanied by SATB choir, with the melody in the soprano 
voice. The lower voices are chiefly homo-rhythmic with the soprano voice, with some 
staggering entrances. This stanza modulates from F Major to D Major, which is then used 
as a catalyst into G Major, the new key for Stanza four. Congregation, altos and basses 
are to sing the melody for this stanza, with the sopranos, tenors, and trumpet on the 
descant. Due to the range of the descant, and some of the independence of voice parts in 
relation to the organ, this work is appropriate for intermediate choirs. 
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SCN 22 Psalm 34: I Will Bless the Lord. MorningStar Music Publishers  
[MSM-80-707], 1994 (1991).  

 
S, Congregation Organ Intermediate Psalm 34:1-11 General 

 
The fourth work commissioned for the 50th Anniversary of St. James Lutheran Church, 
Grosse Pointe, this setting of Psalm 34 is scored for unison choir, congregation and 
organ. It begins with an antiphon, which is to be sung following after every two verses by 
choir and congregation. Verse one and verse two are for women and organ; verses three 
and four are written for men, but use a different melody than the first two verses. When 
the women return for verses five and six (and then again in verses nine and ten), their 
original melody returns, but with slight changes for text underlay. Similarly, the men sing 
verses seven and eight (and eventually verse eleven) featuring the same melody used for 
verses three and four. The work ends with a final antiphon with a descant for sopranos, 
and possibly tenors. Set in the key of Eb Major, this work is simple enough to be sung by 
beginning choirs, if attention to text underlay is carefully observed for each verse. One 
possible exception for beginning level groups is the high notes in the descant of the final 
antiphon (climaxing on G5), but overall the work is singable, with frequent doubling of 
the melody in the organ part. A printable version is included on the back page for 
congregation. 
 
 
 
 
SCN 23 Long Ago and Far Away. MorningStar Music Publishers [MSM-50- 

9413], 1994 (1992).  
 
S Piano or organ Beginning St 1 and 2: Dianne 

Giannakeff; 
Matthew 5:3-10 

Epiphany, All 
Saints' Day 

 
This unique anthem features two stanzas of text by Dianne Giannakeff, Director of 
Drama at Trinity English Lutheran Church, Fort Wayne, and a staff colleague of Hobby. 
Written for the kindergarten through second grade drama class, this piece is well crafted 
for children’s voices and beginning level choirs. The range is exactly one octave (E4 to 
E5), and the melody either moves step-wise, or outlines major triads. The melody is 
doubled in the keyboard part, which may be played by piano or organ with ease. In 
between the two stanzas, the Beatitudes (Matthew 5:3-10) are included in a plainsong 
setting. These may be omitted entirely, or they may be sung by a soloist or small group. 
Set in 4\4 at 120 beats per minute, this lively setting in E Major may be used for either 
Epiphany 4 (Year A), or All Saints’ Day. 
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SCN 24 How Can I Keep from Singing. MorningStar Music Publishers [MSM- 
20-851], 1995 (1992).  

 
Congregation Organ, brass 

quintet (2 
trumpets,1 horn, 2 
trombones) 

Beginning F. J. Hartly, 1875 
(1,2,5) and Jaroslav 
Vajda (3,4) 

General 

 
This work is part of MorningStar’s “Festive Hymn Settings” series, and is a work for 
congregation, brass quintet and organ. It is not intended for choir, but could be performed 
by one; instead it is an elaborate setting for use as a congregational hymn, with the 
addition of brass. Conveniently, on page two, a reproducible page for bulletin inserts is 
included. The work begins with a prelude for brass quintet in 4\4 time, in the key of F 
Major. This rhythmic section makes great use of syncopated rhythms and incorporates 
the tune attributed to Robert Lowry (1826-99). Stanza one is for congregation and organ, 
with some added flair by the brass. Stanza two, as well as stanza four, omits the organ, 
and has the brass quintet playing in homophonic style texture along with the 
congregation. Stanza three offers the brass some rest, whilst the organ accompanies the 
singing. Stanza five doubles the melody between the congregation and the horn, with the 
other instruments playing more rhythmically. The brass parts are not difficult, but are 
somewhat challenging, and could be played by outstanding high-school students. 
Professional players should be able to sight-read the parts with relative ease. This festive 
setting is 119 measures, and a set of instrumental parts may be ordered (MorningStar 
MSM-20-851A, SCN 24a) 
 
 
 
 
SCN 25 Cantad al Señor. MorningStar Music Publishers [MSM-20-712], 1994  

(1992). 
 
Congregation, with 
optional descant 

Organ, 2 trumpets, 
percussion 

Beginning Brazilian Folk 
Song, Tr. into 
English and 
Spanish by Gerhard 
Cartford (b. 1923) 

General 

 
One of the most fun works in the Hobby catalogue, this setting is also a part of 
MorningStar’s “Festive Hymn Settings” series. It is available in full score, with 
instrumental parts available (MSM-20-712A, SCN 25a). The vocal score edition (MSM-
50-9063, SCN 25b) is also available for ease of use by choirs and features a printable 
insert page for congregational service bulletins. Despite being a congregational hymn, 
this gem could also be presented by choirs, and includes a special descant that serves 
more as a counter-melody rather than a super-high harmony. Based on the Brazilian folk 
melody of the same name, this setting has been translated into Spanish and English; no 
Portuguese is present within the music, but is included on the penultimate page. Of note, 
the congregational insert includes only the English text. This setting has tremendous 
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flavor, and the key of e minor allows the melody to sit low in the voice. The contour of 
the vocal line moves downward, outlining triads, and places non-harmonic tones on 
strong beats. Cantad al Señor translates as “Sing to the Lord,” and is appropriate almost 
any time of year. The percussion parts are simple, and could be played by singing 
members of the choir, or amateur players. The composer adds a note on the last page 
encouraging percussionists to “ad. lib.” The trumpet parts are not demanding, and mostly 
double the melody line. Recommended for beginning choirs, this work is great for 
energizing some life into congregational singing. 
 
 
 
 
SCN 26 Thine Is the Glory. MorningStar Music Publishers [MSM-20-431],  

1994 (1992). 
 
Congregation Organ, brass 

quintet (2 
trumpets,1 horn, 2 
trombones), 
timpani, cymbals 

Beginning Edmund Budry, 
1854-1932, Tr. R. 
Birch Hoyle, 1875-
1939 

Easter 

 
Part of the “Festive Hymn Settings” series from MorningStar, this is a congregational 
setting of G. F. Handel’s (1685-1759) chorus of the same name from the oratorio Judas 
Maccabaeus. Scored for congregation, brass quintet, timpani, cymbals, and organ, this 
setting has been moved up a half-step to the key of Eb Major, making it easier to play for 
amateur brass players. A congregational page is not included in the score, but the 
instrumental parts are located in the back portion, and there is a disclaimer allowing for 
copying for performances. The score displays the trumpets and horn as C instruments, 
although the separate parts in the back have them in the proper transpositions. There is 
not much to surprise conductors with this edition, except the transposition to F Major for 
the third stanza. Here the brass parts become more rhythmic, while the organ plays a 
supporting role to the singers in a homophonic texture. This 113-measure edition of this 
work is well suited for Easter, or for possible general use. 
 
 
 
 
SCN 27 Glorious Things of You Are Spoken. MorningStar Music Publishers  

[MSM-60-7007], 1994 (1992).  
 
SATB, 
Congregation 

Organ, brass 
quartet (2 trumpets, 
2 trombones) 

Intermediate John Newton, 
1725-1807 

General 

 
A concertato setting of F. J. Haydn’s Austria for SATB choir, congregation, brass quartet, 
and organ, that was commissioned for the Lutheran Choral Festival in Fort Wayne, 
Indiana in October of 1992.This lively setting is 134 measures long, and features creative 
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writing, setting it apart from Haydn’s original. The work opens with an introduction for 
organ, featuring short triplet figures. At measure nine, the organ drops out and the brass 
play the first half of the tune in chorale style. This alternation occurs again for the second 
half of the tune, which preceded the choirs’ entrance in measure 43. All voices are in 
unison with organ accompaniment, and descant-like figures from the brass entering every 
two measures. Stanza two is scored for organ and voices, alternating between women and 
men, in a Galant style. The introduction to this stanza makes use of melodic sequences, 
and is reminiscent of Classicism. The melody the women open with here is a modified 
variation on the familiar tune, with the addition of upper and lower neighbors. The 
women alternate with the men in the first two phrases, then they join together for the last 
two phrases. A short eighth-note figure is used in measures 88 and 89, similar to the final 
soli passage from Haydn’s “The Heavens are Telling” from Creation, Part I. Stanza three 
is scored for SATB choir, unaccompanied. The tune begins with the basses entering 
alone, followed by the tenors, who enter two measures later and assume the tune. The 
next two measures resemble the first, only with the women sharing the melody in the 
fashion as the men. Stanza four has the choir in unison, with a soprano descant, 
accompanied by the organ. The brass play fanfare figures throughout this stanza, 
providing some punch to the setting. This concertato setting is well suited for 
intermediate choirs. 
 
 
 
 
SCN 28 O God of Light (Happy the Home). MorningStar Music Publishers  

[MSM-60-8002], 1995 (1992).  
 
SATB, 
Congregation 

Organ, brass 
quintet (2 trumpets, 
1 horn, 2 
trombones), 
timpani 

Intermediate Sarah E. Taylor, 
1883-1954 (K.P.J. 
Spitta, 1801-59, Tr. 
Honor Mary 
Thwaites, 1914-93) 

General 

 
This concertato for SATB choir, congregation, brass quintet, timpani, and organ bears the 
inscription “For Jennifer,” Hobby’s wife. It was written to be the processional at their 
wedding, on August 7, 1992. Based on the tune Atkinson by H. Barrie Cabena, this work 
features two texts: the primary text of O God of Light by Sarah E. Taylor; and Happy the 
Home, by K. P. J. Spitta (not the Bach scholar). This allows for greater usage of the 
music, a clever tactic used effectively by Hobby on several occasions. The work opens in 
G Major with a rhythmically challenging introduction for brass quintet, with the organ 
joining in measure seven, and the timpani in measure eleven. Stanza one begins with 
voices in unison, with the full accompaniment of instruments. Stanza two is set for two-
part choir (SB) and organ, with the baritones peeling their part from the fourth note of the 
melody, and moving diatonically downwards in a beautifully crafted harmony line that 
employs perfect counterpoint. An alternate stanza two is printed especially crafted for 
treble choirs, using an entirely different organ accompaniment well suited to support the 
singers. The choir sings unaccompanied for the third stanza, comprised of elegant part 
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writing that is accessible to intermediate choirs; this is then followed by an instrumental 
interlude. The fourth stanza is the most interesting in terms of rhythm. Here the trumpets 
and horn share eighth-note triplet figures, giving a feel more akin to 12\8 rather than the 
printed 4\4. The sopranos have a descant that is not doubled in any instrumental part, but 
is high enough in register to match the intensity of the brass. 
 
 
 
 
SCN 29 The First Noel. MorningStar Music Publishers [MSM-60-1002], 1994  

(1993).  
 
SATB, 
Congregation 

Organ, brass 
quartet (2 trumpets, 
2 trombones), 
timpani 

Intermediate English carol, ca. 
17th century 

Christmas 

 
The First Noel is a concertato setting for Christmas, scored for SATB choir, 
congregation, brass quartet (two trumpets and two trombones), timpani, and organ. This 
celebratory setting in D Major opens with a fanfare of tremendous energy, making use of 
sixteenth-note rhythms and harmonies such as the borrowed minor six chord, (Bb major) 
a third relation, to propel the cadence setting up stanza one. All voices enter at the 
commencement of stanza one, singing the traditional melody. Stanza two shifts to 
unaccompanied choir in a homophonic texture, with the altos singing the melody for the 
first phrase, then the tenors for the second, before the altos get it back for the third and 
final phrase. The part writing here would not be difficult for advanced choirs, but would 
certainly be too much for beginning groups. The style and instrumentation of stanza one 
returns for the third, but stanza four is a newly created tune for unaccompanied choir. 
This small portion could be an independent composition, written in b minor, and 
resembling the original in no other fashion than that of the use of 3\4 time. This is 
inspired writing, with soothing harmonies visiting chords like C Major with a major 
seventh, and F-sharp Major, before the final cadence returning to D Major. A descant is 
provided in the fifth and final stanza, with climaxes peaking at A5 for the sopranos. Here 
the harmonies have been shifted in a written-out free-harmonization in the organ, with 
brass adding specks of rhythmic pungency.  
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SCN 30 Sing Praise to the Lord. MorningStar Music Publishers [MSM-50- 
7701], 1995 (1993).  

 
SATB Organ, and optional 

trumpet 
Intermediate Henry W. Baker, 

1821-77 
General 

 
Per the inscription at the top of page one, “Commissioned for the Adult Choir of St. 
Michael Lutheran Church, Fort Wayne, Indiana, Mary Lampe Daenzer, Director, on the 
occasion of the church's fortieth anniversary,” this work features the tune Laudate 
Dominum by C. H. H. Parry (1840-1918), the great English master. The introduction for 
organ and optional trumpet is majestic, using dotted eighths and triplets. The first half of 
stanza one keeps the voices in unison, then divides into a four-part texture, full of 
suspensions and passing tones, while maintaining the integrity of the melody. After a 
short interlude, the voices sing the second stanza in two parts, which at times is imitative, 
but the men’s part deviates into more of a contrapuntal voice after a few notes. The third 
stanza begins unaccompanied for SATB choir, but is supported after two phrases by a 
pedal point on F, the dominant of the home key of Bb Major. The trumpet then doubles 
the sopranos on a descant for stanza four, with the lower voices singing the melody in 
unison, until the texture returns to SATB for the final three measures. A separate part for 
the optional trumpet is included on the final two pages, following the conclusion of this 
110-measure anthem that is ideal for intermediate choirs. 
 
 
 
 
SCN 31 Psalm 150. MorningStar Music Publishers [MSM-50- 

7014], 1995 (1993).  
 
SATB Organ, brass 

quartet (2 trumpets, 
2 trombones) 

Intermediate Psalm 150 General 

 
This setting for intermediate SATB choir, organ and brass quartet was commissioned by 
Pleasant View Lutheran Church in Indianapolis, for the celebration of their 150th 
anniversary. Composed in Eb Major, this setting makes use of Db, creating more of a 
Mixolydian sound. The 6\8 time signature suits the driving nature of this setting well, 
especially concerning the sixteenth-notes in the organ accompaniment, which are present 
for most of the work. The melody is not demanding, and moves step-wise a fair share of 
the time, but the voice parts are completely independent from the organ and brass, 
creating difficulty for some beginning groups. A shift to 4\4 time occurs in measure 28, 
with complex rhythms in the singing parts, with brass responding in a call and response 
type setting. This, aside from several measures close to the end and the introduction, are 
the only places in the work where sixteenth notes are not present in the organ 
accompaniment. 
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SCN 32 Verse for Pentecost 6. MorningStar Music Publishers [MSM-80-544],  
1995 (1993).  

 
SATB Organ Intermediate Ephesians 1:17 Pentecost, 

Ascension Day 

 
Composed "For the opening worship, ALCM 1993 National Convention," this short verse 
is ideal for intermediate choirs. Using a key signature resembling D Major, this work 
actually centers around e minor, with an E Major final chord. A light registration of flutes 
in the organ sets the tone for this quiet and unhurried work. The opening motive 
“Alleluias,” sung by the sopranos and altos, are reminiscent of chant, setting up the men 
with a lovely Dorian mode melody. The organ only supports the singers with long-held 
low pitches. The verse ends as it began, with statements of “Alleluias,” but this time 
divided between women and men, finishing with a Picardy-third cadence in E Major. 
 
 
 
 
SCN 33 Offertory for Pentecost 6. MorningStar Music Publishers [MSM-80- 

576], 1995 (1993).  
 
SATB Organ Intermediate Psalm 27:1,6,13 Pentecost, Lent 

 
Composed "For the opening worship, ALCM 1993 National Convention," along with 
SCN 32, this anthem is also ideal for intermediate choirs. Taking a text from Psalm 
27:1,6,13, this work could also be used for the Fourth Sunday in Lent, Year B. As the 
accompanying verse (SCN 32) from the pair is centered around a tonal center of E, so is 
this work, but with a key signature of three sharps instead of the usual four. The opening 
measures alternate between short passages for organ and unison melodies for the singers, 
not splitting until measure nine when the anthem modulates to B Major. Within this 
section C# Major is tonicized, moving through A Major to c# minor. From here, the work 
moves tonally back to E Major, but with additions of G natural in the penultimate 
measures. Recommended for intermediate choirs, this anthem is musically easy to sing. 
The organ part does not double the singing parts throughout most of the piece, and with 
the advanced shifting of keys, this work should not be attempted by beginning choirs.  
 
 
 
 
 
 
 
 
 
 
 



 64 

SCN 34 Immortal, Invisible, God Only Wise. MorningStar Music Publishers  
[MSM-80-576], 1995 (1993).  

 
S Organ Beginning W. Chalmers 

Smith, 1824-1908 
General 

 
This setting of the familiar text by Walter Chalmers Smith does not employ the tune St. 
Denio, the tune most often associated with this text. Hobby constructed a new tune for 
this text: Kensington, originally written for a composer’s symposium at Concordia 
College, River Forest, Illinois, and named for the street where he lived in Fort Wayne. 
This unusual setting is set in Db Major, but uses only four flats instead of five. An Ab 
pedal point is held in the organ from the time the voice part enters on the upbeat of 
measure one, through measure six: a long time in a 4\4 setting that moves slowly (q = ca. 
48). Above this a steady alternation between Db and Eb pervades the texture, keeping the 
key slightly ambiguous. The pitch Gb is introduced in the melody line, pointing the ear 
towards Db Major. This abruptly changes in measure five when the melody ascends 
through B§, C# and D§, but the Ab is retained in the organ, making for a tenuous 
relationship between the parts. Only thirteen measures in length, this work is strophic, 
with four stanzas all to be sung to the same tune, without variation. This work is 
appropriate for beginning choirs, and would be a fine challenge in terms of extended 
tonality. The melody is doubled in the organ part, and with repetitive rehearsals, nearly 
any entry level choir should sing this work well. 
 
 
 
 
SCN 35 ‘Twas in the Moon of Wintertime. Concordia Publishing House [98- 

3240], 1995 (1993).  
 
S, Congregation Handbells, flute, 

finger cymbals 
Beginning Jean de Brebeuf, 

1593-1649, Tr. 
Jesse Middleton, 
1872-1960 

Christmas 

 
This delightful Christmas anthem is an arrangement based on the sixteenth-century 
French folk-tune Une jeune pucelle. One of the few examples in the Hobby output not 
scored with keyboard, this piece may be performed with keyboard in place of handbells. 
A four octave set of handbells is recommended, but it can be done with only two octaves.  
Also scored for finger cymbals and flute, a separate flute part is printed on page ten, and 
a congregational part (they are to sing only the refrain) is printed for easy reproduction on 
page twelve. The anthem opens with handbells ringing an open fifth, whilst the flute 
plays the melody of the tune once through. There is an indication in measure 21 for 
“men” to sing, but this work could be performed by a treble choir, so these indications 
may be ignored. All, including congregation, enter in measure 34 with the refrain. The 
texture of the work changes for the second stanza, with the women now singing the tune, 
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and the bells now ringing triads. All voices sing the third and final stanza and refrain. 
This anthem has 79 measures and is appropriate for all choirs. 
 
 
 
 
SCN 36 Verses for Easter and Ascension. Northwestern Publishing House  

(1993). 
 
Four separate parts comprise this set, first published in 1993 by Northwestern Publishing 
House in Milwaukee, Wisconsin. All four are Verses for Sundays in Easter or Ascension, 
and all are original compositions for unison voices and organ. All of these pieces would 
be for beginning groups, and were designed to be easy to learn for busy choirs.  
  

SCN 36.1 Fifth Sunday of Easter 
  Key: D Major 
  Note: has optional second voice part: a canon 
 
SCN 36.2 Sixth Sunday of Easter 
  Key: Eb Major 
  Note: has indication for alternatim singing by two groups 

 
SCN 36.3 Seventh Sunday of Easter 
  Key: F Major 
  Note: makes use of melodic sequences 
 
SCN 36.4 The Ascension of Our Lord 
  Key: Bb Major 

    Note: most simple example of the group 
 
 
 
 
SCN 37 Joy to the World. MorningStar Music Publishers [MSM-20-150],  

1996 (1994). 
 
Congregation Organ, brass 

quintet (2 
trumpets,1 horn, 2 
trombones) 

Beginning Isaac Watts, 1674-
1748 

Christmas 

 
Part of the “Festive Hymn Settings” series from MorningStar, this is a congregational 
setting of Antioch by G. F. Handel. Scored for congregation, brass quintet, and organ, this 
setting is in 2\4 time and the key of D Major. A congregational page is not included in the 
score, but the instrumental parts are located in the back portion, and there is a disclaimer 
allowing for copying for performances. The score displays the trumpets and horn as C 
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instruments, although the separate parts in the back have them in the proper 
transpositions. A festive fanfare for instruments opens the setting. Stanza one is scored 
for brass and congregation, but the brass parts are also in a score reduction for organ, if 
needed. Stanza two is scored the same, but omits the reduction. The third stanza is scored 
for congregation and organ, with creative writing in the organ, incorporating the tune 
cleverly in to the texture. A short instrumental interlude precedes the fourth stanza, 
modulating to E Major, where it remains until the conclusion of this 100-measure work. 
 
 
 
 
SCN 38 All Hail the Power of Jesus’ Name. MorningStar Music Publishers 

[MSM-20-704], 2005 (1994). 
 
SATB, 
Congregation 

Organ, trumpet Intermediate Edward Perronet, 
1726-92 

General 

 
This setting, part of the “Festival Hymn Settings” series by MorningStar, has a brief 
forward explaining that the texts have been omitted since there is little agreement 
regarding consistency between various hymnals. For the two choral stanzas (called 
“settings” instead of stanzas to allow for easier congregational adaptation), four text are 
included, with indications, from the Lutheran Book of Worship, the Presbyterian 
Hymnal, The United Methodist Hymnal, and the Hymnal 1982 of the Episcopal Church. 
Based on the tune Coronation by Oliver Holden (1765-1844), this arrangement begins 
with an introduction for trumpet and organ. The congregation is to enter in measure 
fifteen, with trumpet doubling the vocal line and organ accompaniment. Setting two is 
designated for all women of the congregation and trumpet with organ. Setting three is for 
unaccompanied SATB choir, and does not always include the tune, although it does 
maintain the harmonic progression closely. Setting four return the singers to unison with 
the melody, with organ accompaniment, but with a trumpet descant. Setting five is for all 
men of the congregation in unison with organ, and Setting six is titled “Choral Setting B: 
SATB Choir,” and is identical to Setting three, but with a different text, providing an 
opportunity for church music directors to use the settings as they please, and in concert 
with their own printed hymnals. 
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SCN 39 Thy Holy Wings (I Lift My Soul). MorningStar Music Publishers 
[MSM-50-9453], 1996 (1994). 

 
S Piano, flute Beginning Caroline V. 

Sandell-Berg, 
1832-1903, Tr. 
Ernest Edwin 
Ryden (Psalm 25) 

General 

 
This delicate little work is based on the Swedish folk tune Bred Dina Vida Vingar, and 
was specifically crafted for children’s voices. The accompaniment is scored for piano and 
flute, with the flute part providing the more difficult passages. Triplets and sixteenth-note 
runs are abundant in the flute voice, while the piano part is mainly comprised of chordal 
playing.  The melody for this piece, which spans just over an octave in range, has not 
been altered, with the musical interest focus placed on the instruments. The form is 
simple as well, with an instrumental introduction and closing, and two sung verses in 
between. Two texts are provided, for greater church usage. The main text (Thy Holy 
Wings) is printed below the pitches for voices, while the alternative text has been printed 
above in italics.  
 
 
 
 
SCN 40 Take My Life, That I May Be. MorningStar Music Publishers [MSM-

50-8820], 1995 (1994). 
 
SATB Organ, flute Intermediate Frances R. 

Havergal, 1836-79 
General 

 
This anthem is based on a newly composed tune by Hobby, titled Take My Life, 
originally written for composer’s symposium at Concordia College, River Forest, Illinois. 
Based in the Dorian mode, this tune makes use of chord tones, and has a number of small 
leaps. Composed for SATB choir, organ, and flute, the anthem begins with an 
introduction for solo flute, with a soloist or small group entering in measure five on the 
melody. The organ does not enter until measure thirteen, in conjunction with the tenors 
and basses, who open stanza two. The sopranos and altos take over for the men after three 
measures, and complete the verse. The third stanza is for unaccompanied SATB choir, 
and includes choral writing that constantly moves. Many passing tones are utilized to 
give this stanza movement. In contrast, the fourth stanza is scored for unison voices and 
organ, with obbligato flute. The fifth stanza is for SATB choir, unaccompanied, but this 
time with a different harmonization than stanza three. Stanza six is then for unison 
voices, with organ and obbligato flute, but again with a different harmonization. This 
work makes use of mixed meters throughout, alternating between 4\4 and 3\4 to suit the 
flow of the text. Composed for intermediate choirs, this work was commissioned by Zion 
Lutheran Church in Dallas, Texas in connection with a music festival hosted there to 
honor the ministry of Dr. Herb Nuechterlein, a church musician at Emmanuel Lutheran 
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Church for many years in Fort Wayne, Indiana; and his cousin, the Rev. Louis 
Nuechterlein, a Lutheran pastor and musician in Connecticut. 
 
 
 
 
SCN 41 Open Your Ears, O Faithful People. Augsburg Fortress [0-8006-5610-

5], 1996 (1995). 
 
SB Handbells, flute, 

finger cymbals, 
tambourine 

Beginning Willard F. Jabusch General 

 
Scored for handbells, flute, percussion and unison choir (although designations are 
present for women and men to sing alternately), this work makes use of a Hasidic tune set 
in a minor, emphasizing the interval between F§ and G#, giving it an ethnic flavor. The 
work begins with a twenty-seven measure introduction for instruments, before the tenor 
or bass solo enters. The choir enters shortly after in measure 36 with a refrain. The 
women sing the second verse, using the same melodic material used by the tenor or bass 
solo, although this portion could be performed using all men, which is how the third 
verse is scored. An optional descant begins in measure 94, on the final refrain. This work 
is simple enough for beginning choirs, but even advanced choirs would enjoy the energy 
and flavor of this choral work. A separate flute part is published on the last two pages. 
 
 
 
 
SCN 42 When Morning Gilds the Skies. MorningStar Music Publishers [MSM-

60-7011], 1997 (1996). 
 
SATB, 
Congregation 

Organ, brass 
quartet (2 trumpets, 
2 trombones) 

Intermediate German Hymn, 
19th cent, Tr. 
Robert Bridges 

General 

 
Based on the tune Laudes Domini by Joseph Barnby (1838-96), this concertato edition is 
scored for SATB choir, congregation, organ, and brass quartet. The work begins with a 
lengthy introduction for organ and brass, playing in alternation: organ for eight measures, 
then brass for six; organ again for eight, then six for brass; then an eleven measure 
section for organ, with the addition of brass for the final five measures of this section. 
The use of dotted figures and triplet figures in the soprano, with a “walking bass” pattern 
in the bass, creates rhythmic vitality. Stanza one is set with voices in unison, with brass 
and organ supporting. Stanza two features an optional descant for the women, and the 
melody in the men’s parts. This then switches, with the women taking the melody and 
then men singing an optional harmony part. The third stanza has all voices singing the 
melody, with brass accompaniment, in a chorale style setting. This then becomes a segue, 
borrowing material from the introduction, setting up the fourth stanza: a freely written 
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section with momentary reflections of the original tune. Stanza five is for solo organ, in a 
quasi-fugal style, with colorful modulations and a change to 6\8. Stanza six is triumphant 
with voices in unison, except for a soprano descant, with organ and brass playing at full 
volume. This concertato requires the experience of intermediate choirs due to the high 
soprano range and the complex counterpoint in the fourth stanza.  
 
 
 
 
SCN 43 Away in a Manger. Concordia Publishing House [98-3346], 1997 

(1996).  
 
SATB Unaccompanied Intermediate Author unknown, c. 

1883 
Christmas 

 
This short anthem makes use of the familiar tune Cradle Song by William J. Kirkpatrick 
(1838-1921). Written in F Major, the anthem begins with the sopranos singing the tune in 
unison. The altos accompany on sustained notes sung on “oo,” then assume the melody as 
the sopranos take over the “oo’s” from the altos. The second stanza is set much like the 
first, but scored for tenors and basses, and begins as contrapuntal entrance as the women 
conclude the first stanza. The women re-enter half-way through this stanza, with the altos 
singing the melody, and the basses sustaining a pedal-point on the dominant. Even 
though the anthem is scored for unaccompanied choir, a light doubling of the parts on 
piano or organ would be appropriate and playable. The third stanza is more complicated, 
and is reminiscent of the setting from the Oxford Carols for Choirs 1, arranged by Sir 
David Willcocks with constant moving eighth-notes. The work concludes with the altos 
humming the tune, accompanied by the humming sopranos. This work is appropriate for 
intermediate choirs. 
 
 
 
 
SCN 44 A Baptismal Song. MorningStar Music Publishers [MSM-10-550], 

2000 (1997). 
 
S, Congregation Organ, flute Beginning Jaroslav Vajda General 

 
This work for unison choir, organ and flute is based on the tune Hannah’s Song by 
Hobby, and was dedicated to his daughter Hannah Pauline Hobby for use on her baptism 
in 1997. The text by Jaroslav Vajda titled “See This Wonder in the Making” was a family 
favorite, making it a quick and easy choice as the one to set to music for this occasion. 
This text was originally intended for use in Swedish baptisms, and is generally associated 
with the tune Tryggare Kan Ingen Vara. Hobby created the opening motive of his new 
setting based on the name “Hannah,” following the traditional nomenclature where “H” 
was used to represent the pitch we now call “B.” Since “N” is not in the musical scale, 
the pitch “G” was used instead, so the music begins B-A-G-G-A-B. The tessitura is 
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appropriate for children’s voices, and the tune is simple and easy to learn. The work 
opens with an introduction for flute and organ, which is based on the Swedish baptismal 
tune (Tryggare Kan Ingen Vara). When the voices enter in measure 32, they sing the new 
tune created by Hobby, which is doubled in the organ part. Stanzas one and two are 
identical, and make use of a repeat sign instead of being written out. Stanza three has a 
different accompaniment in the organ part, but the original accompaniment from stanzas 
one and two returns for the fourth and final stanza. The work concludes with the Swedish 
tune played by the flute, whose part is included in the final two pages of the score that 
may be reproduced, and organ. This work is for beginning choir or soloist.  
 
 
 
 
SCN 45 Te Deum. MorningStar Music Publishers [MSM-80-782], 1998 (1997). 
 
SATB Organ, brass 

quartet (2 trumpets, 
2 trombones), 
timpani, triangle, 
suspended cymbal, 
and handbells 

Advanced International 
Consultation on 
English Texts 

General 

 
Many great composers have set the “Te Deum” text, many of which were commissioned 
for important church or social functions, as was this work commissioned for the 125th 
anniversary of The Catholic Church of the Holy Trinity in Westfield, New Jersey. Scored 
for SATB choir, organ , brass quartet, timpani, triangle, suspended cymbal, and 
handbells, the work begins in G Major and is most appropriate for advanced choirs. The 
opening is a brass fanfare, but the choir quickly enters in the third measure. The 
handbells enter in measure fourteen with the text “To you all angels.” Full of quick 
rhythmic motives and meter changes between 3\4, 4\4 and 5\4, this work presents a 
challenge to any choir. The choir parts are also rarely doubled in instrumental parts, 
increasing the difficulty level, requiring the choirs sing independently. The work shifts to 
B Major in measure 47, and then to Db Major in measure 49. It soon migrates to E Major 
in measure 54, and remains there until measure 78, where the opening fanfare for brass is 
repeated, this time in C Major, concluding the work.  
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SCN 46 Now All the Vault of Heaven Resounds. Augsburg Fortress [11-10998], 
1999 (1998). 

 
SAB, Congregation Organ, trumpets 

(2), handbells 
Intermediate Paul Z. Strodach, 

1876-1947 (J. 
Athelstan Riley, 
1858-1945) 

General 

 
Commissioned by the First English Lutheran Church of Mishawaka, Indiana on the 
occasion of their centennial anniversary, this work is scored for SAB choir and organ, 
with two trumpets and optional handbells (only 12 handbells are used). This work makes 
use of the tune Lasst uns Erfreuen, and features a second optional text: “Ye Watchers and 
Ye Holy Ones,” which many associate with this tune. The anthem opens with a short 
trumpet fanfare in a quasi-call-and-response texture with the organ. When the voices 
enter in measure 21, the trumpet 2 part doubles the tune, with the trumpet 1 part playing a 
descant. The entire work is scored in Eb Major, mostly for use with Bb trumpets, as those 
parts were written with amateur or young players in mind, since this key is accessible. 
Individual re-printable parts for the trumpets are included in the score, as is a 
congregational part. This anthem suits intermediate choirs well, and may be attempted by 
beginning or moderately experienced groups as long as the sopranos can sing a high “G.” 
 
 
 
 
SCN 47 Have You Not Known?. MorningStar Music Publishers [MSM-50-

0024], 1999 (1998). 
 
SATB Organ Advanced Isaiah 40:28-31 General 

 
This anthem is one of Hobby’s more sophisticated works, and should be reserved for 
advanced choirs. Scored for SATB choir and organ, this work contains some interesting 
writing. Quartal chords (those chords built using fourths instead of traditional thirds) and 
unusual tonalities make this a challenge, in addition to modulations such as from E Major 
(with hints of the Mixolydian mode) to Db Major. The text had an important influence on 
the composition of the music, which has been taken from Isaiah 40:28-31. Hobby sets the 
textures and tonalities according to the meaning of the words. Beginning in E Major, the 
work opens with a fanfare introduction played on the organ. The choir enters in measure 
five singing the tonic chord in to a destabilizing minor V7 chord in third inversion, then 
back to tonic again. He then repeats the pattern, this time moving to a C# dominant 
seventh, in second inversion (another unstable chord), that is a musical version of 
foreshadowing. Eventually the work will end in C# Major, and there are two modulations 
to Db Major within the work. Hobby continues to emphasize C# Major, but does not alter 
the key signature. The second theme begins in measure seventeen with the men; then 
imitated similarly by the women in a “call-and-response” style. The organ 
accompaniment changes to quick-moving triplets here, changing the mood of this section 
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further. By measure 33 the work has now altered the key signature to Db Major, and a 
restatement of the opening is repeated in the new key. This does not last long, however, 
and a triumphant return to E Major is accomplished in measure 42, emphasizing the text 
paraphrased as giving strength to the powerless. A short interlude, similar in style to the 
introduction, precedes a new lyrical section. A unison melody for women is hauntingly 
applied above the organ, Hobby then diverges and returns to Db Major, and shifts the 
unison melody to the men. A four-measure unaccompanied interlude for SATB choir 
bridges the work back to E Major, which moves to a strong C# Major chord over the 
words “shall renew their strength” in measure 77. From here the coda begins, again 
utilizing a call-and-response texture that ultimately ends with a deviated restatement of 
the opening choral statement “Have you not heard?” The work concludes with a rich C# 
Major chord, reinforced softly by the organ (with an optional 32’ sub-bass). This work is 
recommended for advanced choirs. 
 
 
 
 
SCN 48 You are a Chosen Race. Concordia Publishing House [98- 

3537], 1999 (1998).  
 
SATB Unaccompanied Intermediate 1 Peter 2:9 General 

 
Scored for unaccompanied SATB choir, this work makes use of words from 1 Peter 2:9, 
reflected in the title. Although it is written in a simple manner, it should be reserved for 
intermediate to advanced groups because it is unaccompanied. Only 23 measures in 
length, this work uses textures for emphasis. In measure five the tenors begin singing a 
melody alone that is then transferred to the altos, setting up a climax in the next phrase as 
all the voices sing “that you may declare the wonderful deeds” together. Text painting is 
then used as the voices descend in correlation to the words “out of darkness” but then 
cadence in an unusual manner to the Dominant of the Dominant (V/V) as the text 
concludes “into light.” The final cadence is also a bit surprising, ending on a Picardy 
version of the sub-mediant, giving a deceptive quality. This is one of only five works by 
Hobby that are unaccompanied.  
 
 
 
 
 
 
 
 
 
 
 
 



 73 

SCN 49 I’ve Just Come from the Fountain. Augsburg Fortress [11-11058], 2000 
(1999). 

 
SATB Unaccompanied Intermediate African-American 

spiritual 
General 

 
This anthem is another example of only five works by Hobby for unaccompanied voices, 
this one scored for SATB choir. Part of the St. Olaf Choral Series, edited by Anton 
Armstrong and John Ferguson, it is based on an African-American spiritual and is festive 
in nature. With somewhat complex rhythms, this work is best suited for intermediate 
choirs. Altos will enjoy this work, as they get the melody in the transition from Eb Major 
to E Major in measure 68. Hobby uncharacteristically ends the work with divisi parts for 
the soprano, alto and tenor parts, giving a rare seven part texture, but since this only 
occurs on the final chord, the work is still listed as requiring only four voices.  
 
 
 
 
SCN 50 Lord, You Have Searched Me. MorningStar Music Publishers [MSM-

50-6026], 2000 (1999). 
 
SATB Piano or organ, 

flute 
Intermediate Psalm 139 General 

 
Based on Psalm 139, this work features an optional soprano soloist, with SATB choir, 
flute, and keyboard. The soloist, if used, would only sing from measures 101 to 112, and 
is accompanied by the organ without any other voice parts. Commissioned by Crescent 
Avenue United Methodist Church in Fort Wayne, Indiana to honor the music ministry of 
Frederic Gingrich, this work begins in F Major with an introduction for flute and 
keyboard. The choir enters in measure nine, in unison, until measure sixteen when the 
parts split in to a four-voice texture. The voice parts are not difficult, but they do make 
use of a lowered seventh, or sub-tonic, giving a Mixolydian tonality. A transition to A 
Major follows, with the voice parts singing in alternation, and the flute adding obbligato 
passages. A short transition section in e minor precedes the section in Bb Major, which 
then precedes the recapitulation in F Major. A short deviation to E Major, including the 
section for solo soprano, lies in the middle of this final portion, and offers a reflection of 
the meaning of the text, being lost and eventually found. Composed for intermediate 
choirs, this anthem is not overly challenging but very rewarding and appropriate for 
celebrations. 
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SCN 51 Song of Hope. MorningStar Music Publishers [MSM-50-8112], 2000 
(1999). 

 
SA Piano or organ, 

guiro, claves, 
castanets, maracas, 
congas 

Beginning Alvin Schutmaat, 
1984 

General 

 
This work, dedicated to the Rev. Dr. Richard Frazier, retired pastor at Trinity English 
Lutheran Church in Fort Wayne, and his wife Sally in honor of their ministry, has 
flexible voicing, with percussion and keyboard accompaniment. The work is also 
available in a full score edition (50-8112), or a choral score edition (50-8112A). 
Percussion parts are also available separately (50-8112B). Both Spanish and English texts 
are provided for the first 40 measures, but beginning in measure 45 the voice parts utilize 
English alone. Based on an Argentine folk-hymn (Argentina) this has been arranged to be 
sung in a variety of ways: either in unison; with optional two-parts; or with women and 
men dividing up sections in four parts. For beginning choirs, including children’s groups, 
Song of Hope, based on a text by Alvin Schutmaat, is delightful and fun.   
 
 
 
 
SCN 52 O Love That Casts Out Fear. MorningStar Music Publishers [MSM-

50-6030], 2001 (2000). 
 
SATB Unaccompanied Intermediate 1 & 3: Horation 

Bonar, 1808-89; 2: 
Christopher 
Wordsworth,  
1862-? 

General 

 
This anthem is based on a German folk melody that was harmonized by Johannes Brahms 
(1833-97), but has been edited by Hobby. Best suited for intermediate choirs, this 
unaccompanied work for SATB choir is only 48 measures long. Set entirely in F Major, 
the form follows an AABA format, and is presented in three stanzas, each written out 
independently. The second stanza has the lower voices accompanying with a sung “oo” 
and the sopranos have the text and melody. This may be performed by a soloist, as 
indicated in the score, but no “tutti” marking is provided when all voices should return 
for the third stanza.  
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SCN 53 It Came Upon the Midnight Clear. Concordia Publishing House [98- 
3460], 2001.  

 
SATB Organ Intermediate Edmund H. Sears, 

1810-76 
Christmas 

 
The hymn-tune Carol by Richard Willis is the foundation of this challenging arrangement 
by Hobby. Despite these challenges, this work is appropriate for intermediate choirs. The 
second stanza is for four-voiced unaccompanied choir, with the tenors singing the 
melody. The third stanza, however, is the most deviant, with the melody moving in to 
various voice parts, beginning with the basses. This stanza is only sparsely accompanied. 
The fourth and final verse has the voices performing the melody in unison with 
accompaniment based on the familiar harmonic structure, but with some new rhythmic 
interest that serves like an obbligato part while supporting the voices concurrently. The 
work may be accompanied by organ or strings with harp, with parts available through the 
publisher. 
 
 
 
 
SCN 54 O God, Beyond All Praising. MorningStar Music Publishers [MSM-20-

446], 2002 (2001). 
 
Congregation, with 
optional descant 

Organ, brass 
quintet (2 
trumpets,1 horn, 2 
trombones), 
timpani, cymbals 

Beginning Michael Perry General 

 
This Festive Hymn setting of the tune Thaxted, by the famous English composer Gustav 
Holst (from his orchestral work “Jupiter” from The Planets), is an arrangement for 
congregation, brass quintet, organ, and optional timpani and cymbals. Originally 
composed for the 2001 AGO Regional Convention in Fort Wayne, the work begins with 
an eight-measure fanfare. The congregation enters with the up-beat to measure nine, with 
the organ and brass heavily doubling the tune. There are not any surprises in the 
adaptation of the tune, but in measure 55, in the second stanza, there is a deviation in the 
parts for a descant, sung on “Ah.”  Reproducible instrumental parts are included in the 
score. 
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SCN 55 O Day Full of Grace. MorningStar Music Publishers [MSM-20-447], 
2002 (2001). 

 
Congregation Organ, brass 

quintet (2 
trumpets,1 horn, 2 
trombones), 
timpani, cymbals 

Beginning N.S.F. Grundtvig, 
1783-1872, Tr. 
Gerald Thorson 

Pentecost 

 
Based on the tune Den Signede Dag by C. E. F. Weyse (1774-1842), this Festive Hymn 
setting has the same instruments as SCN 54, including congregation, brass quintet, organ, 
timpani and cymbals. The percussion parts, however, are not listed as “optional” in this 
arrangement. Similarly to SCN 54, the instrumental parts are included in the score, and 
may be reproduced legally. Divided into five stanzas, this work begins with a short 
fanfare for brass. The brass parts in stanza one closely double the melody, but with more 
energetic rhythms. These brass parts, however, become more contrapuntal and less 
rhythmic during the second stanza. The third and fourth stanzas do not alter the tune, but 
sustain variation through clever brass orchestration. There is a short instrumental 
interlude between these two stanzas, modulating from C Major to D Major. The fifth 
stanza begins without an interlude, and includes cymbals for added emphasis. 
 
 
 
 
SCN 56 Immortal, Invisible, God Only Wise. MorningStar Music Publishers  

[MSM-60-7001], 2002 (2001).  
 
SATB, 
Congregation 

Organ, trumpet Intermediate W. Chalmers 
Smith, 1824-1908 

General 

 
This setting of Walter Chalmers Smith’s text does employ the tune St. Denio, the Welsh 
tune most commonly found in hymnals. SCN 34 is a setting of the same text, but with a 
newly constructed tune: Kensington, originally written by Hobby. This arrangement was 
commissioned by St. John’s Lutheran Church and School in Winston-Salem, North 
Carolina, in celebration of the seventy-fifth anniversary of the church, and the fiftieth 
anniversary of the school. The work is scored for SATB choir, with optional treble choir, 
plus congregation, trumpet, and organ. A spirited introduction for trumpet and organ 
makes use of dotted rhythms, as it is a development of thematic material from the tune, in 
3\4 time. The first stanza opens with unison voices, while the trumpet plays a descant, 
again making use of dotted rhythms. An organ transition occurs between the first two 
stanzas, changing the meter to 4\4. A transformed version of the tune appears that 
features overlapping antiphonal motives moving diatonically, instead of by thirds: a 
prominent characteristic of the original tune. Only half of the stanza is presented in this 
fashion before the organ returns with an interlude, containing elements of the original 
tune. The stanza concludes with a development of the second half of the tune, making use 
of octave doublings and rising to reflect the text, which speaks of “justice like 
mountains.” A short organ transition leads to the third stanza, scored for women and/or 
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trebles, and organ. This stanza’s melody is another and further development of the tune, 
which is seemingly new and fresh. Only the last few measures of this stanza are clearly 
reflective of St. Denio. A return of the introduction works as a transition back into 3\4 
time, setting up the final stanza. The fourth and final stanza has all voices, except 
sopranos, in unison singing the tune. The sopranos sing a descant, while the trumpet 
returns with an obbligato descant that primarily works in contrary motion against the 
sopranos. The final few measures display a change in texture, with the instruments 
dropping out, and the choir singing an emphatic statement: “of light hideth Thee!,” with a 
hemiola rhythmic pattern working like a metric ritard. A reproducible part for 
congregation is included on the back cover of the score.  
 
 
 
 
SCN 57 Lord, Hear Our Prayers. MorningStar Music Publishers [MSM-50-

0207], 2003 (2002). 
 
SAB Organ Intermediate Traditional Advent 

Collect 
Advent 

 
This work is one of only five by Hobby composed for SAB choir. It is also only one of 
two works by Hobby written for the season of Advent (SNC 66 is the other). Set in 4\4, 
this begins with men and women singing in contrary motion. The last four measures of 
the work, the “Amen,” are aligned in a three-part voicing (SAB), the rest of this short 
work is scored for two parts. The first two phrases comprise the entire text of the Collect 
itself, after which begins the Gloria Patri, which begins with the women alone, answered 
by the men. They unite powerfully on the words “One God.” This work is certainly 
appropriate for beginning choirs, but it would also be enjoyable for more advanced 
groups, especially if utilized as an introit or prayer response.  
 
 
 
 
SCN 58 Out From Your Throne. MorningStar Music Publishers [MSM-50-

7060], 2003 (2002). 
 
SATB, 
Congregation 

Organ, flute Intermediate Susan Palo 
Cherwien 

General 

 
Commissioned for the 150th anniversary of Immanuel Lutheran Church in Chicago, 
Illinois, this work is based on the tune Nun Freut Euch, from a collection of sacred lieder 
published in 1524, with a motive taken from Ein feste Burg. Susan Palo Cherwein is the 
author of the text, full of pictorial descriptions of water. Scored for SATB choir, flute, 
and organ, a short organ introduction precedes the opening phrase sung by the women. 
The flute adds a response to the opening theme, which is then sung by the men. 
Following the men’s statement of the theme, the voices join in unison to conclude the 
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stanza. Stanza two is unaccompanied, and relies on alternation between the men and 
women. The writing here is not overly difficult, but would pose a slight challenge to 
intermediate groups. The third stanza has doublings of the melody in the organ and flute 
parts, with all voices in unison. The fourth and final stanza utilizes the flute as an 
obbligato part, while the sopranos sing a descant over the lower voices, who are singing 
the tune with the organ. The work concludes with a restatement of the final words “The 
God of hosts is with us,” using a motive based on the opening theme. A reproducible 
flute part is included in the score.  
 
 
 
 
SCN 59 Beloved, God’s Chosen. MorningStar Music Publishers [MSM-50-

8707], 2003. 
 
SB Piano, flute Beginning Susan Palo 

Cherwien 
General 

 
Scored for two-part choir, flute, and piano, this work is an appropriate choice for 
beginning choirs. There is some independence in the vocal writing, but effective 
rehearsals would remedy this for most choirs. The vocal ranges are accessible for both 
men and women, ranging a major tenth from B to D in each part. The flute part is simple 
as well, and may be performed by a high school level flutist. The piano part would not be 
difficult for a skilled player, and it may also be accessible to younger or more amateur 
performers. This gentle anthem is based on a tune Hobby named Andrew’s Song, a tribute 
to composer Andrew Carter in honor of his guidance to Hobby (Hobby’s middle name is 
Andrew). The men sing a lovely opening theme over a gentle accompaniment. The 
women assume the melody in the second phrase, while the flute weaves in and out of the 
texture. The next phrase features parallel writing, but it has been composed in even 
quarters, while the women have a few eighth-notes to liven up the rhythmic interest. The 
final chord of this section does have a divisi in the women’s part: a major third. The 
voices join in unison during the final section of the work, and the flute has a more active 
role, climaxing on an F#6 (just above three ledger-lines above the staff). 
 
 
 
 
SCN 60 My Lord, What a Morning. MorningStar Music Publishers [MSM-50-

6059], 2005 (2003). 
 
SATB Piano Intermediate African-American 

spiritual 
General 

 
Arranging an African-American spiritual can be a difficult task, as many spirituals have 
been learned through oral traditions. Choosing how to then score and manage them can 
be a more subjective experience for arrangers, and ultimately these works may be more 
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creative and individualistic when compared to one another. This is the case with this 
particular work. Commissioned by Market Street Presbyterian Church in Lima, Ohio, 
SCN 60 is based on the tune Burleigh, which would be familiar to many. Hobby has 
chosen to write out the music exactly as he would prefer it to be performed, meaning he 
makes use of eighth-notes followed by eighth-note rests, instead of quarter notes, where 
he desires space. He also sets the meter in 12\8 to provide a triplet, or “hot” feel. The 
work opens with a solo soprano singing the refrain a cappella. The piano enters at the 
beginning of the last phrase of refrain, and quickly propels the work into a repeating of 
the refrain. The choir then sings the melody in unison, but the line is broken up with short 
eighth-note rests, giving it a more ethnic interpretation. The first stanza is sung in two 
voices by the men, leading to the next refrain, this time sung by the soprano soloist, with 
the choir working in a call-and-response texture. The next stanza is scored for two-part 
women, with then the next following refrain utilizing all voices, again in unison. The 
third and final stanza is performed by the soprano soloist, who is immediately answered 
in the refrain, this time scored for the full choir in four parts, unaccompanied. The refrain 
is then repeated, with the piano entering, and the tenor and soprano parts participating in 
a descant part. The end is dramatic, with the return of the soloist. A fermata and caesura 
add to the effect, holding the music in place before the final set of chords. This work has 
been arranged with intermediate choirs in mind, and can be programmed in a variety of 
church seasons. 
 
 
 
 
SCN 61 Greet the Rising Sun. Concordia Publishing House [97-7203], 2006 

(2004).  
 
SB, Congregation Handbells, flute, 

finger cymbals, 
suspended cymbal, 
glockenspiel, 
xylophone, temple 
blocks, timpani 

Beginning Chao Tzu-ch'en, 
1888-1979, Tr. 
Stephen P. Starke 

General 

 
Part of the “Festive Hymn Settings” series by Concordia Publishing House, in Saint 
Louis, Missouri, this work is scored for two-part choir, congregation, handbells, flute, 
finger cymbals, suspended cymbal, glockenspiel, xylophone, temple blocks, and timpani. 
Arranged for beginning choirs, this setting is based on a Chinese folk tune: Le P’ing. This 
tune, and hence all other vocal and instrumental parts, are based on a pentatonic scale. 
The text was written by Chao Tzu-ch'en, (1888-1979), and is elemental in meaning. The 
design of the first stanza is to have the instruments play the entire scored stanza without 
the tune, the singers then enter in unison at the repeat. The instrumental parts here are not 
complicated, and feature many open fifths. Most challenging is the flute part, which is 
still accessible to skilled amateur players. The flute is tacet during the second stanza, but 
the glockenspiel now enters with a two-measure repeating ostinato, and the temple blocks 
join as well. The third stanza invites the flute to return, while retaining the other 
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instruments, and timpani is added, although it only plays one pitch. All of the 
instrumental parts in are included in the score, and may be reproduced. Orff instruments 
could be substituted for the xylophone and glockenspiel, and wood block and a bass 
sounding drum may substitute for temple blocks and timpani, respectively.  
 
 
 
 
SCN 62 Holy Spirit, the Dove Sent from Heaven. Concordia Publishing House 

[97-7160], 2006 (2004).  
 
SB, Congregation Organ, brass 

quartet (2 trumpets, 
2 trombones), 
guiro, claves, 
castanets, maracas, 
congas, tambourine 

Beginning Philip W. Blycker, 
b. 1939, Tr. 
Stephen P. Starke 

Pentecost 

 
Another work from the “Festive Hymn Settings” series by Concordia Publishing House, 
this work is scored for congregation, two trumpets, two trombones, percussion, and 
organ. Percussion instruments include guiro, claves, castanets, maracas, congas, and 
tambourine, which all may be played by amateur or beginning performers. The 
congregational part is simply listed generically as “voices” in the score, and the work 
could be realized by a unison choir. Based on the Spanish tune Santo Espírito by Philip 
Blycker, the melody migrates between f minor and A-flat Major, and is rhythmic. The 
work is additive, increasing the number of percussion instruments with every stanza. 
Separate parts are included in the score for organ (including the voice part), trumpets, 
trombones, and each of the various percussion parts. A congregational part is also 
included, and may be reproduced.   
 
 
 
 
SCN 63 The Tree of Life. Concordia Publishing House [97-7204], 2006 (2004).  
 
Congregation Organ Beginning Stephen P. Starke , 

b. 1955 
General 

 
The original tune, The Tree of Life, was composed by Bruce W. Becker, and begins with 
an opening motive reflective of “The Gift of Love.” Hobby arranged this setting for 
congregation and organ. An introduction from the organ softly begins this setting, using 
only the flute 8’. The voices then enter in measure 34. The second stanza is scored for 
women and children, and features a light organ accompaniment. The third verse is then 
scored for the men. All voices return for the fourth stanza, but with a richer and fuller 
organ part, requesting mixtures. A congregational part is included in the back of the 
score.   
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SCN 64 Come, Christians, Join to Sing. Choristers Guild [CGA1003], 2004.  
 
SATB, trebles Organ, trumpet Intermediate Christian Henry 

Bateman, 1813-89 
General 

 
Composed in celebration of the fifteenth wedding anniversary of William A. and Mary B. 
Richey, this is the only Hobby work published by Choristers Guild, known for their 
superb music featuring children’s voices. This particular work is scored for SATB choir, 
treble choir – in two parts, with trumpet and organ. The work opens with a solo trumpet 
fanfare. The melody is based on the tune Madrid, a Spanish folk melody that is 
frequently associated with this text. The two parts for trebles are labeled “I” and “II,” 
with the latter written at a higher level of difficulty, and it may be omitted. Stanza one is 
scored for trebles, with the mixed choir entering for the second stanza. Here the choirs 
sing in alternation, in a call-and-response style, with the mixed choir singing in four 
parts. A transition section following stanza two modulates the work from G Major to A 
Major. The third stanza has the mixed choir singing the melody in unison, with the 
trebles, and possibly sopranos, singing a descant, while the trumpet adds an obbligato 
part that is more rhythmic than the vocal lines. This work is a great anthem for 
intermediate mixed choirs, and for intermediate trebles choirs as well. A beginning treble 
group may perform the work if the second treble part (II) were to be omitted.  
 
 
 
 
SCN 65 Praise to the Lord, the Almighty. MorningStar Music Publishers 

[MSM-60-9023], 2005 (2004). 
 
SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets,1 horn, 2 
trombones), 
timpani, cymbals 

Intermediate Joachim Neander, 
1650-80, Tr. 
Catherine 
Winkworth 

General 

 
Scored for SATB choir, congregation, brass quintet, timpani, cymbals, and organ, this 
setting by Hobby is based on Lobe den Herren, originally composed in 1665. This 
anthem is available in a full score edition [MSM-60-9023], or choir scores may be 
purchased [MSM-60-9023A]. The work could be performed with solo organ and choir 
using only the choir edition. Primarily for intermediate choirs, three of the four stanzas 
are straight-forward and easy to learn. The third stanza, however, is a bit more complex, 
and has the melody alternate between women and men. The part-writing in the third 
stanza is tonal and mostly diatonic. The fourth stanza is labeled “Maestoso,” and features 
a descant during the last two phrases of the work. A reproducible congregational part is 
included in the choir score edition.  
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SCN 66 To Bethlehem Two Strangers Came. MorningStar Music Publishers 
[MSM-50-1205], 2004. 

 
SB, Congregation Piano, flute Beginning Herman G. 

Stuempfle, Jr. 
Advent/Christmas 

 
Appropriate for beginning choirs, this anthem is scored for two-part mixed choir and 
piano, with an optional violin or flute. The two-voice writing is symbolic of Mary and 
Joseph, and is utilized well during this setting. The original tune, Ballad of Bethlehem, 
was composed by Randall Sensmeier, and is one of the few works by Hobby that may be 
appropriate for season of Advent. The anthem may be used on Christmas Eve as well. An 
introduction precedes the first stanza, presenting the melody in the violin, with a quote 
from Greensleeves. The women sing the opening two phrases of the first stanza, with the 
men joining them for the final phrase, which acts as a refrain. The men open the second 
stanza, while the women sing on “ah,” then join the men with text for the final 
phrase/refrain. The third verse scores the men and women in contrary motion, while the 
violin adds sustained notes above them. The piano, in this section, helps double some of 
the notes in the men’s part. The fourth stanza is written for women, with the men joining 
with a harmony part at the refrain. The fifth and final stanza begins with men, with 
women joining in the refrain, which is presented twice.  
 
 
 
 
SCN 67 The Day of Resurrection (Lead On, O King Eternal). MorningStar 

Music Publishers [MSM-60-9026], 2005 (2004). 
 
SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets,1 horn, 2 
trombones), 
timpani, cymbals 

Intermediate John of Damascus, 
ca. 696-ca. 754, Tr. 
John M. Neale 
(Ernest W. 
Shurtleff, 1862-
1917) 

Easter, General 

 
This anthem features two texts: one for use on Easter Day; the other for general use. 
Based on the tune Lancashire by Henry T. Smart (1813-79), this setting is scored for 
SATB choir, congregation, brass quintet, timpani, and organ, with optional cymbals. The 
work begins with solo timpani, with brass entering with the anacrusis to measure three. 
The organ enters in measure nineteen, as the brass drop out. The choir enters in measure 
26, singing the melody in unison octaves, accompanied by the organ, with some 
assistance by the brass and timpani. Stanza two is scored for choir in four-parts, with 
minimal accompaniment from the organ and brass. The third stanza begins with the 
tenors and basses, accompanied by the organ playing an obbligato part. An unusual 
feature is the clef for the bass part, which is written in treble clef; but the sopranos and 
altos take over for the men in second phrase, and their parts are written using the same 
staves, so the use of treble clef, albeit unusual, is logical. It should be noted that the 
optional text for general use requires the omission of stanza three. Instructions are 
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included from the composer as to how the work should be administered. An instrumental 
interlude precedes the fourth stanza, where the voices are presented in unison, except the 
sopranos who sing a descant. The choir parts are appropriate for intermediate choirs, but 
the brass parts are more difficult, as they are best suited for professional players.  
 
 
 
 
SCN 68 God Has Called Us. MorningStar Music Publishers [MSM-50-6067], 

2006 (2005). 
 
SATB Organ, brass 

quartet (2 trumpets, 
2 trombones), 
timpani 

Intermediate Susan Palo 
Cherwien 

General 

 
Composed for the Rev. Kathleen Haller, Associate Pastor and Hobby colleague at Trinity 
English Lutheran Church in Fort Wayne, Indiana, this work is scored for SATB choir and 
organ, with optional brass quartet and timpani. The work opens with an introduction in C 
Mixolydian mode, but also makes use of borrowings from the parallel minor. The voices 
enter in measure ten, in unison. The melodic writing here is primarily diatonic, with a few 
small leaps no larger than a perfect fifth. The voices split in the second stanza, first with 
the men together, then followed by paired women. The third stanza is mostly 
unaccompanied, with the voices scored in four parts in a homophonic texture. The final 
stanza has the lower voices in unison, while the sopranos have a descant, climaxing on a 
high Ab. A bold statement of the final phrase features the choir unaccompanied for two 
full measures, and concludes with the organ. This work is a solid choice for intermediate 
choirs, and is intended for general use. 
 
 
 
 
SCN 69 The Good Shepherd. MorningStar Music Publishers [MSM-70-011], 

2007 (2006). 
 
SATB, trebles, 
tenor soloist 

Organ, orchestra Advanced John 10:7,10,14; 
Isaiah 40:9,11; 
Matthew 11:28-29; 
Psalm 23; 
Revelation 7:10-17; 
Ezekiel 34:11-12, 
16, 31; Henrietta L. 
von Hayn (1724-82) 

General 

 
This work is Hobby’s only large choral work to date, and one of his finest 
accomplishments. The scoring is for SATB choir, youth choir, treble choir, tenor soloist, 
and full orchestra. Composed in memory of his mother, Betty Jean Hobby (1928-2004), 
who died of cancer, this work is a collection of choral reflections on the pastoral images 
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of Christ. Hobby opted to compose this work so that it might offer a “brighter tone of 
encouragement and hope,” instead of creating a traditional Requiem Mass setting. 
Hobby’s focus highlights a more intimate relationship between God, the Good Shepherd, 
and God’s sheep/humanity. The work, comprised of eight movements, was first 
performed on March 19, 2006, conducted by Hobby with orchestra, three of the Trinity 
English Lutheran Church choirs (Chancel, Youth, and Junior choirs), and Todd Samra as 
tenor soloist at Trinity English. Several editions are available: the choral score (70-011); 
a full score (70-011A); instrumental parts (70-011B); children’s choir scores (70-011C); 
and a “Preview Pak” (70-011P). This work is most appropriate for advanced choirs, and 
professional instrumentalists are recommended.  
 
 
 SCN 69.1 “I Am the Good Shepherd” 

• Text from John 10:14 
• Scored for English horn and solo tenor only 

o Dialogue representative of Shepherd and sheep 
• Simple folk-like melody 

 
SCN 69.2 “O Zion, Herald of Good Tidings” 

• Text from Isaiah 40:9 
• SATB choir and orchestra 
• Spirited and rhythmic 
• Begins in A Major 

o Modulates to C# Major, Bb Major, F Major, D 
Major 

• Sonata allegro form 
 

SCN 69.3 “He Will Feed His Flock” 
• Text from Isaiah 40:11; Matthew 11:28-29 
• SATB choir, tenor soloist, orchestra 
• Flowing and melodious 
• Tune of middle-section (tenor solo) borrowed from 

“Offertory for Pentecost 7,” SCN 9 
• Treble and youth choirs may double soprano part 
• F Major throughout 

 
SCN 69.4 “I Am Jesus’ Little Lamb” 

• Text by Henrietta L. von Hayn (1724-82) 
o Only text of work not from Bible 

• Two-part treble choir with orchestra 
• Two-measure phrases 
• Accessible range (tenth) 
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SCN 69.5 “I Myself Will Search for My Sheep” 
• Text from Ezekiel 34:11-12, 16, 31 
• Tenor solo with orchestra 
• Chaconne (ground bass) 

o Symbolizes steadfast faithfulness of God 
• G minor 
• Composed for my own voice 

 
SCN 69.6 “The Lord Is My Shepherd” 

• Text from Psalm 23 
• SATB choir, treble choir, orchestra 
• Fresh, Well-crafted melody 

o Effective use of word-painting 
• One of the highlights of the work as a whole 

 
SCN 69.7 “I Am the Gate for the Sheep” 

• Text from John 10:7, 10 
• Scored for English horn and solo tenor only 
• Reprise of first movement, with some alteration 
• Final high A in tenor segue into final movement 

 
SCN 69.8 “Who Are These Arrayed in White?” 

• Text based on Revelation 7:10-17 
• SATB choir, treble choir, orchestra 
• Innocent beginning sung by treble choir 

o SATB choir responds to their question 
• Through-composed 
• Effective use of word-painting 
• High-point of entire work: “Salvation belongs to our 

God who sits upon the throne” 
• Concludes with instrumental reprise of melody from 

movement 6 (Psalm 23) 
    
 
 
 

SCN 70 I Am So Glad Each Christmas Eve. MorningStar Music Publishers 
[MSM-50-1601], 2007. 

 
SATB, trebles Organ, 

glockenspiel 
Intermediate Marie Wexelsen, 

1832-1911, Tr. 
Peter Sveeggen 

Christmas 

 
This anthem features either a soloist, or a treble choir, in addition to SATB choir, 
glockenspiel, and organ. The accompaniment during the four-measure introduction is 
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light and simple. This is followed by the entrance of the soloist or treble choir singing the 
melody, which is extremely tonal. The men answer the soloist by assuming the melody, 
with some measures sung in unison, while others feature parallel third harmonies 
between tenors and basses. The choir, singing unaccompanied in four parts, sings the next 
verse, followed by a return of the music from the introduction. This is then followed by 
the women performing the melody, and eventually the soloist or treble choir. The work 
concludes with a third statement of the musical material from the introduction. Some of 
the vocal parts are not doubled in the accompaniment, so this anthem is appropriate for an 
intermediate choir that can sing independently, although it is accessible to some 
beginning level choirs as well.  
 
 
 
 
SCN 71 Lift High the Cross. MorningStar Music Publishers [MSM-60-7020], 

2007. 
 
SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets,1 horn, 2 
trombones), 
timpani, cymbals 

Intermediate George W. Kitchin, 
1827-1912; 
Michael R. 
Newbolt, 1874-
1956 

General 

 
A 32-measure introduction opens this anthem, based on the tune Crucifer, composed by 
Sydney H. Nicholson (1878-1947). Appropriate for intermediate choirs, this anthem is 
scored for SATB choir, brass quintet, timpani, cymbals, or organ. The brass quintet parts 
are rhythmically challenging, but may be performed by amateur or high school players. 
Two performance options are presented: the first is a five-stanza configuration; the other 
is a four-stanza version, where measures 56 to 82 are omitted, and the first stanza may be 
sung by men in unison instead of all in harmony, as the first option recommends. The 
refrain is presented in unison, following the 32-measure introduction, but divides into 
four parts at the commencement of stanza one. Stanza two presents a decant part above 
the melody, following the restatement of the refrain, again in unison. The third stanza is 
scored for SATB choir unaccompanied, with the melody in the tenor line. The next 
refrain features a descant for the sopranos. Stanza four has the melody in the women’s 
voices, with the men singing a creative harmonic line against it. The fifth and last stanza 
is again written in unison, with the final statement of the refrain written with the melody 
in alto and bass voices, while the sopranos and tenors sing a descant. The work concludes 
with a fanfare similar in style to the introduction. Lift High the Cross was composed "In 
celebration of sixty years of God's blessings to Holy Cross Lutheran Church, Fort Wayne, 
Indiana." 
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SCN 72 Strengthen for Service (We Place upon Your Table). Augsburg Fortress 
[978-0-8006-7826-5], 2007. 

 
SB Organ Beginning Syriac Liturgy of 

Malabar; M.F.C. 
Wilson, 1884-1944 

General, 
Communion 

 
Part of the “Augsburg Choral Hymn Series,” this work features two texts: one for general 
use, and an optional text for communion. Scored for two-part mixed voices with organ, 
this setting is based on the tune Buckhurst Run, composed by Hobby himself. As he did 
with Immortal, Invisible, God Only Wise, SCN 34, he named the tune Kensington, based 
upon his address at the time. He has done so here as well, naming this tune after his 
current street name. Meter changes are prevalent in this setting, changing from 4\4 to 3\4, 
back to 4\4, then 3\4 and 6\4 in just the first eight measures. The melody is written in a 
quasi-chant style, hence the changes in meter and flow. Despite these meter changes, this 
work is accessible to beginning choirs, with the parts complementing each other through 
counterpoint. Divided into three short stanzas, only the third features a descant, although 
all three make use of two-part writing. Different endings are printed separately for each 
text version.  
 
 
 
 
SCN 73 Psalm 121: I Will Lift Up My Eyes. Augsburg Fortress [978-0-8006-

7925-5], 2008 (2007). 
 
SATB Organ Intermediate Psalm 121 General 

 
Composed "for St. Joseph Cathedral, Columbus, Ohio, on the occasion of the 2007 
Regional Convention of the American Guild of Organists," this anthem was not published 
until 2008, and is scored for SATB choir and assembly with organ. Text-painting is 
evident in the opening melody, where the word “mountains” is written at the highest 
point, first in the opening statement sung by sopranos, and again in the following phrase 
sung by sopranos and altos. Tenors and basses each respond individually with “from 
where shall come my help?” before the entire choir sings the refrain in four-parts that it 
comes from the Lord. The assembly then responds to the choir by singing the phrase “My 
help shall come from the Lord” in unison. Already a variety of scoring and textures have 
been used, which will continue, giving this setting unique contrasts. The assembly again 
sings their refrain in unison, offering continuity, something manufactured since the Psalm 
does not contain a natural refrain. This second refrain is followed by an unaccompanied 
section for SATB choir, with elegant part-writing that flows. Again the assembly 
responds, this time, accompanied by the organ, in four parts. The next phrase is a 
transformation of the opening theme, also in four parts, leading the listener to the final 
statement of the refrain, this time with a descant. An optional ending for choir is 
presented on the final page of the score. This work may be presented by intermediate 
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choirs, including an assembly that should be generally more knowledgeable about music 
than an average congregation, hence the discrepancy in naming this work for “assembly.” 
 
 
 
 
SCN 74 Holy God, We Praise Your Name. MorningStar Music Publishers 

[MSM-60-9024], 2008 (2007). 
 
SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets,1 horn, 2 
trombones), 
timpani, cymbals 

Intermediate Anonymous General 

 
Appropriate for intermediate choirs, this anthem was commissioned “in loving memory 
of the Rev. Harold Jacobsmeyer for the Lutheran Hymn Festival, Dallas, Texas” in 2007. 
The work is scored for SATB choir, congregation, brass quintet, timpani, cymbals, and 
organ. The opening stanza uses the tune Grosser Gott, although this is not indicated in 
the score, sung here in unison with accompaniment by all instruments. An interlude 
creates a segue into the next stanza, presented here a major third higher in the key of A, 
where previously the work began in F Major. Here a new tune is presented that modulates 
to e minor within the stanza. The next stanza is different again, now in Bb Major 
(although the key signature suggests F Major), and with yet another tune. This stanza is 
transitional into the final stanza, presented like the first in F Major, on the tune Grosser 
Gott. The women and congregation sing the melody, while the men sing a harmony part 
beneath. Soon the women join the men in singing harmony parts as the congregation 
continues with the melody. The fourth and final stanza is again presented with the tune 
Grosser Gott, and now features a descant. A reproducible congregation part is included in 
the choral score. 
 
 
 
 
SCN 75 Each Winter As the Year Grows Older. Augsburg Fortress [978-0-8006-

7932-3], 2008 (2007). 
 
SB Piano, flute Intermediate William Gay General (Advent) 

 
Part of the “Augsburg Choral Hymn Series,” this work was composed in memory of 
Pastor Aaron D. Blankenhorn, a youth pastor at Trinity English, Hobby’s parish in Fort 
Wayne, who died tragically in a single car accident, leaving a young wife and two young 
children behind. Despite the seasonal reference in the title, this anthem is appropriate for 
general use, or for use during Advent. The work is scored for two-part mixed choir with 
piano and an optional flute. The text itself has a pastiche closely related to the peace and 
equality movements from the 1960s, with phrases like “When race and class cry out for 
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treason, when sirens call for war, they over-shout the voice of reason and scream till we 
ignore all we held dear before.” The original text was written by William Gay, and the 
tune was composed by Annabeth Gay, both with a copyright date from 1971. Set in e 
minor, the voice parts begin in unison. Slowly they divide into simple harmony parts, 
drifting in and out of unison occasionally. The melody is repetitive, imitating folk-like 
melodies from the 1960s and ‘70s, but Hobby keeps ideas fresh with creative 
orchestration of voices and diverse writing for keyboard and flute. Optimistically the 
anthem ends with a Picardy third. 
 
 
 
 
SCN 76 Clouds of Witnesses Surround Us. MorningStar Music Publishers 

[MSM-50-5205], 2008 (2007). 
 
SATB, 
Congregation 

Organ, brass 
quartet (2 trumpets, 
2 trombones), 
timpani 

Intermediate Herman G. 
Stuempfle, Jr. 

General 

 
This work is scored for SATB choir and organ, however optional brass quartet, timpani, 
and congregation may be utilized. Divided into four stanzas, congregation would 
participate only in the final stanza, and a reproducible page is included in the choral 
score. The first stanza begins in unison, but expands and closes in four-part harmony. The 
second stanza alternates the melody between women and men, who unite only for the 
final phrase. The third stanza begins in four parts, with the first two phrases sung 
unaccompanied, then transitions into unison singing with organ accompaniment. The 
fourth stanza features a soprano descant. Cue-sized notes are used in the choral score so 
that the work may be presented with organ and choir only. Appropriate for intermediate 
choirs, this anthem was commissioned by St. Paul Lutheran Church, Aiken, South 
Carolina, on the celebration of their hundredth anniversary. 



 
 
  
 
 

APPENDIX I 
 

The Choral Works of Robert A. Hobby: Listed by Catalogue Numbers, 
Including Publishers 

 
SCN TITLE PUBLISHER YEAR OF 

COMPOSITION 
 

DEDICATION 

SCN 1 Beautiful Savior 
 

MorningStar 1978  

SCN 2 O Morning Star, How Fair and 
Bright! 

MorningStar 1985 "To my loving 
parents" 

SCN 3 In the Quiet Consecration 
 

MorningStar 1985  

SCN 4 Come, Holy Ghost 
 

G.I.A. 1986  

SCN 5 Lo! He Comes with Clouds 
Descending 
 

Concordia 1987  

SCN 6 Forgive Our Sins as We Forgive 
(Father of Mercies) 
 

Concordia 1987  

SCN 7 Silent Night, Holy Night MorningStar 1987 "For the Trinity 
Men's Chorus" 

SCN 8 O Christ, Our Light, O Radiance 
True (Jesus, Thy Church with 
Longing Eyes) 

Concordia 1988 "Commissioned 
for Lutheran 
Summer Music 
Camp, 1988" 

SCN 9 Offertory for Pentecost 7 MorningStar 1988 "Commissioned 
for Lutheran 
Summer Music 
Camp, 1988" 

SCN 10 Offertory for Day of Thanksgiving MorningStar 1988 "For the Junior 
Choir of Trinity 
English Lutheran 
Church, Ft. 
Wayne, IN" 

SCN 11 Offertory for The Transfiguration 
of Our Lord 
 

MorningStar 1989  

SCN 12 Verse for All Saints' Day MorningStar 1989 "For the 50th 
Anniversary of St. 
James Lutheran 
Church, Grosse 
Pointe, MI; Robert 
A. Rimbo, Pastor" 

SCN 13 Lord, Let Us Listen Hope 
(Augsburg) 

1989 "in memory of 
Carol Raabe, 
colleague and 
friend" 
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SCN 14 One Thing I Seek Concordia 1989 "For Lutheran 
Summer Music 
1989, Carlos 
Messerli, 
Executive 
Director" 

SCN 15 Sing Praise to the God Israel Concordia 1989 "For the Kantorei 
Concordia 
Theological 
Seminary, The 
Rev. Richard 
Resch, conductor" 

SCN 16 Nine Descants for Worship Three 
Hymnal 

G.I.A. 1990  

SCN 17 Offertory for Saints' Days 
 

MorningStar 1990  

SCN 18 Offertory for All Saints' Day MorningStar 1991 "For the 50th 
Anniversary of St. 
James Lutheran 
Church, Grosse 
Pointe, MI; Robert 
A. Rimbo, Pastor" 

SCN 19 Glory to God in the Highest 
 

Concordia 1991  

SCN 20 Jesus Christ, Risen Today 
 

Concordia 1991  

SCN 21 Oh, What Their Joy MorningStar 1991 "For the 50th 
Anniversary of St. 
James Lutheran 
Church, Grosse 
Pointe, MI; Robert 
A. Rimbo, Pastor" 

SCN 22 Psalm 34: I Will Bless the Lord MorningStar 1991 "For the 50th 
Anniversary of St. 
James Lutheran 
Church, Grosse 
Pointe, MI; Robert 
A. Rimbo, Pastor" 

SCN 23 Long Ago and Far Away MorningStar 1992 "For the 
Kindergarten 
through Second 
Grade Drama 
Class, Trinity 
English Lutheran 
Church, Fort 
Wayne" 

SCN 24 How Can I Keep from Singing 
 

MorningStar 1992  

SCN 25 Cantad al Señor 
 

MorningStar 1992  

SCN 26 Thine Is the Glory MorningStar 1992  
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SCN 27 Glorious Things of You Are 
Spoken 

MorningStar 1992 "Commissioned 
for the Lutheran 
Choral Festival, Ft. 
Wayne, Indiana, 
October 18, 1992" 

SCN 28 O God of Light (Happy the Home) 
 

MorningStar 1992 "For Jennifer" 

SCN 29 The First Noel MorningStar 1993 "For the Gallery 
Choir, First 
Congregational 
Church, 
Columbus, Ohio; 
G. Dene Barnard, 
Organist-
Choirmaster" 

SCN 30 Sing Praise to the Lord MorningStar 1993 "Commissioned 
for the Adult Choir 
of St. Michael 
Lutheran Church, 
Fort Wayne, 
Indiana, Mary 
Lampe Daenzer, 
Director, on the 
occasion of the 
church's fortieth 
anniversary" 

SCN 31 Psalm 150 MorningStar 1993 "Commissioned 
for the celebration 
of the 150th 
anniversary of 
Pleasant View 
Lutheran Church, 
Indianapolis, 
Indiana" 

SCN 32 Verse for Pentecost 6 MorningStar 1993 "For the opening 
worship, ALCM 
1993 National 
Convention" 

SCN 33 Offertory for Pentecost 6 MorningStar 1993 "For the opening 
worship, ALCM 
1993 National 
Convention" 

SCN 34 Immortal, Invisible, God Only 
Wise 
 

MorningStar 1993  

SCN 35 Twas in the Moon of Wintertime 
 

MorningStar 1993  

SCN 36 Verses for Easter and Ascension Northwestern 
Publishing 
House 

1993  

SCN 37 Joy to the World 
 

MorningStar 1994  

SCN 38 All Hail the Power of Jesus' Name MorningStar 1994 "For John and 
Susan Hein" 

SCN 39 Thy Holy Wings (I Lift My Soul) MorningStar 1994 "For Dorothy 
Graham, with 
God's Blessing" 
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SCN 40 Take My Life, That I May Be MorningStar 1994 "Commissioned 
for Heritage Five, 
Zion Lutheran 
Church, Dallas, 
Texas, honorning 
the ministries of 
Dr. Herbert 
Nuechterlein and 
The Rev. Louis 
Nuechterlein" 

SCN 41 Open Your Ears, O Faithful 
People 

Augsburg 
Fortress 

1995  

SCN 42 When Morning Gilds the Skies MorningStar 1996 "Commissioned by 
Emmanuel 
Lutheran Church, 
Fort Wayne, 
Indiana, in honor 
of the forty-five 
years of dedicated 
service of Dr. 
Herbert 
Nuechterlein, 
Minister of Music" 

SCN 43 Away in a Manger 
 

Concordia 1996  

SCN 44 A Baptismal Song MorningStar 1997 "For Hannah 
Pauline Hobby" 

SCN 45 Te Deum MorningStar 1997 "Commissioned 
for the 125th 
anniversary of The 
Catholic Church of 
the Holy Trinity, 
Westfield, New 
Jersey; Rives 
Cassel, Pastoral 
Musician" 

SCN 46 Now All the Vault of Heaven 
Resounds (Ye Watchers and Ye 
Holy Ones) 

Augsburg 
Fortress 

1998 "Commissioned by 
First English 
Lutheran Church, 
Mishawaka, 
Indiana, on the 
occasion of its 
100th anniversary" 

SCN 47 Have You Not Known? MorningStar 1998 "In memory of Dr. 
Leslie Zeddies" 

SCN 48 You Are a Chosen Race Concordia 1998 "To Carlos 
Messerli" 

SCN 49 I've Just Come from the Fountain Augsburg 
Fortress 

1999  

SCN 50 Lord, You Have Searched Me MorningStar 1999 "Commissioned by 
Crescent Avenue 
United Methodist 
Church, Fort 
Wayne, Indiana, to 
honor the music 
ministry of 
Frederic Gingrich" 
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SCN 51 Song of Hope MorningStar 1999 "To the Rev. 
Richard and Sally 
Frazier in honor of 
their ministry and 
friendship to 
Trinity English 
Lutheran Church, 
Fort Wayne, 
Indiana" 

SCN 52 O Love That Casts Out Fear MorningStar 2000 "Commissioned by 
Dr. William Raabe 
in memory of 
Marlys Greinke" 

SCN 53 It Came Upon the Midnight Clear 
 

MorningStar 2001  

SCN 54 O God Beyond All Praising MorningStar 2001 "Written for the 
AGO Region V 
Convention, Fort 
Wayne, Indiana, 
June 2001; with 
much gratitude to 
Jeremy Bankson" 

SCN 55 O Day Full of Grace MorningStar 2001 "In memory of 
Paul Nelson" 

SCN 56 Immortal, Invisible, God Only 
Wise 

MorningStar 2001 "Commissioned in 
celebration of the 
seventy-fifth and 
fiftieth 
anniversaries of St 
John's Lutheran 
Church and 
School, Winston-
Salem, North 
Carolina, April 29, 
2001 

SCN 57 Lord, Hear Our Prayers 
 

MorningStar 2002  

SCN 58 Out From Your Throne MorningStar 2002 "Commissioned 
for the 150th 
anniversary of 
Immanuel 
Lutheran Church, 
Chicago, Illinois: 
Scott Weider, 
Organist-
Choirmaster" 

SCN 59 Beloved, God's Chosen 
 

MorningStar 2003  

SCN 60 My Lord, What a Morning MorningStar 2003 "Commissioned by 
Market Street 
Presbyterian 
Church, Lima, 
Ohio, to honor 
Dennis Kratzer for 
his fifteen years of 
service as Director 
of Music 
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SCN 61 Greet the Rising Sun Concordia 2004  
SCN 62 Holy Spirit, the Dove Sent from 

Heaven 
 

Concordia 2004  

SCN 63 The Tree of Life 
 

Concordia 2004  

SCN 64 Come, Christians, Join to Sing Chorister's 
Guild 

2004 "In celebration of 
the 15th wedding 
anniversary of 
William A. and 
Mary B. Richey 
honoring their love 
of God, Church, 
and Singing" 

SCN 65 Praise to the Lord, the Almighty MorningStar 2004 "Commissioned by 
Dr. William Raabe 
to honor his 
godparents 
Richard Raabe, 
Ruth Raabe, and 
Ronald Semmann" 

SCN 66 To Bethlehem Two Strangers 
Came 

MorningStar 2004 "To Herman and 
Randy" 

SCN 67 The Day of Resurrection (Lead 
On, O King Eternal) 
 

MorningStar 2004  

SCN 68 God Has Called Us MorningStar 2005 "To the Rev. 
Kathleen Haller-
Pastor, Colleague, 
Friend" 

SCN 69 The Good Shepherd MorningStar 2006 "In memory of my 
loving mother, 
Betty Jean Hobby, 
1928-2004" 

SCN 70 I Am So Glad Each Christmas Eve 
 

MorningStar 2007  

SCN 71 Lift High the Cross MorningStar 2007 "In celebration of 
sixty years of 
God's blessings to 
Holy Cross 
Lutheran Church, 
Fort Wayne, 
Indiana" 

SCN 72 Strengthen for Service (We Place 
Upon Your Table) 
 

Augsburg 
Fortress 

2007  

SCN 73 Psalm 121: I Will Lift Up My Eyes Augsburg 
Fortress 

2008 "For St. Joseph 
Cathedral, 
Columbus, Ohio, 
on the occasion of 
the 2007 Regional 
Convention of the 
American Guild of 
Organists" 
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SCN 74 Holy God, We Praise Your Name MorningStar 2008 "Commissioned in 
loving memory of 
the Rev. Harold 
Jacobsmeyer for 
the Lutheran 
Hymn Festival, 
Dallas, TX, 2007" 

SCN 75 Each Winter As the Year Grows 
Older 

Augsburg 
Fortress 

2008 "In memory of 
Pastor Aaron D. 
Blankenhorn" 

SCN 76 Clouds of Witnesses Surround Us MorningStar 2008 "Commissioned by 
St. Paul Lutheran 
Church, Aiken, 
South Carolina, on 
the celebration of 
its 100th 
anniversary" 

 



 
 
 
 
 

APPENDIX II 
 

The Choral Works of Robert A. Hobby: Listed by Catalogue Numbers, 
Including Text Sources 

 
SCN TITLE SOURCE OF TEXT CHURCH 

SEASON 

SCN 1 Beautiful Savior Gesangbuch, Münster, 1677, Tr. 
Joseph Seiss 

General 

SCN 2 O Morning Star, How Fair and 
Bright! 

Philipp Nicolai, 1556-1608 Epiphany 

SCN 3 In the Quiet Consecration Constance Coote, 1844-1936 General, 
Communion 

SCN 4 Come, Holy Ghost Veni, Creator Spiritus, Tr. Edward 
Caswall 

Pentecost 

SCN 5 Lo! He Comes with Clouds 
Descending 

Charles Wesley, 1707-88 General 

SCN 6 Forgive Our Sins as We Forgive 
(Father of Mercies) 

Rosamond E. Herklots, 1905-87 
(Anne Steele, 1716-78) 

General 

SCN 7 Silent Night, Holy Night Joseph Mohr, 1792-1848, Tr. John 
F. Young 

Christmas 

SCN 8 O Christ, Our Light, O Radiance 
True (Jesus, Thy Church with 
Longing Eyes) 

Johann Herrmann, 1585-1647 
(William Bathurst, 1796-1877) 

General (Advent) 

SCN 9 Offertory for Pentecost 7 
 

Matthew 11:28-30 Pentecost 

SCN 10 Offertory for Day of Thanksgiving 
 

Psalm 148:9-13 Thanksgiving Day 

SCN 11 Offertory for The Transfiguration of 
Our Lord 

1 John 3:2-3 Epiphany 

SCN 12 Verse for All Saints' Day 
 

Rev. 7:15 All Saints' Day 

SCN 13 Lord, Let Us Listen Fred Pratt Green, 1903-2000 General 

SCN 14 One Thing I Seek 
 

Psalm 27:5-11 General 

SCN 15 Sing Praise to the God Israel 
 

Stephen P. Starke , b. 1955 General 

SCN 16 Nine Descants for Worship Three 
Hymnal 

N/A N/A 

SCN 17 Offertory for Saints' Days 
 

Psalm 96:2-4,6 Feasts for any Saint 

SCN 18 Offertory for All Saints' Day 
 

Rev. 19:7-8 All Saints' Day 

SCN 19 Glory to God in the Highest 
 

Luke 2:13,14 General/Christmas 

SCN 20 Jesus Christ, Risen Today Stephen P. Starke , b. 1955 Easter 
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SCN 21 Oh, What Their Joy Peter Abelard, 1079-1142, Tr. 
John M. Neale 

General 

SCN 22 Psalm 34: I Will Bless the Lord 
 

Psalm 34:1-11 General 

SCN 23 Long Ago and Far Away St 1 and 2: Dianne Giannakeff; 
Matthew 5:3-10 

Epiphany, All 
Saints' Day 

SCN 24 How Can I Keep from Singing F. J. Hartly, 1875 (1,2,5) and 
Jaroslav Vajda (3,4) 

General 

SCN 25 Cantad al Señor Brazilian Folk Song, Tr. into 
English and Spanish by Gerhard 
Cartford (b. 1923) 

General 

SCN 26 Thine Is the Glory Edmund Budry, 1854-1932, Tr. R. 
Birch Hoyle, 1875-1939 

Easter 

SCN 27 Glorious Things of You Are Spoken 
 

John Newton, 1725-1807 General 

SCN 28 O God of Light (Happy the Home) Sarah E. Taylor, 1883-1954 
(K.P.J. Spitta, 1801-59, Tr. Honor 
Mary Thwaites, 1914-93) 

General 

SCN 29 The First Noel English carol, ca. 17th century Christmas 

SCN 30 Sing Praise to the Lord 
 

Henry W. Baker, 1821-77 General 

SCN 31 Psalm 150 
 

Psalm 150 General 

SCN 32 Verse for Pentecost 6 Ephesians 1:17 Pentecost, 
Ascension Day 

SCN 33 Offertory for Pentecost 6 
 

Psalm 27:1,6,13 Pentecost, Lent 

SCN 34 Immortal, Invisible, God Only Wise W. Chalmers Smith, 1824-1908 General 

SCN 35 Twas in the Moon of Wintertime Jean de Brebeuf, 1593-1649, Tr. 
Jesse Middleton, 1872-1960 

Christmas 

SCN 36 Verses for Easter and Ascension 
 

N/A Easter, Ascension 

SCN 37 Joy to the World 
 

Isaac Watts, 1674-1748 Christmas 

SCN 38 All Hail the Power of Jesus' Name 
 

Edward Perronet, 1726-92 General 

SCN 39 Thy Holy Wings (I Lift My Soul) Caroline V. Sandell-Berg, 1832-
1903, Tr. Ernest Edwin Ryden 
(Psalm 25) 

General 

SCN 40 Take My Life, That I May Be Frances R. Havergal, 1836-79 General 

SCN 41 Open Your Ears, O Faithful People 
 

Willard F. Jabusch General 

SCN 42 When Morning Gilds the Skies German Hymn, 19th cent, Tr. 
Robert Bridges 

General 

SCN 43 Away in a Manger 
 

Author unknown, c. 1883 Christmas 

SCN 44 A Baptismal Song Jaroslav Vajda General 
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SCN 45 Te Deum International Consultation on 
English Texts 

General 

SCN 46 Now All the Vault of Heaven 
Resounds (Ye Watchers and Ye Holy 
Ones) 

Paul Z. Strodach, 1876-1947 (J. 
Athelstan Riley, 1858-1945) 

General 

SCN 47 Have You Not Known? 
 

Isaiah 40:28-31 General 

SCN 48 You Are a Chosen Race 
 

1 Peter 2:9 General 

SCN 49 I've Just Come from the Fountain 
 

African-American spiritual General 

SCN 50 Lord, You Have Searched Me 
 

Psalm 139 General 

SCN 51 Song of Hope 
 

Alvin Schutmaat, 1984 General 

SCN 52 O Love That Casts Out Fear 1 & 3: Horation Bonar, 1808-89; 
2: Christopher Wordsworth, 1862-? 

General 

SCN 53 It Came Upon the Midnight Clear 
 

Edmund H. Sears, 1810-76 Christmas 

SCN 54 O God Beyond All Praising 
 

Michael Perry General 

SCN 55 O Day Full of Grace N.S.F. Grundtvig, 1783-1872, Tr. 
Gerald Thorson 

Pentecost 

SCN 56 Immortal, Invisible, God Only Wise W. Chalmers Smith, 1824-1908 General 

SCN 57 Lord, Hear Our Prayers 
 

Traditional Advent Collect Advent 

SCN 58 Out From Your Throne 
 

Susan Palo Cherwien General 

SCN 59 Beloved, God's Chosen 
 

Susan Palo Cherwien General 

SCN 60 My Lord, What a Morning 
 

African-American spiritual General 

SCN 61 Greet the Rising Sun Chao Tzu-ch'en, 1888-1979, Tr. 
Stephen P. Starke 

General 

SCN 62 Holy Spirit, the Dove Sent from 
Heaven 

Philip W. Blycker, b. 1939, Tr. 
Stephen P. Starke 

Pentecost 

SCN 63 The Tree of Life 
 

Stephen P. Starke , b. 1955 General 

SCN 64 Come, Christians, Join to Sing Christian Henry Bateman, 1813-
89 

General 

SCN 65 Praise to the Lord, the Almighty Joachim Neander, 1650-80, Tr. 
Catherine Winkworth 

General 

SCN 66 To Bethlehem Two Strangers Came 
 

Herman G. Stuempfle, Jr. Advent/Christmas 

SCN 67 The Day of Resurrection (Lead On, 
O King Eternal) 

John of Damascus, ca. 696-ca. 
754, Tr. John M. Neale (Ernest W. 
Shurtleff, 1862-1917) 

Easter, General 

SCN 68 God Has Called Us Susan Palo Cherwien General 
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SCN 69 The Good Shepherd John 10:7,10,14; Isaiah 40:9,11; 
Matthew 11:28-29; Psalm 23; 
Revelation 7:10-17; Ezekiel 
34:11-12, 16, 31; Henrietta L. von 
Hayn (1724-82) 

General 

SCN 70 I Am So Glad Each Christmas Eve Marie Wexelsen, 1832-1911, Tr. 
Peter Sveeggen 

Christmas 

SCN 71 Lift High the Cross George W. Kitchin, 1827-1912; 
Michael R. Newbolt, 1874-1956 

General 

SCN 72 Strengthen for Service (We Place 
Upon Your Table) 

Syriac Liturgy of Malabar; M.F.C. 
Wilson, 1884-1944 

General, 
Communion 

SCN 73 Psalm 121: I Will Lift Up My Eyes 
 

Psalm 121 General 

SCN 74 Holy God, We Praise Your Name 
 

Anonymous General 

SCN 75 Each Winter As the Year Grows 
Older 
 

William Gay General/Advent 

SCN 76 Clouds of Witnesses Surround Us Herman G. Stuempfle, Jr. General 

 



 
 
 
 
 

APPENDIX III 
 

The Choral Works of Robert A. Hobby: Listed by Liturgical Seasons 
 
 
CHURCH SEASON SOURCE OF TEXT TITLE SCN 

Advent Traditional Advent 
Collect 

Lord, Hear Our Prayers SCN 57 

Advent/Christmas Herman G. Stuempfle, 
Jr. 

To Bethlehem Two Strangers 
Came 

SCN 66 

Christmas Author unknown, c. 
1883 

Away in a Manger SCN 43 

Christmas Marie Wexelsen, 1832-
1911, Tr. Peter Sveeggen 

I Am So Glad Each Christmas 
Eve 

SCN 70 

Christmas Edmund H. Sears, 1810-
76 

It Came Upon the Midnight 
Clear 

SCN 53 

Christmas Isaac Watts, 1674-1748 Joy to the World SCN 37 

Christmas Joseph Mohr, 1792-
1848, Tr. John F. Young 

Silent Night, Holy Night SCN 7 

Christmas English carol, ca. 17th 
century 

The First Noel SCN 29 

Christmas Jean de Brebeuf, 1593-
1649, Tr. Jesse 
Middleton, 1872-1960 

Twas in the Moon of 
Wintertime 

SCN 35 

Epiphany Philipp Nicolai, 1556-
1608 

O Morning Star, How Fair 
and Bright! 

SCN 2 

Epiphany 1 John 3:2-3 Offertory for The 
Transfiguration of Our Lord 

SCN 11 

Epiphany, All Saints' Day St 1 and 2: Dianne 
Giannakeff; Matthew 
5:3-10 

Long Ago and Far Away SCN 23 

Easter Stephen P. Starke , b. 
1955 

Jesus Christ, Risen Today SCN 20 

Easter Edmund Budry, 1854-
1932, Tr. R. Birch 
Hoyle, 1875-1939 

Thine Is the Glory SCN 26 

Easter, Ascension N/A Verses for Easter and 
Ascension 

SCN 36 
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Easter, General John of Damascus, ca. 
696-ca. 754, Tr. John M. 
Neale (Ernest W. 
Shurtleff, 1862-1917) 

The Day of Resurrection 
(Lead On, O King Eternal) 

SCN 67 

Pentecost Veni, Creator Spiritus, 
Tr. Edward Caswall 

Come, Holy Ghost SCN 4 

Pentecost Philip W. Blycker, b. 
1939, Tr. Stephen P. 
Starke 

Holy Spirit, the Dove Sent 
from Heaven 

SCN 62 

Pentecost N.S.F. Grundtvig, 1783-
1872, Tr. Gerald 
Thorson 

O Day Full of Grace SCN 55 

Pentecost Matthew 11:28-30 
 

Offertory for Pentecost 7 SCN 9 

Pentecost, Lent Psalm 27:1,6,13 
 

Offertory for Pentecost 6 SCN 33 

Pentecost, Ascension Day Ephesians 1:17 Verse for Pentecost 6 SCN 32 

General Jaroslav Vajda 
 

A Baptismal Song SCN 44 

General Edward Perronet, 1726-
92 

All Hail the Power of Jesus' 
Name 

SCN 38 

General Gesangbuch, Münster, 
1677, Tr. Joseph Seiss 

Beautiful Savior SCN 1 

General Susan Palo Cherwien 
 

Beloved, God's Chosen SCN 59 

General Brazilian Folk Song, Tr. 
into English and Spanish 
by Gerhard Cartford (b. 
1923) 

Cantad al Señor SCN 25 

General Herman G. Stuempfle, 
Jr. 
 

Clouds of Witnesses Surround 
Us 

SCN 76 

General Christian Henry 
Bateman, 1813-89 

Come, Christians, Join to 
Sing 

SCN 64 

    
General Rosamond E. Herklots, 

1905-87 (Anne Steele, 
1716-78) 

Forgive Our Sins as We 
Forgive (Father of Mercies) 

SCN 6 

General John Newton, 1725-1807 Glorious Things of You Are 
Spoken 

SCN 27 

General Susan Palo Cherwien 
 

God Has Called Us SCN 68 

General Chao Tzu-ch'en, 1888-
1979, Tr. Stephen P. 
Starke 

Greet the Rising Sun SCN 61 

General Isaiah 40:28-31 
 

Have You Not Known? SCN 47 

General Anonymous Holy God, We Praise Your 
Name 

SCN 74 
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General F. J. Hartly, 1875 (1,2,5) 
and Jaroslav Vajda (3,4) 

How Can I Keep from 
Singing 

SCN 24 

General W. Chalmers Smith, 
1824-1908 
 

Immortal, Invisible, God Only 
Wise 

SCN 34 

General W. Chalmers Smith, 
1824-1908 
 

Immortal, Invisible, God Only 
Wise 

SCN 56 

General African-American 
spiritual 
 

I've Just Come from the 
Fountain 

SCN 49 

General George W. Kitchin, 
1827-1912; Michael R. 
Newbolt, 1874-1956 

Lift High the Cross SCN 71 

General Charles Wesley, 1707-88 Lo! He Comes with Clouds 
Descending 

SCN 5 

General Fred Pratt Green, 1903-
2000 

Lord, Let Us Listen SCN 13 

General Psalm 139 
 

Lord, You Have Searched Me SCN 50 

General African-American 
spiritual 
 

My Lord, What a Morning SCN 60 

General Paul Z. Strodach, 1876-
1947 (J. Athelstan Riley, 
1858-1945) 

Now All the Vault of Heaven 
Resounds (Ye Watchers and 
Ye Holy Ones) 

SCN 46 

General Michael Perry 
 

O God Beyond All Praising SCN 54 

General Sarah E. Taylor, 1883-
1954 (K.P.J. Spitta, 
1801-59, Tr. Honor 
Mary Thwaites, 1914-
93) 

O God of Light (Happy the 
Home) 

SCN 28 

General 1 & 3: Horation Bonar, 
1808-89; 2: Christopher 
Wordsworth, 1862-? 

O Love That Casts Out Fear SCN 52 

General Peter Abelard, 1079-
1142, Tr. John M. Neale 

Oh, What Their Joy SCN 21 

General Psalm 27:5-11 
 

One Thing I Seek SCN 14 

General Willard F. Jabusch Open Your Ears, O Faithful 
People 

SCN 41 

General Susan Palo Cherwien 
 

Out From Your Throne SCN 58 

General Joachim Neander, 1650-
80, Tr. Catherine 
Winkworth 

Praise to the Lord, the 
Almighty 

SCN 65 

General Psalm 121 Psalm 121: I Will Lift Up My 
Eyes 

SCN 73 

General Psalm 150 
 

Psalm 150 SCN 31 
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General Psalm 34:1-11 Psalm 34: I Will Bless the 
Lord 

SCN 22 

General Henry W. Baker, 1821-
77 

Sing Praise to the Lord SCN 30 

General Stephen P. Starke , b. 
1955 

Sing Praise to theGod Israel SCN 15 

General Alvin Schutmaat, 1984 Song of Hope SCN 51 

General Frances R. Havergal, 
1836-79 

Take My Life, That I May Be SCN 40 

General International 
Consultation on English 
Texts 

Te Deum SCN 45 

General John 10:7,10,14; Isaiah 
40:9,11; Matthew 11:28-
29; Psalm 23; Revelation 
7:10-17; Ezekiel 34:11-
12, 16, 31; Henrietta L. 
von Hayn (1724-82) 
 

The Good Shepherd SCN 69 

General Stephen P. Starke , b. 
1955 
 

The Tree of Life SCN 63 

General Caroline V. Sandell-
Berg, 1832-1903, Tr. 
Ernest Edwin Ryden 
(Psalm 25) 

Thy Holy Wings (I Lift My 
Soul) 

SCN 39 

General German Hymn, 19th 
cent, Tr. Robert Bridges 

When Morning Gilds the 
Skies 

SCN 42 

General 1 Peter 2:9 
 

You Are a Chosen Race SCN 48 

General, Communion Constance Coote, 1844-
1936 

In the Quiet Consecration SCN 3 

General, Communion  Strengthen for Service (We 
Place Upon Your Table) 

SCN 72 

General (Advent) 
 
 
 
General (Advent) 
 
 

Johann Herrmann, 1585-
1647 (William Bathurst, 
1796-1877) 
 
William Gay 
 
 

O Christ, Our Light, O 
Radiance True (Jesus, Thy 
Church with Longing Eyes) 
 
Each Winter As the Year 
Grows Older 

SCN 8 
 
 
 
SCN 75 

General/Christmas Luke 2:13,14 
 

Glory to God in the Highest SCN 19 

All Saints' Day Rev. 19:7-8 
 

Offertory for All Saints' Day SCN 18 

All Saints' Day Rev. 7:15 
 

Verse for All Saints' Day SCN 12 

Thanksgiving Day Psalm 148:9-13 Offertory for Day of 
Thanksgiving 

SCN 10 

Feasts for any Saint Psalm 96:2-4,6 
 

Offertory for Saints' Days SCN 17 

    

 



 
 
 
 
 

APPENDIX IV 
 

The Choral Works of Robert A. Hobby: Listed by Title 
 

 
TITLE SCN VOICING INSTRUME

NTS 
KEY  METER TEMPO  VOCAL 

RANGE 
A Baptismal 
Song 
 

SCN 
44 

S, Congregation Organ, flute G 
Major 

3\4 q = 76 C4 - G5 

All Hail the 
Power of Jesus' 
Name 
 

SCN 
38 

SATB, 
Congregation 

Organ, 
trumpet 

F 
Major 

4\4 q = ca. 112 A3 - G5 

Away in a 
Manger 
 

SCN 
43 

SATB Unaccompani
ed 

F 
Major 

3\4 q = ca. 69 G2 - F5 

Beautiful 
Savior 
 

SCN 
1 

SATB, 
Congregation 

Organ, flute Eb 

Major 
6\8 q. = 63 D3 - Eb5 

Beloved, God's 
Chosen 
 

SCN 
59 

SB Piano, flute D 
Major 

3\4 q = 84 B3 - D5 

Cantad al 
Señor 

SCN 
25 

Congregation, 
with optional 
descant 

Organ, 2 
trumpets, 
percussion 

e 
minor 

3\4 h. = ca. 42 B3 - D5 

Clouds of 
Witnesses 
Surround Us 

SCN 
76 

SATB, 
Congregation 

Organ, brass 
quartet (2 
trumpets, 2 
trombones), 
timpani 

C 
Major 

3\4 q = ca. 84 G2 - G5 

Come, 
Christians, 
Join to Sing 
 

SCN 
64 

SATB, trebles Organ, 
trumpet 

G 
Major 

2\2 h = ca.58 G2 - F#5 

Come, Holy 
Ghost 

SCN 
4 

SATB, 
Congregation 

Organ, brass 
quartet (2 
trumpets, 2 
trombones) 

F 
Major 

3\4 "Stately" G2 - D5 

Each Winter As 
the Year Grows 
Older 
 

SCN 
75 

SB Piano, flute e 
minor 

3\4 q = 80 B3 - 
C#5 

Forgive Our 
Sins as We 
Forgive 
(Father of 
Mercies) 
 

SCN 
6 

SAB Organ d 
minor 

3\2 h = 52 Bb3 - F5 
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Glorious 
Things of You 
Are Spoken 

SCN 
27 

SATB, 
Congregation 

Organ, brass 
quartet (2 
trumpets, 2 
trombones) 

Eb 

Major 
4\4 q = ca. 100 G2 - 

Ab6 

Glory to God 
in the Highest 
 

SCN 
19 

S Organ D 
Major 

4\4  D4 - D5 

God Has 
Called Us 

SCN 
68 

SATB Organ, brass 
quartet (2 
trumpets, 2 
trombones), 
timpani 

C 
Major 

2\2 h = ca. 60 B3 - Ab6 

Greet the 
Rising Sun 

SCN 
61 

SB, 
Congregation 

Handbells, 
flute, finger 
cymbals, 
suspended 
cymbal, 
glockenspiel, 
xylophone, 
temple 
blocks, 
timpani 

G 
Major 

4\4 q = ca. 88 D3 - E5 

Have You Not 
Known? 
 

SCN 
47 

SATB Organ E 
Major 

4\4 q = 100 G#2 - 
F#5 

Holy God, We 
Praise Your 
Name 

SCN 
74 

SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones), 
timpani, 
cymbals 
 

F 
Major 

3\4 q = ca. 108 F#2 - G5 

Holy Spirit, the 
Dove Sent from 
Heaven 

SCN 
62 

SB, 
Congregation 

Organ, brass 
quartet (2 
trumpets, 2 
trombones), 
guiro, claves, 
castanets, 
maracas, 
Congregation
as, 
tambourine 
 

Ab 
Major 

6\8 q. = ca. 40 C3 - Db5 

How Can I 
Keep from 
Singing 

SCN 
24 

Congregation Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones) 

F 
Major 

4\4  C3 - C5 

I Am So Glad 
Each 
Christmas Eve 
 

SCN 
70 

SATB, trebles Organ, 
glockenspiel 

G 
Major 

6\8 q. = ca. 62-
66 

G2 - D5 

Immortal, 
Invisible, God 
Only Wise 
 

SCN 
34 

S Organ Db 
Major 

4\4 q = ca. 48 Eb4 - D5 

Immortal, 
Invisible, God 
Only Wise 

SCN 
56 

SATB, 
Congregation 

Organ, 
trumpet 

G 
Major 

3\4 q = 108 B3 - G5 
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In the Quiet 
Consecration 
 

SCN 
3 

SATB Organ G 
Major 

3\2 h = 50 G2 - G5 

It Came Upon 
the Midnight 
Clear 
 

SCN 
53 

SATB Organ Bb 
Major 

6\8 q. = ca. 44 A3 - G5 

I've Just Come 
from the 
Fountain 
 

SCN 
49 

SATB Unaccompani
ed 

Eb 

Major 
2\4 q = 92 Ab3 - 

G#5 

Jesus Christ, 
Risen Today 

SCN 
20 

SATB, 
Congregation 

Organ or 
Brass, 
Handbells, 
Hand Drum, 
Finger 
Cymbals 

d 
minor 

mixed "Freely, but 
with 
intensity" 

G2 - G5 

Joy to the 
World 

SCN 
37 

Congregation Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones) 
 

D 
Major 

2\4 q = ca. 76 D3 - E5 

Lift High the 
Cross 

SCN 
71 

SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones), 
timpani, 
cymbals 
 

C 
Major 

4\4 q = 100 G2 - G5 

Lo! He Comes 
with Clouds 
Descending 
 

SCN 
5 

SAB, 
Congregation 

Organ G 
Major 

6\8 q. = c. 88 B3 - G5 

Long Ago and 
Far Away 
 

SCN 
23 

S Piano or 
organ 

E 
Major 

4\4 q = ca. 120 E4 - E5 

Lord, Hear 
Our Prayers 
 

SCN 
57 

SAB Organ Eb 
Major 

4\4 q = 92 D3 - D5 

Lord, Let Us 
Listen 
 

SCN 
13 

SA Piano Eb 

Major 
6\8 q. = 60 C4 - Eb5 

(opt. F5) 

Lord, You 
Have Searched 
Me 
 

SCN 
50 

SATB Piano or 
organ, flute 

F 
Major 

2\2 h = 56 F2 - F#5 

My Lord, What 
a Morning 

SCN 
60 

SATB Piano F 
Major 

12\8 "Slowly, 
with very 
great 
freedom" 

Bb3 - G5 

Nine Descants 
for Worship 
Three Hymnal 
 

SCN 
16 

Descants N/A N/A N/A N/A N/A 
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Now All the 
Vault of 
Heaven 
Resounds (Ye 
Watchers and 
Ye Holy Ones) 
 

SCN 
46 

SAB, 
Congregation 

Organ, 
trumpets (2), 
handbells 

Eb 

Major 
3\2 h = ca. 66 Bb3 - G5 

O Christ, Our 
Light, O 
Radiance True 
(Jesus, Thy 
Church with 
Longing Eyes) 
 

SCN 
8 

SB, 
Congregation 

Organ, oboe G 
Major 

3\4 q = 138 D3 - G5 

O Day Full of 
Grace 

SCN 
55 

Congregation Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones), 
timpani, 
cymbals 
 

C 
Major 

4\4 q = ca. 92 C3 - E5 

O God Beyond 
All Praising 

SCN 
54 

Congregation, 
with optional 
descant 

Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones), 
timpani, 
cymbals 
 

Bb 
Major 

3\4 q = ca. 76 Bb4 - G5 

O God of Light 
(Happy the 
Home) 

SCN 
28 

SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets, 1 
horn, 2 
trombones), 
timpani 
 

G 
Major 

4\4 "Majestically" G2 - G5 

O Love That 
Casts Out Fear 
 

SCN 
52 

SATB Unaccompani
ed 

F 
Major 

3\4 "Flowing" F2 - E5 

O Morning 
Star, How Fair 
and Bright! 
 

SCN 
2 

SAB, 
Congregation 

Organ, flute, 
oboe 

D 
Major 

6\8 q. = 76 E3 - F#5 

Offertory for 
All Saints' Day 
 

SCN 
18 

SB Organ G 
Major 

4\4 q = ca. 84 D3 - F5 

Offertory for 
Day of 
Thanksgiving 
 

SCN 
10 

SA Organ F 
Major 

6\8 q. = ca. 63 C4 - F5 

Offertory for 
Pentecost 6 
 

SCN 
33 

SATB Organ E 
Major 

4\4 q = ca. 84 C#3 - 
F#5 

Offertory for 
Pentecost 7 
 

SCN 
9 

S Organ, C 
instrument 

Eb 

Major 
3\8 q. = 40 C4 - Eb5 

Offertory for 
Saints' Days 
 

SCN 
17 

SA Organ g 
minor 

4\4 q = 104 D4 - Eb5 



 109 

Offertory for 
The 
Transfiguration 
of Our Lord 
 

SCN 
11 

SB Organ, 
Handbells 

d 
minor 

mixed q = 80 D3 - E5 

Oh, What Their 
Joy 
 

SCN 
21 

SATB, 
Congregation 

Organ, 
trumpet 

F 
Major 

4\4 q. = ca. 88 G2 - A6 

One Thing I 
Seek 
 

SCN 
14 

S Piano or 
organ 

D 
Major 

4\4 h = 60 C4-F#5 

Open Your 
Ears, O 
Faithful People 
 

SCN 
41 

SB Handbells, 
flute, finger 
cymbals, 
tambourine 

a 
minor 

2\4 q = ca. 60 E3 - E5 

Out From Your 
Throne 
 

SCN 
58 

SATB, 
Congregation 

Organ, flute F 
Major 

4\4 "Very freely" Bb3 - F5 

Praise to the 
Lord, the 
Almighty 

SCN 
65 

SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones), 
timpani, 
cymbals 
 

F 
Major 

3\4 q = ca. 120 Bb3 - A6 

Psalm 121: I 
Will Lift Up My 
Eyes 
 

SCN 
73 

SATB Organ Bb 
Major 

3\4 q = 92 F2 - G5 

Psalm 150 SCN 
31 

SATB Organ, brass 
quartet (2 
trumpets, 2 
trombones) 
 

Eb 

Major 
6\8 q. = ca. 60 Db - G5 

Psalm 34: I 
Will Bless the 
Lord 
 

SCN 
22 

S, Congregation Organ Eb 

Major 
4\4 q. = ca. 92 Eb4 - G5 

Silent Night, 
Holy Night 

SCN 
7 

TTBB or SATB Piano Bb 
Major 

3\4 q = 76 F2 - Ab5 
(TTBB), 
F2 - Ab6 
(SATB) 

Sing Praise to 
the Lord 
 

SCN 
30 

SATB Organ, and 
optional 
trumpet 

Bb 
Major 

3\4 q = ca. 100 Bb - G5 

Sing Praise to 
the God Israel 
 

SCN 
15 

TTBB Unaccompani
ed 

F 
Major 

4\4 q. = c. 96 F2 - A6 

Song of Hope SCN 
51 

SA Piano or 
organ, guiro, 
claves, 
castanets, 
maracas, 
Congregation 
 

G 
Major 

2\4 q = ca. 96 E3 - E5 
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Strengthen for 
Service (We 
Place Upon 
Your Table) 
 

SCN 
72 

SB Organ D 
Major 

4\4 h = 56 B3 - F#5 

Take My Life, 
That I May Be 
 

SCN 
40 

SATB Organ, flute E 
Dorian 

4\4 q = ca. 63 A3 - E5 

Te Deum SCN 
45 

SATB Organ, brass 
quartet (2 
trumpets, 2 
trombones), 
timpani, 
triangle, 
suspended 
cymbal, and 
handbells 
 

G 
Major 

3\4 q = ca. 66 A3 - G5 

The Day of 
Resurrection 
(Lead On, O 
King Eternal) 

SCN 
67 

SATB, 
Congregation 

Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones), 
timpani, 
cymbals 
 

C 
Major 

4\4 q = ca. 100 G2 - A6 

The First Noel SCN 
29 

SATB, 
Congregation 

Organ, brass 
quartet (2 
trumpets, 2 
trombones), 
timpani 
 

D 
Major 

3\4 q = ca. 84 G2 - A6 

The Good 
Shepherd 

SCN 
69 

SATB, trebles, 
tenor soloist 

Organ, 
orchestra 

N/A N/A N/A N/A 

The Tree of 
Life 
 

SCN 
63 

Congregation Organ F 
Major 

3\2 h = ca. 63 C3 - D5 

Thine Is the 
Glory 

SCN 
26 

Congregation Organ, brass 
quintet (2 
trumpets,1 
horn, 2 
trombones), 
timpani, 
cymbals 
 

Eb 

Major 
2\2 "Majestically" D3 - F5 

Thy Holy 
Wings (I Lift 
My Soul) 
 

SCN 
39 

S Piano, flute Ab 
Major 

4\4  C4 - Db5 

To Bethlehem 
Two Strangers 
Came 
 

SCN 
66 

SB, 
Congregation 

Piano, flute f 
minor 

6\8 q. = ca. 60 C3 - Db5 

Twas in the 
Moon of 
Wintertime 
 

SCN 
35 

S, Congregation Handbells, 
flute, finger 
cymbals 

g 
minor 

2\2 h = 69 D4 - D5 

Verse for All 
Saints' Day 

SCN 
12 

SB Organ F 
Major 

4\4 q = 60 F3 - D5 
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Verse for 
Pentecost 6 
 

SCN 
32 

SATB Organ E 
Major 

3\4 q = 58 E3 - E5 

Verses for 
Easter and 
Ascension 
 

SCN 
36 

S Organ N/A N/A N/A N/A 

When Morning 
Gilds the Skies 

SCN 
42 

SATB, 
Congregation 

Organ, brass 
quartet (2 
trumpets, 2 
trombones) 
 

C 
Major 

4\4 q = ca. 104 D3 - A6 

You Are a 
Chosen Race 

SCN 
48 

SATB Unaccompani
ed 

Db 
Major 

4\4 q = 92 F2 - Eb5 

 



 
 
 
 
 

APPENDIX V 
 

The Choral Works of Robert A. Hobby: Listed by Voicing 
 
 

VOICING TITLE DIFFICULTY 

Congregation How Can I Keep from Singing 
 

Beginning 

Congregation Joy to the World 
 

Beginning 

Congregation O Day Full of Grace 
 

Beginning 

Congregation The Tree of Life 
 

Beginning 

Congregation Thine Is the Glory 
 

Beginning 

S Glory to God in the Highest 
 

Beginning 

S Immortal, Invisible, God Only Wise 
 

Beginning 

S Long Ago and Far Away 
 

Beginning 

S Offertory for Pentecost 7 
 

Beginning 

S One Thing I Seek 
 

Beginning 

S Thy Holy Wings (I Lift My Soul) 
 

Beginning 

S Verses for Easter and Ascension 
 

Beginning 

S, Congregation A Baptismal Song 
 

Beginning 

S, Congregation Psalm 34: I Will Bless the Lord 
 

Intermediate 

S, Congregation Twas in the Moon of Wintertime 
 

Beginning 

Congregation, with 
optional descant 

Cantad al Señor Beginning 

Congregation, with 
optional descant 

O God Beyond All Praising Beginning 

SA Lord, Let Us Listen 
 

Intermediate 

SA Offertory for Day of Thanksgiving 
 

Beginning 

SA Offertory for Saints' Days 
 

Beginning 

SA Song of Hope 
 

Beginning 

SB Beloved, God's Chosen 
 

Beginning 

SB Each Winter As the Year Grows Older Intermediate 
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SB Offertory for All Saints' Day 
 

Beginning 

SB Offertory for The Transfiguration of Our Lord 
 

Intermediate 

SB Open Your Ears, O Faithful People 
 

Beginning 

SB Strengthen for Service (We Place Upon Your 
Table) 

Beginning 

SB Verse for All Saints' Day 
 

Beginning 

SB, Congregation Greet the Rising Sun 
 

Beginning 

SB, Congregation Holy Spirit, the Dove Sent from Heaven 
 

Beginning 

SB, Congregation O Christ, Our Light, O Radiance True (Jesus, 
Thy Church with Longing Eyes) 

Beginning 

SB, Congregation To Bethlehem Two Strangers Came 
 

Beginning 

SAB Forgive Our Sins as We Forgive (Father of 
Mercies) 

Beginning 

SAB Lord, Hear Our Prayers 
 

Intermediate 

SAB, Congregation Lo! He Comes with Clouds Descending 
 

Beginning 

SAB, Congregation Now All the Vault of Heaven Resounds (Ye 
Watchers and Ye Holy Ones) 

Intermediate 

SAB, Congregation O Morning Star, How Fair and Bright! 
 

Intermediate 

SATB Away in a Manger 
 

Intermediate 

SATB God Has Called Us 
 

Intermediate 

SATB Have You Not Known? 
 

Advanced 

SATB In the Quiet Consecration 
 

Beginning 

SATB It Came Upon the Midnight Clear 
 

Intermediate 

SATB I've Just Come from the Fountain 
 

Intermediate 

SATB Lord, You Have Searched Me 
 

Intermediate 

SATB My Lord, What a Morning 
 

Intermediate 

SATB O Love That Casts Out Fear 
 

Intermediate 

SATB Offertory for Pentecost 6 
 

Intermediate 

SATB Psalm 121: I Will Lift Up My Eyes 
 

Intermediate 

SATB Psalm 150 
 

Intermediate 

SATB Sing Praise to the Lord 
 

Intermediate 

SATB Take My Life, That I May Be 
 

Intermediate 

SATB Te Deum 
 

Advanced 

SATB Verse for Pentecost 6 Intermediate 
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SATB You Are a Chosen Race 
 

Intermediate 

SATB, 
Congregation 

All Hail the Power of Jesus' Name Intermediate 

SATB, 
Congregation 

Beautiful Savior Beginning 

SATB, 
Congregation 

Come, Holy Ghost Beginning 

SATB, 
Congregation 

Glorious Things of You Are Spoken Intermediate 

SATB, 
Congregation 

Holy God, We Praise Your Name Intermediate 

SATB, 
Congregation 

Immortal, Invisible, God Only Wise Intermediate 

SATB, 
Congregation 

Jesus Christ, Risen Today Advanced 

SATB, 
Congregation 

Lift High the Cross Intermediate 

SATB, 
Congregation 

O God of Light (Happy the Home) Intermediate 

SATB, 
Congregation 

Oh, What Their Joy Intermediate 

SATB, 
Congregation 

Out From Your Throne Intermediate 

SATB, 
Congregation 

Praise to the Lord, the Almighty Intermediate 

SATB, 
Congregation 

The Day of Resurrection (Lead On, O King 
Eternal) 

Intermediate 

SATB, 
Congregation 

The First Noel Intermediate 

SATB, 
Congregation 

When Morning Gilds the Skies Intermediate 

SATB, trebles Come, Christians, Join to Sing 
 

Intermediate 

SATB, trebles I Am So Glad Each Christmas Eve 
 

Intermediate 

SATB, trebles, 
tenor soloist 

The Good Shepherd Advanced 

TTBB Sing Praise to the God Israel 
 

Intermediate 

TTBB or SATB Silent Night, Holy Night 
 

Intermediate 

Descants Nine Descants for Worship Three Hymnal 
 

N/A 

 



 
 
 
 
 

APPENDIX VI 
 

The Choral Works of Robert A. Hobby: Listed by Instrumentation 
 

 
INSTRUMENTS 
 

TITLE VOICING 

Unaccompanied Away in a Manger 
 

SATB 

Unaccompanied I've Just Come from the Fountain 
 

SATB 

Unaccompanied 
 

O Love That Casts Out Fear SATB 

Unaccompanied 
 

Sing Praise to the God Israel TTBB 

Unaccompanied 
 

You Are a Chosen Race SATB 

Piano 
 

Lord, Let Us Listen SA 

Piano 
 

My Lord, What a Morning SATB 

Piano 
 

Silent Night, Holy Night TTBB or SATB 

Piano or organ 
 

Long Ago and Far Away S 

Piano or organ 
 

One Thing I Seek S 

Organ Forgive Our Sins as We Forgive (Father 
of Mercies) 

SAB 

Organ 
 

Glory to God in the Highest S 

Organ 
 

Have You Not Known? SATB 

Organ Immortal, Invisible, God Only Wise S 
 

Organ 
 

In the Quiet Consecration SATB 

Organ 
 

It Came Upon the Midnight Clear SATB 

Organ 
 

Lo! He Comes with Clouds Descending SAB, Congregation 

Organ 
 

Lord, Hear Our Prayers SAB 

Organ 
 

Offertory for All Saints' Day SB 

Organ 
 

Offertory for Day of Thanksgiving SA 

Organ 
 

Offertory for Pentecost 6 SATB 

Organ 
 

Offertory for Saints' Days SA 

Organ Psalm 121: I Will Lift Up My Eyes SATB 
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Organ 
 

Psalm 34: I Will Bless the Lord S, Congregation 

Organ Strengthen for Service (We Place Upon 
Your Table) 

SB 

Organ 
 

The Tree of Life Congregation 

Organ 
 

Verse for All Saints' Day SB 

Organ 
 

Verse for Pentecost 6 SATB 

Organ 
 

Verses for Easter and Ascension S 

Piano or organ, flute 
 

Lord, You Have Searched Me SATB 

Piano, flute 
 

Beloved, God's Chosen SB 

Piano, flute 
 

Each Winter As the Year Grows Older SB 

Piano, flute 
 

Thy Holy Wings (I Lift My Soul) S 

Piano, flute 
 

To Bethlehem Two Strangers Came SB, Congregation 

Organ, flute 
 

A Baptismal Song S, Congregation 

Organ, flute Beautiful Savior SATB, 
Congregation 

Organ, flute Out From Your Throne SATB, 
Congregation 

Organ, flute 
 

Take My Life, That I May Be SATB 

Organ, oboe O Christ, Our Light, O Radiance True 
(Jesus, Thy Church with Longing Eyes) 

SB, Congregation 

Organ, and optional trumpet 
 

Sing Praise to the Lord SATB 

Organ, trumpet All Hail the Power of Jesus' Name SATB, 
Congregation 

Organ, trumpet 
 

Come, Christians, Join to Sing SATB, trebles 

Organ, trumpet Immortal, Invisible, God Only Wise SATB, 
Congregation 

Organ, trumpet Oh, What Their Joy SATB, 
Congregation 

Organ, Handbells Offertory for The Transfiguration of 
Our Lord 

SB 

Organ, C instrument 
 

Offertory for Pentecost 7 S 

Organ, glockenspiel 
 

I Am So Glad Each Christmas Eve SATB, trebles 

Organ, flute, oboe 
 

O Morning Star, How Fair and Bright! SAB, Congregation 

Organ, 2 trumpets, percussion Cantad al Señor Congregation, with 
optional descant 

Organ, trumpets (2), handbells Now All the Vault of Heaven Resounds 
(Ye Watchers and Ye Holy Ones) 

SAB, Congregation 

Organ or Brass, Handbells, Hand 
Drum, Finger Cymbals 

Jesus Christ, Risen Today SATB, 
Congregation 

Organ, brass quartet (2 trumpets, 2 
trombones) 

Come, Holy Ghost SATB, 
Congregation 
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Organ, brass quartet (2 trumpets, 2 
trombones) 

Glorious Things of You Are Spoken SATB, 
Congregation 

Organ, brass quartet (2 trumpets, 2 
trombones) 

Psalm 150 SATB 

Organ, brass quartet (2 trumpets, 2 
trombones) 

When Morning Gilds the Skies SATB, 
Congregation 

Organ, brass quartet (2 trumpets, 2 
trombones), timpani 

Clouds of Witnesses Surround Us SATB, 
Congregation 

Organ, brass quartet (2 trumpets, 2 
trombones), timpani 

God Has Called Us SATB 

Organ, brass quartet (2 trumpets, 2 
trombones), timpani 

The First Noel SATB, 
Congregation 

Organ, brass quartet (2 trumpets, 2 
trombones), timpani, triangle, 
suspended cymbal, and handbells 

Te Deum SATB 

Organ, brass quartet (2 trumpets, 2 
trombones), guiro, claves, 
castanets, maracas, congas, 
tambourine 
 

Holy Spirit, the Dove Sent from Heaven SB, Congregation 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones) 

How Can I Keep from Singing Congregation 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones) 

Joy to the World Congregation 

Organ, brass quintet (2 trumpets, 1 
horn, 2 trombones), timpani 

O God of Light (Happy the Home) SATB, 
Congregation 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones), timpani, 
cymbals 

Holy God, We Praise Your Name SATB, 
Congregation 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones), timpani, 
cymbals 

Lift High the Cross SATB, 
Congregation 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones), timpani, 
cymbals 

O Day Full of Grace Congregation 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones), timpani, 
cymbals 

O God Beyond All Praising Congregation, with 
optional descant 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones), timpani, 
cymbals 

Praise to the Lord, the Almighty SATB, 
Congregation 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones), timpani, 
cymbals 

The Day of Resurrection (Lead On, O 
King Eternal) 

SATB, 
Congregation 

Organ, brass quintet (2 trumpets,1 
horn, 2 trombones), timpani, 
cymbals 

Thine Is the Glory Congregation 

Organ, orchestra The Good Shepherd SATB, trebles, 
tenor soloist 

Piano or organ, guiro, claves, 
castanets, maracas, congas 
 

Song of Hope SA 

Handbells, flute, finger cymbals Twas in the Moon of Wintertime S, Congregation 
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Handbells, flute, finger cymbals, 
tambourine 
 

Open Your Ears, O Faithful People SB 

Handbells, flute, finger cymbals, 
suspended cymbal, glockenspiel, 
xylophone, temple blocks, timpani 
 

Greet the Rising Sun SB, Congregation 

N/A Nine Descants for Worship Three 
Hymnal 

Descants 

 



 
 
 
 
 

APPENDIX VII 
 

Published Periodical Reviews 
 
 
 
 

McCray, James. “Music for Voices and Organ: ‘'Twas in the moon of wintertime,’  
arranged by Robert Hobby” The Diapason 87:8:1041 (August 1996) 6. 

 
‘Twas in the moon of wintertime arr. Robert Hobby. Unison mixed choir, 
congregation, flute, finger cymbals, and two-octave handbells, Concordia 
Publishing House, 98-3240, $1.40 (E). 
 
Parts for Instrumentalists and reproduceable page for the congregation are 
included at the end of the choral score. There are three verses with refrains where 
the congregation sings. The American Indian spirit is sustained through repeated 
pulsating fifths in the handbells. This is a mood piece that will offer contrast to 
the usual Christmas fare. 

 
 
 
 
Wasson, D. DeWitt. “Reviews: Concertatos-‘Cantad al Senõr,’ by Robert A. Hobby” The  

American Organist 31, no. 7 (July 1997): 83. 
 
ROBERT A. HOBBY, Cantad al Señor. MorningStar 20-712, full score, 
$7.50; 50-9063, choir score, $1.10; 50-9063A, instrumental parts.  
 
This easy setting of the Brazilian folk melody is scored for two trumpets, drum, 
maracas, tambourine, claves, organ, and unison voices. Both Spanish and English 
texts are given. The increasing rhythmic patterns as the stanzas progress make this 
setting a delight. The choir score includes a melody and text page for 
reproduction. 
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Wasson, D. DeWitt. “Reviews: Concertatos-‘The First Noel,’ and ‘Glorious Things of  
you are Spoken’ by Robert A. Hobby” The American Organist 31, no. 7 (July 
1997): 83. 
 
ROBERT A. HOBBY, The First Noel. MorningStar 60-1002, full score, 
$8.50; 60-1002A, choir score; 60-1002B, instrumental parts. 
ROBERT A. HOBBY, Glorious Things of you are Spoken. MorningStar 60-
7007, full score, $7.50; 60-7007A, choir score; 60-7007B, instrumental parts. 
Both First Nowell and Austrian Hymn require brass quartet and the first also 
needs two timpani. The introduction and choir stanzas of both settings are creative 
and distinctive. 
 
 
 
 

Wasson, D. DeWitt. “Reviews: Concertatos-‘Lo! He Comes with Clouds Descending,’  
and ‘Oh, What Their Joy’ by Robert A. Hobby” The American Organist 31, no. 7 
(July 1997): 83. 
 
ROBERT A. HOBBY, Lo! He Comes with Clouds Descending. Augsburg 11- 
2540, $1.15 
ROBERT A. HOBBY, Oh, What Their Joy. MorningStar 60-8101, $1.25.  
 
Both settings are attractively arranged with organ accompaniment, although you 
could easily add a trumpet to either of them. Likewise, either Helmsley or O 
quanta qualia could be used as anthems, especially if the tunes are not in your 
hymnbook. 

 
 
 
 
Morton, Wyant. “Choral Reviews: ‘Open Your Ears, O Faithful People,’ arranged by  

Robert A. Hobby” Choral Journal 38, no. 10 (May 1998): 90. 
 
Open Your Ears, O Faithful People 
Robert A. Hobby (arr.) 
Unison (optional descant), handbells, flute, and percussion 
Augsburg Fortress, 11-10752, $1.50 
 
This octavo is new to the Gladstone Series from Augsburg Fortress. This series 
included contemporary music for choirs, congregations, and instruments 
involving diverse musical styles and fresh, original texts related to the church 
year. This joyful unison setting uses a traditional and very singable Hasidic tune, 
brought to life by colorful timbres of the handbells, flute, tambourine, and finger 
cymbals. The work uses nine handbells spanning just over an octave in range (d to 
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e1). The handbell and percussion parts are printed in the body of the octavo, while 
a separate flute part is provided. This dance-like setting is intended for an adult 
choir, as various phrases are specified for men and others for women. However, 
the piece also would be accessible, appropriate, and appealing to youth choirs and 
older children’s choirs. While not difficult, the work has integrity and would be a 
welcome addition to any worship service seeking a diverse and ethnic flavor. 

 
 
 
 
Marcozzi, Rudy. “Reviews: Choral Recitative” Pastoral Music 30:3 (February-March  

2006): 47. 
 

Praise to the Lord, Almighty. Robert A. Hobby. SATB, congregation, brass 
quintet, timpani, opt. cymbals, organ. MSM-60-9023, $1.00.  
 
Hobby’s concertato on Lobe Den Herren is thoughtful and well crafted. He avoids 
the dense textures, Hollywood orchestrations, and contrived harmonizations that 
so often make arrangements cloying and obtrusive, relying instead on clarity of 
presentation using simple textural variations to sustain interest and development. 
This setting fill foster the sung prayer of everyone present. 
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