






Welcome to BeneFacta 2005! 

This issue spotlights a sampling of activity in the arts and humanities at Ball State 

University. These endeavors-representing some of our finest work, keenest minds, 

and outstanding capabilities-elevate the campus from the everyday to the profound. 

From the groundbreaking achievements of digital artist John Fillwalk, to the enterprising 

outreach activities of our music educators, to the thoughtful inquiry of Emerson scholar 

Robert Habich, these contributions speak to the excellence of Ball State. 

Without the commitment of the state of Indiana and the largesse of benefactors such 

as David and Mary Jane Sursa, we would not have the first-rate facilities that help propel 

us to national prominence. Likewise, the contributions of those creative academics 

represented here-as well as scores of their colleagues-are essential to creating the 

vibrant, comprehensive university that we are today. 

Through the arts and humanities we underscore and bring into high relief what is important 

in our society. Artists and humanists raise awareness of issues we might otherwise miss, giving 

expression to our core values and connecting with the human spirit. 

Please join me in celebrating the contributions of the arts and humanities at 

Ball State University, through the pages of BeneFacta. 

A Misty Morning on the Mississinewa, a painting by john Ottis Adams, is among many 
from the Ball State University Museum of Art favored by President jo Ann M. Gora. 

Jo Ann M. Gora 

President 

Ball State University 

"The arts and humanities at Ball State University . .. 

elevate the campus from the everyday to the profound. JJ 
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Multisensory Art 

Hinting with photos, sculpting with video, weaving with sound-these are the skills 

honed by the digital artist, whose innovative palette is wielded not by brush or knife, 

but primarily by computer mouse. John Fillwalk of Ball State's Department of Art is 

a trailblazer on the electronic art frontier who takes intermedia art a step further. He 

creates an experiential relationship between the artist and the viewing public, noting 

that the viewer's interaction "is essential to the completion of a work's meaning.» 

A prime example of this active creative relationship is Stand, a piece 

employing interactive media that can be manipulated by viewers. Created with 

Ball State composer Keith Kothman, director of the music technology program, 

the work premiered in 2004 in downtown Indianapolis to great acclaim. 

"We created the work with the intention of literally and metaphorically 

interpreting the phenomenon of figures moving through a horizontal space," Fillwalk 

says. "Viewers interact via cameras and sensors connected through a computer interface. 

The movements of participants trigger changes in the video and sound, creating an 

individualized experience with the work.» 

Stand, which was seen by more than 2,400 people during its two-day 

installation, was a competitive commission awarded through the Indianapolis Museum 

of Contemporary Art and also funded by Ball State University's Center for Media Design, 

where Fillwalk is artist-in-residence. 

A recent video entitled Survey, supported by the Indiana Arts Commission, 

functions as an electronic, time-based painting that is projected onto a 4-by-16-foot 
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canvas. It explores a theme common to Fillwalk's work through the years: the 

superimposition of the built environment upon the natural landscape. With music by 

Kothman, this seven-minute video, which features shifting sounds and landscapes, is 

intended to provide viewers with an immersive environment such as that achieved by 

Monet in his large-scale Water Lilies series. 

Fillwalk also has collaborated with longtime mentor and internationally 

renowned intermedia artist Hans Breder and critic and poet Donald Kuspit in creating 

Final Wisdom 1 after bringing them to campus in 2004 as visiting artists. The result is 

a compelling evolution of color, voice, poetry, music, and shadows. In 2003 Fillwalk and 

Joseph Harchanko, from Ball State 's music technology program, created Polis, a video 

displaying constantly evolving urban landscapes. Photographed primarily in Chicago, the 

work was presented using three projection screens and Harchanko's musical composition 

in digital surround sound. 

Though his work has been exhibited and heralded in venues throughout the 

world, including Germany, France, Mexico, Italy, England, and Austria, Fillwalk is 

committed to cultivating a new generation of digital media artists at home. He has been 

instrumental in developing the new bachelor of fine arts degree emphasis in electronic 
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art and animation at Ball State. The curriculum provides art majors with 

a comprehensive digital media arts experience exploring the intersections 

between art and technology-computer animation, high-definition video, 

intermedia, interactive art, and Internet-based projects. 

Fillwalk also has advised an interdiSciplinary team of students 

at Ball State in an immersion project called Asyntaxis. The work consists 

of four video screens that surround the viewer in a virtual reality 

environment. The system is designed to be interactive, using sophisticated 

infrared cameras to track viewers' motions. 

The interdisciplinary and experimental nature of the Asyntaxis 

project has been continued in the Intermedia Projects Group, which is 

moderated by Fillwalk, funded by the Center for Media Design, and 
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facilitated through Ball State's Virginia B. Ball Center for Creative Inquiry. 

The new group is beginning a project that explores "nanoart," creating sculptures 

and imagery at the nano level (that is, measured in billionths of a meter) in 

collaboration with the university's Center for Computational Nanoscience. 

Fillwalk points with pride to the Asyntaxis Web site, noting that such 

avenues will help contribute to a broader understanding of intermedia art. 

In addition, he says, collaborations with new media artists and fellow Ball State 

faculty and students will help establish the new electronic art and animation 

emphasis as "a vibrant center for innovative artistic endeavor." Indeed, Fillwalk 

finds himself at the leading edge of the brave new world of digital art. 



The Alchemy in the Art 

Sarojini Jha Johnson is at once a product and a promoter of artistic influences-particularly those 

of South Asia. 

"The core of my life has been centered on being a visual artist," says Johnson, who traces her 

signature vibrant-colored intaglio prints to enduring images and values of her native India, including those 

of her scientist-painter father, Shacheenatha. 

Much of johnson 's work reveals Indian wildlife and vegetation, and it revels in Indian tales and 

folklore. "I've been inspired artistically from these influences and memories, as well as by my imagination," 

she says. "I believe that visual art becomes most powerful when it springs from cultural diversity and creates 

insights of universal human significance. " 

The artist, who has been a member of the 

Ball State art faculty for 20 years, became enamored 

with printmaking and, as Johnson says, the "alchemy 

involved in the art" during graduate school. 

Printmaking is a demanding three-dimensional 

method that begins with etching on a series of zinc or 

copper plates (matrices) and culminates in a lengthy 

printing and color proofing process-over several days 

of trial and error-to achieve the desired outcome. 

For years, Johnson worked on six-by-nine

inch prints. More recently, thanks in part to funding 

from the Indiana Arts Commission, she is producing a 

series of 16-by-20-inch color intaglio prints. The first 

of these five prints is titled Shiva and Datura , which 

portrays the dancing pleasure god of Indian mythology 

and the fertile wildflower known in parts of the United 

States as jimsonweed. 
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Asian art displayed as part 
of the Ball State University 
Museum of Arts Honoring 
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university 's 2004 Focus on 
Asia festival. 



Johnson says she is pursuing her ideas on a larger scale in order to increase the impact of her work on 

those who view it. In addition, she seeks to broaden the artistic palette of museum and gallery audiences to 

include the work of fellow Asian-American artists. 

Her belief that art students also receive little exposure to non-Western artists motivated Johnson, art 

department colleagues Judy Wojcik and David Jackson, and Ball State Museum of Art Director Peter Blume to 

promote Asian aesthetics and cultural traditions on the Ball State campus. Their goal was to influence the world 

views of art students and patrons in Muncie and across Indiana. 

Supported by an award from the Blakemore Foundation, Johnson was instrumental in bringing artists to 

the Ball State campus during the 2004 Focus on Asia festival. Titled Honoring Tradition , the exhibit and campus 

presentations featured three prestigious visiting artists whom Johnson describes as "pioneers in the Asian

American art community": Indira Freitas Johnson from India, who works in mixed media and combines her art 

and commitment to social activism; Naoko Matsubara, internationally 

renowned Japanese woodcut artist; and Komelia Okim, a South Korean 

metalsmith who creates both jewelry and large-scale sculptures that "bridge 

and integrate the two cultures of her native country and new homeland. " 

Johnson also speaks paSSionately of her own quest to reach 

audiences through local, regional, and national venues. Her prints may be 

viewed in permanent collections in Chicago, Baltimore, and Honolulu, as 

well as Indianapolis and Anderson, Indiana. Over the last five years, she has 

exhibited her work in juried competitions across the Midwest, the Southeast, 

and the Southwest and, as a visiting artist, has served on the faculty of a 

number of universities. 

As an art educator, Johnson reinforces her belief that an artist needs 

both a strong work ethic and talent to succeed. Her mission is to instill a 

pride of craft and an appreciation for the rigors and rewards of the artistic 

life in her students. She says, "You must make your own opportunities in 

this field. I teach my students to be advocates for their art. " 

In 2004 the Ball State University Museum of Art hosted a colorful exhibition of pre- World War II 
Japanese kimonos. The goal was to offer visitors access to a Japanese art form not otherwise available 
to art museum patrons and the local community. A series of museum Gallery Talks accompanied the 
kimono exhibit, providing audiences with demonstrations of, and insights into, Japanese culture. 
The exhibition was supported by funding from the Gannett Foundation. 

6 



Historic Mission, High-tech Mode 

Ball State University Museum of Art 

t me was when art museums lovingly housed their collections, hosted occasional 

visiting exhibits, and offered educational talks to typically small, but dedicated, 

audiences. Those activities remain central to the mission of the Ball State University 

Museum of Art, a stunningly renovated facili ty with galleries that provide a first-rate 

showcase for its collections and a valuable cultural 

resource for the university, the Muncie community, and 

Indiana. 

Today, however, the information age presents 

a whole new world of challenges and opportunities. 

No longer can a museum remain exclusively in a 

comfortable-some might say stodgy-environmenf 

and expect to flourish . The digital world is here, and 

it beckons. 

The Ball State University Museum of Art is 

rising to the occasion and has embarked on an 

ambitious high-technology mission. Mindful of its 

notable, well-rounded holdings, the museum is on 

course to make its collection even more available to 

patrons and public alike. 

"Museums are 19th-century creatures," says 

Peter Blume, director of the Museum of Art. "New 

technologies have enabled museums to reinvent 

themselves. The old hierarchies don't have to exist. " 

This year the museum is conducting a pilot 

digitization project to photograph 500 of its more than 

11 ,000 works of art-a cross section of its diverse 
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The Museum of Art's digitization 
project will enable patrons, students, 
and others to electronically access 
works of art, including Last 
Judgement, a composition study 
by Abraham Rattner~ above. 
Right, Descending Night by Adolph 
Alexander Weinmann gr'aces the 
museum's magnificent sculpture 
court. 

European, Asian, African, South American, and Native American holdings. The photography is part of a comprehensive 

effort to ultimately enable electronic access for patrons, scholars and historians, teachers, and students. 

Blume, who was named director of the museum in 2003, had supervised a similar digitization effort 

when he directed the Allentown, Pennsylvania, art 

museum. The first step in the process, he explains, 

is to convert the museum's database to a new 

collections management system that will facilitate 

the exporting of the database to the Internet. 

By implementing such innovations and adding 

high-quality digital images of its collection, the 

Ball State Museum of Art may qualify as a 

"best-practice" institution in its use of instructional 

mat'erials and information technology. To be sure, 

the museum's collection will be even more 

accessible as original source material for purposes 

of research. 

"I would very much like to see our 

collection more broadly integrated in the 

university's curriculum," says Blume. "Once the 

works of art become more accessible electronically 

through our digital project, they may be." 

A key beneficiary of the digitization project 

is Muncie Community Schools (MCS), which is 

collaborating with the museum in the development of interactive lesson plans for K-12 students. Representatives of 

MCS, University Libraries, the Department of Art, the Office of Information Technology, and Teachers College have 

worked closely with Blume and the museum staff, including associate director Ruta Saliklis. The successful 

completion of the project will pave the way to pursue funding partners that spearhead museum digitization 

projects. Ultimately, young students and lifelong learners from Muncie to Mozambique will find great art at 

Ball State-right at their fingertips! 
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A Resounding Success 

The Music Instruction Building 

The reviews are in, and the response to Ball State's new Music Instruction Building (MIB) and Sursa Performance Hall is wildly enthusiastic

"a stunning physical space ... technological wonderland ... musical jewel for the entire community ... spaces that will enhance the impact of the 

Ball State School of Music in Indiana and throughout the United States." 

When Ball State planners considered sites and sketches for a new music 

complex several years ago, they shared lofty dreams as well as practical 

needs. "We knew that this was to be a place that would serve the campus 

and beyond," recalls Robert Kvam, dean of the College of Fine Arts. 

"We envisioned a showcase facility, easily accessible to the community 

and to the university." 

The acreage had to accommodate a 73,000-square-foot building 

equipped with ample studios, offices, classrooms, libraries, and a 

performance venue that would seat about 600. All this had to be within 

steps of a multilevel parking garage. 

In September 2004, with "mission accomplished," the doors opened 

to campus and community. 

The cornerstone of the facility is Sursa Performance Hall, named in 

honor of benefactors David and Mary Jane Sursa. The splendid structure 

enhances the visual appeal of the campus, but more importantly serves 

the music instruction and performance programs beautifully. Special wall 

treatments make Sursa Hall acoustically "tunable" for optimal sound 

results, and the space has already attracted world-renowned musicians to 

campus. Violinist Midori and pianist Robert McDonald accepted an invitation to inaugurate the hall as part of the 2004-2005 Arts Alive concert 

series. They were followed at two-month intervals by pianist Krystian Zimerman and the Tokyo String Quartet. "Zimerman was dazzled by the 

facility," recalls Kvam. "He said it truly is one of the finest performance halls in America." 

1\vo attributes of the MIB, seemingly at odds, are in perfect harmony. The building Simultaneously enhances sound as it ensures silence. 

While the acoustics in the performance areas can be modified to reflect or absorb sound, making the listening experience more appropriate for the 
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kind of music and the size of ensemble 

performing, practice rooms and studios 

"float" on raised floors to isolate sound 

and curb disruption to another area. 

The capacity to control sound is in 

marked contrast to the School of Music 's 

older Hargreaves Building, where "the 

halls are alive with the sound of music" -not always on purpose. 

"We were used to a lot of sound leakage," admits Kvam. "You could walk up and down a corridor, 

pOint to the closed doors of various practice rooms, and say, 'That 's an oboe; that's a trumpet; that's a flute. ' 

If you were in a studio and a percussionist was practicing below, you heard it. " 

Managing sound takes on a whole new dimension on the MIB 's second floor, where the music 

technology program is based. One of only a handful in the country, the program offers its 90 students what 

may be the premier music technology facility in the country-catapulting the program to elite status. 

Eleven state-of-the-art studios are dedicated to computer music, composition, and recording technology, 

proViding a remarkable range of choices for capturing true-to-life digital sound. No longer isolated in 

cramped quarters on the edge of campus, students and faculty can work on several projects Simultaneously 

without waiting to gain access to certain equipment. 

"The new building not only helps recruit students, it also helps retain them," says program director 

Keith Kothman. "Our days are more productive in terms of the number of things we can do. When we 

planned the facility we worked hard to build in flexibility so the majority of the space serves more than one 

function. " 

Kothman acknowledges that in the ever-evolving discipline of music technology, equipment ages 

qUickly. The quality of instruction, however, isn 't dependent on what's new in the control room. "Our 

program doesn 't teach people just to push buttons, because buttons change. How things work today 

may not be how they will work in five years," he says. "We have a strong interest in turning out graduates 

who have the ability to design the new buttons. " 

The operative word is "flexibility" in the music technology area and throughout the MIB. "From 

a performance and teaching standpoint, these facilities are as good as you 'll find anywhere," says Kvam, who 

has served on accreditation teams and evaluated music programs across the country. "A lot of wonderful 

programs have aging facilities , but that's no longer the case at Ball State University. " 
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Reaching Out with Songs, 

Strings, and Sousaphones 

A fter five years of staging operas at elementary schools throughout East Central Indiana, 

Ball State University music faculty and students have learned the keys to success. 

For starters, children are more likely to appreciate a production if they've been prepped 

by preperformance books, songs, craft projects, and an information-packed videotape. 

In addition, lively interaction between singers and onlookers adds to the fun of a show. 

Finally, a truly grand opera always includes a chase scene. If it isn't in the script, 

professor-librettist Carla Jo Maltas finds a way to insert it. 

"A chase is part of the formula," explains Maltas, a former K-12 music teacher who has created much of 

the preperformance materials. "The kids love it." 

The Opera Outreach program, directed by Craig Priebe, is among several initiatives that groom future patrons 

and encourage budding artists, as part of 

Ball State's artful and enterprising music 

education program. Music faculty and 

students take to the road to offer 

opportunities for learning more about 

music, benefiting area youth and 

Ball State students equally. 

"These kinds of experiences give 

our music education majors the chance to 

work with real youngsters," says Kristin 

Turner, director of the String Project, which 

places Ball State instrumentalists in 

teaching situations at Muncie's Cornerstone 

Center for the Arts. Because few public 

schools can afford to support string music instruction, the project, which has received multiyear program support from 

the American String Teachers Association, fills a gap. Preschoolers through teenagers have the option of taking weekly 

group or private lessons, attending a summer workshop, and performing in a recital. 
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"We don't expect all the children will become virtuosos, but we hope they'll develop an interest in 

attending concerts and supporting the arts," explains Turner. "Our vision is to establish a pipeline between 

the String Project and the East Central Indiana Youth Orchestra that rehearses and performs on campus. 

The String Project students can become a training group for the orchestra." 

Another string program-a long-standing collaboration between the Muncie Symphony Orchestra 

and the School of Music-brings Ball State's Graduate String Quartet to Delaware County elementary 

schools. For more than 25 years, two graduate student violinists, a violist, and cellist have made weekly 

trips to schools to share the music and the magic of string quartets with groups of third through fifth 

graders. The players also present stories 

about the music, instruments, and 

composers-and they always plan for 

time to answer youngsters' questions. 

A similar outreach program places 

Ball State's student Woodwind Quintet in 

an elementary school each week for a 

performance and interaction with the 

young students. A win-win-win situation, 

the Muncie Symphony gains by creating 

a potential future audience that can more 

readily identify with the music and 

musicians on stage; Ball State students 

benefit by learning how to engage an 

audience; and the elementary students are enriched by what they otherwise may never have come to know. 

All the outreach programs share the challenge of correcting misconceptions about classical music. 

Maltas 's IO-minute video demystifies opera as it traces a production from cast auditions to opening night. 

Children ask questions on camera and receive answers from a narrator, who is a music major and opera 

participant. "Why do they sing so loud?" wonders one youth, plugging her ears. "There were no 

microphones in the old days," explains the narrator. "Singers had to learn to project their voices." 
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School in Muncie keep an eye out for the Big Bad Wolf during a performance of 
The Three Little Pigs opera by Carla Maltas and Anthony Amstutz. 



The costs of the programs are minimal and often defrayed by donations from community organizations. 

The Cornerstone Center for the Arts provides violins, violas, cellos, and basses for String Project students who cannot afford 

to purchase their own. A grant from the Community Foundation of Muncie and Delaware County supported the production 

of the opera videotape, and a gift from arts patron Mary Jane Sursa augmented the foundation grant to purchase a portable 

sound system. 

"Our program costs less than a thousand dollars," says Christian Zembower, who takes Ball State's 80-member 

Symphony Band on the road each spring. However, the value to the 

students at Richmond High School, which was the most recent band 

destination, cannot be quantified. 

Zembower received assistance from the Wayne County Community 

Foundation to bring his musicians for the day, which included two 

concerts-one in the afternoon for students from elementary schools 

that feed into the secondary system and an evening program for the 

community, in which Richmond band students played alongside 

Ball State students. There also was a lunch-time opportunity to "rub 

shoulders" with the high school musicians. The visit had a dual 

mission: It generated interest in the high school band program and 

showed that band participation doesn't have to end with graduation. 

"When the teens talk with our students over lunch or after the concert, they 

realize that Ball State students have the option of choosing other majors without 

forfeiting their interest in music," continues Zembower. If that message comes from 

an adult, the youths frequently discount it, he says. "But seeing college students who 

are actually doing it causes them to say, 'Wow, I guess I can do that too. '" 

The "wow" factor is an important part of all School of Music outreach 

projects, and it is an unmistakable one. Great music-sometimes with a twist 

and always with the needs of young audiences in mind-is ably performed by "cool" 

graduate and undergraduate students under the watchful wing of committed 

professionals. How better to inspire tomorrow's musicians and music patrons? 

14 



r 
\ 

A Midsummer N ight with the Bard 

Shakespeare Under the Stars 

I n keeping with the spirit of the Elizabethan Age, Ball State 

University revels in the glory of art, truth, beauty-and fun

in its annual Shakespeare Under the Stars festival. Since 1998, 

when A Midsummer Night's Dream was presented outdoors in 

five nightly, resoundingly successful performances, more than 

2,000 people each year have experienced lively, memorable 

theatre. 

If The Merry Wives of Windsor seemed merrier than 

usual in July 2004, it had two good reasons. First, Ball State's 

version of the classic comedy tinkered with the clock and set 

the play in the 1950s, complete with "poodle skirts and June 

Cleaver dresses," according to Jennifer Blackmer, artistic 

director of Shakespeare Under the Stars. Second, the annual 

summer event relocated to campus and used the Museum of Art 

steps as its stage. Since then, the museum has extended its 

hours on performance nights, and students and faculty from 

the School of Music perform while patrons meander through 

the galleries. 

"We turned the area into an arts quarter," says 

Blackmer, who likens the open-air venue with its two-level 

stage to Shakespeare's Globe Theatre. Unlike London patrons, 

Ball State guests can arrive early to claim a shady spot, set up 

chairs, spread blankets, and unpack picnic hampers. Some 

bring candelabra; others bring children-lots of them. They come from 

throughout East Central Indiana. "This is a family event. You can invite the 

neighborhood, and it 's not going to break the bank. Everything is free." 

When the Department of Theatre and Dance launched Shakespeare Under 

the Stars, the goal was to provide the community with a professional theatre 

experience free of charge. As a secondary benefit, students and faculty would have 
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the opportunity to p~rtiCipate in a summer company that included 

professional performers from New York and Chicago. 

"Although the intent was to offer classical entertainment, we've taken 

some risks. We aren't just doing 'museum theatre,'" says Blackmer. Innovations 

have included modernizing the dialog of Macbeth in 2003 and outfitting 

The Taming of the Shrew with Western cowboy garb in 2000. 

Arts Place, Inc., the regional partner of the Indiana Arts Commission 

for the east central counties of the state, has been a supporter of the 

Shakespeare Under the Stars project. Located in Portland, Indiana, Arts Place 

plays a vital role in the region 

by enhancing the delivery of 

services to the arts 

community, thereby 

increasing public awareness 

of and access to the arts. 

This mission connects well 

to the intention of 

Shakespeare Under the Stars. 

Sponsorship from the 

Community Foundation of Muncie and Delaware County has enabled a strong 

community connection as well. Each year the program expands to include new 

activities and to involve a more diverse audience. Physically disabled patrons are 

encouraged to attend, and assistance in the form of large-print programs, signed 

and visually interpreted performances, wheelchair seating, and reserved parking 

are always available. 

Community members audition for roles, and high school interns work 

side-by-side with professional actors and technicians. Teenage members of the 

Shakespeare Youth Company attend a two-week summer workshop on campus 

and cap the experience by performing scenes prior to the production. 

" 

Through the years, Shakespeare Under the Stars has been graced by a 

succession of distinguished directors-LaCasse, Jenkins, Yordon, Kessler, and now 

Blackmer-who have guided a series of first-rate productions, including Romeo 

and juliet, Twelfth Night, The Taming of the Shrew, and, most recently, Much Ado 

About Nothing. Earlier productions were a collaboration with Minnetrista and took 

place on the greensward of that facility. 

Support from a range of foundations and local businesses has enabled 

Shakespeare Under the Stars to continue the tradition of providing first-class theatre 

at no cost to the audience. Blackmer notes that without funding, there simply would 

be no opportunity to produce a play. She says, "Perhaps then the community would 

ask 'Where is it?' and a groundswell would occur as people realize the value of the 

program and say, 'You know what? We really need this! ", 

The 2005 Shakespeare Under the Stars production Much Ado About othing delighted patrons during 
performances on the steps of the Ball State University Museum of Art. 
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Romances in Concrete and Steel 

Edward Wolner reads buildings like a book. In fact, the Ball State architecture 

professor is in the process of writing one about America's romance with the 

skyscraper. 

After living in Manhattan for 14 years and working for the New York 

City Planning Commission, Wolner became intrigued with how skyscrapers 

reflected and expressed the larger culture in the 1920s. The result of his research 

is his book in progress: Skyscraper Romances from the Great War through the 

Great Depression. 

Wolner notes that during this era, skyscrapers promoted and celebrated 

technological advance, America's first modern maturity, and self-made men and 

their corporations. "Skyscrapers-particularly ones like the Chrysler and Woolworth Buildings-weren't 

just advertisements for the corporation," he says. "They were the most powerful kind of advertisements. " 

Today these "statements in concrete and steel" don't make the impact they once did, he says. 

"The rhetorical power of buildings has been usurped by the advent of modern media like film, television, 

and the computer." 

Wolner's research and writing, funded in part by fellowships from the John Nicholas Brown 

Center for the Study of American Civilization (Brown University) and The Wolfsonian Museum (Florida 

International University), fills a gap in the field . Some researchers have examined the technology and 

design of skyscrapers without probing their cultural significance; others have looked at social or artistic 

values without probing the skyscraper's formidable rhetorical power. Wolner 's book focuses on skyscraper 

rhetoric found in the architecture and art-murals, mosaics, and sculpture-and the underlying social 

or political realities of the time. 

His investigation has revealed that some of the most unusual skyscrapers were those built by state 

and local governments in smaller midwestern cities between 1920 and 1935. "I'm looking at buildings in 

cities not usually associated with skyscrapers," Wolner says, citing relatively unknown skyscraper city halls, 

county courthouses, and state capitals in Buffalo, Cincinnati, St. Paul, Baton Rouge, Kansas City, and 

Lincoln. These "anonymous" structures were often as elaborate as corporate headquarters. "They reinforced 

and advanced the notion of the authoritative character of state or local government," he says. 
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"Their romance tends to take a more epic form, particularly in those areas with 

surviving pockets of the Progressive Movement. " 

Reading a building is not only a way to understand its 

historical significance as a structure, but also American culture 

at the time it was built, according to Wolner. He believes the 

exceptional height and telescoping forms of skyscrapers 

evoked a transcendent vision of life for which the 

traditional vehicle had been romance literature 

until explosive urban growth, the skyscraper's 

intimations of life's extraordinary possibilities, 

and the imperatives of corporate 

modernization forced architecture and 

this kind of literature to intersect. 

"This book is an essay on the 

rhetoric of buildings," Wolner 

explains. "Modern media has 

leached away that power-it 

isn't what it used to be

but we can understand 

it. The romance 

narrative attached to 

skyscrapers had everything to do 

with the awe, the wonder, and the magic 

fostered by those buildings. " 
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Reclaiming Cultural Legacies 

James Glass is a visionary who sees history and heritage where others see crumbling facades and 

abandoned downtowns. The director of the Center for Historic Preservation (CHP), Glass is part 

of a team of preservationists from Ball State University who are helping communities identify and 

preserve the unique features of their Main Streets, neighborhoods, bridges, and other built 

structures-features that become focal points for community revitalization. 

Glass says that for many years communities often felt the only way to revitalize was to 

tear down older structures and rebuild. Today that isn't necessarily the case. "Communities are 

realiZing that they gain so much when they incorporate 

their heritage into economic development and quality of 

life," he explains. "They are discovering that their cultural 

legacy can assist them in attracting new residents, new 

businesses, and new visitors." 

Glass's own history with the center dates to 1997 

when, as director of the master's degree program in 

historic preservation within Ball State's Department of 

Architecture, he and a cadre of graduate students began 

working with the Muncie Public Library. The collaborators 

developed a series of walking tour brochures, which 

highlighted the historic architecture of downtown Muncie 

and adj acent historic neighborhoods. In addition, the 

program and library worked with Burris Laboratory 

School, Ball State's Teachers College, and Minnetrista to 

develop a heritage education curriculum on the history of 

Muncie and Delaware County for fourth graders. These 

projects were well received, but there were limits to the 

number of projects the graduate program could undertake. 

"I realized if we wanted to expand, we needed to think a little bigger," Glass says of the initial 

impetus behind the creation of the center. 
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He found a model for Ball State's Center for Historic 

Preservation at Middle Tennessee State UniverSity, where the 

preservation center was founded and fully funded 20 years 

ago by the Tennessee state legislature. 

Conducting a market study, establishing an advisory 

council of civic and preservation leaders in the state, drafting 

a business plan, and raiSing funds were all preliminary steps 

in making the center a reality. Those involved agreed on a 

clear mission: to assist communities in revitalization through 

historic preservation services and providing educational 

and professional opportunities for graduate students in the 

historic preservation program. The advisory board helped 

Glass develop a strategy for raising enough funds to start 

operations and engaging in projects for a three-year 

demonstration period to establish a track record for larger

scale funding. 



Focus and purpose nurtured the project, and the Center for Historic Preservation opened on the 

Minnetrista campus in May 2004. The center's location-the historic Mary Lincoln Cottage-was provided 

as anin-kindcontributionbyMinnetrist~ howeve~ thebuildingoffe~more thanshel~[ "~e're in a ~~~~~~~~~~~~~~~~~~~~~~~~~~ 
historic building, which is not only a valuable, visible facility, but it also is enriching for our students and 

a big plus for recruitment of new students," explains Glass. During the first year, 10 preservation students 

worked as graduate assistants on center projects overseen by Glass and project coordinator Susan Lankford, 

herself a graduate of the Ball State program. 

A unique feature of the center is its ability to find support from many sponsors for a variety of 

projects. During its first year, these included the U.S. Department of the Interior, National Park Service 

Historic Preservation Fund, administered by the Indiana Department of Natural Resources, Division of 

Historic Preservation and Archaeology; the Indiana Department of Natural Resources, Indiana State 

Museum and Historic Sites; the Indiana Main Street Program, Indiana Office of Rural Affairs, Office of 

Lieutenant Governor Rebecca Skillman; Minnetrista; ~abash Marketplace, Inc., of ~abash, Indiana; the 

Muncie Public Library, the Efroymson Fund of the Central Indiana Community Foundation; and matching 

grants from the Building Better Communities program of Ball State. 

The largest of the center's first-year projects involved preparing historic structure reports for 

museum buildings in the Indiana State Historic Site system, including the Indiana Territory Capitol 

building in Vincennes, the First State Office Building in Corydon, and the Metamora Mill and Millville 

Lock in Metamora. 

Another major type of project has been assistance projects for local Main Street programs in 

Bloomington, Hammond, Hartford City, and 10th Street in Indianapolis. In Muncie, the center has worked 

on a pictorial history of the natural gas boom in East Central Indiana, while in ~abash, three historic 

architecture walking tour brochures have been created. Finally, over the past year, the center has refined 

the Muncie heritage education curriculum for use in the public schools. 

The two-fold goal of the center-to provide needed historic preservation services to communities, 

while offering enhanced professional opportunities for students-has created a unique town-gown 

connection with benefits that accrue to communities and university alike. "Our long-term goal is to work 

with communities and not-for-profit organizations that can 't afford to raise the full cost of our projects," 

says Glass. "The next step is to seek legislative support or foundation grants to be able to help more 

communities. " 

As additional communities enlist the center to help use the past as an economic tool, Glass hopes 

many will find that their heritage can make them richer places to live. 
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Ball State students complete measured drawings of the c. 1805 timber 
frame of the Indiana Territory Capitol in Vincennes, Indiana, as part of 
an historic preservation project. 



Middletown Man, Party Politics 

Rr better or for worse, political parties are an accepted part of the American governmental 

system, but the image of the purpose of political parties hasn't always been as clear as it 

might seem in the current mass media-driven age. In fact, says Ball State historian James 

Connolly, during the late 19th and early 20th centuries there was a general questioning of 

how politiCS and political parties should work, what they should do, and who they served. 

Connolly's research 

niche-the American political 

parties of the late 19th and early 20th 

centuries-is a natural fit for the 

agenda of Ball State 's Center for 

Middletown Studies, which Connolly 

directs. The renowned research and 

archival center derives its name 

from sociological studies first 

conducted by Robert and Helen Lynd 

in the early 1920s in which the Lynds 

examined Muncie as Middletown, 

the archetypal small American city. 

"The Middletown studies were part 

of a larger effort in the early 20th 

century to redefine the United States 

in the face of massive immigration 

and class conflict," Connolly notes. 

The period from 1840 to 

1920-an era labeled the "party 

period" by historians-is the subject of Connolly's forthcoming book, Democratic Visions: 

The Urban Political Imagination in the Industrializing United States , to be published by 

Cornell University Press. A National Endowment for the Humanities Summer Stipend award 
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Political cartoons reflect 
the class-divided society oj 
late- 19th century America, 
explored by Connolly in 
his j01,thcoming book. 
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and a Gilder Lehrman Fellowship in the History of American Civilization have supported 

his research and writing. 

"What I'm most interested in is how we made American politics work in a 

class-divided society," Connolly explains. His research focuses on the urban dimensions 

of party politics, particularly during the Gilded Age-a term coined by Mark Twain in the 

late 19th century. During this time, the urban poor turned to the political party for relief 

and services, and reformers depicted parties as "machines" that manipulated working-class 

immigrant voters without scruple. The changing face of the American voter influenced the 

way politicians worked to "get out the vote," says Connolly. "The process of defining 

democracy was particularly intense in urban areas with large immigrant populations and 

mass industrialization." 

By the 1920s the American political imagination had come to grips with a plural 

society, viewing the political party as "a rogue, but an engaging rogue," he explains. 

The time of a romantic political ideal passed away with the end of the Progressive Era. 

From Connolly's vantage point, today's political pundits look askance at notions 

of politicians being primarily concerned with lofty ideals and the general welfare. 

"We don't see 'the common good' as being so possible because we are used to seeing 

politics in less idealistic, more pragmatic terms," he says. "At the same time, you get 

a sense that people long for that innocent idealism. Look at our flirtation with Ross 

Perot-he made it sound very simple." 

As for the present political climate, Connolly notes that the accepted concept of 

winning elections by appealing to groups of voters, whether "soccer moms" or "NASCAR 

dads," has not always been the case. "In the 19th century there was debate about whether 

or not appealing to special interest groups was okay," Connolly says. "Now we take it for 

granted that the political process is more about winning than it is about ideals." 
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Celebrity, Cash, and Roots of a Genre 

A ny student of pop culture is familiar with this type of headline: "Tell-all biography reveals the 

stunning secrets of glitzy celebrity!" Many of today's cultural consumers also are well aware that those 

biographies are written for money, not for their artistic merit or selfless pursuit of the truth. Revealing 

photographs and embellished stories are the name of the game. The public eats them up-and buys 

plenty of books. 

It is a familiar story-today. But in the late 1800s, the cult of celebrity was just beginning its 

ascendancy. For Robert Habich of the Department of English, researching the celebrity of Ralph Waldo 

Emerson in the late 1800s-and no fewer than six Emerson biographies quickly written after his death 

in 1882-has offered a wealth of information regarding the advance of photography, the "cut-throat" 

publishing industry, the mass media, and how all these elements merged to create a new biographical 

genre. 

"Prior to this time, the purpose of biography was veneration, to show what was admirable 

about a person," Habich says. "After the 1880s, it was about disclosure. Emerson just happened to die 

at a time when the nature of biographies was changing. " 

As a member of the American Antiquarian Society's 2004 Summer Seminar, Habich went to 

the source to learn more about publishing and the history of the book. "The society houses the premier 

library for the history of books and print culture," explains Habich, who was afforded the opportunity 

to further his research and writing through a National Endowment for the Humanities Summer Stipend 

fellowship award. Receiving support to attend the invitation-only, intensive immersion into the history 

and business of publishing taught him to be sensitive to the way the economics of publishing affects 

literary history. He says, " It was a chance to learn from national experts in the field and to see the ways 

in which biographical book culture changed in the 1880s." 

Of the six biographies Habich examines in his forthcoming book on the subject, entitled 

Building Their Own Waldos: Emerson 's First Biographers and the Politics of Genre, the biography 

written by Oliver Wendell Holmes was the best seller. Habich notes, however, that the book wasn 't written 

for artistic reasons. "He did it for the money," Habich says. "Holmes was retiring from Harvard Medical 

School, and he wanted to rent a better summer house. He had an annuity contract with Houghton 
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Mifflin for $1 ,000 a year, which went up to $4,000 

when he agreed to write Emerson's biography. " 

It was a win-win situation for both parties, 

according to Habich. Holmes was able to retire in 

style, and Houghton Mifflin got a "big name author 

to write about a big name author," something the 

publisher needed to compete in the extremely 

contentious publishing industry of the late 19th 

century. "There were lots of publishers, and many 

of those publishers were going out of business at this 

time," Habich explains. Of the six biographies he is 

examining, Houghton Mifflin eventually owned five 

of them. 

Emerson's biographies offer a case study of 

how biography was changing at the time, says Habich. With the advent of photography, the 

telegraph, and coast-to-coast mass media, there was a kind of intimacy with celebrities that 

the general public hadn 't before experienced. 

Habich's extensive knowledge of the development of the genre in the late 19th century 

is the result of his digging into as much of the available documentation as possible-from the 

notes and rough drafts of the biographies themselves to the sales receipts of the books. He has 

tracked the biographers through unpublished letters, journals, and other records in more than 20 

libraries here and abroad, most recently at the Library of Congress and the University of Reading 

archives in the United Kingdom, to his current intriguing position, "right in the middle of the 

conversation between the publishers, the biographers, and the Emerson family." 
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Researcher of the Year: Tracy Cross 

The Psychology of Gifted Students 

Lacy Cross's accomplishments at Ball State University are legion: George and Frances Ball 

Distinguished Professor of Gifted Studies; former Executive Director of the Indiana Academy for Science, 

Mathematics, and Humanities; newly appointed Associate Dean of Teachers College; and Researcher of 

the Year for 2004-05. Cross's research centers on understanding how gifted students cope with being 

gifted-often realized as a burden for those endowed with exceptional intellectual gifts. 

"I'm a psychologist who studies the life of gifted students," says Cross. "Over the years I've 

learned that they often feel stigmatized about being gifted." To contribute to the education of gifted 

students where it is needed most, Cross and his colleagues at the Indiana Academy created Project 

ASPIRE, a program for gifted students in Indiana schools, particularly those with sizeable numbers 

of low-income gifted K-12 students. 

"This population has been largely overlooked in terms of proper educational resources and 

training," explains Cross. "Since we're about helping people maximize their potential, we want to bring 

influential opportunities to kids in small rural settings-which is what Project ASPIRE does." 

The Center for Gifted Studies and Talent Development at Ball State University was created a 

dozen years ago. Since then, he and his research team have garnered more than $8 million in federal, 

state, and foundation funding, including awards from the Indiana Department of Education and the U.S. Department of Education's 

Jacob K. J avits Program. In so dOing, programs for hundreds of gifted students have been provided for, including 140 psycho-educational 

evaluations of potentially gifted students. Cross has published more than 200 articles about gifted studies and delivered several hundred 

conference presentations. 

Cross's achievements have earned him recognition in several well-known scholarly journals, including the Peabody Journal 

of Education, Gifted Child Quarterly, and Journal for the Education of the Gifted. He has also received honorary awards such as the 

Early Leader Award from the National Association for Gifted Children (1996), the Early Scholar Award (1997) , the Outstanding 

Administrative Service Award from Ball State University (1998-1999), and, now, Ball State's prestigious Researcher of the Year award. 

His professional future appears clear, as does that of the fortunate students affected by his work: "I want to be associated with 

things that matter, and to that end I will continue to conduct research on the psychology of gifted kids ," says Cross. 
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Distinguished Dissertation of the Year : Luz Rincon 

Speech and Structures of Language 

L uz Rincon is well on the way to making her mark as a linguistic scholar. Her 

dissertation research focused on analyzing the speech and phrase structures of the 

Spanish language spoken among the middle class in la ciudad bonita-the 

beautiful city-Bucaramanga, the largest city of northeastern Colombia in South 

America. 

"I was compelled to choose Bucaramanga as the context of my research 

because that population's language had not been studied before, nor have most 

urban Spanish varieties in Colombia," says Rincon, a Ball State University alumna 

from the Department of English. "Another reason is that Bucaramanga constitutes 

an important center of social, economic, and linguistic influences in the region, 

and as such, its language needed to be investigated. " 

Using a sociolinguistic methodology, Rincon interviewed 70 participants, 

primarily family groups, over a three-month period, transcribing between 10 and 

15 minutes of each speaker. Through her syntactic and phonological analysis, she 

found that the middle-aged speakers showed a different linguistic behavior than 

that of the younger and older speakers. "Phonologically, the middle-aged speakers 

seem to conform less to what is considered the standard, yet they seem to be very 

concerned with linguistic correctness," Rincon says, noting that other "discourse 

markers" were characteristic of younger speakers. 

"Dr. Rincon 's project adds to our documentation of Colombian 

dialectology and to our understanding of the social factors with dialect variation 

in Bucaramanga," says Department of English professor Carolyn MacKay, the 
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"Bucaramanga constitutes an important 

center of social) economic) and linguistic 

influences in the region) and as such) its 

language needed to be investigated. " 

-Luz Rincon 



advisor for Rincon's dissertation. 

"Her dissertation is an exceptionally 

well-designed, large-scale study with 

implications for Latin American 

sociolinguistic theory and 

methodology. " 

Rincon 's research 

efforts in diversity have 

received mention in 

Richmond, Indiana's 

newspaper, the 

Palladium-Item , and she 

has received the Martin 

Luther King]r. award for 

her contributions to 

diversity understanding 

from Indiana University 

East, where she was a 

lecturer and chair of the 

international studies 

program committee. Now 

teaching at Texas A & M

Texarkana, Rincon says she 

plans a second study, which will 

focus on the Bucaramanga 

language lexicon. 

, 
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Sponsors of Ball State University Research 2004- 2005 
Federal 
Centers for Disease Control 
Council for International Exchange of Scholars 
Head Start Action, Inc. 
Institute of Museum and Library Services 
National Aeronautics and Space Administration 
National Endowment for the Arts 
National Science Foundation 
National Writing Project 
Natural Hazards Research and Applications Information Center 
U.S. Army (U.S. Department of Defense) 
U.S. Department of Education 
U.S. Department of Energy 
U.S . Department of Health and Human Services 
U.S . Fish and Wildlife Service 

State 
Indiana Arts Commission 
Indiana Campus Sexual Assault Prevention Project 
Indiana Commission for Higher Education 
Indiana Criminal Justice Institute 
Indiana Department of Administration 
Indiana Department of Commerce 
Indiana Department of Education 
Indiana Department of Natural Resources 
Indiana Family and Social Services Administration 
Indiana State Department of Health 
Indiana State Library 

Local 
Allen County 
Blackford County Community Schools 
City of Indianapolis, Department of Metropolitan Development 
City of Shelbyville 
City of Winchester 
Delaware County, Office of Geographic Information 
Housing Authority of the City of Muncie, Indiana 
Jay County, City of Portland 
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Mainstreet Shelbyville 
Muncie Community School Corporation 
Muncie-Delaware Chamber of Commerce 
Town of New Carlisle 
Town of Vernon 

Business 
Arxan Technologies, Inc. 
Cinergy Corporation/Eli Lilly and Company 
City Securities Corporation 
KoK metricUSA.org, Inc. 
KOS Pharmaceuticals, Inc. 
L1-COR 
MackTrack, Inc. 
Martinus Van Breems, Inc. 
Nova Biomedical 
Polar Electro, Inc. 

Foundation 
AT&T Foundation 
Ball Brothers Foundation 
Best Buy Children's Foundation 
Central Indiana Community Foundation 
Christel DeHaan Family Foundation, Inc. 
Community Arts and Building Foundation 
Community Foundation of Muncie and Delaware County, Inc. 
Efroymson Fund of the Central Indiana Community Foundation 
Eppley Foundation for Research, Inc. 
Ethics and Excellence in Journalism Foundation 
Historic Landmarks Foundation of Indiana 
Indiana Charter School Foundation 
Joseph and Marcella Hollis Fund 
Knight Foundation 
Lilly Endowment, Inc. 
Lucius N. Littauer Foundation 
Mary E. Ober Foundation 
Moore Foundation 
Radio and Television News Directors Foundation 
Spencer Foundation 
Wayne County, Indiana, Foundation, Inc. 



Nonprofit 
Alliance for Health Promotion 
American Chemical Society 
American Institutes for Research 
American Society for Newspaper Editors 
American Speech-Language-Hearing Association 
Amos W. Butler Audubon SOciety 
Arts Place, Inc. 
ATAIN 
Ball Memorial Hospital 
Cancer Services of Delaware County - Little Red Door 
Center for Mental Health 
Center for Spatially Integrated Social Science 
Central States Universities, Inc. 
Corporation for Public Broadcasting 
Discovery Group 
Economy Lions Club 
Eta Sigma Gamma 
Family Services of Delaware County, Inc. 
Gatorade Sports Science Institute 
Greens Fork Community, Inc 
Hagerstown Elementary PTO 
Indiana Academy of Science 
Indiana Campus Compact 
Indiana Child Care Fund 
Indiana Council for Economic Education 
Indiana Higher Education Telecommunication System 
Indiana Humanities Council 
Indiana Lions Speech and Hearing, Inc. 
Kappa Kappa Kappa 
Lions Club of Hagerstown 
Maryland Public Television 
Masterworks Chorale 
Minnetrista Cultural Center 
Muncie Symphony Orchestra 
Muscular Dystrophy Association 
Myrta and Russ Pulliam 
National Association for Olmsted Parks 

National Center for Outreach 
Phi Chi Epsilon, PI Chapter 
Professor Garfield.com 
Psi Iota Xi 
Public Broadcasting Service 
Rehabilitation Hospital of Indiana 
Talaris Research Institute 
Warren Early Childhood Center 
WISE-TV 

College/University 
Georgia Southern University 
Indiana State University 
Indiana University 
Ivy Tech State College 
Marquette University 
Prince Songkhla University 
Purdue University 
University of Chicago 
University of South Florida 
Valparaiso University 

For more information about BeneFacta or sponsored research at Ball State 
University, contact the Office of Academic Research and Sponsored Programs at 
(765) 285-1600 or visit www.bsu.edu/research. 

The information presented here, correct at the time of publication, is subject to change. 
Ball State University practices equal opportunity in education and employment and is 
strongly and actively committed to diversity within its community. 2471-05 uc 
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Ball S'Jate University 
Sponsored Projects 2004-2005 

Ball State sponsored program support achieved a record level of funding 

in 2004-2005, The total of $25,761,332 exceeded the previous record year 

by approximately $600,000. The university 's success rate was a stunning 

70% (252 proposals funded out of 362 submitted) and represents the ability 

of faculty and professional personnel to develop compelling proposals that 

speak to needful areas of investigation. Many of these projects are 

characterized by collaborations with partners in education, business, 

national or regional institutions, and not-for-profit organizations, 

These graphs show recent levels of total funding, the sources of sponsorship, 

and the types of activities supported. 

Funding sources 2004-2005 

Nonprofit 10% 

Foundation 42% Federal 43% 

State 1% 

Business 2% 

Local 1% 

Higher cation 1 % 
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External dollars received (in millions) 
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Type of funded activity 2004-2005 

Institutional Support 5% 

Academic Support 10% Research 79% 

Public Service 4% 

Instruction 2% 






	RG-05-02-05-01-2005-001
	RG-05-02-05-01-2005-002
	RG-05-02-05-01-2005-003
	RG-05-02-05-01-2005-004
	RG-05-02-05-01-2005-005
	RG-05-02-05-01-2005-006
	RG-05-02-05-01-2005-007
	RG-05-02-05-01-2005-008
	RG-05-02-05-01-2005-009
	RG-05-02-05-01-2005-010
	RG-05-02-05-01-2005-011
	RG-05-02-05-01-2005-012
	RG-05-02-05-01-2005-013
	RG-05-02-05-01-2005-014
	RG-05-02-05-01-2005-015
	RG-05-02-05-01-2005-016
	RG-05-02-05-01-2005-017
	RG-05-02-05-01-2005-018
	RG-05-02-05-01-2005-019
	RG-05-02-05-01-2005-020
	RG-05-02-05-01-2005-021
	RG-05-02-05-01-2005-022
	RG-05-02-05-01-2005-023
	RG-05-02-05-01-2005-024
	RG-05-02-05-01-2005-025
	RG-05-02-05-01-2005-026
	RG-05-02-05-01-2005-027
	RG-05-02-05-01-2005-028
	RG-05-02-05-01-2005-029
	RG-05-02-05-01-2005-030
	RG-05-02-05-01-2005-031
	RG-05-02-05-01-2005-032
	RG-05-02-05-01-2005-033
	RG-05-02-05-01-2005-034
	RG-05-02-05-01-2005-035
	RG-05-02-05-01-2005-036
	RG-05-02-05-01-2005-037
	RG-05-02-05-01-2005-038
	RG-05-02-05-01-2005-039
	RG-05-02-05-01-2005-040

