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ABSTRACT 

This thesis displays my growth in music while attending Ball State University, 

exploring the various vocal music gemes I have studied. These gemes include oratorio, 

choral music, art song, opera, musical theater, and jazz. Through the challenging 

repertoire performed, I have expanded my knowledge of music, foreign languages, choral 

conducting, and vocal performance. The main portion of my project is a recital. Various 

ensembles assisted me during the recital. The oratorio section included the use of 

harpsichord, cello, oboe, and flute. The choral portion consisted of a group of twelve 

singers whom I rehearsed and conducted. The musical theatre and jazz sections also 

included a jazz trio of piano, string bass, and drums. The art song and opera portions 

included harp accompaniment as well as two vocal duets. In addition, I have included 

program notes, translations, a professional DVD of the recital that I created and edited, 

and a written rationale regarding my repertoire choices. 
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MY LIFE IN MUSIC: A MUSICAL MELANGE 

Introduction 

The literature for my recital was chosen to represent many ofthe diverse genres of 

music that encompass vocal repertoire. When one studies vocal literature, one usually 

focuses on arias or art songs for solo voice with piano accompaniment. Outside of this 

medium, however, a vast volume of repertoire exists. The repertoire for my recital 

consists of music spanning three centuries of vocal literature and from several genres, 

including oratorio, choral music, art song, opera, musical theater, and jazz. 

The purpose of this project is to explore selected vocal works in a variety of vocal 

music genres; to present a collaborative, well-rehearsed group of musicians; and to 

explore and demonstrate my ability through my performance in these genres. The 

challenge of the stylistic and linguistic variety of these pieces confirms my versatility as a 

singer. Each piece was individually selected for a specific reason, and after a brief 

overview of each vocal genre utilized, I will give a rationale for why each song was 

chosen to be a part of my recital. 

Oratorio 

By definition, oratorio is a vocal setting of a religious text to music. The musical 

forms and styles of oratorio tend to imitate those used in the operas of the time. 

However, oratorio differs from opera in multiple ways. Aside from the religious content, 

oratorio contains more narrative and contemplative elements in its text than opera. 

Essentially an un-staged genre, oratorio is performed much like a concert-without the 

scenery, costumes, or dramatic elements of opera. 

Johann Sebastian Bach was a well-known composer of oratorio music, in addition 

to other genres. Some of his works include Magnificat, Mass in B minor, and the St. 

Matthew and St. John Passiom. The oratorio pieces I have chosen are both selections by 

Bach. These works helped me realize how much I enjoy performing oratorio music. 

Singing these pieces also allowed me to experience performing with a small instrumental 

ensemble. It was a wonderful learning experience to perform with harpsichord, cello, 

flute and oboe. It takes the rehearsal and commitment of every musician involved to put 

together a polished performance. 



The recital's opening piece was "Quia respexit" fromMagnijicat. This song was 

the first oratorio piece I had studied. I found that the Latin text of the piece was quite 

repetitive. It appears the goal is to highlight the meaning of the text while allowing the 

listener to focus on the vocal talents of the singer. I loved the sound of the oboe and 

soprano together in this duet. After my first performance of "Quia respexit," I realized 

the genre of oratorio would lead me to much success. I learned that I really enjoy 

performing in this style of music. 
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The second oratorio piece I chose was "Ich folge dir gleichfalls" from the St. John 

Passion. This piece posed many challenges to me when I began learning it. Some of the 

difficult portions include shifts in tonality as well as many rapid runs and flowing 

passages. Because German is the language I have studied the least, the diction in this 

piece also proved somewhat troublesome during the memorization process. I chose to 

include it, however, because it was challenging. I wanted to push myself that extra step 

to perform something I had not previously studied until that semester. 

Choral Music 

As a genre that I have spent many semesters studying, choral music is very 

familiar to me. Majoring in music education has opened my eyes to the world of choral 

repertoire. Choral music is derived from many sources. One of the earliest sources of 

Western choral music stems from the Gregorian chant of the early Catholic Church. This 

tradition of unison singing, or monophony, lasted until the later Middle Ages when a new 

type of singing involving multiple melodic parts evolved. With the addition of parts, 

choral singing changed from unison to polyphony, which means more than one melody is 

sung at the same time. The first evidence of polyphony comes from the Old Hall 

Manuscript written in 1420, in which there are occasional divisions of one part into two. 

This type of singing, also called organum, was originally sung by multiple soloists, but 

evolved into ensemble singing. 

As time passed, choral music continued to remain religious in nature. Motets and 

madrigals were some of the popular choral genres during the Renaissance and Baroque 

eras. In the nineteenth century, choral music spread from the church and leapt onto the 

concert stage. There were large-scale sacred works that were unsuitable for use during 

church, so they were turned into their own accomplishments outside of the church. 



Composers soon began viewing choral music as its own entity, and throughout the 

twentieth century they have greatly expanded upon the breadth of choral literature. 
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As a conductor of choral music, rehearsing an ensemble takes a great deal of 

preparation. The conductor must know and understand the individual parts of each song, 

as well as have a picture of their desired resulting sound. The conductor, or director, is in 

charge of leading the ensemble, keeping a steady tempo, and cueing the singers and 

accompanists. As the director of my small chorus, I had the opportunity to handpick my 

singers. I had to consider balance and blend, as well as choosing reliable individuals. 

I organized the weekly rehearsals of each piece. Each rehearsal was an hour and 

included taking attendance, warming up the singers' voices, and rehearsing the three 

pieces they performed. In addition to the two choral works, the ensemble also performed 

in the background of another piece later in the recital. During the rehearsal I was 

responsible for teaching the Latin texts, the rhythms, and the notes of each vocal part. I 

also played parts on the piano when necessary. As a choral music educator, getting the 

opportunity to conduct and rehearse this small ensemble was a very applicable and useful 

experience to me. 

My friend, Ian Clerget, wrote the first choral work on my program entitled "0 

Magnum mysterium." Ian is a music education major who plays the clarinet and also 

enjoys composing music. Ian composed this contemporary choral work, and after sharing 

it with me, asked for my advice as a singer. He and I then sat down and edited it, and 

with my help as a vocalist, we were able to tum it into a work that could be performed on 

my recital. Aside from the beauty of the piece, the main reason I wanted to premiere this 

choral work on my recital is because I believe it is essential to promote contemporary 

composers. Amateur composers, like amateur singers, need experience writing and 

performing their works in order to improve and grow as musicians. 

The second choral work I conducted was by Wolfgang Amadeus Mozart. It is a 

motet called "Ave verum corpus." I had the opportunity to study this piece in depth in a 

choral conducting course during my junior year. While the piece was familiar to me, it 

took on new meaning when I added it to my program. There are many composition 

techniques used by Mozart in this piece that, unless one takes the time to analyze it, one 

could miss. These include, but are not limited to: voice crossing, the use of sequences, 
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complex and distinctive melodic and harmonic ideas, and a unique overall form. When I 

had the opportunity to study this piece in preparation for my recital I really enjoyed 

analyzing these interesting facets of this choral work. 

Art Song 

An art song is a vocal music composition, usually written for one singer with 

piano accompaniment. It can be in any language, but the most frequently performed art 

songs are English songs, French chansons, and German lieder. Although categorizing a 

piece of vocal music as an art song rather than as another type of song (such as a folk 

song or an aria) can be difficult, most art songs are usually settings of lyric poetry, are not 

part of a staged work such as an opera, and are intended for perfonnance as part of a 

recital or other relatively fonnal social occasion. 

Art song reflects the mutual influences of music and literature. A lyricist or poet 

often writes the lyrics, while the composer writes the music separately based on the text. 

Art songs may be written as independent pieces, or put into collections called song cycles 

by the composer. These song cycles can be arranged based on a particular narrative they 

tell, or they can simply be grouped by a similar topic. 

The accompaniment of an art song is an important part of the composition as well. 

The accompaniment is often one half of a duet in which the vocalist and accompanist 

share in interpreting the song. In some art songs, when the accompaniment is not 

interacting with the singer, it independently presents its own ideas. Although piano 

accompaniment is usual, other instruments, such as guitar, harp, or string quartet, may 

accompany the singer. 

I wanted to include as many of my talented friends in my recital as was possible, so 

I asked my friend, Megan Upchurch, to accompany me on the harp during my 

performance of "Si mes vers avaient des ailes" by Reynaldo Hahn. This nineteenth

century art song is sung in French and has a very beautiful, flowing melody. French is 

one of my favorite languages to sing because I have been studying French for ten years. I 

really enjoy singing French art songs, so I had hoped to include more similar pieces, but 

unfortunately, one of the hardest things about putting together a recital is deciding not 

what to put in, but what to leave out! I liked this piece the most, when accompanied by 

the harp, so I decided to include it. 
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At the last minute, Dr. Maurer and I decided it was best for me to perform "Si mes 

vers avaient des ailes" first in the art song set. The set up on the stage was better 

arranged for me to walk on with the harpist at that point. This caused a change in the 

program order, but was better for the organization of the recital. It did, however, distract 

my harpist, who accidentally left a pedal down on the harp, slightly changing the tonality 

of "Si mes vers avaient des ailes." As I performed the song, I recognized that something 

was not correct in the accompaniment, but I did my best to recover and act as if nothing 

was wrong. This is an ability that can only come from multiple performance experiences. 

The middle set of art songs I performed are by Vincenzo Bellini. These 

nineteenth-century Italian pieces are called ariettas. An arietta has touches of the drama 

and cadenzas of an aria, but is on a smaller scale and is written in more of a bel canto 

style. The Italian term bel canto, literally translated, means "beautiful singing," and 

refers to the Italian vocal style of the eighteenth and early nineteenth centuries. Some of 

the qualities of the bel canto style of singing include legato vocal production throughout 

one's range, the use of a light tone in the higher registers, and agile and flexible delivery. 

It is sometimes used to specifically refer to the style of Bellini, Rossini, and Donizetti. 

The first song, "Malinconia, Ninfa gentile," is challenging due to the rapid tempo 

in which the singer must perform the Italian diction. On the other hand, I enjoy the 

rushed, out-of-breath feeling one detects during this piece. The second song, "Almen se 

non poss'io," is difficult because of all the turns, grace notes, and runs. It takes a great 

deal of time to successfully master these passages. While one may perform a piece over 

and over, a song is never a finished product. When I listen to the recording of my recital, 

I still hear an insecure singer. Some pieces take years to achieve success. Therefore, a 

performance can continually be improved upon. 

Another piece I felt strongly about including on this recital was Samuel Barber's 

"Sure on this shining night." A more contemporary piece, this twentieth-century 

American art song is one that I performed on my Junior/Senior joint recital last year. It 

had been a year since I last performed it, so I wanted a chance to reexamine the song and 

perform it again. Studying and interpreting the poetic text of this song has been very 

rewarding. As a performer, understanding the true meaning of a song really allows you 

to delve more deeply into the mood and setting of the piece. 



Following this piece was a brief intermission in my recital. This was an 

opportunity for both the audience and for me to have a short break. I felt this was the 

most appropriate place to insert an intermission because of the differences between the 

art song genre and the opera genre that followed. As the recital enters into the opera 

genre, a certain sense of drama comes into play. 

Opera 
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In its most general definition, opera describes a drama in which the actors sing 

throughout. Many sub-genres of opera also mix spoken and sung drama in many ways. 

The solo vocal genre found in opera is known as the aria. The aria is when the singer has 

the chance to tell his or her story. Between arias, recitative passages often serve as 

dialogue or narration, in which the sty Ie of singing mimics the rhythm of natural speech. 

Like that of choral music, the birth of opera derived from many sources. Music 

was inserted into plays as early as ancient Greek times. The tradition of including music 

as an integral part of theatrical activities continued and even expanded in Roman times. 

Composers experimented in writing appropriate music for these works. 

By the late fifteenth and early sixteenth centuries, classical plays were 

commissioned and performed for various noble families. For great occasions, such as 

weddings within the Medici family in Florence, Italy, more elaborate intermedi were 

staged between the acts of a play. In these courtly intermedi, several musical 

compositions were performed between the acts, and were accompanied by stage action 

and dancing. These intermedi are important precursors to opera. 

From these early works, an independent genre of opera was created. This new 

genre was forming when the premiere performance of Ottavio Rinuccini's Euridice took 

place in Florence, Italy, on October 6, 1600. This work is considered the first opera. 

Thus was born a genre that would dominate the baroque era and continue to evolve in the 

classical period. Beginning in the post-Romantic era, a group of composers including 

Pietro Mascagni and Giacomo Puccini led opera into an approach known as verismo 

opera. Verismo is an Italian term meaning "realism," and is most often used to describe 

this Italian operatic movement of the late nineteenth century. 

One of my first experiences with opera was my performance of "0 mio babbino 

caro" from Giacomo Puccini's Gianni Schiccht. It was one of the first arias I 
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successfully performed. This aria led me to audition and perform with the Ball State 

University Opera Theatre in its production of Wolfgang Amadeus Mozart's Die 

ZauberjlOte. I decided to put "0 mio babbino caro" first in the opera set of my recital 

because I wanted to pay tribute to my beginnings as a singer and show how I've grown 

and what I've accomplished in the genre of opera. This aria became a stepping-stone that 

led me to perform other arias. 

My true test was in the aria "Je dis que rien ne m'epouvante" from Carmen by the 

composer Georges Bizet. This piece is the largest, most difficult solo piece I have ever 

performed. I devoted a great deal of time and effort in perfecting this piece. I learned the 

history and background of the aria and the opera. I studied the character and did my best 

to portray the emotion of the piece. This aria helped me grow as a performer, as well as 

leading me to win a scholarship competition. I felt it was a very important piece for me 

to include in my recitaL 

The third piece in the opera section of my recital was the duet, "Lippen 

schweigen" from Franz Lehar's Die Lustige Witwe. I chose to include this duet because I 

wanted the opportunity to show a different side of myself as a performer. One of the 

difficult elements when performing an opera is being able to interact with other 

performers. My friend, Jack Chan, and I rehearsed this duet, focusing on the characters 

in the song, the chemistry between them, and the portrayal of the scene from the opera. 

We wanted to make it as realistic as possible, so we included a short waltz during the 

musical interlude. I think this was a great way to include the dramatic element involved 

in an opera performance. 

Broadway and Jazz 

Opera and Broadway musicals are generally viewed as separate traditions, too 

diverse in culture to come together successfully. However, musical theater's main 

predecessors were comic opera, operetta, and vaudeville. Using a more direct vocal style 

than the operatic style on which operetta is based, the Broadway musical has 

progressively replaced the opera as the predominant form of popular musical theater. 

Musicals generally consist of sung and danced musical numbers in popular music styles. 

These songs are then combined within a dramatic framework. Although first associated 



with light content, musicals have increasingly drawn on a significantly wider range of 

subject matter. 
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Broadway musicals are primarily associated with the United States. The street, 

Broadway, is a well-known street in the theater district of New York City where many 

famous musicals get their start. A Broadway musical could include many styles, from 

pop, to classical, to jazz. As one ventures into more contemporary works, one finds that 

vocal music gemes tend to overlap each other in a multitude of layers. The three pieces I 

chose for this category in my recital represent some of the variety found in contemporary 

popular music. The first piece represents a more classical approach to musical theater, 

while the last two are heavily influenced by jazz. 

Jazz is a musical tradition rooted in performing conventions that were introduced 

and developed by African Americans in the early twentieth century. Jazz is also a set of 

attitudes and assumptions brought to music-making, chief among them the notion of 

performance as a fluid creative process involving improvisation. Jazz is also a style 

characterized by syncopation, swing, and melodic and harmonic elements derived from 

the blues. This genesis of jazz was a three-stage process: first, the development of 

African-American folk music out of African and European-American elements; second, 

the rise out of plantation songs, ragtime, and blues; and third, the appearance of jazz from 

the merging of blues, ragtime, and mainstream popular music. Jazz is unique and cannot 

be categorized as folk, popular, or art music, though it shares aspects of all three. 

"Pie Jesu," the first piece in my Broadway and jazz section, is a duet from 

Andrew Lloyd Webber's Requiem. While Webber is a famous musical theater composer, 

this work really falls into the category of contemporary oratorio. Many of the vocal 

elements are similar to that of opera, yet the piece maintains a contemporary feel. I asked 

my sister, Rachel Pierson, to perform this duet with me. Throughout our lives we have 

been told that our voices are so similar, people cannot tell them apart, thus I knew that 

our voices would blend well together when performing. "Pie Jesu" has been a favorite 

duet of mine for many years, and I have always wanted to perform it. I loved the idea of 

having a choir singing in the background with the duet, so we performed it the way it was 

written, for chorus and soprano duet. 
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Throughout the twentieth century, the traditions of jazz and opera have borrowed 

from each other and created a number of cross breeds, which often find no home in either 

genre and end up on Broadway. The final two pieces in my recital fall into this category 

consisting of a merging of elements of musical theater, opera, and jazz. "Can't Help 

Lovin' That Man" is from the musical Show Boat by Jerome Kern, and "Summertime" is 

from George Gershwin's self-proclaimed folk opera, Porgy and Bess. Both are 

contemporary musicals that span the vocal music genres. Each of these works has a 

serious plot that is deeply rooted in the issue of race. The individual songs, however, 

when extracted from the context of the musical, simply have a hint of an ethnic setting. 

Performing "Can't Help Lovin' That Man" was unlike any other performance of 

popular music I had done before. It was such a wonderful experience to get to sing with 

a jazz combo. Having my friends Fred Bledsoe and Jennifer Weyrick play the bass and 

drums really added to the jazz feel of the piece. I decided to perform with the jazz combo 

because I knew it would be another way to show my versatility. As a singer, you are 

frequently asked to perform a wide variety of vocal music genres. I think jazz is 

probably one of my favorite genres to sing because it feels so much more relaxed and laid 

back than the more classical styles. There is a sense of creativity that comes from 

improvisation and really being able to feel the rhythm of the song reflected in the 

instrumentation. 

My final song, "Summertime," is my favorite piece in the entire recital. I think it 

has been the one I've most enjoyed performing, especially when we added the jazz 

combo. The lyrics of the lullaby mean so much to me. As I sang, "One ofthese mornin's 

you're gonna rise up singin', then you'll spread your wings and you'll take the sky," I felt 

like the message of the song was speaking to me. Being able to perform this recital and 

create this project has allowed me to spread my wings, so to speak, and show my family, 

friends, and professors what progress I have made during my time at Ball State 

University . 

This recital is one of the most amazing experiences I have ever had. With the 

help of my friends, family, and professors, I was successful in creating a recital that 

represents who I am and the things that are important to me. By showcasing my family, 

my friends and myself in a performance, I was able to share my love of music and give 
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something back to the college community that has supported me for the past four years. 

Creating and performing this recital has allowed me to use my skills in leadership and 

organization to put together a valuable program that has had a great impact upon my life. 

I hope that it has had a positive affect upon those who were involved in the process as 

well. 
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APPENDIX 

TRANSLATIONS AND PROGRAM NOTES 
Amanda Pierson, soprano 

SENIOR HONORS RECITAL 

Quia respexit 
Quia respexit humilitatem ancillae suae; 
ecce enim ex hoc beatam me dicent 

o magnum mysterium 
o magnum mysterium 
et admirabile sacramentum, 
ut animalia viderent Dominum natum, 
jacentem in prresepio. 
Beata virgo, cujus viscera meruerunt 
portare Dominum Christum, Alleluia! 

Ave, verum corpus 
Ave, verum corpus natum 
de Maria Virgine: 
vere pas sum, immolatum 

in cruce pro homine: 
cuius latus perforatum 
unda fluxit et sanguine: 
esto nobis praegustatum, 
in mortis examine. 

Ich folge dir gleichfalls 
Ich folge dir gleichfalls mit 
freudigen Schritten 
Und lasse dich nicht, 
Mein Leben, mein Licht. 
Beferdre den Lauf 
Und here nicht auf, 
Se1bst an mir zu ziehen, 
zu schieben, zu bitten. 

Malinconia, Ninfa gentile 
Malinconia, Ninfa gentile, 
La vita mia consacro ate; 
I tuoi piaceri chi tiene a vile, 
Ai piacer veri nato non e. 
F onti e colline chiesi agli Dei; 
M'udiro alfine, pago io vivro, 
Ne mai quel fonte co' desir miei, 

For he had regarded 
For he had regarded the lowliness of his handmaiden; 
for behold, from henceforth shall call me blessed 

o great mystery 
o great mystery 
and wondrous sacrament, 
that animals should see the newborn Lord 
lying in their manger. 
Blessed is the Virgin whose womb was worthy 
to bear the Lord Jesus Christ. Alleluia! 

Hail, true body 
Hail, true body 
born of the Virgin Mary: 
Who truly suffered, sacrificed 
on the Cross for man: 
From whose pierced side 
flowed water and blood; 
Be for us a foretaste, 
In the test of death. 

I likewise follow you 
I likewise follow you 
with eager steps 
and will not forsake you, 
my Light and my Life. 
Show me the way, 
and don't stop 
guiding, pushing, 
and questioning me. 

Melancholy, gentle my mph 
Melancholy, gentle nymph, 
my life I consecrate to you; 
whoever considers your pleasures slight, 
is not born to true pleasures. 
Rivers and hills I asked of the gods. 
They heard me at last; I shall leave satisfied. 
Not ever shall I cross that river with my desires, 



Ne mai quel monte trapassero. 
N e mai trapassero, no, no, mai. 

Almen se non poss'io 
Almen se non poss'io 
Seguir l'amato bene, 
Affetti del cor mio, 
Seguitelo per me. 

Gia sempre a lui vicino 
Raccolti amor vi tiene 
E insolito camrnino 
Questo per voi non e, 
No, per voi non e. 

Si mes vers avaient des ailes 
Mes vers fuiraient, doux et freles, 
Vers votre j ardin si beau, 
Si mes vers avaient des ailes, 
Des ailes comrne l'oiseau. 

Ils voleraient, etincelles, 
Vers votre foyer qui rit, 
Si mes vers avaient des ailes, 
Des ailes comrne l'esprit. 

Pres de vous, purs et fideles, 
Ils accourraient, nuit et jour, 
Si mes vers avaient des ailes, 
Des ailes comrne l'amour. 

Sure on this shining night 
Sure on this shining night 
Of star-made shadows round, 
Kindness must watch for me 
This side the ground. 

The late year lies down the North. 
All is healed, all is health. 
High summer holds the earth. 
Hearts all whole. 

Sure on this shining night 
I weep for wonder 
Wand'ring far alone 
Of shadows on the stars. 

not ever cross that mountain. 
Not ever shall I cross - no, no, never. 

At least if I am not able 
At least if I am not able 
to follow my dearly beloved, 
affections of my heart, 
follow him for me. 

Love already keeps you forever 
gathered close to him, 
and this is no unaccustomed 
pathway for you -
no, not for you. 

If my verses had wings 
My verses would flee, soft and delicate, 
towards your garden, so lovely, 
if my words had wings, 
wings like the bird. 

They would fly, like sparks, 
towards your hearth which laughs, 
if my verses had wings, 
wings like the spirit. 

Close to you, pure and faithful, 
they would hasten, night and day, 
if my verses had wings, 
wings like love. 



"0 mio babbino caro" from Gianni Schicchi 
o mio babbino caro, 
mi piace e bello, bello; 
vo'andare in Porta Rossa 
a comperar l'anello! 
Si, sl, ci voglio andare! 
e se l'amassi invano, 
andrei suI Ponte Vecchio, 
rna per buttarmi in Arno! 
Mi struggo e mi tormentor 
o Dio, vorrei morir! 
Babbo, pieta, pieta! 

"Je dis que rien ne m'epouvante" from Carmen 

Oh my beloved daddy, 
I love him, he is so handsome. 
I want to go to Porta Rossa, 
to buy the ring. 
Yes, yes, I want to go there. 
And if my love were in vain, 
I would go to Ponte Vecchio 
and throw myself in the Arno. 
I fret and suffer torments! 
Oh God, I would rather die! 
Daddy, have pity! 

Seduced by the gypsy girl Carmen, Don Jose has abandoned his post with the dragoons in Seville and has 
joined the gypsy smuggling operation. Led by a mountain guide, his childhood sweetheart, Micaela, searches 
for him to tell him that his dying mother wants to see him one last time. Michaela prays for the strength to 
brave the wilderness and face her beloved Jose and the woman who has bewitched him. 

C'est des contrebandiers Ie refuge ordinaire. 
Ii est ici; j e Ie verrai! 
Et Ie devoir que m'imposa sa mere
Sans trembler je l'accomplirai 

Je dis que rien ne m'epouvante, 
Je dis, MIas! que je reponds de moi; 
Mais j'ai beau faire la vaillante ... 
Au fond du coeur je meurs d'effroi! 

Seule en ce lieu sauvage
Toute seule j'ai peur, 
Mais j'ai tort d'avoir peur. 
Vous me donnerez du courage; 
Vous me protegerez, Seigneur! 

Je vais voir de pres cette femme, 
Dont les artifices maudits 
On t fini par faire un inffune 
De celui que j'aimais jadis! 

Elle est dangereuse ... elle est belle! 
Mais je ne veux. pas avoir peur! 
Non, non, je ne veux pas avoir peur! 
Je parlerai haut devant elle. 
Ah! Seigneur, vous me protegerez! 
Protegez-moi! 6 Seigneur! 
Donnez-moi du courage! 

This is the usual hideout of the smugglers. 
He is here; I will see him! 
And the task that his mother imposed
Without trembling, I will accomplish it. 

I say that nothing can frighten me. 
I say, alas, that I can fend for myself; 
But I play the part of the courgeous one in vain ... 
From the bottom of my heart, I die of fear! 

Alone in this savage place
All alone I am afraid, 
But I am wrong to have fear. 
You will give me courage; 
You will protect me, Lord! 

I am going to see face to face this woman, 
Whose cursed tricks 
succeed in making a criminal 
Of him whom I once loved! 

She is dangerous ... she is beautiful! 
But I do not want to be afraid! 
No, no, I don't want to be afraid! 
I will speak proudly before her. 
Ah, Lord, you will protect me! 
Protect me! 0 Lord! 
Give me courage! 



"Lippen schweigen" from Die lustige witwe (The Merry Widow) 
Count Danilo Danilowitsch and Hanna Glawari loved each other in younger years, but because Danilo could 
not marry a poor woman, he did not speak of his love to her, and Hanna married another man. Now a rich 
widow, Hanna meets Danilo once again at a party at the Pontevedrian embassy in Paris. Their love is 
rekindled, but Danilo still holds back in expressing his love outright. He does not wish to be among those 
who attempt to marry Hanna for her money alone. When she tells the guests that she will lose her inheritance 
if she marries again, Danilo siezes the opportunity, and they are reunited. The guests are further surprised 
when Hanna explains that she will lose her inheritance, because it will become the possession of her new 
husband! In this duet, Danilo and Hanna sing that even though the words, "I love you" have not been spoken, 
every touch of their hands and every step of their waltz have proclaimed their love. 

Danilo: 
Lippen schweigen, 's flustem Geigen: 
Hab' mich lieb! 
All die Schritte sagen bitte, 
Hab' mich lieb! 
Jeder Druck der Hfulde 
Deutlich mir's beschrieb, 
Er sagt klar 's ist wahr, 's ist wahr, 
du hast mich lieb! 

Hanna: 
Bei jedem Walzerschritt 
tanzt auch die Seele mit, 
Du hupft das Herzchen klein, 
es klopft und pocht: 
Sei mein! Sei mein! 
Und der Mund, er spricht kein Wort, 
doch tont es fort und immerfort: 
Ich hab' dich ja so lieb ... 
Ich hab' dich lieb! 

Both: 
Jeder Druck der Hfulde 
Deutlich mir's beschrieb, 
Er sagt klar 's ist wahr, 's ist wahr, 
du hast mich lieb! 

Pie Jesu 
Pie Jesu, 
qui tollis peccata mundi, 
dona eis requiem, 
Agnus Dei 
qui tollis peccata mundi, 
dona eis requiem sempitemam. 

Lips are silent, the violin whispers it: 
Love me! 
All the steps say: Please, 
Love me! 
Each press of the hands 
Describes it to me plainly, 
It says clearly: It's true, it's true, 
You love me! 

With every waltz step 
Dances the soul as well, 
You make my heart leap, 
It knocks and pounds: 
Be mine! Be mine! 
And the mouth, it speaks no word, 
Yet it sounds on and on: 
I love you so ... 
I love you! 

Each press of the hands 
Describes it to me plainly, 
It says clearly: It's true, it's true, 
You love me! 

Merciful Jesus 
Merciful Jesus, 
who taketh away the sins of the world, 
grant them rest. 
Lamb of God, 
who taketh away the sins of the world, 
Grant them everlasting rest. 


