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A Word of Explanation 
Because I am a Music Education major, I elected to perform a trombone recital 

as the main focus of my senior thesis. To maximize the potential of this learning 
experience (and to make it more interesting to my audience as well as myself), I chose 
to provide program notes. Because of the nature of information I used, it would be 
impossible to cite all my references in a conventional manner. Each bit of information I 
gained came from an unique combination of sources ranging from dictionary 
definitions to "word-of-mouth" (Le. conversations with professors and fellow students). 
The following is an informal list of references from which I gained the information I 
needed to create my program notes: 

1) Apel, Willi. Harvard Dictionary of Music. 2nd ed. Cambridge, Mass.: The 
Belknap Press of Harvard University Press, 1972. 

2) Grout, Donald J. and Palisca, Claude V. A History of Western Music. 4th ed. 
New York: W.W. Norton and Company, 1988. 

3) Einstein, Alfred. Music in the Romantic Era. New York: W.W. Norton and 
Company, Inc., 1947. 

4) Pavlakis, Christopher. The American Music Handbook. New York: The Free 
Press, 1974. 

5) Various informal conversations with Mr. Jared Rodin, Trombone Instructor 
(Ball State University) and Dr. Jocelyn Mackey, Professor of Musicology 
(Ball State University). 

The following few pages of this packet make up the written portion of my honors 
project. Entitled Future Challenges in the Life of the ArtiSt, it is the basis for a speech I 
was chosen to deliver at the 1992 Ball State College of Fine Arts Spring 
Commencement Ceremony. While it has very little to do with trombone playing in the 
specific sense, I feel that this best summarizes what I have learned about education in 
the fine arts during my four years here at Ball State. It is through my studies in both the 
Honors College and the School of Music that I have gained insight regarding the true 
nature of arts education and what demands the future will hold for me as a teacher. 

The remainder of this packet includes my recital program and my program 
notes. An audio cassette tape of my performance is on file in the Special Collections 
area of Bracken Library. 

In closing, I would like to express my appreciation to Mr. Jared Rodin for his 
help in my study of the trombone and to Dr. James Austin, Mrs. Susan Finger, and Ms. 
Rebecca Balogh for providing wonderful examples of what a music educator should 
be. 

. - ... -



FUTURE CHALLENGES IN THE LIFE OF THE ARTIST 
Amy J. Hook 

Graduation is a very special time for everyone. It is that unique time 
when we are suspended between the achievements of the past and the 
challenges of the future. From this vantage point, we are allowed a very different 
perspective of our lives. As we look behind us, we can see how hard we have 
worked, how far we have come, and how much we have grown in all that we 
have learned. We can recount 'our personal victories, our narrow escapes from 
academic, artistic, and financial dangers, and even the meaningful failures which 
have led us up to this culminating event. 

While it is very satisfying to relish the accomplishments of the past, 
we must also realize the importance of facing the future. Like all graduates, we 
must meet the typical challenges of moving away from the college atmosphere 
(or continuing our studies), establishing our careers, and possibly even starting 
families of our own. As artists, however, we face additional challenges which are 
unique to the arts. Regardless of whether we are performers, designers, or 
educators, we must all continuously push ourselves to improve in the areas of 
skill, knowledge, creativity, and personal growth. If we are to survive in our 
chosen professions, we must strive to keep our ideas fresh and our talents in top 
form. This is perhaps the oldest and most basic challenge for the artist: to 
always be a bit dissatisfied with what we have done so that we are constantly 
reaching for that unattainable goal of perfection. 

Throughout our years in school, we have had teachers to guide 
and inspire us and our peers to support and compete with us as we worked to be 
our best. This is one of the very unique aspects of being a major in one of the 
areas of fine arts. In what other major do we work or rehearse with the same 
group of people for hours on en'd in an attempt to perfect our project or 
performance, only to find that in the next situation we may be in direct 
competition for a part or pOSition with our former ''teammates?'' Nearly all of us 
can relate to the feeling of being on trips or tours with an ensemble and being 
absolutely sick of our fellow performers. As we think back on those situations, 
however, other, more entertaining memories come to mind. Because of the 
nature of our studies, nearly all of us have been thrown together with strangers 
(and many of them were truly strange when we first met them) who later became 
our closest, most treasured friends. Take a moment to think back on all those 
hours of practice and trips and performances. Think about all of the people 
you've met and the outrageous things you have done. Now ask yourself this 
question: "Do these things happen to the average business major in the course 
of his or her college studies?" Whether it is a blessing or a curse, those of us 
who have decided to study the arts should realize that our lives have become 
meshed with those of our cohorts. 

As a major in the College of Fine Arts at Ball State, each of us has 
found an additional benefit to be present. I am speaking of the unusual 
relationship between professor arid student which often exists in this type of 
situation. I honestly doubt that there is one graduate here who has not been the 
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benefactor of the wisdom and guidance of at least one very special teacher 
along our educational path. Teachers in the areas of art, music, dance, and 
drama are known for being much more than mere educators. They are mentors, 
role models, and sometimes even soul mates to us, and many of us would testify 
that we would never have made it this far if it had not been for a certain special 
teacher who pushed us to become the best performer (and often more 
importantly, the best person ) we could be. 

Of course, it is impossible to ignore the incredible impact that our 
parents and families have had on most of our lives. Not only have they helped to 
shape our lives and give us direction, but many of them have supported us 
wholeheartedly through the challenges of becoming and artiSt. In many cases, 
they may not have understood what it was we were trying to do, or even why on 
earth we were trying to do it, but they were there for us when we needed 
encouragement and understanding. With the economy the way it is today, it must 
be difficult for a parent to stand behind the son or daughter who is crazy enough 
to want to become an artist! Nonetheless, many of us have been challenged to 
do our best by those who understood our goal the least: our parents and 
families. 

Beginning today, however, we must reach dee~ within ourselves to 
find our own challenges as we venture beyond the studios and rehearsal rooms 
of Ball State University. We can no longer look to others for motivation, but we 
must now fuel our ambitions fol'm the spark we find in our own hearts. 

These challenges we will soon face are nothing new to artists 
everywhere; they have been around almost as long as the arts themselves. But 
artists in 1992 do face another, even more frightening challenge which is 
beginning to threaten the very existence of the arts in our modern society. I am 
speaking of the government's rapidly decreasing support of fine arts programs in 
our public schools. President Bush's AMERICA 2000 educational plan makes 
no mention of a place for the fine and vocational arts in the schools of the future. 
The Indiana State Board of Education has devised a curriculum plan which 
reduces the amount of required time for fine arts classes in public schools. 
These decisions send a very strong, but very misguided message to our schools, 
students, and taxpayers: there is no place for the arts in our schools. If this trend 
is allowed to continue, most of the students of tomorrow will never know the joy 
and challenge of the arts. The loss of fine arts programs in our schools means 
much more than just a shortage of jobs for those of us who graduate with 
teaching degrees today. It means the end of an informed, and possibly even 
interested audience for all artists. If the students of tomorrow do not learn about 
the arts in school; soon the only music and dancing they will see and hear will 
be on M.T.V. Theironly exposure to drama will be watching Terminator Viand 
Rocky XVII on their V.C.R.'s. The only painting and drawing they will do will be 
on restroom walls. 

Imagine a world without Michelangelo or Mozart; without ballet or 
Broadway. That is the world we will be passing on to the next generation if we 
do nothing to defend the arts in our schools. I challenge you, and the world 
challenges you to do all that you can to keep the arts as a very special element 



- of our society. We can never let something so special slip away. We must draw 
upon all that we have learned from the very beginning of our arts studies in order 
to keep our love for the arts alive. We must never forget the people who have 
pushed us to become what we now are, and what we can still grow to be. Keep 
those special friends, teachers, and family members in your heart, and if you can, 
try to find a way to challenge them to greater things in the same way that they 
have challenged you. After all, wouldn't a return of their favors be the best way 
to thank them? 

And so, class of 1992, this is our chaUenge for the future: to keep 
the spark of inspiration alive within ourselves as individuals so that together we 
may work to insure the love of the arts for generations to come. 



-

I 

• '" I 

BALL STATE UNIVERSITY 
COLLEGE OF FINE ARTS 
SCHOOL OF MUSIC 

AMYJ. HOOK 
trombone 
In a 
SENIOR HONORS RECITAL 
assisted by 
DIane Parker, tenor saxophone 
Kaoru Ishlguro, plano 

Sonata In E-f1at 
I. Introduction 
II. Scherzo 
III. Chorale 
IV. Anale 

Zw61f Variationen fUr Violincello 
(Twelve Variations on A Theme 
from "Judas Maccabeus" by Handel) 

Sonata in F Minor 
I. Andante cantabile 
II. Allegro 
III. Andante 
IV. VIVace 

. . . Intermission . . . 

Tabloid for Tenor Saxophone and Trombone 

Vier Ernste Gesinge, Op. 121 
(Four Serious Songs) 

I. Denn es geht darn Menschen wie Vieh 
II. Ich wandte mich und sahe 
III. 0 Tod, wie bitter bist du 

Robert L Sanders 
(1906-1974) 

Ludwig van Beethoven 
(lnO-l827) 

Georg Philipp Telernann 
(1681-1767) 

Richard Ross 
(1914-1954) 

Johannes Brahms 
(1833-1897) 

IV. Wenn Ich mit Menschen und mit Engelzungen redete 

Amy Hook Is a student of Jared Rodin, and is a member of 
Sigma Alpha Iota, International Academic Fratemity for women in the field of 
music, and of Pi Kappa Lambda, National Honor Society in Music. 

This recital is presented in partial fulfillment of the 
requirements for the Honors Program at Ball State University. 

PAUlS HALL 
Friday, November 15,1991 Series XLVI 
5:30 p.m. Number 58 
In keeping with copyright and artist agreements, use of recording and 
photographic devices Is not permitted by other than approved university 
personnel. We request your cooperation. 



PROGRAM NOTES 
Amy J. Hook, Trombone 

Senior Honors Recital 
Pruis Hall, Friday, November 15, 1991. 

Sonata In E-flat for Trombone and 
Plano 

-Robert L. Sanders 
Robert Levine Sanders was a native of 

Florida who studied at the Bush Conservatory 
in Chicago. He later traveled to Europe to 
study with numerous notable composers, 
including Respighi and de Lioncourt. Sanders 
became known as a composer, author, 
lecturer, and administrator. He was a faculty 
member at Julliard and Brooklyn College, and 
also served as Dean of the School of Music at 
Indiana University. 

Sanders wrote for a wide variety o~ 
instruments and voices, but he is especially 
known for his ingenious treatment of brass 
instruments. His Trombone Sonata in E-flat 
was commissioned in 1945 by the NAS.M. and 
is one of his most famous chamber works. 

Zwolf Varlatlonen (Twelve Variations 
for Cello) 

-Ludwig van Beethoven 
Many scholars have quoted Beethoven 

as saying that Handel was "the greatest 
composer who ever lived." He was also quite 
fond of the variation technique, especially 
during his first compositional period. It is no 
surprise, then that Beethoven would combine 
one of his favorite compositional techniques 
with a theme from a work of his favorite 
composer. 

This piece is the first (and most 
famous) of three sets of variations that 
Beethoven wrote for cello and piano. It is 
based on the theme "See, the conquering hero" 
from Handel's oratorio Judas Maccabaeus. The 
work explores numerous aspects of the theme, 
utilizing two keys (G major and G minor) and 
three time signatures (2/2, 414, and 3/8). 

Sonata In F Minor for Trombone 
- Georg Philipp Telemann 

Telemann studied violin, keyboard, and 
theory at an early age and entered the 
University of Leipzig as a student of 

jurisprudence when he was twenty years old. 
Within a year, he had organized a 
"collegium musicum" there. As he pursued his 
musical career, he went on to be appointed to 
numerous important positions, including 
director of the Leipzig Opera, Kapellmeister to 
the court of Count Erdman " of Promnitz, and 
music director of the city of Frankfurt. 

Although he was one of Germany's 
most prolific composers (he wrote over 60 
operas alone), Telemann never quite reached 
the level of genius attained by his 
contemporaries Bach and Handel. He was, 
however, a master of both the German and 
Italian styles of his day, and his works are 
considered to be prime examples of the German 
Baroque period. 

Telemann wrote for a wide variety of 
instruments and voices, and this Sonata in F 
Minor is a typical example of his work in this 
medium. The movements are arranged in the 
usual slow-fast-slow-fast order, and there is 
a strong sense of continuity throughout the 
different movements. 

Tabloid for Tenor Saxophone and 
Trombone 

-Richard Ross 
This twentieth century piece is rather 

obscure and is not widely performed. In fact, 
there is very little information available on the 
composer himself. Richard Ross was an 
American performer and composer who toured 
Europe before dying at the age of forty. 

This piece opens with an expressive 
saxophone statement marked "ad lib." The 
trombone soon joins in, and the saxophone 
eventually subsides to allow the trombone 
continue in a solo statement. The two then 
exchange phrases, at times playing together in 
unison or perfect fifths. 

The saxophone then begins the second 
major section in a 3/2 "Quasi Jazz" style that 
is to be played "without swing." The 
trombone again joins in with matching rhythms 
and often parallel harmonies. The two 
instruments then move further apart in 
rhythms and sonorities until each again plays a 
solo statement. 

The next, andante section is quiet, 
contemplative, and comparatively consonant. 
The last saxophone solo leads into a 
recapitulation of the Quasi Jazz section where 



the two instruments build to a forceful finale. 

Vier Ernste Gesange (Four Serious 
Songs) 

-Johannes Brahms, Op. 121 
It was in June of 1896 that Brahms 

sent this vocal work to be published. 
Interestingly enough, it was his last 
composition to be published during his lifetime. 
This is quite ironic, considering the fact that 
three of these four songs have texts which deal 
with the certainty and bitterness of death. It 
is eerie to think that Brahms may have been. 
foretelling his own death with this composition. 

The first song (in D minor) is 
declamatory in character. It has a brilliant 
accompaniment with contrasting sections of 
andante and allegro tempi. The second song (in 
G minor) is more placid in nature, and the . 
accompaniment is more organ·like. The third 
song opens in E minor, but later moves into the 
E major tonality. It is similar in character to 
the second song, but it takes on a more earnest 
feeling. The final song (in E-flat and B major) 
is based on a very special text. It is believed 
that this biblical passage was dear to Brahms' 
heart because he had heard it spoken by the 
minister at the funeral of a dear friend. 

1 . 
(Predlger Salamo, Cap.3.) 

Eccles/ates, III 
One thing befalleth the beasts and th~ 

sons of men; to beast and man one breath is 
given, to beast and man one breath is given, 
and the man is not above the beast; and the 
man is not above the beast; for all things are 
but vanity. They go all to one place, for they 
all are of the dust, and to dust they return. 
Who knoweth if a man's spirit goeth upwards? 
And who knoweth if the spirit of the beast 
goeth downward to the earth, downward to the 
earth? Therefore I perceive there is no better 
thing than for a man to rejoice in his own 
works, for that is his portion. For who shall 
ever show him, who shall ever show him what 
will happen after him? 

2. 
(Prediger Salomo, Cap. 4.) 

Ecclesiates, IV. 
So I returned and did consider all the 

oppressions done beneath the sun, all the 
oppressions done beneath the sun. And there 
was weeping, weeping and wailing, wailing 
from those that were oppressed, and had no 
comfort; for with their oppressors there was 
power, so that no one, no one came to comfort 
them. Then I did praise the dead which are 
already dead. Yea, more than the living which 
linger still in life; yea, he that is not is better 
than dead or living; for he doth not know of the' 
evil that is wrought forever on earth. 

3. 
(Jesus Sirach, Cap.41) Ecclesiasticus 

41. 
o death; a death, how bitter, how 

bitter art thou unto him that dwelleth in peace, 
that dwelleth in peace, to him that hath joy in 
his possessions, and liveth free from trouble, 
to him whose ways are prosperous in all 
things, to him that still may eat! 0 death; a 
death, how bitter, how bitter art thou! 0 
death, how welcome is thy call to him that is in 
want and whose strength doth fail him, and 
whose life is but a pain, who hath nothing to 
hope for, and can look for relief! 0 death, 
death; how welcome art thou! How welcome is 
thy call! 

4. 
(5. Pauli an die Corinther 1., Cap.13) 

I Corinthians, XIII 
Though I speak with the tongues of 

men, and of the angels, and have not charity, 
then am I become as a sounding brass, or a 
tinkling cymbal. And though I can prophesy, 
and understand all mysteries, and am powerful 
in knowledge, and though I have the gift of faith 
and can move the mountains, and have not 
charity, yet am I nothing worth, yet am I 
nothing worth. And though I give my worldly 
goods to feed the poor, and though I give my 
fleshy body, my body to be burned, and have 
not charity, it profiteth me nothing, it 
profiteth me nothing. For now we see the word 
darkly as through a glass, but then we shall see 
it face to face. Here I know but partly, but 
there I surely shall know it, even if I am also 
known. Now abideth faith, hope, and charity, 
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these three; but the greatest of these is 
charity, the greatest, the greatest of these is 
charity. 

Tbis recital is dedicated to 
my motber" tois a. Hook" 
and to all my teacbers" past 
and present mbo baue botb 
educated and inspired me. 

Uita Breuis" ars tonga. 


