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In an environment surrounded by man made laws, structures, norms, and boundaries 

it is often easy for a person to lose hope. People lacking in the most basic needs such as food, 

drink, shelter and human affection have a hard time understanding how people can spend 

money on extravagant homes, possessions, marketing, and expansion of economy and ignore 

their needs. This lack of understanding is the cause for much of the class, racial, and 

worldwide tension we are feeling in the twenty-first century. 

For these reasons and others, I have decided to dedicate over two years of my life 

serving in the Peace Corps. The people that I will go help have nothing and lack everything. 

I know that they will learn just as much from me about life and how to get by, as I do from 

them. The following thesis had been put together in hopes to explain how I came about to 

my Peace Corps decision, who and what influenced me along the way, as well as my 

photojournalism aspirations for the future. 

Born and raised in Catholic schools in Louisville, Kentucky, I was brought up in 

good morals and values, as well as in good education. My hobbies were and always will be 

basketball, photography and community service. In high school I loved playing basketball on 

the varsity team, but more so, I loved being the chief photographer for the school yearbook. 

This position spawned the birth of my photographic career. Through journalism class, I 

chose to attend Ball State University s School of Communications where I would dedicate 

myself to becoming a photojournalist. 

At the same time, throughout all of grade school, high school and college, I have 

enjoyed volunteering for a plethora of non-profit and community service organizations. In 

high school I was involved in Beta Club and National Honors Society, as well as ACTS (A 

Christian Through Service) where I did anything from Nursing Homes to Soup Kitchens. 



Once at Ball State, I began volunteering to be a non-paid photographer at the Daily News, 

and later gave that up to volunteer at A Better Way (a shelter for abused women and 

children.) While studying abroad in Mexico one summer, I did community service with the 

children of Cuentepec, Mexico. It was after this experience that I knew for sure that I would 

be joining the Peace Corps to help the children of Latin America, a passion that was 

blossoming in my heart. Currently I volunteer with children at ECHO (Exploited Children s 

Help Organization), ~d I m just waiting for July 23rd to toll around so I can head off to 

Ecuador with the Peace Corps. Over 9,000 children die every year in Ecuador from 

preventable diseases. I plan to work to decrease this number by as much as possible. 

But just because I m not getting a job at a newspaper or magazine upon graduation 

doesn t mean I m putting my camera down to rest. I plan on beefmg up my portfolio by 

documenting my service in Ecuador through photography. Upon my return from Ecuador, I 

hope to be a photographer for a non-profit organization. This way, I am continuing my 

dreams of serving others through my career in photojournalism. 

The following thesis contains my photo resume as well as my service resume. You 

will find information about my trip to Mexico, as well as my Peace Corps motivation and 

information on the Peace Corps organization. I have also included a paper on my 

photography mentor, Henri Cartier-Bresson, as well as numerous examples of my own 

photography. 

In our day and age, peace is something that gets talked about very idealistically. The 

world has never been at peace as a whole since human civilization has been in existence. 

Greed and power are vexations that seem to never disappear from human nature, but without 

those attempting to rid of these vices, we will never accomplish this dream of a happy, 

healthy, peaceful world. The following is a portrait of a peacemaker. 



Personal information (current): 

Angela S. Hunter 

1001 W. Ashland Ave. 

Muncie, IN 47303 

(765) 284-2999 

e-mail: FLYASH3@aol.com 

Peace Corps job title:Health Extentionist 

Education: 

Ball State University, Muncie, IN 

Major: Journalism 

Minor: Spanish 

GPA 3.6 

Graduation date: May 2002 

Assumption High School, Louisville, kY 

Pre-college courses 

Advanced placemnt courses 

GPA 3.85 

Graduation date: May 1999 

Stu dy Ab ro ad: Cuernavaca, Mexico 

Foreign language study: Spanish 

Conversation and Composition 

June-August 2000 

Activities: 

National Press Photographers Association 

(NPPA) : 

Ball State Chapter Secretary 

Intramural Basketball and Soccer, 

Ball State University 

Assumption High School Varsity 

Basketball Captain, 1998-99 

Assumption High School Spanish Club 

President, 1998-99 

Assumption High School Photography 

Club Vice President, 1998-99 

Personal information (permanent) : 

Angela S. Hunter 

121 00 Edenwood Dr. 

Louisville, kY 40243 

(502) 245-3853 

Peace Corps Country: Ecuador 

Date of Departure: July 23,2002 

Work experience: 

Dr. Anthony Zangari, D.M.D. 

May 1998-January 2000 

Answered phone 

Made appointments 

Filed charts and insurance 

Assisted doctor preparation and clean up 

The BSU Daily News free-lance photographer 

New View Photography wi Chuck King 

Shooting weddings 

The Voice Tribune May '0 1-Aug. '01 

Photo shoots 

Dark room work 

Edited stories 

Community Volunteer Work: 

ECHO (ExplOited Children's Help 

Organization) May '01 -August '01 

ABetterWay, Muncie, IN Feb. 'Ol-May'Ol 

Cuentepec, Mexico Community Outreach to 

children suffering from malnutrition and 

their mothers, July 2000 

St. Barnabus Grade School Volunteer 

January-June 1997 

Donation collector, Bigg's Supermarket 

1996-1998 

Soup Kitchen Volunteer, 1995-1999 

References available upon request 





• Run for the Cure (for Breast Cancer) 
A run across the 2nd street bridge (from Kentucky to Indiana and back again) 
10/2000 
Raised money and ran the race 
Organized others to run 
Motivated friends and family throughout the race 

• Turkey Run (Dare to Care, an organization that feeds children who suffer from 
or fear mal-nutrition) 
A run at the Southeast YMCA 
11/23/2000 
Ran the race 
Organized others to run 
Motivated friends and family throughout the race 

• St. Vincent DePaul Soup Kitchen (A downtown food kitchen that feeds the poor 
and homeless) 
3/1999 
Prepared, served, and cleaned up food for the homeless 

• Juvenile Diabetes Walk (A run to raise money for research and advancement In 
Juvenile Diabetes) 
9/1998,9/1999,9/2000 
I run with a team, as well as plan pre-run and post-run adlvlties 

• AIDS Walk (Towards the HIV cure) 
4/1998 
I organized a large group of friends for the walk across the Ohio River, as 
well as planning pre-walk and post-walk adlvltles for the group. 

• Louisville Zoo Halloween Party (for kids, free candy that parents don't have 
to worry about as far as polson Is concerned) 
10/1998 (3 nights) 
I dressed up, danced and handed out candy and toothpaste to the kids 

• Pine Tree Villa Nursing Home 
9/1994 - 11/1994 1-2x a week for 3-4 hours 
I read books to the elderly (usually the Bible), played beach ball, painted finger nalls, played bingo. 

• Wayside Mission (A soup kitchen downtown for the poor and homeless) 
10/1990 - 3/1994, Every Saturday morning, 2-3 hours 
Every Saturday morning my father and I picked up day-old food from Blgg's supermarket and 
delivered it to the Wayside Mission, which would be served each weekend. 

• Fans and blankets: 
On occasions I have organized my class or school to coiled window fans In the summer to donate 
to the poor with no air conditioning, and blankets and sleeping bags In the winter for the poor and 
homeless without heat. 

• Staff photographer for Daily News 
At school (Ball State University) I volunteer to take photos for the school paper when they need 
help. 
1999-2001 



• St. Edward's field hockey coach 
5/1998 - 8/1998, 7 hours per week 
Coaching a 7th and 8th grade field hockey team 
Teaching skills and sportsmanship 
Coaching and motivating 
Organizing scrimmages 
Encouragement 

• High School National Honors Society and Beta Club 
1997-1999 
For both clubs, a decent amount of service hours was necessary each year. 
As a club, we would plan service activities as a group, usually to nursing homes and day cares, and 
especially around holidays. As a board member of the National Honors Society, I was in charge of 
much planning and organization. 

• Assumption High School Retreat Leader (an all girls for juniors) 
3/2000 (72 hours straight) 
Organize small group talks 
Encourage as a speaker through a friends and family speech 
Motivate young women 
Plan activities, talks, songs, etc. 

• St. Edward's Church volleyball coach (3rd and 4th grade volleyball team) 
7/1998 - 11/1998, 6 hours per week 
Teaching skills and sportsmanship 
Coaching and motivating 
Organizing scrimmages 
Encouragement 

• Tec de Monterry Cuernavaca, MX (volunteer w / kids suffering from mal-nutrition) 
7/2000 15 hours preparation that week, 7 hours with the kids 
Prepared powered milk 
Collected games and toys 
Weighed and measured each child 
Distributed food and toys 

• St. Barnabas tutor (St. Barnabas is a Catholic gradeschool, grades K-8, I worked with K-3) 
My sophomore year of high school, year-long service proiect 
9/1996 - 5/1997, EveryWednesdayfrom9am-2pm (5 hrs) 
I helped children read and write, I read books to them, and helped with math homework. 

• Assumption High School (Spanish tutor) 
9/1997 - 5/1998 
My Junior Year in high school, I tutored a peer in Spanish 1-2 times per week for about 2 hours. 

• Louisville Zoo's Churchill Charlie's scavenger hunt for kids 
7/2001 
Worked the Scavenger hunt booth 
Danced with kids in "Outback exhiblf' 

• ECHO (Exploited Children's Help Organization). 
Every Tuesday from 8 am- 12 noon I work with them at the downtown courthouse. 

• Shelbyville, KY Immigrant Community Service 
Watching children while my neighbor gives talks to the Mexican, Cuban, and Puerto Rican parents 
who have recently arrived to the U.S. I have also helped out on a Mexican Heritage Dance 
activity there 



The Mexican society has two classes: the very poor, which is much of the 

population, and the very rich, a few elite. There is no middle class. And I have lived 

with both. Two summers ago I lived in Cuernavaca, Morelos amongst the very poor in 

their sheets-for-walls shacks. Months later I visited Merida, Yucatan where I shot a 

photo essay of the most elaborate and expensive wedding you could ever fathom in all 

the world. 

In the United States, the very poor are unhappy. They see the middle and upper 

classes, and are frustrated and often enraged with their low and unsuccessful position in 

society. The middle and upper classes are not content either. Things could always be 

better. No one is ever satisfied, always wanting more. No one is sublimely happy. 

Mexico, on the other hand, is not an unsatisfied country. The majority of its 

people own literally nothing, and the average man makes an income of 60 U.S. cents a 

day. Yet, the people there are extremely happy and genuine in an amazingly generous 

atmosphere. 

Over 90% of Mexico is catholic, and very devoted to their religion. They believe 

that God will take care of them. God will always provide. Their faith, and their huge, 

close-knit, loving families keep them strong and happy day in and day out. 

And then I compare Americans to these poor yet happy Mexican families living in 

dirt floor shacks, often suffering from mal-nutrition. Every time I return to the states 

after visiting Mexico, I see how materialistic Americans are, and it makes me sad. It 

seems like all Americans care about is what they do or don't have, and if they can get 



whatever is cool or popular or hip that everyone else has. No one appreciates all of the 

luxuries that they have. No one acknowledges how blessed they already are. They are 

sad. They suffer from depression. Yet they have so much. The amount of Americans 

now taking prescription drugs such as Prozac and Zoloft just boggles my mind. 

"If you really want to be happy, nobody can stop you." -Mary Tricky 

I like this quote. Even though I'm surrounded by entirely too much ridiculous sadness 

and depression, I will never let myself spend one whole day depressed about my life. 

Mexico has taught me to appreciate every little thing I have. My only hope for the future 

is that I can thank Mexico and all Latin American people by giving back to them through 

the Peace Corps. 
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I have an innate desire to help people in need. Whether it's a good friend, a 

perfect stranger, the elderly woman next-door or a malnourished child of a third world 

country, I want to help. Daily, I aspire to make a difference in the lives of the people 

surrounding me. Sometimes I physically help a person, but more often than not, I just 

love to make people smile. 

I have always had this desire to help others, to make a difference in the lives of 

those less fortunate than myself. I started volunteering when I was very young with my 

father. We delivered food for the poor and homeless to a soup kitchen in downtown 

Louisville. I have been volunteering with many different people of all ages and 

backgrounds ever since. 

I visited Cuemavaca, Mexico, for seven weeks two summers ago. While there, I 

took classes at a university, and also traveled all over the country visiting the ruins and 

climbing the pyramids. But more importantly, I did a bit of community service with 

malnourished children. I saw a great deal of homeless ness, poverty, neglect and 

starvation. Visiting Mexico really touched my heart in a way that changed my life 

forever. 

I know I want to do more than help the immediate people around me. I want to 

go out into the world to help and make an impact on those who need it the most. 

I fell in love with Mexico's climate, people, atmosphere, but most of all, with 

helping those kids. My quest is to help more of these children suffering from 

malnutrition. I've never been so sublimely happy as the days I spent bringing food to 

their plates and a smile to their beautiful faces. 



Through the Peace Corps, I believe I can help more people. Already, I am 

beginning to have a new view on the States, my homeland. When I saw such poor and 

starving people that summer, and how happy, generous, and loving they are, I was almost 

ashamed to have the luxuries I take for granted every day. They have nothing, yet they 

are so happy to have their family, a small hut and wild boars. Here I am with so much 

more than a shoe less Mexican child could fathom. It began to give me a whole new 

perspective on life in general. 

I hope to leave America one day to set out on my quest to immerse myself into 

this new perspective of life, but more importantly, to help others in need. 





Q Peace 
Corps 

The Mission of the Peace Corps 
To help the people of interested countries in 
meeting their need for trained men and women. 

To help promote a better understanding of Americans 
on the part of the peoples served. 

To help promote a better understanding of 
other peoples on the part of Americans. 

History 
Peace Corps 
officially established: March 1, 1961 

Total number of volunteers 
and trainees to date: 165,000 

135 Total number of countries served: 

Current Volunteers 
Volunteers 
and trainees: 

Gender: 

Marital Status: 

Minorities: 

Age: 

Volunteers 
over 50: 

Education: 

7,000 

61 % female, 39% male 

91% single, 9% married 

15% of volunteers 

Average-28 years old 
Median-25 years old 

7% of volunteers 
(oldest volunteer is 82) 

82% have undergraduate degrees; 
13% have graduate studies/degrees 

CountrieslProjects 

Budget 
Fiscal year 2002: 

• Education (34 percent) 

• Health (21 percent) 

m Environment (17 percent) 

Business (14 percent) 

Agriculture (9 percent) 

Other (5 percent) 

$275 million 

Fact Sheet 
Notable Returned Volunteers 
Carol Bellamy, executive director of UNICEF, 
Guatemala, 1963-65 

U.S. Sen. Christopher Dodd, D-cr. 
Dominican Republic, 1966-68 

U.S. Rep. Sam Farr, D-CA, Columbia, 1964-66 

U.S. Rep. Tony Hall, D-OH, Thailand, 1966-68 

2002 

U.S. Rep. Mike Honda, D-CA, EI Salvador, 1965-67 

Christopher Matthews, Journalist, 
Swaziland, 1968-70 

Michael McCaskey, chairman of the board, 
Chicago Bears, Ethiopia, 1965-67 

Maureen Orth, Journalist, Colombia, 1964-66 

U.S. Rep. Thomas Petri, R-WI, Somalia, 1966-67 

Donald J. Putrimas, vice president, 
Warner Brothers, Brazil, 1976-78 

Gordon Radley, president of Lucasfilms, 
Malawi, 1968-70 

Mark L. Schneider, Senior Vice President, 
International Crisis Group, EI Salvador, 1966-68 

Donna Shalala, former U.S. Health and Human Services 
Secretary and President of the University of Miami, 
Iran, 1962-64 

U.S. Rep. Christopher Shays, R-CT, Fiji, 1968-70 

Bob Taft, Ohio Governor, Tanzania, 1963-65 

Bob Vila, television personality, Panama, 1969-70 

U.S. Rep. James Walsh, R-NY, Nepal, 1970-72 

Priscilla Wrubel, founder of the Nature Company, 
Liberia, 1961-63 

Current Director * 

Gaddi H. Vasquez 
• Confirmed by the Senate January 25. 2002 

Toll Free Recruitment Number 
1.800.424.8580 

WebSite 
www.peacecorps.gov 

• ___ •• ___________________ • ____ • ______ • ____ ._ •• _____ .H. __ • __ • __ .H ••••• H_.H •••••••••••••••••••• _ •••••• _ •••••••••••• _H •• H •••••••• _. ___ • ___ .H. _____ • ____ •• __ _ 

Notes: Statistical figures based on FY2002. Quarter 1 data as of 10/01101. 
(Revised 1128102) 



Ecuador is a country the size of Colorado with majestic mountains, pristine beaches, 

tropical forests and islands that are home to species that can be found nowhere else on Earth. 

Named after the equatorial line that runs through the country's heart, Ecuador is found on 

South America's Pacific Coast. Colombia borders it to the north and Peru to the east and south. 

F or its small size, Ecuador is a country of amazing diversity. Each of its four regions is 

a world in and of itself. The sierra, formed by the Andes mountains that split the country down 

its middle, beckons tourists with its array of beautiful snow-capped peaks, comfortable year

round temperatures and the country's capital and cultural center, Quito. The Amazon region 

boasts virgin tropical rain forests, home to innumerable species of plant and animal life and the 

country's chief export oil. The coast's fertile soil and warm climate create the ideal 

environment to grow bananas. About 600 miles offshore are the islands that Charles Darwin 

made famous with The Origin of Species. The Galapagos Islands are a living testament to the 

evolutionary process. Giant turtles, blue footed boobies and marine iguanas are just some of 

the strange and beautiful species that call the Galapagos home. 

Since 1962, Peace Corps Volunteers have worked at the grass-roots level to assist 

Ecuadorian communities with a range of development needs. Large sectors of the population 

suffer from problems such as nutritional deficiencies and a high infant mortality rate. Poor 

urban youth face problems such as elevated school dropout rates, illiteracy, and high 

unemployment. Ecuador suffers from large-scale environmental degradation as it loses 200,000 

hectares of forest per year. In 1999, Ecuador experienced a major economic and banking crisis 

that has exacerbated these problems and contributed to political instability. 

In response to these challenges, there are approximately 146 Volunteers focusing their 

efforts in the areas of agriculture and animal production, health, youth, and the environment. 

To better help poor communities face this critical economic situation, the Peace Corps has been 

integrating income generation into all five projects. Through an innovative community bank 

program, community members save and manage their finances, as well as loaning available 

funds to rural families, in the midst of a national banking crisis. 

Population: 12,412,000 # of Volunteers: 143 Languages Spoken: Spanish, Quechua 
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Due to my experiences abroad in Mexico and elsewhere, I have learned to be 

open to ideas and cultures very different from my own. As the saying "When in Rome, 

do as the Romans do" implies, I had to adapt to a very different lifestyle last year in 

southern Mexico. 

In accordance with my Spanish minor, I visited Cuernavaca, Mexico for seven 

weeks two summers ago. While there, I took classes at a university, I traveled all over 

the country visiting the ruins and climbing the pyramids, and I also did a bit of 

community service with children suffering from malnutrition. 

I endured a plethora of new and different circumstances, which took quite some 

adapting to, while I lived there. From the language, to the customs at home, school-life, 

and even the rules of salsa dancing, not a day went by that I didn't adapt to something 

new. 

The experience, which has made the biggest impact on my life, is the community 

service that I did in Cuentepec, Mexico. Last summer I prepared powdered milk, old 

clothes, games and toys for a community service trip from Cuernavaca to Cuentepec. In 

the small village of Cuentepec, nearly every single child is malnourished. This was a 

cross-cultural adventure that I was very nervous about adapting to. Nonetheless, I threw 

myself into the situation with a great attitude, and it changed my life. 

We weighed and measured each child, and delighted their mothers with three 

months worth of food, as well as other toys and clothes. In Cuentepec, more often than 



not, the children didn't even have shoes on their feet. They were hungry and scared of the 

strange looking Americans. But somehow, I managed to smile my way into their hearts. 

We played games and laughed, and in no time at all, I had groups of sickly but 

beautiful little children giggling throughout the streets. They were elated to receive toys 

and games from me, and at my presence in general. I bought the kids some fresh bread 

from the bakery, for just a few pesos. Each child thanked me as they grabbed my strange 

blond hair, something that they had never seen before. I suppose that the only white girl 

with blond hair that they've ever seen was in a movie or in an advertisement. They 

thought I was a movie star, and just for a moment, I wiped all of their fear and hunger 

away. I felt that I was not only successful in adapting to this cross-cultural situation, but 

I had found my place in the whole scheme of life. 

It is my goal and life long quest to bring a smile to the faces of as many needy 

people as I possibly can, just like I did in Cuentepec. I am very anxious to get back to 

Latin America to help the sick children. I think about them every day, and conjure up 

ways that I can delight them, and bring that huge smile back to so many little faces. 





Country of Service: Ecuador 

Angela S. Hunter 

401-17-7296 

Date of Departure: July 23,2002 

I have many expectations for my service in Ecuador. Most importantly, I look forward to 

dedicating two years of my life to helping the people of Ecuador. Specific to my assignment, I 

expect to lower the infant mortality rate. I expect to do outreaches to children to help them, 

prepare them and teach them to live a healthy lifestyle. I also expect to work with mothers and 

grandmothers to help them better raise strong, healthy children. Not only this, but I look forward 

to working with the children and their families in such activities such as gardens and other projects. 

With my past community service with children at ECHO and in Mexico, I see myself being very 

creative and successful in reaching them and showing them that being well nourished and healthy 

is fun and exciting. And with my past service at A Better Way, (a shelter for abused women and 

their children), I feel prepared to deal with women's problems in planning, family nutrition, sex 

and reproductive rights and dilemmas. 

My strategy for adapting begins simply with observations of this new way of life as well as to 

the new surrounding culture and people of Ecuador. With adapting comes learning and 

understanding. I will have an open mind and stay patient as I try to figure out this new world 

around me. Although I have six years of Spanish experience under my belt, I will be patient as I 

strive to understand and learn more. I look forward to paying attention to conversations, listening 

and figuring out more of the surrounding slang and lingo. I plan to immerse myself completely 

into this new culture and language until I feel that I have a firm grasp for it. 

My personal goals for service are to first and foremost change the lives of the people I work 

with for the better, and in this, to maybe even put a smile on their face as I do so. Iwill also make it 

a personal goal to be completely, 100% fluent in the Spanish language (reading, writing and 

verbally) as to better communicate with the people of Ecuador. Through this, I look forward to 

coming home from my service completely bi-lingual and able to communicate with and help 

spanish-speaking people all over the world. 

Professionally, I would like to be a photographer for a non-profit organization some day. 

Through the Peace Corps I will get a non-profit atmosphere of service experience to prepare me 

for my future career. I also hope to take pictures of the beautiful countryside and beautiful people 

In Ecuador to better prepare me for my future as a photographer. This way, I am making my 

career two fold: my favorite hobby, photography, and my life-long dream, helping others. 





H e.nrV Carl:'t.e¥'-13 Y"e-»01'\I W CV ph.o:tojO«.r~ ~ at'\! arl:'14Yt: 

He- ~tyCVtlil.e<L ~ ~ et1l.tthet wor~ ~ more

wnpor-t~, he-~ccq:rtur~thetpeopl.€/~ ~~ 

thet WCt:Y thrOUfihout hi4r jO«.rVl.e:Yl-' thrO«fi1'v phot;~cq:>~. 

Carl:'t.eY-13Y"e-»01'\I W ~ m.et1.t"or ~ I whe-nt I ~ at' hi4r 

becu<:t"'tful; hlctc1<J ~ white-phot;og-retp~ ofthe-~ 

peopl.€/thctt-he-~ I {ee1t Ul<:.e- I ca-Y\I det"EW~their ~ 

~PEW~lMT~l.iNe1rj~thrO«fi1'vhi4rO"net~ They 

~ !& ciUve-~ viNuL. Al-' he-woult:L~, 

"If, C-Y\I ~ CV portYcUt", yow hope-to-ffY~ the- W1.t;e-vLo"Y 

~ of CV w~ vict"lAn; t:e l-' very CUffic«l;L, 

b-tA:t yow ~ ~ p01tULO"YlIthet ca.-m.eYCV 

betwee-nt hi4r ~ ~ hi4r ~ n 

I tyUly ~e-Carl:'t.e¥'-13Y"~ ~I WiNe-to

phot"og-Y"cq:>~ tyCVtlEUt~view ~i-t1Icv~ wet-}'. I hope-

011.et~ to-capture-~~ciUve-~~ ~ hi4r 

workt. 



Henri Carlier-Bresson 
by: Angela S. Hunter 



"Photography is an instantaneous operation, both sensory and intellectual an 

expression of the world in visual terms, and also a perpetual quest and interrogation. 

It is at one and the same time the recognition of a fact in a fraction of a second and the 

rigorous arrangement of the forms visually perceived which give to that fact expression 

and significance. " -Henri Cartier-Bresson 

Henri Cartier-Bresson has been referred to as the greatest photographer of the 

twentieth century. His career spans over sixty years, in which he has taken a small, 

simple camera, and created some of the most memorable and compelling photographs 

ever published. (Montier book) 

Cartier-Bresson is not just a photojournalist. He began his career as a painter and 

draftsman before he discovered his passion for photography. He had many philosophies 

that were apparent in his work, including Zen. He was deeply influenced by the 

contemporary movement known as surrealism, which encouraged artists and writers to 

explore the meaning that lay hidden below the surface of everyday life. In the hands of 

the surrealists, photography became a way to reveal significance that would otherwise be 

invisible or lost. When captured in a photograph, a simple gesture, chance meeting, or 

mundane setting could convey great beauty or tragedy or humor. 

(http://www.npg.si.edu/exh/cb/index-bio.htm) 

Henri Cartier-Bresson is known for his ability to find these occasions and 

preserve them, using his camera to identify what has come to be called the "decisive 

moment." The act of making such photographs relies partly on intuition and partly on 



chance, but it also grows out of enonnous discipline. Despite the spontaneous nature of 

his subjects, Henri Cartier-Bresson never abandoned his fonnal training as an artist. 

This paper will discuss Cartier-Bresson's evolution from a painter to a 

photographer, as well as his ideals and philosophies on life, as well as photography. I 

will reveal Cartier-Bresson as a photographer who is as skillful in recording the subtleties 

of the individual portrait, as he is renowned for his masterful ability to capture the 

"decisive moment". 

" To take photographs is to place one's head, one's eye and one's heart on 

the same axis. " - Henri Cartier-Bresson 

PRE-CAMERA 

Born on August 22, 1908, in Chanteloup, outside Paris, Cartier-Bresson was 

brought up in the arts at a very young age. Henri's mother was from Nonnandy, his 

father a bourgeois Parisian textile magnate, a frugal but very wealthy man. His uncle, 

who he called "my other father," was a painter. Cartier-Bresson began reading modem 

literature at a young age and began to study painting seriously as a teenager. 

The seeds of political tunnoil that erupted in World War II were scattered across 

Europe and the United States in the 1920s and '30s. AsCartier-Bresson came of age in 

Paris, many European avant-garde artists were breaking both aesthetic and psychological 

taboos, subverting artistic and literary traditions. There was an atmosphere of both 

collaboration and debate in Parisian cultural circles. Cartier-Bresson's interest in the arts, 



exemplified by his rebellious idealism and connections to Surrealist writers and painters, 

as a form of defiance for a well-off youth. (Washington Post article) 

In 1927, he began to study with Andre Lhote, a conservative painter and educator 

whose goal was to connect modern art with the great traditions of French painting. Then 

he met a Surrealist artist named Rene Crevel, who introduced him to the works of Andre 

Breton and Louis Aragon. (Washington Post article) 

"[ was marked, not by Surrealist painting, but by the conceptions of Breton, " 

said Cartier-Bresson, "[which] satisfied me a great deal: the role of spontaneous 

expression and of intuition and, above ali, the attitude of revolt. " 

A SMALL, 35mm's TRAVELS 

Henri Cartier-Bresson developed a passionate interest in art as a teenager, and by the 

time he was twenty, he had come to Paris to study painting. Beginning in 1932, when he 

bought his first Leica. Cartier-Bresson's connections to the Surrealists and to Aragon and 

Breton helped shape an interest in photography. He began to take serious pictures in 

1929, experimenting with his small Lecia camera and looking intently at isolated details 

found in shop windows or lying about on the street. 

Cartier-Bresson photographed throughout Europe, West Africa, and America, 

including a trip to Mexico in 1934 and to Spain in 1937, where he also made a 

documentary film on hospital care in Madrid during the Spanish Civil War. After 

returning to France, he also worked with director Jean Renoir on The Rules of the Game 

and other films. Drafted in 1939, Cartier-Bresson served in the Film and Photo Unit of 



the French Army. He was captured in 1940 and spent three years in Germany as a 

prisoner of war before he escaped and returned to France. There, he worked underground 

to document the German occupation. In 1945, he made a film on the homecoming of 

POWs for the U.S. Office of War Information. The following year, the Museum of 

Modem Art mounted its first major exhibition of Cartier-Bresson's work, which was first 

planned as a posthumous celebration, for the curators believed he had not survived the 

war. 

In 1947 he founded Magnum Photos with Bill Vandivert, Robert Capa, George 

Rodger and David Seymour "Chim", then spent three years in India, Burma, Pakistan, 

Indonesia and China (during the last six months of the Kuomintang and the first six 

months of the People's Republic of China). In 1952 he returned to Europe and in 1954 

was the first foreign photographer admitted into the USSR. 

(http://www.magnumphotos.comlCartier-Bresson.html) 

His numerous reportage subsequently took him to China, Cuba in the 1960s, 

Mexico, Canada, the USA, India and Japan among other countries. In 1968 he began to 

curtail his photography and follow his passion for drawing and painting landscapes and 

portraits and has been devoting his time to this for over two decades now. 

(http://www.npg.si.edulexhlcb/index-bio.htm) 

"If, in making a portrait, you hope to grasp the interior silence of a 

willing victim, it's very difficult, but you must somehow position the camera 

between his shirt and his skin. " - Henri Cartier Bresson, 1996. 



PORTRAITS 

Cartier-Bresson once called portraiture "the one domain which photography has 

won away from painting." To him, a photographic portrait seems transparent, as ifno 

photographer has intervened between the subject and the viewer. (Washington Post 

article) 

We might be eavesdropping on Coco Chane I as she laughs with delight, we might 

have surprised Carson McCullers and her companion, George Davis, stretched out on the 

lawn, or have strolled unannounced into William Faulkner's backyard. We feel that we 

know them, because Cartier-Bresson captures what seems to be the essence of their 

being, the way they look when they are most themselves. These images convey a 

palpable physical relationship between the viewer and the subject. 

As both artist and journalist, Cartier-Bresson met and photographed the world's 

leading artists, writers, and politicians. Over the last half century he has photographed 

some of the most famous icons of the 20th century, those few people amongst millions 

whose images pass into history. Cartier-Bresson's most memorable portraits include 

Pablo Picasso, Truman Capote, Marilyn Monroe, Lucian Freud, William Faulkner, 

Robert Kennedy, Che Guevara, Martin Luther King, Coco Chanel, and the Dalai Lama. 

Although many are familiar faces, he has numerous other amazingly compelling portraits 

of anonymous men and women he encountered along the way. Cartier-Bresson 

photographed them all with the same endless curiosity, the same uncompromising eye. 

His portraits comprise an unrivaled record of our time, the way we look, the people we 

admire, and the secrets we try to keep until he gently seizes them with his camera and 

turns them into art. (Mary Panzer, Curator of Photographs, National Portrait Gallery) 



"Cartier-Bresson's portraits will retain that spark oflife that only a master was 

able to impart to the photographic portrait." -E.H. Gombrich 

"Photography is the simultaneous recognition, in afraction of a second, of the 

significance of an event as well as of a precise organization of forms which give that 

event its proper expression. II -RCB 

THE DECISIVE MOMENT 

Cartier-Bresson is a photographer who is as skillful in recording the subtleties of 

the individual portrait as he is renowned for his masterful ability to capture the "decisive 

moment." Henri Cartier-Bresson's photographs that we see today are usually from the 

American edition of his best-known book, "The Decisive Moment," published in 1952. 

" 'Manufactured' or staged photography does not concern me. And ifI make a 

judgment, it can only be on a psychological or sociological level. For me, the camera is a 

sketchbook, an instrument of intuition and spontaneity and the master of the instant, 

which questions and decides simultaneously. In order to 'give a meaning' to the world, 

one has to feel oneself involved in what he frames through the viewfmder. This attitude 

requires concentration, a discipline of mind, sensitivity, and a sense of geometry." 

(http://www.geocities.com!eyalcinkayalbresson.html ) 

To understand this concept, we have to envision photography like Cartier

Bresson, "Photography can document a conjunction of events at a given "decisive" 

instant, seizing on its ability to freeze time. To me, photography is the simultaneous 

recognition, in a fraction of a second, of the significance of an event as well as of a 



precise organization of fonns which give that event its proper expression." (The Decisive 

Moment book) 

"I believe that through the act of living, the discovery of oneself is made 

concurrently with the discovery of the world around us which can mold us, but which can 

also be affected by us. A balance must be established between these two worlds: the one 

inside us and the one outside us. As the result of a single reciprocal process, both these 

worlds come to fonn a single one. And it is this world that we must communicate." 

(The Decisive Moment book) 

He believes that there is a specific moment in each oflife's episodes in which all 

the elements come into alignment resulting in a geometric pattern that reveals all there is 

to tell about a single episode. Whether this geometry was durable or fleeting, Cartier

Bresson feels that it is the duty of a documentary photographer to be a passive but 

omniscient observer, prepared to capture his subject at the precise moment. 

Thinking of his portraits, we can reevaluate his meaning and technique. He 

views this moment that his film is exposed to light as a revelation of a whole life or 

event, a symbol for the passage of time. It's not a static impression, but one that is fluid, 

constantly changing. That moment is, after all, the instant that the past becomes present, 

and the present is where Cartier-Bresson prefers to situate himself. (Philip Brookman is 

curator of photography and media arts at the Corcoran Gallery of Art.) 

"We are passive onlookers in a world that mo .... es perpetually. Our only moment 

of creation is that 1I125th of a second when the shutter clicks, the signal is given, and 

motion is stopped." (-Henri Cartier-Bresson in The World of Henri- Cartier Bresson a 

critical introduction by Wong Pok See) 



"My passion has never been/or photography in itself," Cartier-Bresson wrote in 1994, 

"but/or the possibility through forgetting yourself, o/recording in a/raction 0/ a 

second the emotion 0/ a subject, and the beauty 0/ the form. " 

PAINTER OF LIGHT 

He is ultimately like a painter with a palette of light, a draftsman with the geometry of 

everyday life. His images are infused with a naturalness that emerges from the 

illumination of the world, light reflecting what is real, reconstituted in luminous, grainy, 

black-and-white. For an artist renowned as one of the finest photographers of the human 

landscape, it seems especially revealing that today, at 91, Henri Cartier-Bresson likes to 

speak most about drawing and painting. 

But we will always remember him armed with his Leica camera. Cartier-Bresson 

was one of the first photographers to use the 35 mm format and helped to develop the 

style of the "street photographer." He covered the shiny silver of his camera with black 

tape which allowed him to blend in with the crowd and take photographs unnoticed. 

Cartier-Bresson did not consider his work to be "fine art," but rather documentary and 

journalistic in nature. 

Henri Cartier-Bresson currently lives in Paris with his wife and fellow 

photographer Martine Franck. He now spends a great deal of time without his trusty 

Leica camera, drawing sketches of people and landscapes, still observing the world 

around him. But Cartier- Bresson was not often without his Lecia through his five 



decades of extensive travel and significant friendships with artists, scientists and political 

figures all in pursuit of his vision . 

• See appendix for examples of Henri Cartier-Bresson s international photography, as 

well as examples of his biggest fan s (Angie Hunter) international photography. 
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