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I. Introduction 

It is Er.est Hemingway's basic concern for the individual 

and his quest for a basic truth for living life which gives 

basis to t:ae premise that he is an essentially romantic writer. 

I will use as a basis for this paper the four novels which 

Carlos Eaker, in the preface to his book, Ernest Hemingway: 

Critlq,ge!! __ of-E.'~~Ma12!: Novels, mentioned as ~emi,;gwayts 

major novels to ditte: Th!.. Sun Also Rises (1926), Farewell 

~ArD!R (1929), For Wnom thf!~el1 Tolls (1940), and The Old 

Man Mnd the Sea (1952).1 In these four novels he develops 

a personality which seems to mature throughout these works. 

Many critics, however, proclaim that Hemingway is basically 

a realist. E. M. Halliday, for example, suggests that though 

subjective details do creep into the conversations and thoughts 

of the heroes, these subjective details merely add to 

the creation of the character's realistic attitude, .. 2 

or as Delbert E. Wylder asserts in the book, Hem!.~.gway's 

Heroes L "This is an iconoclastic work arguing that there is 

no Single type of hero projected throughout Hemingway's 

novels but it progression of different types that individually 

affect the focus and structure of each novel."3 The philoso

phical concerms and discussions of many of his heroes and 

his emphasis on individual values must, however, place him 

outside or bftyond the category of the strict realist. Rather 

tha~ with his strictly realistic predecessors, he belongs 

in the cate~ory of a "modern and more violent romanticism" 
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which hilS replaced the "sickly and worn out Romanticism 

of the ni.eteenth century, "4 asserts Clifton Fadiman in 

an article entitled "Ernest Hemingway: An American Byron." 

Thou@;h E:. M. Halliday cites with some soorn the Bugpestion 

of Malc elm Cowley, that Remingway should be grouped not amone 

tne rea.lists but "witti Poe and Hawthorne and Melville: 

the haunted and nocturn.l writers, the men who dealt in 

imap:es that were symbols of an inner world," even Halliday 

himee If admi ts that tne remark and a tti tude ha s spread in 

geometriC proportion since its appearance in 1944. 5 The 

fact that this new look at Hemingway and his work had such 

a great influence upon other critic s and that it did indeed 

spread ~o greatly would seem to give some credence to its 

validity_ 

Thc,ugh Hemingway' B style seems cold and bare on the surface, 

Ch",rles R. Anderson suggests in his article "Hemingway's Other 

style," underneath it 1s "warmly human, richly allusive and 

at least suggestive of sriritual values. H6 Lio.nel Trilling 

further likens Hemingway to one of the first American romanticistR, 

James Fenimore Cooper, ir his romantic sense of the "social 

7 Qnd pers;onal virtues." Though most critics would agree that 

Hemina,-wa.y is a realist at least on the 8urf~ce, the underlying 

"roetaphysic61 brooding, and the glanc lng reflections un a 

destiny his characters keep telling themselves not to think 

a~out" add", dimension which draws him beyond that realm 

of realism and into a more mysteriou3 world of vQlues and 

soul- searching. 8 The reader must ultirnliltely return to the 
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opinion that Hemingway is essentially a philosophioal writer 

who is Inainly interested in examining the human situation 

from various points of view.,,9 

Hernin::wayts ~tories and novels are "structured upon the 

theme of individualism--the quest for self-illumination," 

according to Joseph Defalco. lO Maurois adds that Hemingway 

is conc~trned with the "universe as it i~," and man's ,job within 

this frllmework to set up a code and observe it. This code 

of hOnOl? and courage evolving from a life of tension and paln 

is what makes a man a man and distinguishes him from the mass. ll 

Joseph Waldme1r goes on to add that Hemir:gway is concerned 

with "man as man, with man in his relation to things of 

this world almost exluslvely.,,12 Further, Pier Paolini 

asserts that the novels reveal an "ambitious design, a 

striving to orchestrate the actions of individulils and to 

discover the laws governing their relliltions ••• .'.13 Thus, 

according to sever.l different authors and critiCS, there 

is great evidence to sug.-:est tnat the basIc concern of 

Hemlngw,uy in his writing is Iii. stress on the importance of 

the ind~L vidual and his place in the un 1 verse. 

It 1s also necess.ry, however, to understand the 

un1 vers~' into which Hemingway has placed tne personall ties 

he develops. In an article from Newswe!.!£ entitled "The Here 

of the C:ode", it has been sugp:ested that the soclal order as 

Hellingwlil'Y sees it is essentlally fa "disorder. til kind of 

natural cstastrophe 11ke a river in flood," and it is within 

this fr~mework that the individual can save himself and only 

then, by relying un h!.mseU,.l4 However, 1t is my contention 
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tha~ RH Hemimgwayts writing orogres.::>es through the years, 

the heroes of his novels begin to reflect thst though the 

major b'lttle 1n Ilfe can be confronted only by the indiv1duti.l 

himself, his faith in other people and in something greater 

than hillself, perhaps nature, can help to Bustain him. 

Then if the battle is fought fairly and well, the individuliill 

c~n tril~ph whether or not he has won the actual victory. 

Per'haps tnis concern w1 th acquiring a technique for the 

individual mak"ng his way in this world can further be illus

trated by examining Hemingway's subject matter. The four 

things ",nich always fQscinated him were fishing, hunting, 

buL .. -fi ~~hting Ilnd war. Hi s fa sc ina tion w1 th tbe se subj ec ts 

probably developed because they all posses.:: aspects commOJl 

to individuals allover the world, not just in America, and 

in all elf them the qUillities of "courage and perserverance, 

grace under pre::Jsure wnd respect for moral codes of behavior, 

physical athleticism and mental control" were naturally 

important attributes. 1S Hemingway was interested espeCially 

in t~e man who had mastered these arts and was skillful in 

executing the technique which made him outstanding in his 

field. Those he admired most were those who had at least 

mB. s tered the tec.hnique of li ving one ii.rea of life superbly. 

Hemingway's stress on individuality led to the devel(;p

me~of a certain hero type whlch reappeared and seemed to 

mature in each of Dis works ~nd came to be associated strictly 

with Hemingway writing. In fact, it has been suggested by 

Clifton Fadimlln tha t Hemin gway "tri umphed more a B a hero than 
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liS artist" ~nd that his novels, due to their timely sub.1ect 

ma tter w()uld have been not",ble "had be wri t terJ hlillf sowEll. "16 

It hlis 1il.1ao been reIDliirked by Joseph Deflil.lco that "'H! his orgQn

izil1g prlnciple f Pemingwliy chose to depict a series of heroes 

Ylho became rrogres:~lvely older arJd LWhoJ experience both 

11 terally and psyc~lolc g1cally wh.t all men of the twentieth 

century have experienced over bi period of almost fift,. yelilrE. n17 

This hero is therefore Iil representative of &11 the individu8lE' 

in a wal'.·torn society WhO struggle wi th the same proble!!'lfl 

of trying to e8tablish some order out of the chaoe th&t 

e::d sts Iil.l:'ound them. This hero possesses certain pers onali ty 

traits which make him heroic and distinguish him 98 essentially 

a Hemingtiay invention. First, "to be b hero," according to 

Leo Gurk(), "means to dare more than other men, to expose 

oneself to greater dangers, and therefore more grelitly 

risk the pos::;ibilitie& of defelil.t and de~th.,,18 Another 

important aspect of "the Code Hero" is further delinef.\ted 

in NewswE~ek' 8 "The Hero of the Code" when it goes Gn to 

add that he is both a "little snobbish and a little vague, 

but the test of the code ie courage, and the essence of the 

code is conduct. n19 This conduct ~ccording to Hemingway 1s 

the m.nn~~r in which one behaves honorably to other individuals 

but more often thall that, it iB iii question of how the "good 

professicmal cehaveE wi thin the rules of' the game or the 

limits of the craft."20 Al~., according to MelviJl Beckman, 

the Hemineway Hero if' always an island separ&ted by his own 

pain and desp .. ir or ultiJrHiltely, by death. This desp&ir 
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which uRderlies so many of the Hemingway heroes may lead him 

either to a passive suffering or to a defiant seeking of 

violence. n2l Ultimately those charaocters who CRn look for 

something outside themsel vea, beyond thetr own limited worlds, 

be it with other people, animals, even nature, or God have 

grasped • truth which can pull them out of the essential 

despair upon which they individually brood. 

To see the progressive develc,pment of the maturity of 

the Hemingw.y hero, his earlier stages depicted by BQrnes 

and Henry, might be compared to certain c rdlrac teristic s of 

an earlier, essentially Romantic convention, the Byronic 

Hero. A most striklng char~cteristic to be noted at the 

outset i8 a very noticeable par~llel between the lives of 

the "hero-creators" themselves, Lord Byron and Ernest 

Hemingway, who are easer.tially the embodiment of the Hero 

figure in actual life. Indeed their Qwn lives seemed to 

reflect. great .any of the characteristics of the heroes 

they created. First of all, there is the obvious parallel 

of the wCirld situation of each of the writers as he entered 

the literary scene. Both wrote after World Wars for audiences 

who considered themselves lost. Both reflect~d the disillusion

ment and bitte~ness wrought by the disintegration of values 

and mora 1 s which had followed each political upheaval. 

Clifton F'adiman summarizee it this wSoy: "But the two are 

distinctly post-war men, typical of a period of Violently 

shifting values. Driven by the surrounding chaos in upon 

their own sensations they inevitably charge their work with 

this very chaos from which they seek to e~cape."22 



On a more personal level, both writers bec~ ... me famous 

at the 'Lge of twenty-five. Both of them left their native 

lands, I~ron preferrir.g Greece and Italy while 3emingway 

fell ill love with Spain. They were both attracted to the 

glcry of a military life and both bec~ul!e disillusioned with it. 

Each of them was also a very male, physical individual who 

won popularity from the general public, especially the ladies, 

with hi~ Gml particular athletic prowess and masculin1ty.23 

BeYORd this personal resemblance, both were applauded as herQes 

beoause of what the her_es of their literature represented 

to the respeotive chaotic sooieties for whicb each wrote. 

As Clift.on Fadiman further stipulates, "In historical crises, 

wben the!1 flesh of the dominant system has withered away and 

laid bare the bone~ of chaos, the superior individual either 

makes cc'romon CQuae with his fellows in some attempt at Ii 

finer order or, as in the novels of Hemlnc:way, retrea ts upon 

his inst1ncts. n24 Like Byron, Hemingway expressed a hope 

for that part of his generlii.tion that felt lost and that was 

ready to admire a way of life which combined lostness with 

2f, 1 n coler. Jilina ly, in the value heirch~' of Hemingway and 

Byron passion, action and violence reign supreme. Both 

exalt sport ••• Nei ther haB much oQpacl ty for logic a 1 reflectlGn 

••• Beth admire the noble, tne chivalric individual. n26 

In sUMmation then, the two types of heroes have many Charac

teristics 1n common. Both are invariably courteous toward 

women, both often love music or poetry, and both possess 

a etrong sellse of guilt. Their prime characteristics were 
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their se~lf-pride, and their respect for the rights of the 

indlvidll~l miln. It is this emphasis Oil the individual which 

most dec:idedly makes Hemingway appear rOr.:lantlc, as the 

Romantic movement itself was a rebellion in the name of 

indi vidualiem. 
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II. The: Sun Also Rises develcps Hemingway's first Byronic 
"He'i'{j) in the person of Jake Barnes, the dieillusloned 
1I1all made impotent by a war woulld. 

As has been previously sugpested in th1. s paper, and 

is further substantiated by Ray B. West, "The Hemingway 

hero is ,• theoretically, passive, because he is allied to 

nature through his unreaeon, but his particular dilemma 
27 usually has all tile appearances of active seeking." Jake 

B~rneB, tbe main character and the individual personality 

which hc,mingway develops in the earliest of tne novels under 

dlscuss:lcn, The Sun Also Rises, represents the protagonist 

who passively Buffers from his wounds in his day to day 

acceptance (ilf the sexual impotence these wounds have caused 

him. He actively seeks to drown his despair in a recurrent 

overindulgence i. food and drink, and his association with 

a parti,oular ~roup of friends who th.ou~h not physically 

impotent as Barnes, are just as soclally impotent ir. their 

Inatl1ity to find or make any lastln~ relationsh~ps with 

other people. Barne s 1 s merely the symbolic representa ti ve 

of a soclety which has lost the ability of communication and 

interrelationship with other people and remains instead 

a society made up only of isolated individuals caught up 

with their own inabilities and deficiencies. Jake Barnes 

looks to no other person to h€l~ in his dl1em •• to find 

a meaning for his existence but plods dally along, hoping 

to learn eomething as he passes through life. 

Comparing The Sun Also Rises and a Farewell to Arms, 

Ray B. West feels that the bQsic theme of the two novels 
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concernf: "the condition of man in 8 society upset by the 

violence, of war. "28 Perhaps this evaluation of the tt~eme 

should 'be modified to include in it the study of the COD

dition of the individual in search of his own personal 

truths for living life. Another critic, Liannel Trilling, 

describes the theme of The Sun Also Rises as being the "iso

lation of the individual ego in its search for experience 

that Hel1'li:r.gway celebrates in this novel that annoullces as 

its theme the cOlllmunity of lllen. ft29 The very title of the 

novel and the passage from the book of Ecclesiastes which 

introduc:es the novel would seem to announce that life goes 

on despite the actions of the individuals who participate 

in it. Every day, on every person and place, the sun rises 

and eets repeatedly in an unending cycle; a natural fact 

unalterable by any human being. In the course of events 

in this novel, Jake Barnes makes one irr:portant ster in 

findine his own personal truth for living life. He learns 

to endure that which life has dealt out for him. It is 

Jake'~ story "because Jake, as protagonist, i~ a man drawing 

himself inward and apart frem others, becoming, as the 

tale unfolds, co~atantly more self-sufficient and alene, 

this effect of singularity 1s made e~trelllely telling and 

powerful. All of Jake's protective reserve, his individualislIl, 

and his bitter honefty are explored and reinforced by a 

technicall perspective whioh in effect is itself necessarily 

exclusi 17e, individual, limited and authentic. ,,30 
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Jake moves through life in the chaos left by a recent 

war with a kind of desperate caution. He has been rendered 

sexually impotent by a war wound atout which he seldom 

complains, but of which he is c onstQntly .ware. In 5yronic 

fashion he is aware of his own doom, in this Case an impo-

tence which forever casts & shadow on his happiness, prevents 

fulfillment of his life and for which he blames no one 

part1cu1arly, merely accepting it as a fact of life. He 

reflectf; t~t "perhaps as you went aloI¥ you did learn some

thing." He didn't care what it was all atout; he was only 

interested in knowing now to live in it. "Maybe," h.e 

thoug~ "if you learned how to live in it you learned from 

that whitt it was all about.,,31 His pas~ive endurance, 

then, be~comes the manner in which Jake manages his life. 

Like tnel typical Byronic Hero, Barne s al so ie in love, 

but realizes the futilIty of this relationship in light 

of his own incapability. He is oourteous to all tbe womeJ) 

he meets, even to the prostitute with whom he dines one 

evening for want of anything better to de. He is ultimately 

though, utterly and completely alcne--the isolated individual. 

Aceording to Mark Spilka, Barnes is like so many of 

the oth~~r Henllngwliy heroes in that he h,,"s not yet learned 

~ way t(> handle subjective comrlic~tions and his wound 

is a token for this kirJd of iJll}::otence. 32 Barnes seems just 

a youngor version of Robert Jordan and his wound seems more 

moral than physic,,"l. What he has lost is not his Manho()d, 

according to M~lcolm Cowley, "but his faith in organized 
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society. "33 Philip Young finds that there 'tis a ~Iilplng cleavage 

here between manner and messiLo:e, between joy in life and a 

pronouncement of 11fe's futility."34 The personalities 

in the novel seem always to be having such a grand time when 

drinking and associating together, but inv~riably when each 

is alone, he bemoans his own particular lonelinef>s and inability 

to fulfill his owrl hidderJ wan ts and dreams. It seems 

obvious that tne truth about Barnes, as well ae most of the 

other people in the novel, is that he is an emotional 

adolescent. "He has ~rown up in a society which has little 

use for manliness as an expression of that society; the war 

has robted him of his dignity as a man and ha~ thus exposed 

him to indignities with women."35 

After all then, Rarnes seems to be the younp;est of 

the Hemingway heroes (except Nick Adams who is not included 

in this discussion). He recognizes a certain futility in 

the order of things, he reflects upon it, and he learns 

to endure it. He is usually the first to retire from any 

of the c,utings of Ilis particular peers, which i8 probably 

symbolic of his otvious incapacity. Though be spends many 

hours meditSlting about life, and although he is somewhat 

bitter ~bout his wound, he never bl~mes anyone for it. 

He thinks h1.mself in love with the beautiful .Brett Ashley, 

but he recogni'z,es that Brett 'E, feeling for him Drobacly 

arises from hiE> own lnaccessabi11ty to her, evident from his 

musinG, ttl suppose she only wanted what she couldn't hQve. 

Well, people were thQt way.n36 At the end of his story, Jake 

stands quite alene, moving in an existence which he can do 

nothing about except to accept th~t which b~falls him. 
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III. Frederic I-:enry, Hemingway' 8 second Byronic Hero, is the 
next stQge in the m;aturity of the Hemingw~y Hero and a 
tr;ansition to;a more optlmitstic point of view. 

PrE,deric Henry of A Ferewel].. to Arm!, continues the 

development of the ;adolescent romantic Hemingway hero. 

Like Jalce Barnes, F'rederic Henry is involved in the chaos 

of " war-torn society; however, Henry t s story begins in the 

midst of his participation in that war. Like Barnes, he 

too is a skeptical individual who becomes increasingly dis-

ll1usioned &6 the story ~rogresseB. The one bright spot 

in the .Life of Frederic Henry is his brief romance with 

his nurse, Cat:nerine Barkley. Though he has not the physical 

tmpoten(~e of the earlier cn&.r61C ter, Ca therirJe' s death in 

childbirtn makes their relationship equally impossible. 

This no'rel helps t.o further eetiJIblish Hemingw;ay' s place 

as a rOrlaanticist according to Mlilcolm Cowley who notes, " ••• the 

story of the love between the English nur~e and the American 

&.mbul;an(~e officer as hapless as that of Romeo and Juliet, 

is a high achievemer.t in what mif':ht be termed the new 

romanticism."~7 Again the story is compared to the Shakespearean 

tragedy as Melvin Beckman describes it as seeming to be "based 

upon the memory of a lest love and ~ lost youth; one's first 

love, dramatized like that of Romeo and Juliet, destroyed 

by the "the~T" that Hemingway in Byronic fashion has cast 

as the enemy that ever seeks to crush the individual.,,38 

As in the Case of Jake St;:,rnes, and characteristic of the 

Byronic Hero, Frederic Henry finds some esc~pe and solace 

in his relationship with Catherine B~rkley, which is an 



essentially selfish love on his part in wh:.ch he seeks only 

to relieve his own needs. This love ultimately proves 

impossible when Catherine Barkley dies and leaves Frederic 

Henry an isolated individual to face the world alone. Ray 

B. West describes Henry as "the modern hero, lost between 

two worlds, tne world of tNldition and certainty which he 

cannot wholly relinquish, and the exciting but uncertain 

world caf the twentieth century, where you only occasionally 

find something substantial to look at to make everything 

stop whirtling, where you live for the moment, giving your .. 

self up to sensations for it is through the senses that you 

discover truth. n39 Henry tries to give order to his own universe 

merely by indulging in his own senses, his own individuality. 

The Hemlnzwsy hero is not yet .ble to l?;O beyond himself 

to find the truths for which he is searching. Instead of 

broadening the field of human relationships, his rela-

tionship with Catherine only serves to stifle any other 

cOllmlunic'ltion by being all fulfilling in itself while it 

existed. 

The subjeot of the novel--and the other Hemingway 

novels--ls, according to West, "t~"le search for truth-~for 

ethic~l Btandards to replace those which seemed impossible 

under the wartime conditions it depicts. u40 But this search 

ends in disillusionment and despair and becomes "a parable 

of twentieth century mants failur~ of civilization to 

achieve the ideals it had been promia lng throughout the 

nineteenth century. ,,41 This general theme echo~s the in-
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dividua] m~n's f~11ure to Qchieve anything beyond hiB own 

l~dlvldual s~tisf~ctions. 

Like the Byronic hero, Henry suffers from nis own sense 

of doom ~~d 1& releg~ted, by his own deci!ion, to Ii. lIfe 

of isoh, tion. "Tbe Ie.ding chlOtrac ter, Frederic Henry, Ii. t 

first p~rticipwted in a corn~on aaventure, war, but then, 

by de8ertln~," accordIng tu Fier Paolini, "he struck out 

on his own. His tndlv~du.l li.dv~nture ended with. bleak 

vision ell' man, defea ted by Ii. supreme fate by which he was 

perhaps doomed.,,42 Here again the cor.tr~st wIth the Ryronic 

Hero iE acutely evIdent in the doom whIch fOllCiWS Henry and 

of which he is always at lea~t partially .ware, even in 

the midEit 0f his blii.{.'pine Sf with Ca therine. Henry bee orne f-

prOt;res~lvely wore and more disillusioned with the WIH' and 

bet;inF t.o feel less and less comrrdtted to the part he Is 

r15yin~ in it. After his eceape from the murderin~ Italians, 

be dive~ into a river to hide ~nd then hops abQard a car~o 

train where he finally feels a sudden sense of bei~~ 

"utterly al~ne and free.»43 Certain erit!cs, sucn .~ Malcelrn 

Cowley, have ~een Ii symbolic meanln~ in Henry's .1ump into 

the river and hlo1ve described it as ~ sGrt Gf baj:tif>Dl into 

the world of the initiated. By mak~.n~ his decisi{;ln t. 

desert the arwy, be h~~ decided to desert mankind and his 

own responsibilities. Hie whole w9rld has henceforth narrowed 

d.wn t. priv~te or individual satlflfactiClne consistinr, 0f 

e.tln~, drinking or sleepin~ with Catherlne. 44 However, 

further even than this, Malcolm C0wley expl.ins the ~l~niflcfolnce 
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of Catherine Barkley's delilta by observing that ~hen F'rederic 

Henry made his farewell to armies, he became incapable 0f 

living in any sort of community, even a community of two: 

th&t is he became incapable of lasting sexual love. Catherine 

has to die because the hero must henceforth live alcne."45 

Eince death ie the final lesf!on that F'rederic Henry 

must learn to complete his initiation into life and into 

the world, and since a large part of the si"nificance of 

his own truth for life is tied up in the death of bis beloved 

Catherine, a discussion of death as it is treated in this 

novel 1s in'ortant for a tetter understanding of the per

sonalIty, TIenry, being develcped. As man searches for a way 

to live life, and as the Hemingway Hero conEt~ntly pursues 

tha t Eelirc a, he must ultima tely learn how to face de&th; 

death being that final battle over which no one is victorious. 

However, liemingway seems to deveh,p the idea here that '" 

certain tecrmique of nobility of spirit practiced in the 

face of th!s final battle will prove the worth of the 

individual and his degree of admirableness • ..22!!ewell to ArDIS 

broaches the subject of death ilod 1ts affect on both Ule vict1m, 

and in this partic~lar Situation, especi~lly, the affe~t 

on the liv1ne who are left behtnd. ':~h1s ie a subJect not 

yet treated by the earlier novel, Th~ Su~ Also Rises, in 

which the protagonist le&rns nothing more thGn simply to 

endure that which life deals out for him. Frederic Henry 

was faced with death and the conditicns of mants dying. 

His view 1s perhaps summed up when, in speaking to Catherine, 
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he postulates, "the coward dies B thousand de~ths, the 

brave but one." But the perhaps more insightful Catherine 

replies,. "The brave dies perhaps two thousand deaths if he's 

inte lligent. He simply doesn't mention them. ,,46 I1erhaps 

in this short discussion it becomes obvious that Henry is 

learning more about life. He is beginning to understand that 

there are many tr~gedles and different kinds of death-

especially a kind of death of the spirit when a loved one 

dies and the remaining partner sees nothing but loneliness 

ahead. This is where Henry's skepticif:m begins to take on 

more defined proportions and his isolation becomes more 

acute. E9rlier in the novel, Henry had sat and mused over 

a colen,. of ants who were burned to death on a burning leg 

and he did nothing to save them from a doom which tIley could 

neither understlwd nor from which they could save themselves. 

Perhaps this parable can be "pr1ied In the case of Cat,i:lerine 

who is obviously dying and can do nothing to save herself; 

likewise neither he, nor the doctor, nor ¥Ly other meBsiah 

can resc ue her from the fate Which aw~ 1 ts her. Ray R. West 

suggests that at this point Henry sees "de.th as the end of 

it, and the only value in death is man's knowledge of it. 

In Ernest Hemingway's novels, those who live well die like 

heroes.»47 James F. Light continues this thesis into 

an examilnation of the i "::lportance of Frederic Henry's exposure 

to death when he says, "in the beginning of life then, is 

the fact of death, and the sexual urge is the biological 

trRp which leads to death. Death is the basic fact of 11fe. nE 
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The only kind of immortliillty Henry can devolve out of Catherine's 

death 1s thBt which is wen by brQvery and stoicism. However, 

poor a substitute it may seem for victory over death through 

everlasting life, says Pier Paolini, it is "the only kind 

of i:n.mortality, the only kind of religion, the Hemingway of 

Farewell can believe in.»49 

Hemingway himself was not upset, according to Carlos 

Beker, tnat the novel was a tragedy. Hemingway believed 

that life was a tragedy and that it could have only one end. 50 

The Sun .A.I~<:? Rise 8 and Fa!:~well to...!!:1!! are somewh~ t c oC1pli

mentary parables in their visiop.s of life. The latter novel 

though, is perhaps the more mature of the two and acts as 

a ktnd of transition from the skeptical, isolated individual 

of the earlier novels, to the personality of the later 

novels who is more capable of coping with and identifying 

with the rest of society. As Malcolm Cowley states it, 

"one cannot help thinking that A Farewell to Arms is a symbolic 

title; that it is Hemingway's farewell to a period, an attitude 

and perhaps a method alse ••• Pity, love, adventurouseness, 

anger, the emotions on which his earlier books were based 

almost to the entire exc lusion of ideas, are less violently 

stimulated in a world at peace. The emotions as a whole 

are mGre colored by thought: perhaps they are we4i.ker and 

certainly they are becoming tr.:ore complicated ••• 51 So Hemingway 

seems to leave behind for the most part, tats stage in the 

growth of the individual when he seeks to answer his passions 

only and he begins to lo,_,k for that development in personality 

which seeks to use hi 8 rea E'on to find the an swer E' to life. 
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It is at this point that. new or twentieth-century romanticism 

bef,ins J~eally to develop based on an individual character who 

finds himself in ~ real world. The individual is be~lnnin~ 

to come to an l.iiwareness of himself so that now he can retter 

identify with other member~ of society_ 
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IV. Rel:)ert Jordan in Fer Whom the Be l:.!_Tol la « unlike Jake 
Barnes or Frederic Henry, is able to grasp a rurpose 
in life lar~er than himself, hence markIng an important 
steip 1n the ma tur1 ty of the Hemingway Hero. 

For Whom the_Bel.l Tolls does not appear until eleven :rears 

after the publication of Farewell to Arms. In this span 

the Hem1newiity hero or rersomllity bits had time to evolve 

from a v'ery limited, isol~tloni8t view of the world to one 

who 1s more ready and able to accef.:t mank·.nd. Robert JQraan 

does not apcear so immedi~tely concerned with anything but 

hlzself. He, like Frederic Renry,is fOURd p~rticipating in 

the midst of a war. The war itself is the Spanish Civil 

WBr in which Jerd~n is involved because as a Spanish teacher 

and an American, he leves Spain, and as a writer or arti~t 

he hates the fascists who would stifle hiE freedom of creativity • 

. From the very beginn lng, Jordan seems on 1,.- interes ted in 

performing his duty well Qno executing it with the croper 

mechanic~-l techniques--he blcws brid~e~. When questioned by 

hi s c oramanding officer, Golz, a E to how m"ny girls he keeps 

on the other side 01· t;'le lines, he replies by saying, "none, 

there is no time fer glrls."5~ As tne story pro~ressea 

QnC he 11.ves among the natives of the region--lti.r; unorgan1zt:ld 

guer~llim band--he falls unselfishly in love with a loun~ 

girl" Malria. Throu~h this love he is enabled to achieve 

a certain respect knd adrnirktion for others in the story, 

among thl!Hn Filar and the old man Anselmo. He beginB to fOMil 

a new fQith in himself knd in mank1nd. 
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Carles Raker l~ "The Spanish Tragedy#~ ~ay~ that na 

marked el1pacity fGr 11f"" • fnll acceptance and leve of the 

world, is always ~ drivin, motive with the Hemin~way hera. 

It ~row~ even Etron~er as one ffiQVef witb He~in~way'~ w@rk 

thrDu,h the 1930'e ••• Yet Jake .3.r1le8 has it, Frederic Henry 

has It."53 The important thin~ to distln,ulsh here, however, 

is that thou~h Jilke Biirnes and Frederic H"nry do l.ve ann 

accept the world, that acc"'ptlil.n~e is only from the standro1nt 

of isoluted individuals, not Inte~rated members of the society 

of that world. Frederic Henry begins somewhat to brClRden 

his view for a short wh!le durin~ his affair with Catherine, 

but when she dies this temrorary visign alsQ dies. Rabert 

Jordan, however, dies entrustin~ Marla to !Q and thus tllke 

part of him with her. TllUS, wh:1.1e Frederic Henry sees the 

ultlmiit~ end ef life as merely the st.ical acceptance .f 

death, Robert Jordan, by includin( ~.re than himself in 

nis vlev of the world, namely his unselfi~h leve fer Maria, 

is able to ~o beyJnd thi~ stoical acceptance ~f death and 

see that throu~h this leve he can live even after h18 ewn 

dflath in the hearts of tbGse he has teuched. Thr@u~h hie 

leve fer Maria he c~n alee he,1n to relate te ~ther peeple, 

namely Pilar ~nd Anselmo. As Lienel Trl1l1n~ says, "CQura,e, 

we ar- teld in a last word Is wll: and every nerve reeronds 

to the rarFwell, t~e flyin~ hoofs, the pain and pathos, 

but we have been shuffled quite away frem tr.~edy, whIch 

1~ n~t of the nerves but of jud~ement ~nd the mind."54 

Malcolm CQwley su.s up the circumstance ~nd growth sf Robert 



Jordan eaying that he "has lIlastered that lesson; he is the 

first ~f Hemingw6Y's heroes to be reconciled with society. 

Bein~ ready t. sacrifice his life fGr something outside 

himself, he finds that leve is possible for him as it 

liQS not possible for Jake Barnes or Frederio Henry. He 

meets death willingly, having lived, he believes as full 

a life in seventy hours, as he might hfive lived in seventy 

yelilrs. n5 .5 Alvah C. Bessie would fIl.r~ue here that Robert 

Jordan represents instead of this fulnesE of life, rather, 

the futilit,. of it. Bessie sug8~ests ttlat Rebert Jordall 

finds rather than the cODlpletien of Ii ve, the i.pOBSi bility 

.f any such relationship and that his story is not tragic, 
56 

_erel,. pla.thetic. The di ver~emce of opinion here merits 

c ontewplll ti&n. Perhaps it would be expedient to note Jordan' I!! 

final sc~ne with Maria. In their last conversation he 

admonishes his lover to "Stand up, thou are me too now. 

Thou art all there will be of me. Stfind up.tfSl In his 

leve for Mfiria he hlas Cl'ist off his earlier futilIty &r.d is 

able tv live en through her. Though he dies, the true love 

they shared together will still exiflt as long ae she e.xiste. 

By givinl~ a part or himself, he hilS been able to SRve a part 

of himself. 

Though the theme of this novel would eeem to be con-

cerned wlth individuaality, especially as expressed by its 

very title, the epposite seem. to eller~e a8 the .ain idea. 

As Mark ~~horer say., "in spite of the eminou8 premium which 

the title: seems t. place cn individuality, the real theme of 



this bock ie the relative unimportance of individuality 

and the superb irLportance of the politic.l whole, tt58 Thour:;h 

Sohorer stresses the importance of the political wbole 

overshad~wing a preoocupation with the individual, this 8~me 

concept can be narrowed to a more personal interrelation of 

the individual to other individuals of society. Robert 

Jordan's growth consists of an eXPQnaion of hlniself and a 

det:;ree of abandonment of his own person"l isolation. Perhaps 

Pable symbolizes to 80me extent the importance of this 

unity and fellowship of mankind when he returns after 

leaving his brid~e-blcwln~ comrades by sfly1ne: that he was 

too lonely to remain alone. 

Stylistically, the novel brings into fGCUS Heming,way'. 

growing l::loncern with things other than those which have a 

strictly realistic cennect1en t. life. He is becowin~ 

more defined in the develerment of his twentieth century 

romantic:i.s. in his treatmerlt of more aesthetic aspects of 

life. Even E. M. Halliday 1s beginning to waver in his 

determin~tion to establish Hemingway as • strictly cold

blooded realist. He says, "does not the preponderance of 

[ubjecti-ve paasages i:-, Fer Whom the Bell Tells, b,'! the shift 

in empha ,sis away froJri the SG) lid s;:ec ifica tions of t be outward 

world, mlilke tna.t novel less eminently reali stic th.n IIemine;way' a 
59 

first two bOGks?" Joseph Warren Beach ~oes on to point 

()ut that ftin his personal reflections ",nd if: his t ... lk with 

others, ::!tates of mind are the ultimate eub.1ect throughout--

ideals, leyalties, cases of cQcscience, and the ins and 



outs of humhn motivliltiun. n60 Robert Jordan emerges then, 

net only with Ii more mature rhllosophy of lif'e at the end 

of the novel, but he is depicted thr~u(,hout 1i18 a perBonality 

more concerned with philesGphical truths and intellectual 

contemplation than with the per~onal satisfaction of his 

needs a~ are his earlier cGunterparto; however, !t remains 

fer thi~, personality to learn his 0wn place in the course 

(if events and to :rut his relationships with other reople 

into prE'per perspective. 



v. t.an~iatp;o represents t.he final stilte In the maturation 
ef the Hem1n~"aJ hero. 

Thc~ Old Ma~ and th~_~ 1s mainly concerned with an 

old ~an nil~ed Santiaroo. He is the first of HeMln~way'e 

l!ul.1or charactere wh0 :1s not a native American. Perhaps 

thl~ fact may ~ug1e~t an ele~ent of univereallty i~ the 

concept of life Eemin~wRy has devel.ped to date. Thie last 

novel CQncerns man'~ ultimate dI~nity and nobilIty in facln~ 

the inevitilb1e consequences of life. Carlos BRker asserts 

that .net IIf the re.1ected titles for the !lovel was "The 

Di~nity of Man."61 This dignity i~ essentially the cor-

ner8t.n~1 in underat"ndln~ Santi. r;o and likewi ~e the matur1 ty 

.r the philGsephy which he representee Anotner e~8ential 

difference in this novel, beysnd the more mature viewpoint, 

is the ~ffir.ative t.ne .f the novel. Leo Gurke discusses 

the contrast: ".est of Hem1n~wa!'B novela e~phasize what 

men e~nn.t de and define the world's limitatiens, cruelties 

.1" built-tn evIl. The Old Man and the Sea 1s remarkable 

in its etresR on what men can d0 and en the world ,,~ an 

arena wbere heroic deeds are pc~slble.»62 

PeraapE f;wntllilgo Is the 1Il • ...;t heroic of the Hemin~wfoiy 

h~r.e3. As Leo Gurke notes his c~nstwnt asseeiation with 

the kin~ er ballplayers ~nd the kin~ of be~st8 which adds 

t. the .ld I1UiilD'S her.ic prop0rtions. n63 Ho 1s hereic even 

in hIs bad luck as the beginning ~f the ~tery w.uld ~eem te 

su~"e8t. He has r;~ne fer the rhenCJ'Denal len~th IIf ei,~hty-

feur days without takimg a fish--erdinary men seld.m suffer bad 



luck so immense. The parents of his youne; friend and helper 

have termed tbe old maw "sal.ao," a term which lIIe~n~ the worst 

kind of unlucky. Aside from the "heroic" proportions of 

the old mliln in regard to hie blilQ luck, he is heroic .. Iso 

in that nis "triumrh consists of stretc~in~ nis power8 to 

their a:,selute limits regardless of physical results" when 

he is cl:'mfr(mted with his ultimate conflict. 64 Carlos Baker 

further substantiates this claim of the heroic propertionF 

ef Slilntlage's strugi Ie by Blilying, "heads or t~il1ls, the old 

man lOfll~s the b"ttle he has won. The winner takes nothing 

but the sense 0f havin~ fought t~e fight to the limits of 

[lis str'~ngth, .f havin~ shown what <Ii. '!lan can do when it Is 

neces8ti11ry. Like IIlliiny of the rer,t of us, he is Ulldefeated 

only because he has ~one on trying. "65 Pier Fr.mcesco Fw.olini 

htil e said that the old man in The Old Man and the Sea ha 8 

achieved "the :nighest expression of human worth torJd misfor-

tune of neroic perserverlilnce and endurance. It sign ifie s, 

when cOIJlpared t. }t'or Whom the Bell Tells, mlit.n's creative 

integration in the drama ~nd mYftery of nature--fQll.wln~ 

whQt WIil:S at bottCl»l1l the failure of his political efforts 

at comrnltment in soclety."66 ~antlago ie cQpable, IilS none 

'if the ()ther heroes are lible tc de, of leQking forward. 

He has l~rown beyond the ability t. live only for the moment. 

Perhap~ this is best illustrated by the 8ld man ai.Belf 

when he reflects abeut the people at home worrying over hlm 

during 111.5 absemce at sea. "I hope no one has been too 

worried., There is only the boy to worry of cour~e. But 



I am eure he would have confidence. Many ~f the older 

fishermen will worry. Mllr.y others too, he thou~ht. I 

live in a good town. H6? 

The theme .r this nQvel seems obviously universal. 

It expresses Hemingway't belief that man has indeed a place 

In tbis world. Baslclillly it is the simple story of an 

unlucky old man who makes one final attempt to catch his 

fish and ends up catch:1.ng the biggest flah ever to have 

been seen in the area. Before he Is able to brln~ it home 

though, the carcus is attacked by sharks and devoured, and 

the old man returns with merely the skeleten of the prize 

for which he has f$ught so hard. The symb~lic implication 

behind this basic framew()rk ~.e8 far beyond the sad story 

Gf the eld man's misfortune. S~ntla~o represents all men 

in his se~rcn f@r that $ne final thrust which wIll r,ive 

meaning to an otherwise empty life. What is important in 

Santlage's story 18 not the fact that he loses the fIsh, 

but the way in which he fi~hts for hif prize; his nobility 

of spirit and pride in hi.;; intellect mark h18 ultLlate triumph 

of his own particular 51 tuation. Clinton S. BurhsI.Ds 

describes the final view of the stery as bein~, "that only 

through the isolated individualism .nd pride which drive 

him beyond his true place in life does man develop the qualities 

and the wisdom which te~ch him the sin of such individualism 

and pride and which brin~ him the deepest understanding of 

himself and his place in tne werld. n68 E. M. Hallid~y sees 

the "old Cuban fisherman in same way representative of the 



whole hum~n r~ce in itF natur~l strugrle for survlv&1."69 

Finally, "S~nttage repre~ente a Doble and tragic indIvidualism 

revealing what mQD c~n do In an Indiff"erent universe which 

defet ts him, amd tile Ie ve he can feel for such & un i verse 
'10 and "ni8 humility before it. Here, in this t8le which 

take~ place entirely outside modern society and its In~tltu-

tions, Hemingway ha~ comrleted the "picture of the hero lost 

in the twentieth century. Here, In this last, short novel, 

Hemingway has established an ~ffirmative hero who ha~ expressed 

his Qwn individualism and yet ha~ also been able to rel:i:lte 

to eociety ~s a whole. 

Gurko goe8 further to ~ug€:est thliit this "heroic impulse" 

is part of ~ process wnlch can he handed down from ~eneratlon 

to generliition as expressed in the rn~~ter-fupil relation

~hip between the old man and the boy.?l The old man teacheE 

the boy fait h, even tv have fai tel in a certain ba seba 11 

team, but more import&nt, to have faith in hjmself and then 

1n mankind ~s a whole. 

Since fieminrr,wwy begalJ writiIl~, he hillS been basically 

concerned w5th the importance of Indivtduwlism and an Inter-

dependence upon society. The Old Mkn and the SeQ Is the 

culmin2tln~ expression of wh~t a lifetime of observation 

and r::articip",tlon have t8u~ht the author. It eeent8 to express, 

as Burhans says, that the only way to learn ... n awareness 

cr under,standing of this concept is throu~h In "active 

~nd isol~ted individualism in a universe which dooms such 

individualism.~72 Leo Gurko, in comparing ~_Ol~ Man, 
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to Hemingway's previous novels sUG'"est~ thftlt the universe 

is beginning to "recover from the guping wounds which m~ke 

it se frightening a pl~ce in the e¥rly stories."73 He suegests 

that a lIlorld which could so cruelly wound Juke Barnes, a 

world wh1ch so unnecesswrily deprived Frederic Henry of h1s 

one and only love and a world which robbed Robert Jerdan 

of h1s fo11tlcal Ideal1sm 1s now gradually reg~in1n~ it~ 

order. 74 It is no longer a trap but a cnallenge. Though 

the tragedy has not disRppe ... red it Ie over~hadowed by a 

greater purpose ~nd ~n atillty to l00k at the world at leist 

somewhat pesitively_ 
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Vi. COrlclusic;>D 

echoed throu~hout the feur novels, but e~peciklly d~fined 

in The Old Man and the Sea are with the individual and hie 

reaction tQ life and the ulti~ate end of life, death. As 

I van KaE!hkeen eayf', "Fer Eeltlint;way lIfe is in E'erarli ble 

from de~th and ig Ii fi~ht at cl~8e quarters in which his 

heroes overcome not .nly the fear of death, but the fear of 

life's, Intricacies and the disinte~ration threliltenln!" the 

75 indivlduQI.'t These concerns and Hemingway's treatment 

~f them est~tlish hIs pl~ce in the contemnorary ranks of 

the romantic writer. Lee Gurkc substantiates tnis position 

trial comes, one must be klone. The pressure and the &gony 

can not be slo~ghed off an oth~rs, but mu~t be endured 

alene ••• At the bottom of this necessity of ~olltariness, 

there i~ the incurabJ.e relIance ~n tne individual whIoh 

makes Hemlngway the ~reat contemporary writer of the roman

tic traditlon.n76 Joseph Waldrnelr concludes that fta m.n 

mUf't depend upon htmself klGne in order to assert h~~ 

manhood, and the a&sertion of hi~ manhood, in the face Gf 

insuperable obstKcles is the co~plete end and justification 

of :113 existence f"r a I:eminf!:way Hero."7? Malc.lm Cowley 

8ays 8imply, "Althourh they deal wIth different char~cters 

and scenes, Heroln0"i"y's four novels tell a loosely connected 

story: in effect, a le~end of man against society.»78 
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Perhaps writers can not or should not be classified 

~s beinr realists, n~turalists, existentialists or rcmsrttcs, 

because as people and as individual writers, eRch is unique 

and carnot fall strictly into one category or another. 

Every school of thou~ht i8 relative to tne perspective and 

point of' vi ew of botn the rea del' ~nd the wri tar. ~'omet imes 

~ philosophy of li f'e expressed &.11 these views, Qnd what 

ie &. phllfJflophy for @ne may not hold true fer another. 

However, it BeeMS evldent that Hemingway's basic concern 

lies in an examination of the individual and tne individual's 

place in ~ un!ver~e of individuals; this charscteristic 

,ives one point of evidence to support the contention 

that at least one &.spect of TIeminr:w~y' s thought belongs 

within the Rom&.ntic tradition, this tradition beln~ in 

itself it re~ctlon in the name of indlviduliilislrl. Ferhaps, 

as has [)een su~gested by severwl of the critics cited in 

this p~per, Hemin~way was the spokesman for Iii new type of 

twentieth-century Romantici sm which ori~inat es in the 

unique circum~t~ncee of a twentieth-century world. In any 

case, H~lminfTWwy seems to have begun with a certain limited 

conceptl.::m of the isol~ted individual and developed him into 

an integrated member of society. He has at l~st expressed 

an affirmative phllesophy which finds a place for the indi

vidu&.l :i.n the twentieth-century world -nd he h~.s establiehed, 

at lea.st for his heroes, &. cede of conduct wbich gives order 

to an otherwise cha~tlc environment. 
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