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Chapter I: Introduction

World Expositions have had a tremendous impact and influence on international social
and cultural history. National identities, technological advancements, and economic stimulation
have long influenced the architectural environments created by the historical phenomena
popularly known as World’s Fairs. Some of the most iconic structures from around the world
were built for World’s Fairs. Easily identifiable: Paris’ Eiffel Tower, Seattle’s Space Needle, and
Montreal’s Habitat. Lesser known, but nonetheless exceptional pieces of World’s Fair history
are: the New York State Pavilion, Tokyo’s International Forum, London’s Millennium Dome, the
Barcelona Pavilion, and the Crystal Palace in London, among others. Expositions have allowed
architects to create and display their designs for millions of people to admire. Why did some of
these architectural wonders survive while others have sadly been demolished or left to their
eventual demise? Those remaining masterpieces of past World’s Fairs are part of our historical
architectural culture. By examining two buildings that exist from the 1893 Chicago Columbian
Exposition, the Norway Building and Maine State Building, I hope to discover the significance for
their survival.
World’s Fairs architecture inspires those who are involved with and interested in
Historic Preservation. There are a surprising number of Exposition buildings that are still
standing within the United States. A specialized critique is needed to comprehend the
significance of why some Fair architecture survives while others do not. The Norway Building

2
and Maine State Building exemplify continued public use and tourist attraction. Options
considered for categorizing and choosing these two existing World Fair buildings for analysis
include their current location, Exhibition of origin, and current use. Further research indicated
that the most prominent World’s Fair held within the United States, the Columbian Exposition,
had only four buildings remaining intact. The Palace of Fine Arts, Dutch House, Norway Building,
and Maine State Building all have unique historical aspects that can be used to explain their
continued existence. Selection of the Norway Building and Maine State Building included
criteria relative to: how a temporary building was preserved, how intact the original
construction materials were, how a Fair building was moved, and the differences between state
and national buildings. An examination of the history of World’s Fairs and the documented
histories of the Norway and Maine State Buildings provide an insight for these structures. The
background to the International Expositions and a historical narrative of the Columbian
Exposition of 1893 leads to a detailed discussion and evaluation of the Norway and Maine State
Buildings showing justification to their survival.
When the thesis process began just over a year ago, I was interested in the preservation
of World Exposition buildings and knew that I wanted to focus on this for my topic. It was
difficult figuring out exactly what to include since the topic is so encompassing, but I started by
researching which buildings still existed from Fairs within the United States. I found that the
Columbian Exposition of 1893 held in Chicago had four buildings remaining. Since the Norway
Building was located in southwest Wisconsin and my hometown is in southeast Minnesota, I was
able to visit the site in August 2008. That visit convinced me to continue with the analysis of
Columbian Exposition buildings. Through continued research, I found that the Norway Building
and the Maine State Building were the only two that still remained with their original buildings
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materials, with the Palace of Fine Arts and Dutch House both having been reconstructed with
more permanent materials. Since this is a preservation thesis, I decided to focus on the Norway
and Maine State Buildings. Also, I thought there was an uneven representation of these two
buildings from the Fair because very few sources discussed them in detail. The Columbian
Exposition has been researched and written about to a great extent and has proven the
importance of the technological advancements and social/racial views that the Fair
perpetuated, but there is a gap in the research about the existing architecture.
History of World’s Fairs
The first International Exposition, the Great Exhibition of All Nations, was held in London
in 1851. The success of this exhibition immediately impressed other nations enough to hold
their own International Fairs. This idea spread throughout Europe, including Paris, which hosted
World Fairs in 1867, 1878, 1889, and 1900. However, the success of these Fairs created
international confusion and chaos because of a lack of leadership and cohesiveness with the
planning of events. A regulating committee was deemed necessary in order to promote,
restrict, designate, regulate, and “reduce the diplomatic and financial embarrassment.”1
Germany took the initiative of promoting the idea to other interested nations, but the
discussions stopped at the Berlin Diplomatic Conference with the beginning of World War I in
1914 and were not resumed until 1920. Even so, it was not until November 1928 that an
agreement was reached in Paris with delegates from thirty-one countries signing to officially

1

John E. Findling, ed., Historical Dictionary of World’s Fairs and Expositions: 1851-1988 (New York:
Greenwood Press, 1990), 372.
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create the Bureau International des Expositions (BIE). It became international law on January
17, 1931.2
The BIE was created to ensure the compliance of World’s Fairs with an agreement to
regulate the frequency and quality of the Expositions. The organization’s mission statement
was, and still is today, to “represent the commitment of its Member States to pursue the
cultural, economic and political mission connected to events that are unique for their breadth,
their drive to innovate and their force of attraction: Universal and World Expos.”3 The goals of
World’s Fairs are to "commemorate a historic event, to educate and entertain, to sell new
products, to peer into the future, and, although it’s rare, to turn a profit for the sponsors.”4
There is a process which a country must go through to be admitted into the BIE. First, it
is beneficial for the nation to be a member of the United Nations prior to their application. If
not a United Nations member, membership in the International Court of Justice or the
International Atomic Energy Agency is sufficient to be considered for joining the BIE. Along with
a membership in one of these organizations, the nation must obtain a two-thirds majority vote
from the General Assembly of the Bureau. Once included in the BIE, there are many benefits for
2

Urso Chappell, “ExpoMuseum,” http://expomuseum.com/1893/ (accessed March 2, 2009).

3

Norman Bolotin and Christine Laing, The World’s Columbian Exposition: The Chicago’s World’s Fair of
1893 (Chicago: University of Illinois Press, 2002), vii.

4

Ibid., vii. For more general information about World’s Fairs and their history, please see: Robert W.
Rydell and Nancy E. Gwinn, eds., Fair Representations: World’s Fairs and the Modern World; L. Guarnieri,
ed., Official Art Book of the World’s Fair; F.A. Kramer, Subway to the World’s Fair; Clayton Cotrell, The
Thirty-Fourth World’s Fair Exposition Scrapbook; E.L. Doctorow, World’s Fair; Carl Malamud, A World’s
Fair for the Global Village; Robert W. Rydell, All the World’s a Fair: Vision’s of Empire at American
International Expositions, 1876-1916; Frances M. Gagnon, Eastern States Exposition, 1916-1996: An
Illustrated History at 75 Years; John Allwood, The Great Exhibitions; Kenneth Lockhurst, The Story of
Exhibitions; Werner Plum, World Exhibitions in the Nineteenth Century: Pageants of Social and Cultural
Change; C.B. Norton, World’s Fairs from London 1851 to Chicago 1893; H.W. Waters, History of Fairs and
Expositions: Their Classifications, Functions, and Values; George Jackson, History of Centennials,
Expositions, and World Fairs.
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the country joining the organization. The first benefit is that the country is able to speak their
opinion of the organization’s procedures and policies. Secondly, priority is given to a
membership nation wanting to organize an exposition over non-members. Thirdly, a member is
required to pay only half of the application fees when participating in or hosting a World’s Fair.
For these bureaucratic and financial reasons, it is advantageous for a nation to join. There are
currently ninety-eight countries that are members of the BIE.5
The BIE has gone through several stages since its creation. Between the World Wars,
the organization was directed by the League of Nations, an association created with the
Versailles Treaty of 1919 to maintain international peace. Specialized exhibitions, smaller
events of a select category lasting only three months, became recognized (but not registered) by
the BIE in 1972. Examples of the categories these fairs are focused on include industry,
agriculture, machinery, and cotton. The occurrence of these exhibitions is limited to ten-year
intervals. Comparatively, the more well-known BIE-registered expositions were regulated to a
single six-month fair every five years; these major expositions tend to start on years that end in
zero or five due to the time constraints.6 To date there have been one-hundred and three
official International Expositions since 1851, with thirty-six being held within North America (see
Appendix A).
History of the 1893 Columbian Exposition
The Columbian Exposition was the first major World’s Fair held within the United States.
The Exposition commemorated the four-hundredth anniversary of Columbus’ discovery of North
5

Bureau International des Expositions, “Historical Background, Bureau International des Expositions,”
http://www.bie-paris.org/main/index.php?p=2&m2=9 (accessed December 19, 2008).
6

Findling, 373.

6
America (ultimately a year late because of various construction delays). The city of Chicago
prevailed over New York City, St. Louis, and Washington DC to be the host location for the Fair.
The Chicago Fair Commission was able to gather a group of substantial businessmen to raise
more than five million dollars, with a pledge to increase that amount to ten million to be spent
on the beginning stages of conducting the Fair.7 Chicago was officially named the host city with
an act passed by Congress and declared by President Benjamin Harrison on April 25, 1890:
“… it is fit and appropriate that the four hundredth anniversary of the discovery of
America be commemorated by an exhibition of the resources of the United State of
America, their development and of the progress of civilization in the New World … such
an exhibition should be of a national and international character, so that not only the
people of our Union, and this Continent, but those of all nations, as well, can participate
… [it will be] an exhibition of arts, industries, manufacturers, and product of soil, mine
and sea.”8
From May 1 to October 30, 1893, a total of twenty-eight million people attended this
Exposition, visiting the two hundred buildings arranged on the almost seven-hundred acres of
Jackson Park (see Figure 1).9 This land area dedicated to the Fair was four times larger than that
of the Paris Exposition, with five million dollars spent solely on the ‘laying out and beautification’
of the grounds.10 All forty-four states participated by submitting buildings, structures, and

7

John J. Flinn, Official Guide to the World’s Columbian Exposition: In the City of Chicago, State of Illinois,
May 1 to October 26, 1893 (Chicago: The Columbian Guide Company, 1893), 27. The final vote by
Congress gave Chicago 157 votes, New York 107, St. Louis 25, and Washington D.C. 18.
8

Department of Publicity and Promotion, After Four Centuries: The World’s Fair, The Discovery of
America: To be Commemorated by an International Exposition at Chicago, Illinois, U.S.A., 1893 (Chicago:
J.M.W. Jones Stationary & Printing Company, 1891), 1.
9

Findling, 130.

10

Flinn, 27. Washington Park was essentially used as the gateway entrance to the Fair, while the Midway
was located on a strip of land connecting Jackson and Washington Parks.
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Figure 1: Aerial Map of the 1893 Columbian Exposition in Chicago, Illinois. Source: Geospatial
Resources and Map Collection, Bracken Library, Ball State University, Muncie, Indiana.
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exhibits to display at the Fair.11 Fifty countries participated as well, but only nineteen had
buildings representing their nation on the fairgrounds.12 All of the buildings constructed for this
Fair were built of glass, iron, staff (a plaster-like material), and/or wood, with one building made
of marble. 13 The cost of the Fair totaled $27.2 million, which is equal to $534 million today.14
This compared to the Paris Exposition which cost $9.5 million just fifteen years earlier.15
The Columbian Exposition introduced many innovations, with a variety of new products
and inventions making their debut to the public at the Fair. For example, it was the first World’s
Fair to have an amusement park and a new form of entertainment: the first Ferris Wheel.
George Ferris intended to create as much impact and public interest as the Eiffel Tower did for
the Paris Exposition of 1889, and ultimately succeeded. Some of the edible consumer items
introduced at the Chicago World’s Fair included the hamburger, Juicy Fruit gum, Shredded
Wheat cereal, Cracker Jack popcorn, Aunt Jemima syrup, Pabst Blue Ribbon beer, Cream of
Wheat cereal, and carbonated soda. Other notable firsts at the Fair included the singing of the
Pledge of Allegiance, hula dancing, moving pictures, the first artificial ice skating rink,
11

The states buildings included: Alabama, Arkansas, California, Colorado, Connecticut, Delaware, Florida,
Georgia, Idaho, Illinois, Indiana, Iowa, Kansas, Kentucky, Louisiana, Maine, Maryland, Massachusetts,
Michigan, Minnesota, Mississippi, Missouri, Montana, Nebraska, Nevada, New Hampshire, New Jersey,
New York, North Carolina, North Dakota, Ohio, Oregon, Pennsylvania, Rhode Island, South Carolina, South
Dakota, Tennessee, Texas, Vermont, Virginia, Washington, West Virginia, Wisconsin, and Wyoming.
12

The country buildings were: Austria, Canada, Ceylon, China, Columbia, Costa Rica, Ecuador, France,
Germany, Great Britain, Guatemala, Haiti, Italy, Japan, Nicaragua, Norway, Russia, Sweden, and Turkey.
13

Flinn, 37 – 38. ‘Staff’ is a mixture of alumina, dextrine, glycerin, powdered gypsum, and water that was
used in the construction of many of the Fair buildings. Over 32,000 tons were used by mixing without
heat, casting into the desired shape, and applying the material over cloth in half inch molds. Staff was
invented in France in 1876 and was first used in the Paris Exposition two years later. This material was
popular because it was relatively cheap (one-tenth the cost of marble or granite), water-proof, had a
natural color of white, and was still considered a permanent building material.
14

Urso Chappell, “ExpoMuseum,” http://expomuseum.com/1893/ (accessed March 2, 2009).

15

Flinn, 37.
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celebration of Columbus Day, and picture post cards for mailing. The sights and experiences of
the Fair sparked creativity and inspiration in visitors. Among those inspired were Walt Disney
(to create permanent fairs), L. Frank Baum (author of the Wizard of Oz), Katharine Lee Bates
(poet and author of America the Beautiful, “Thine alabaster cities gleam”), and the development
of Coney Island (which incorporated ideas from the Midway Plaisance).16
Architecturally, the Chicago World’s Fair inspired the City Beautiful Movement. The
fairgrounds were nicknamed the ‘White City’ because of the white stucco used on the Beaux
Arts and Neoclassical styled-buildings found in the primary area known as the Court of Honor.
The two lead designers of the Fair were Daniel Burnham and Frederick Law Olmsted, the father
of modern landscape architecture. Other renowned architects who contributed building designs
included Henry Ives Cobb, Richard Morris Hunt, Charles McKim, Louis Sullivan, Robert Swain
Peabody, and John Goddard Stearns, Jr.17 The fairgrounds, social events, and people that came
together for the Columbian Exposition showed the rest of the nation and the world the potential
the city of Chicago had to be a cultural center, which still resonates today.18 This is especially

16

University of Delaware Library, “World’s Columbian Exposition, Chicago, 1893,”
http://www.lib.udel.edu/ud/spec/exhibits/fairs/colum.htm (accessed January 10, 2009).
17

Robert Rydell, John E. Findling, and Kimberly D. Pelle, Fair America: World’s Fair in the United States
(Washington DC: Smithsonian Institute Press, 2000), 33. The Board of architects and their buildings are as
follows: Richard M. Hunt, Administration Building; W.L.B. Jenney, Horticultural Building; McKim, Mead &
White, Agricultural Building; Adler & Sullivan, Transportation Building; George B. Post, Manufactures
Building; Henry Ives Cobb, Fish and Fisheries Building; Peabody and Stearns, Machinery Building; S.S.
Beman, Mines and Mining Building; Van Brunt & Howe, Electricity Building; C.B. Atwood, Peristyle, Music
Hall and Casino, Palace of Fine Arts, Forestry and Dairy Buildings, Terminal Railway Station; Sophia B.
Hayden, Woman’s Building.
18

For more information about the 1893 Columbian Exposition, please see: Christopher Robert Reed, All
the World is Here! The Black Presence at White City; Arnold Lewis, An Early Encounter with Tomorrow:
Europeans, Chicago’s Loop, and the World’s Columbian Exposition; G.L. Dybwad and Joy V. Bliss,
Annotated Bibliography World’s Columbian Exposition Chicago 1893; Robert Muccigrosso, Celebrating the
New World: Chicago’s Columbian Exposition of 1893; Joann A. Grote, Chicago World’s Fair; John E.
Findling, Chicago’s Great World’s Fairs: Studies in Design and Material Culture; Julie K. Brown, Contesting
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impressive since the city was devastated by the Great Chicago Fire only twenty years earlier,
destroying nearly twenty thousand buildings at a cost of $200,000,000.19
The closing of the Fair was surprisingly abrupt; destruction of buildings on the
fairgrounds followed quickly thereafter due to arson fires, dismantling, and deterioration. Three
days before the closing ceremony, Chicago’s Mayor, Carter Henry Harrison, was murdered.
Because of Harrison’s ill timed death, the Fair’s closing events were cancelled and flags flew at
half-mast in his honor. The fairgrounds became quickly sparse of visitors and only days after the
Mayor’s funeral, graffiti was found on many of the buildings. Some members participating in
the Pullman Strike, the first national strike within the United States, set fire to seven of the
buildings remaining on the fairgrounds on July 7, 1894. The strikers were rebelling against their
employer, who cut their wages by thirty percent and charged an extraordinary amount of rent
for the mandatory worker housing. The Chicago fairgrounds were a target of the group because
the Pullman Company had a replica of its ‘model town’ along with luxury Pullman railroad cars
and a street car exhibit all at the Columbian Exposition.20

Images: Photography and the World’s Columbian Exposition; Neil Harris, ed., Grand Illusions: Chicago’s
World’s Fair of 1893; Benjamin Cummings Truman, History of the World’s Fair: Being a Complete and
Authentic Description of the Columbian Exposition from its Inception; Carolyn Kinder Carr, ed., Revisiting
the White City: American Art at the 1893 World’s Fair; Jeanne Madeline Weimann, The Fair Women:
Chicago 1893; Daniel Burnham, The Final Official Report of the Director of Works of the Worlds Columbian
Exposition; Reid Badger, The Great American Fair: The World’s Columbian Exposition and American
Culture; Clay Lancaster, The Incredible World’s Parliament of Religions at the Chicago Columbian
Exposition of 1893; Ida B. Wells-Barnett, ed., The Reason Why the Colored American is Not in the World’s
Columbian Exposition: The Afro-American’s Contribution to Columbian Literature; David J. Bertuca, et al.,
The World’s Columbian Exposition; Dave Walter, Today Then: America’s Best Minds Look 100 Years into
the Future on the Occasion of the 1893 World’s Columbian Exposition.
19

20

Department of Publicity and Promotion, 12.

Kansas Heritage Society, “The Pullman Strike: Chicago, 1894,”
http://www.kansasheritage.org/pullman/index.html (accessed April 12, 2009).
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Most of the buildings on the fairgrounds were destroyed by fire, torn down for material
salvage, sold, and moved, while very few were initially planned to be saved for long term use
after the Fair. The fire in January 1894, destroyed the Casino, Music Hall, Peristyle, and
Moveable Sidewalk, some of the structures found in the Court of Honor. Soon after, in that
same year, a series of accidental fires destroyed many of the other buildings in the main
corridor. Of those not destroyed by fire, most were razed for scrap metal.21
Of the forty-four state represented buildings, most were sold and relocated to other
sites to be used for a variety of purposes, ranging from residences to business offices. Many
survived for several decades, but ultimately all, except for Maine’s, were lost through fire,
disrepair or demolition.22 Wisconsin’s state building was the last to be destroyed. It had been
moved to Kansas City by Daniel Burns Dyer, a prominent businessman, who created a large
private estate containing the Wisconsin building, as well as buildings from the 1904 St. Louis
World’s Fair. After Dyer’s death in 1912, the ownership of the estate changed several times
before the complex was torn down in 1940.23
In order to understand and recognize the Norway Building and Maine State Building in
terms of comparison with their counterparts at the Columbian Exposition, a description of the
other state and national buildings will now be subsequently addressed.

21

David F. Burg, Chicago’s White City of 1893 (Louisville: The University of Kentucky Press, 1976), 119.

22

Among the survivors immediately following the Fair were the Connecticut, Delaware, South Dakota,
New Jersey, Pennsylvania, Rhode Island, Idaho, and Wisconsin buildings.
23

Bolotin and Laing, 154-55.
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National Buildings of the Chicago World’s Fair
All of the nineteen international buildings were grouped on the northeastern part of the
Exposition fairgrounds. These buildings were located near the north pond and just east of the
Art Gallery and Fisheries Building (see Figure 8). Each country was allocated a land lot that was
varied in size. Germany, France, and Great Britain all had the largest sized lots, measuring
250,000 square feet, followed by Austria with 150,000 square feet, and Belgium next with
120,000 square feet. Denmark, Italy, Greece, Sweden, and Spain all were assigned lots less than
50,000 square feet, which was the lot size for the Norway Building.24
The Norway Building was located near the national buildings of Austria, Ceylon,
Ecuador, and Germany, all of which were assembled near the intramural railway and the Lake
Michigan shoreline. The Ceylon Building was architecturally modeled after ancient Indian
temples. The center shape of the building was an octagon with wings extending fifty feet from
either side and was built of native woods that were polished to show the natural beauty of the
grain (see Appendix F, Figure 4). The Germany Building was given a location directly facing Lake
Michigan. The central tower reached double the seventy-eight foot height that formed the rest
of the building. The Gothic styled building also featured glazed roof tiles, one ornately
decorated chapel, bronze water spouts, and interior walls decorated of high class art motifs (see
Figure 3). On the other hand, the Sweden Building was styled from the sixteenth century. The
entrance was found through a recessed arch, with a balcony overtop surrounding either side by
a tower peak. It was constructed of compressed brick that was covered with a terra cotta and
cement finish. All these materials were produced at Swedish manufacturing companies. The

24

Flinn, 31.
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Figure 2: An aerial view of the national buildings at the northern section of the Chicago Columbian
Exposition, 1893. Source: The Columbian Gallery: A Portfolio of Photographs from the World’s Fair,
including the Chief Palaces, Interiors, Statuary, Architectural and Science Groups, Characters,
Typical Exhibits, and Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).
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Figure 3: The Norway, Sweden, and Germany Buildings at the 1893 Columbian Exposition.
Source: The Columbian Gallery: A Portfolio of Photographs from the World’s Fair, including the
Chief Palaces, Interiors, Statuary, Architectural and Science Groups, Characters, Typical Exhibits,
and Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).

15
hexagonal shaped building had a central hall and fine arts gallery, topped with a multi-level
dome roof. Because of the triangular lot allocated for this country, the rooms off the central
hall were irregular in shape, but still designed to serve their purpose (see Appendix F, Figure 3).
State Buildings of the Chicago World’s Fair
The state buildings were also located on the northern section of the fairgrounds. These
buildings formed a semi-circle between the Palace of Fine Arts and the north pond. The primary
purposes for the state buildings were to be used as a headquarters for the state commissioners
and a reception and entertainment area for the Fair visitors. It was a chance for visitors to tour
the states in which they were from to remind them of home and also to explore places of
interest within the United States.25
The Maine State Building was located on a corner lot in front of the Vermont and New
Hampshire Buildings (see Figure 8). The New Hampshire Building was constructed in a Colonial
style. The Vermont Building was said to be one of the most original on the grounds. Two
allegorical statues were found on either side of the façade, representing the two main industries
of the state, agriculture and quarrying. In the front court of the Vermont Building there was a
centrally located large marble fountain that faced a porch supported by four caryatids.
Underneath the porch was a semi-circular Greek window surrounded with reliefs depicting
figures representing ‘Freedom’ and ‘Unity.’26

25

Flinn, 158.

26

Ibid., 161.
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Figure 4: An aerial view of the group of State Buildings constructed at the Columbian Exposition,
Chicago, 1893. Source: The Columbian Gallery: A Portfolio of Photographs from the World’s Fair,
including the Chief Palaces, Interiors, Statuary, Architectural and Science Groups, Characters,
Typical Exhibits, and Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).
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Figure 5: The Massachusetts, New York, New Jersey, and Connecticut State Buildings at the 1893
Chicago World’s Fair. Source: The Columbian Gallery: A Portfolio of Photographs from the World’s
Fair, including the Chief Palaces, Interiors, Statuary, Architectural and Science Groups, Characters,
Typical Exhibits, and Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).
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The Illinois State Building was the largest measuring one hundred sixty feet by four
hundred fifty feet long. It was built in the form of a Greek cross with a central dome rising two
hundred thirty-four feet above the ground that was topped with a cupola and beacon light (see
Appendix F, Figure 6). The expectations for this state building in which the Fair was hosted were
extremely high, causing many to critique the building as ‘top heavy’ due to the height being
disproportionate to its length. It was located in a very prominent position at the Fair, on a high
terrace overlooking the lagoon and wooden island. The second largest structure was the
California State Building, which was one hundred forty-four feet by four hundred thirty-five feet
long.27
Buildings Still Existing from the Chicago World’s Fair
Of the two hundred original 1893 buildings, four complete buildings remain from the
Columbian Exposition. These are the Palace of Fine Arts, the Dutch House, the Norway Building,
and the Maine State Building. The Palace of Fine Arts, now the Museum of Science and
Industry, is the only one still at its original Chicago location from the Fair. It was designed by
Charles Atwood, who also designed the Terminal Station for the fairgrounds. The immense
building of Greco-Classical style has three floors, totaling 350,000 square feet. The building’s
floor plan consists of a nave and transept intersecting at the center and was located at the
northern area of the fairgrounds with the south façade facing the lagoon (see Figure 6). Even
though it was constructed of temporary materials, it was deemed fire-proof. The walls were
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built of solid brick covered with staff, while the roof, floors, and galleries were of iron. The only
light illuminating the interior of the building was from the roof skylights.28
Immediately after the Fair, the Palace of Fine Arts became the Field Columbian
Museum. The Field Museum moved out in 1921, leaving the building to deteriorate which was a
consequence of its original temporary construction materials. At that time, Julius Rosenwald,
owner of Sears, Roebuck, & Co. was inspired by a trip to the Deutsches Museum in Munich. He
wanted to have a similar museum in Chicago. Rosenwald, along with concerned members of the
American Institute of Architects, had the Palace of Fine Arts building restored between 1928 and
1933, founding the Rosenwald Industrial Museum. The five million dollar project focused on
stripping the exterior plaster to the steel frame and reconstructing with limestone and marble.29
The Beaux-Arts exterior design was retained, while the interior was adapted to house the new
industrial museum and changed to an Art Moderne stream-lined style. The building’s name was
changed to the Museum of Science and Industry in 1933, in time for Chicago’s next World Fair,
The Century of Progress Exposition. The building continues to house the Museum of Science
and Industry today.30 This is the only remaining building still at its original location, while three
other surviving buildings were moved from the fairgrounds.
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Figure 6: The Palace of Fine Arts during the Columbian Exposition, 1893. Source: The Columbian
Gallery: A Portfolio of Photographs from the World’s Fair, including the Chief Palaces, Interiors,
Statuary, Architectural and Science Groups, Characters, Typical Exhibits, and Marvels of the
Midway Plaisance (Chicago: The Werner Company, 1894).
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The second remaining building is the Dutch House, which was relocated to Brookline,
Massachusetts, after the 1893 Fair (see Figure 7). At the Columbian Exposition, the Dutch House
was located near the northeast end of the Liberal Arts Building and was used by the Van Houten
& Zoon Cocoa Company.31 This company, located in Weesp, Netherlands, hired architect
Guillaume Wyüen to base the design of the Dutch House on the Stadthuiz, a 1591 town hall
building near Amsterdam.32 This three and a half story building, an example of high Renaissance
Dutch architecture, was constructed of staff in Holland at a cost of $65,000 before being
shipped to Chicago. On average, ten thousand people visited the Dutch House every day at the
Fair and were “refreshed by its cocoa and its atmosphere of quaintness.”33 The Dutch House
was bought at an auction by C.B. Appleton after the Columbian Exposition. Appleton had the
building relocated to Brookline in order to be used as a residence, but fortunately kept its
structural design. When it was reconstructed in Massachusetts, the staff material was replaced
with cement that imitated stone and brick. Other than this, the only major deteriorations or
changes to the building since relocation includes fire damage to part of the roof in 1938, loss of
its top knot during a hurricane in 1954, and removal of the front veranda. The building remains a
popular tourist attraction in Massachusetts today. 34
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Figure 7: The Dutch House in Brookline, Massachusetts, circa 1895.
Source: Roger Reed and Greer Hardwicke, Images of America: Brookline,
Massachusetts (Chicago: Arcadia Publishing, 1998).
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The Norway Building and the Maine State Building were purchased and moved from the
1893 fairgrounds after the close of the Chicago Exposition. Today they stand as a tribute to the
cultural heritage that links us to the wondrous World’s Fairs of the past. I will focus on these
two buildings in the following chapters by examining the style of their construction, the roles
they played at the Chicago World’s Fair, how they were transported and reconstructed, and why
these temporary buildings have survived for over one-hundred and fifteen years.
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Figure 8: Aerial map of the 1893 Columbian Exposition in Chicago. Note: The
top red box indicates the location of the Maine State Building, while the lower
red box is the Norway Building. Source: Boston College, “A Digital Archive of
American Architecture: World’s Columbian Exposition of 1893 in Chicago,”
http://www.bc.edu/bc_org/avp/cas/fnart/fa267/1893fair.html (accessed
March 5, 2009).
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Chapter II: The Norway Building

The Norway Building, one of nineteen buildings representing their respective country’s
architectural and cultural styles included in the 1893 Columbian Exposition in Chicago,
embodied Norway’s national pride. The building was a unique structure that showcased the
traditional materials and construction styles of Norway. This building’s particular history, from
its construction site to its current location, tells the importance of its historical significance and
the public’s appreciation for Norwegian architecture.
Conception
In May 1892, the Norwegians in charge of planning their nation’s structure for the
Columbian Exposition decided to create a large building capable of holding numerous
exhibitions to display Norwegian culture. The Chicago Committee in charge of the Exposition,
however, said the large size desired by the Norwegians was not feasible for the amount of land
allocated. In response, the Norwegians adjusted their plans and decided to erect a meeting hall
in the style of a Norwegian stave church. They sent requests to architectural firms capable of
exporting prefabricated frame houses. Architect W. Hansteen’s sketches were chosen for the
design and the firm of M. Thams & Company was selected to construct the building (see Figure
10). A contract was finalized in November 1892, with the M. Thams & Company agreeing to
complete the building by February 1893 at the price of 6,000 Kroner, the
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national currency at the time. The costs of transporting the building from Norway and
reassembling it in Chicago was not included in this estimate.1
The construction firm of M. Thams & Company was established in 1867 by Wilhelm A.
Thams and located in Orkanger, Norway. Within the first couple years of opening, Thams added
a wood planing mill and crate factory, the first of its kind in the northern part of Norway. The
company soon expanded when the crate business boomed, but an unfortunate fire in 1872
destroyed the company’s compounds. Wilhelm Thams, then sixty years old, rebuilt the mill and
turned it and all operations over to his son, Maurentius Thams. Maurentius’s large scale
production of crates, used for shipping salmon and tomatoes from the Canary Islands to Europe,
soon became nationally prominent.2
Maurentius’s son, Christian Thams, was an architect based in Nice, France. The city’s
earthquake in 1888 prompted Christian to begin constructing earthquake-resistant homes.
Soon thereafter, he moved his businesses into his father’s crate factory in Norway. The
combined family businesses enjoyed great success, employing over three hundred draftsmen by
1900. The M. Thams & Company became internationally renowned, shipping structures
throughout Europe, Africa, India, South America, and the United States. Their ability to
construct and ship structurally sound buildings convinced the Norwegian committee to choose
them to produce the building that would represent their country for the Columbian Exposition.
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M. Thams & Company had previously exhibited work at the World Fair held in Paris in 1889 and
would later exhibit designs in Stockholm (1897), Trondheim (1908), and Oslo (1914).3
Albert Waldemar Hansteen had his own architectural practice and also served as
architect for the M. Thams & Company. Many of Hansteen’s projects were constructed in
Norway’s capital city of Oslo. In the 1880s, he worked on the restoration of the Gol Stave
Church, which was likely an inspiration for his Norway Building design representing the church’s
cultural symbolism of Norwegian heritage (see Figure 9). Other than the very similar exterior
appearance, the Gol Stave Church and Norway Building share other architectural features,
including royalty heads carved into the post capitals, St. Andrew’s crosses, trussed roofs that
resemble the design of a Viking ship, ornately designed entrance portals, and the signature
multi-tiered roofs with carved dragons.4
With Hansteen’s newly acquired experience with the Gol Stave Church, his design of the
Norway Building was to have, “… adapted an architectural structure and form strongly
associated with Norway's traditional culture to its functions at the fair. In addition to its overt
functions as a meeting area and exhibit hall, it was to serve as a symbol of Norway and its
culture at the exposition.”5 Hansteen’s authentic historical style design of the Norway Building
was crafted and assembled at the M. Thams & Company mill between November 1892
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Figure 9: The Gol Church, one of the major influences on the Norway Building’s construction style.
Source: Brian J. Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago World’s
Fair: A Building’s Journey from Norway to America: An Architectural Legacy (1992), 76.
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and early 1893. Upon completion, it was dedicated and opened to the Norwegian public before
being shipped to the United States.6
Design and Construction
There are many reasons why Norway’s Fair Committee decided on the design of a stave
church. Nationalism in Norway, like in most other European countries, was on the rise during
the latter half of the nineteenth century, with artisans and architects looking for ways to express
their Nordic heritage. The Dragon Style, associated with the Viking era, was recognized
internationally as uniquely Norwegian. This style, dating back to the eleventh century during
the transition from pagan to Christian beliefs, represented the form and aesthetic creativity
seen in Viking ships, ancient stave churches, archeological finds, and folk art.7
Hansteen was already familiar with the stave church style from previous projects such
as the 1884 restoration project of the Gol Stave Church, now the Norsk Folk Museum, which
gave Hansteen further experience with the Dragon Style. This was evident in the design of the
Norway Building, where he used the same features and traditional building methods of the
earlier stave churches. According to Paul Anker, author of Art of Scandinavia, the stave
construction found in religious structures has two basic elements: a supporting framework of
intercrossed logs (the chassis) and the vertical columns (the staves), “The Norwegian word stav,
which means a pole, applies to the corner posts and columns which are essential for upholding
the entire structure, and for joining the fundamental chassis to the upper braces.”8
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There are typical architectural features found in the Norwegian stave church. This
church style is entirely constructed of a dark colored wood, most commonly Norway pine, and
usually has no windows. In addition, multiple gabled roofs of decorative wooden shingles are
stacked on top of each other with dragon heads adorning each roof pitch (see Appendix D,
Figures 13 – 14). Wood was used as the primary building material for multiple reasons. It is
produced in ample abundance throughout the country, construction costs were low because
one skilled artisan could supervise a group of local carpenters, and it gave a chance to display
Nordic decorative carvings on a large scale.9 The stave churches did not resemble European
Christian churches, but instead were evocative of the Far East. The symbolic dragons and multitiered rooftops were reminiscent of the Asian pagoda style, even though there are no known
connections between Old Scandinavia and the Orient during the era when the stave design
originated.10
Those involved with the design of the Norway Building recognized the cultural
importance of the Dragon Style and chose the distinctive theme to represent their country at
the Columbian Exposition. Hansteen aesthetically and structurally changed a few typical
features to fit the needs of the building for the Fair. Those small changes included using
prefabricated, smaller timbers for the framing that could be moved and assembled easier.
Hansteen also decided not to include the semi-circular chancel or enclosed ambulatory (the area
around the alter or shrine) that were characteristic of stave churches since they were not
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Figure 10: Architect’s rendering, floor plan, and elevation of the Norway Building. Source: Brian J.
Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago World’s Fair: A
Building’s Journey from Norway to America: An Architectural Legacy (1992), 12.
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necessary for the function of the building as an exhibition hall. The Norway Building, measuring
twenty-six by forty feet in a cruciform arrangement, makes it appear as a two-story building,
when in fact the interior has only one story. The chassis of the building is comprised of hewn
Norwegian pine logs set into an ashlar stone foundation. Two beams run the length of the
building and are joined with intercrossed logs to create a grid. 11 A stave at each intersection of
logs is held in place by the framework of self-supporting scissor beams (see Appendix D, Figure
9).
The highest roof reaches thirty-six feet in the center of the building and is buttressed by
lower roofs. The multi-level rooflines are sheathed in heavy dragon-scale shingles which were
covered with multi-colored paint. Wooden carvings of fire-breathing dragons on the roof peaks
and a series of setbacks contribute to the verticality of the building.12 Latticed gables, a dragonsurmounted tower, and heavy porch posts were elements incorporated to further reference the
historical Norse stave church (see Appendix D, Figure 15).
In the Norway Building, four logs combine to create the staves of the building and
render it portable. The faces typically carved into the column capitals of the stave represented
sets of Norse kings and queens (see Appendix D, Figure 8). The carvings are detailed and
charismatic, with no two alike. Norwegian tradition includes a slight flaw in the architecture to
fulfill the belief that no human is perfect or above God. To satisfy this tradition, one set of the
carved column caps show two male kings instead of a king and queen.13
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Decorative carvings also included the dragons found in the interior quadrant brackets,
similar to those found in the Gol Church. The details around the entrance door, carved by Peder
Kvaale of the Thams Company, were given special attention in order to entice visitors to enter
the building (see Appendix D, Figure 7). The entrance was described as:
“Heads of great beasts emerge from the lower corners of the doorframe, and their
tongues become an elaborate, zoomorphic tangle of serpent bodies, birds’ necks and
floral designs. Biting heads intermingle with grasping claws with impressive Viking
intensity. The style is marvelously pagan and vigorous. Acanthus motifs define the
doorposts themselves, and a more formal frieze of acanthus leaves makes up the portal
base … The massive door is ornamented with hand-wrought iron hinges and a ring
knocker, and is almost three inches thick.”14
The windows of the Norway building were one of the few features that did not follow
the typical stave church design. Transoms brought daylight onto the row of St. Andrew’s crosses
in the clerestory level of the building (see Appendix D, Figure 17). This interior brightness shows
a contrast in this design to the old stave churches, which were almost completely dark. More
windows were incorporated in this design since natural light was necessary to make it a public
exhibition space. The multi-toned parquet wood floor and creosote-finished walls both
represent characteristics of the original stave churches (see Appendix D, Figure 18).
The End of the Stave Church
The Bubonic Plague, beginning in 1348, spread throughout Europe, including Norway,
and killed one-third of its citizens. The construction of stave churches ended, in part, by this
depletion of the population and loss of many artisans. By the time religion reappeared as a
powerful force, the new dominant faith was Lutheran. This belief system was established in
Norway when the Danish nobility overpowered the Norwegian leaders in 1536. The Lutherans
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saw the stave church as ‘too small, dark, and cold’ and erected new buildings, while many of the
staves churches were left to decay or were demolished.15 A revived interest in Norway’s cultural
heritage led to the formation of the Society for the Preservation of Norwegian Ancient
Monuments in 1844. This organization was able to save some of the historic stave churches, but
by this point most were demolished, heavily modified, or moved from their original location.16
Another factor in the depletion of the stave churches was the passing of legislation in 1851 that
required all churches to hold at least sixty percent of their congregations. Because of their
typically small size, many stave churches were then torn down.
The history of this style represents a significant part of Norwegian heritage. As a result,
the Norway Building is important in characterizing a history that has been otherwise lost. Even
though the Norway Building cannot be considered a completely “original and authentic” stave
church, it includes many of the typical features, construction methods, and materials. In the
only text fully dedicated to the Norway Building, it states that this building is “… a
representation of Norway’s unique contribution to architectural history, a beautiful building,
and a valuable artifact from the 1893 Columbian Exposition.”17
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From Norway to America
After being available for viewing by the Norwegian public, the Norway Building was
carefully disassembled and crated for its journey to America. The building was loaded on a
passenger steamship named the Hekla along with the Danish pavilion also bound for the
Columbian Exposition. The Hekla, operated by the Danish Thingvalla Line, set sail on March 15,
1893, enroute from Kristiansand (a seaport in southern Norway) to New York. Already overdue
for the February Fair construction deadline, there were further delays. On March 24th, the
Hekla’s propulsion system broke down causing the engine to stop and stranded the 775
passengers and cargo in the Atlantic Ocean. After making the necessary repairs, the ship finally
reached New York at midnight on April 8th, two weeks behind the original schedule. Although
the crates containing the Norway building were immediately loaded onto a train bound for
Chicago, miscellaneous problems along the train route delayed the building’s arrival in Chicago
until the middle of April.18
At the Chicago World’s Fair
The Columbian Exposition’s Director of Works and main architect, Daniel Burnham,
protested the late construction of the building. With the Fair scheduled to open May 1st, he
argued that “night work must be permitted in order that all possible speed be made with the
task of getting the obstruction out of the way.”19 The night work meant paying employees time
and a half, resulting in much higher costs than originally anticipated. The extra work paid off
and the Norway Building was completely assembled and fully operational by the middle of June,
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Figure 11:: The Norway Building at the World’s Fair, 1893. Source: Brian J. Bigler and Lynn Martinson
Mudrey, The Norway Building of the 1893 Chicago World’s Fair: A Building’s Journey from Norway to
America: An Architectural Legacy (1992), 23.
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1893.20 Even with the late opening, much praise for the design was expressed. Writers and
reporters described the building as “picturesque” (see Figure 11).21
With a footprint of sixty by twenty-five feet, a third of the interior space was taken up
by the Norwegian Commissioner and blocked off from the public by partitions. The remainder
of the Norway building displayed objects that reflected the historic culture of the nation. These
included a collection dedicated to Professor Rasmus B. Anderson (a guest speaker on Norway
Day during the Columbian Exposition), the original manuscript of Edvard Grieg’s Humoreske (the
composer’s only manuscript located outside of Norway), pieces of Ole Bull (a famous Norwegian
violinist’s instrument), and paintings by Emil Bjørn. Other objects included collections of
tapestries, pictures, woodcarvings, chests, cupboards, spinning wheels, glassware, and silver.
The interior furniture was American, not authentic Norwegian, partially because of the late
opening. Also, time restraints did not allow for any of the originally planned exhibits to be in the
building, except a large map of Norway, a few banners, and some pictures.22
The Columbian Exposition committee dedicated a day for each nation to celebrate and
honor the guests for participating at the Fair. Norway Day was on May 17, 1893, which was the
country’s Syttende Mai, a holiday celebrating the signing of the Norwegian Constitution in 1814.
To celebrate the seventy-ninth anniversary of the country’s independence, a morning parade
consisting of Norse bands, worker’s unions, riflemen, fraternal organizations, women in native
attire and carriages containing important guests, made its way through the streets of Chicago
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leading to the Exposition grounds.23 Thousands lined the streets to watch the spectacle, while
others celebrated at the Festival Hall, the destination of the parade route.24 Among the
speakers at this celebration were Knute Nelson, governor of Minnesota who also spoke in native
tongue to the audience, Congressman Haugan of Wisconsin, and Julius E. Olson, a state
university professor.25
Not only did Norway erect a government building to represent the country at the
Columbian Exposition, but also built a Viking Ship to display at the Fair (see Appendix F, Figures
1 - 2). The Norwegian government decided to build the ship for the Fair to prove that its
ancestors, Leif Erickson’s expedition nine centuries earlier, were capable of travelling to the
North American continent prior to Columbus. When remnants of a thousand year old Viking
vessel were discovered within Norway, funding to build a replica was gathered from villages
across the country. The ship was constructed using traditional Viking building techniques and
sailed across the Atlantic Ocean to the United States coast, landing in New York on July 12, 1893.
Captain Magnus Anderson, a Norwegian Commissioner for the Exposition, was appointed to
navigate the ship.26 The native crew slept on reindeer skins and cooked their food on the edge
of the unsheltered bow, as their ancestors would have done. The craft had no deck, little sail,
weighed twenty-seven tons, measured seventy feet in length, and had thirty-two oars each
23
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measuring seventeen feet long. 27 The ship received high praises from the public, even though it
seemed to be an attempt by Norway to challenge ‘accepted historical fact’ directly dealing with
the theme of the Exposition.
From Exposition to Private Ownership
The official closing day of the Columbian Exposition was Sunday, October 29, 1893.
During the following week, ads in the Chicago Tribune and Chicago Times listed auctions and
sales for many of the Fair buildings. The Norway Building was sold by closed bid. The Chicago
Tribune reported the sale on November 30, 1893 and announced that “The Norwegian Building
has been sold to C.K.G. Billings for $1,500, and will be taken apart and reconstructed at his place
on Geneva Lake.”28
In 1890, Cornelius Kinsland Billings, President of the People’s Gas Light and Coke
Company of Chicago, had been elected to be a member of the Board of Directors for the
Columbian Exposition. One year prior to the Fair, Billings bought land on the north shore of
Lake Geneva in the southwest corner of Wisconsin, a favorite resort area for the wealthy of
Chicago. He began expanding and remodeling the existing home on his property and called his
estate Green Gables. Billings raised horses, showed off his sixty-five foot steam yacht, and was
one of the first residents on the lake to own an automobile. He also thought his professional
involvement with the Chicago World’s Fair could be demonstrated by purchasing a building that
also connected to his Norwegian heritage.29
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It took eight train car loads to deliver the Norway Building to Lake Geneva in the winter
of 1894. The building was soon reassembled and furnished by the Billings family to use for quiet
recreation as a sitting and card room. The Norway Building was located just east and slightly
behind the main residence on the property. The structure was visible from Lake Geneva to
those passing by boat (see Appendix D, Figure 1).30 In 1907, Billings and his family moved to
Santa Barbara, California. The estate was sold to William H. Mitchell for use as a summer
residence. Mitchell, whose fortune was gained through Chicago’s banking business, had only a
short time to enjoy the estate before his death in March 1910, at the age of ninety-three
years.31
The next owner of Green Gables was William Wrigley Jr., manufacturer of Wrigley gum.
Wrigley had been searching for property on Lake Geneva prior to the sale of the Mitchell estate.
In 1911, the Wrigley family moved into the estate (see Appendix D, Figure 2). Philip K. Wrigley,
son of William, described the use of the Norway Building in a letter to the State Historical
Society of Wisconsin on April 20, 1954:
“At that time it was divided roughly into two rooms, one being slightly smaller than the
other which was used as a card room by Mr. C.K.G. Billings. The larger of the two
rooms, as I remember it, was pretty well filled with Norwegian furniture, including a
large swinging bed hung by chains from the ceiling, and there were innumerable albums
of pictures from Norway, which I always assumed had been part of the Norwegian
Government’s display at the Fair.
Not being a card playing family, and as the building was quite a little removed from the
main house, the building was never used, and so after a couple of years it was
remodeled into a motion picture theater by moving the central partition back to one

30

Bigler, 30-31.

31

Ibid., 31.

41
end to hide the projecting equipment and the building a stage and screen at the other
end.”32
With the death of William Wrigley Jr. in 1932, his widow, Ada Wrigley, continued to use
the estate as the family’s summer home. Since the Norway Building was in some disrepair, the
family offered it to several Norwegian societies in hopes that a new owner could preserve the
building. The organizations in return wanted the building moved, plus an endowment for
maintenance purposes, of which the family did not agree with. No potential buyer emerged
until 1932 when Isak Dahle, a Chicago businessman, was willing to share the cost of moving the
building. Dahle was creating a private family museum near Mount Horeb, Wisconsin, dedicated
to his Norwegian heritage, called Nissedahle, or Little Norway.33
Little Norway
Isak Dahle, the son of a Norwegian immigrant, lived in rural Wisconsin most of his life.
His main profession was a life insurance agent and his success in this career allowed him to
pursue extracurricular activities, such as “numerous societies, business clubs, and charities,
including the American Scandinavian Foundation, the Norwegian American Society, the Chicago
Norske Klub, and the Adventures Club of Chicago.” In 1926, Dahle was able to take his mother,
Anne, on a first class trip around Europe, making a prolonged stay in Norway. Inspirations and
experiences from this trip were brought home and used in the creation of Little Norway.34
Isak’s brother, Otto, showed him the land that would later become the site of Little
Norway. The Østen Olson Hougan farm, in a valley just west of Mount Horeb, had recently been
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put up for sale when the brothers drove by in 1927. The Hougan family had lived there for more
than a half century, building three residences on the property for family members in typical
Norwegian style, along with numerous outbuildings. The property was filled with Norway
maples, and had a freshwater creek running through the middle created by diverting water from
nearby wetlands. This setting reminded Isak of his trip to Norway so vividly that he purchased
the property immediately to serve as an educational setting for the Norwegian heritage. This
was done in southwest Wisconsin because of the large Scandinavian population located in the
area. The purchase included all of the buildings and eighty acres of land. After the sale, some of
the dilapidated outbuildings were torn down and rebuilt, while others were repaired. Local
Norwegian carpenters and painters were hired for their traditional skills, adding to the
authenticity of Little Norway.35
The Norway Building at Little Norway
When Isak Dahle’s business travels took him to Lake Geneva, Wisconsin, he understood
the Norway Building to be an accurate example of Norwegian architecture. In 1933, he
contacted Philip K. Wrigley to discuss the possibility of purchasing the building and by July 1935,
final negotiations were completed. W.E. Stone, a Whitewater, Wisconsin contractor, was hired
to dismantle and transport the building from Lake Geneva to the site near Mount Horeb,
Wisconsin. This was the fourth and final move for the Norway Building (see Appendix D, Figures
3 - 5).36
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Figure 12: A group of tourists visiting the Norway Building in Little Norway, c. late 1950s.
Note: increased automobile traffic at the time increased the museum’s attendance to record
levels. Source: Brian J. Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893
Chicago World’s Fair: A Building’s Journey from Norway to America: An Architectural Legacy
(1992), 64.
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The formal dedication of Little Norway was held on August 1, 1935. The refurbished
Norway Building increased the popularity of Little Norway and brought visitors from around the
world. The most famous visitors have been members of the Royal Family of Norway, including
Crown Prince Olav who visited in 1939 and his son, Crown Prince Harald, who visited in 1965
(see Appendix D, Figure 6). 37
The father of Little Norway, Isak Dahle, passed away on November 24, 1937, after a
battle with cancer. Before his death, Dahle had his brother-in-law, Professor Asher Hobson,
listed as a trustee to maintain and operate the property. Hobson, a professor of Agricultural
Economy at the University of Wisconsin-Madison, used his spare time to maintain the grounds
and gardens while the remaining Dahle family continued to live and work at the site. Isak’s
mother, Anne, died in 1951 leaving Hobson alone to take over management. Eventually, the
property passed to Hobson’s children, Merk and Marcelaine. Marcelaine’s son, Scott Winner,
took over managing the site in 1982, and continues to do so today. The site currently consists of
thirty-four buildings on fifty-three acres of land. At various times, sections of land surrounding
the site have been sold to obtain the funds needed to preserve the various buildings and
landscape; this accounts for the twenty-seven fewer acres than the initial purchase.38
Acquisition of donated artifacts along with preservation projects have continued throughout the
years. Today, the site contains the largest privately-owned Norwegian-American collection of
artifacts in the United States.39
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The Norway Building continues to remain in excellent condition, considering its long
history and the number of times it has been transported to new locations. The tours given of
this building and throughout rest of Little Norway are informative and express the pride the
owners have in preserving this building in honor of their Norwegian heritage. The many
impressive features of the building, including gabled roofs, dragon-scale shingles, and intricate
wood carvings found throughout the interior, attract visitors to the structure.40 Very few large
restoration projects have been needed on the building since its relocation to the Little Norway
grounds. The dragon-scale shingles were restored in Spring 1992, along with the dragon heads
affixed to the tower (see Appendix D, Figures 10 - 12).41 Routine maintenance is a priority,
according to Scott Winner, in order to keep the building’s biggest threats at bay, water and
weather damage. The winters in southern Wisconsin can be brutal, but the organization has
been successful in keeping the presence of the building as awe-inspiring as it was to visitors of
the Columbian Exposition in 1893.42
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Chapter III: The Maine State Building

The Maine State Building is the only state building from the 1893 Columbian Exposition
still intact today. Its current exemplary condition and unique location were made possible by
long term preservation efforts and public support since the building’s relocation to Maine. The
efforts by the state committee to show the appeal and importance of Maine during the
Columbian Exposition were evident through the materials used and exhibits shown in this
structure. The building was constructed of materials native to Maine and built by citizens of the
state. The structure was returned to Maine after the Fair closed and has remained there ever
since.
Conception
All of the forty-four states established at the time of the Chicago World’s Fair built and
exhibited a state building for the event. The Exposition gave each state a chance to promote
their cultural significance and unique contribution within a relatively new country and enticed
citizens to visit, invest, or relocate to its state. Maine was no exception and built a large,
romanticized eclectic structure that combined features of Queen Anne and Richardsonian
Romanesque architectural styles.
The Maine State building’s designer was Charles Sumner Frost (1856-1931), originally
from Lewiston, Maine. Frost began his architectural career as a draftsman in Boston,
Massachusetts, and then studied architecture at the Boston Institute of Technology. He moved
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to Chicago in 1882, and shortly thereafter, went into a partnership with Henry Ives Cobb. Their
firm of Cobb and Frost achieved success from 1881 to 1889. Frost’s first commission after the
partnership ended was the design of the Maine State Building. The state government contacted
Frost to be the architect on this project for a couple of reasons. First, his exemplary work in the
architectural field was already widely recognized. Secondly, he was a citizen of Maine and was
located in Chicago, which enabled him to personally supervise the construction of the building in
Jackson Park. Along with Frost as the architect, The Grace and Hyde Company of Chicago was
responsible for the construction.
After the Fair, Frost partnered with Alfred Hayes Granger. Their firm became known for
train station and terminal designs, including the LaSalle Street Station and the Chicago and
Northwestern Terminal (later demolished). When this second partnership dissolved with
Granger, Frost continued to work on his own by notably designing the Navy Pier Auditorium and
Headhouse (1916), both in Chicago.1
Design and Construction
The design of the Maine State Building was determined by multiple factors. The
irregular shaped lot allocated for the Maine State Building determined its octagonal shape. The
sixty-five feet in diameter building consists of three floors, topping ninety feet in height. The
building’s grey granite foundation along the first floor was treated in multiple ways to show how
the stone could be finished. There are three pointed arches along the façade that are supported
by pink granite shafted columns. Entrances can be found on the front façade and two
perpendicular side walls. The second story is constructed of wood, with large porches
1
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Figure 13: Section of the Maine State building. Source: Poland Spring Preservation Society archives.
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projecting on all sides of the Maine State Building. These porches have detailed carvings of the
state’s name along with other intricate designs. The wooden turrets found on the four corners
of the building, with their height reaching from the second to the third floor, are topped with
conical shaped slate roofs.2 A projecting bay over the front entrance resembles that of the bow
of a boat, symbolizing the importance of the ship-building industry in Maine.3
The interior of the building consists of an open floor plan with an octagonal rotunda
rising from the first to third floors. Throughout the interior of the building is ornamented
Colonial Revival woodwork. Reading and reception rooms, men and women’s parlors, and state
commissioner’s offices were located on the first floor, while the second floor space was used for
displaying exhibits during the 1893 World’s Fair. The third floor, used as an art gallery, is
covered by a designed glass ceiling that is lit by skylights (see Appendix E, Figures 4 - 8).4
The Maine Building was built mostly of granite and slate to show the quality and
abundance of the state’s resources and craftsmanship. The octagonal building’s first floor
exterior was constructed with Maine granite from the following cities: Norridgewock, Freeport,
Biddeford, Hallowell, Vinelhaven, Addison, and Red Beach. The Monson Slate Company
provided the forty tons of slate that were used for the bathrooms and roof. The following is the
list of Maine-based companies that provided granite for the final structure:
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National Register Nomination, section 7, pages 2-3, 1973 (see Appendix C).
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First course: William A. Roberts and Alfred Goodwin (Biddeford Granite Co.)
Second and Third courses: Colonel I.S. Bangs (Dodlin Granite Co. of Waterville)
Fourth-Seventh courses: Hon. E. B. Mallet of Freeport
Eight and Ninth courses: Hallowell Granite Co.
Tenth course and half of arch stones: Bodwell Granite Co. of Rockland
Eleventh course and half of arch stones: Hurricane Isle Granite Co. of Rockland
Granite steps and buttresses: Payson Tucker, Esq. of Portland (Maine and New
Hampshire Granite Co.)
Red polished columns and caps: Maine Red Granite Co. of Red Beach
Black polished columns and caps: Pleasant River Granite Co. of Addison
Four pieces of dark gray granite surmounting caps of the polished columns: Jewell
Granite Co. of Bangor5
All the wood used in the construction was cut from Maine’s forests and crafted by
resident woodworkers. One example of this craftsmanship was the carved oak fireplace mantel
made by Morse and Company of Bangor. Other elements were manufactured by other Maine
industries, including The Portland Screen Company and E.T. Borrowes Company of Portland,
which worked together to create the doors and window screens, while the portiers (doorway
draperies) were supplied by the Sandford Manufacturing Company.6
The Maine State Building’s architectural style is a combination of Queen Anne and
Richardsonian Romanesque. The typical features of the Queen Anne style include an
asymmetrical façade, dominant gable, patterned shingles, bay windows, and a steeply pitched
roof. These characteristics are found on the exterior of the upper levels of the Maine State
Building. This style was mostly popular between 1880 and 1910, with the Columbian Exposition
occurring during this time frame. The style was not especially common in the northeastern part
of the country and was usually only as ornate as the Maine State Building in resort building
5

6
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designs.7 Richardsonian Romanesque features are found along the first floor of the building,
such as rough-faced masonry walls, heavy disposition, rounded arches over entrances, large
windows, and symmetrical fenestration. This style, made popular by architect Henry Hobson
Richardson between 1880 and 1900, was expensive to build because of the solid masonry
construction. For this reason the style was not very common, thus revealing the pride and
importance of the Maine State Building to its designers.8
At the Chicago World’s Fair
The Maine State Building was located along the shore of Lake Michigan in the eastern
section of Jackson Park, surrounded by other state buildings during the Exposition (see Appendix
E, Figure 1). The small turreted structure served primarily as a reception hall and for the display
of paintings, including landscapes, seascapes, and portraits of famous Maine citizens.9 These
portraits included James G. Blaine, Governor Cleaves, Madame Nordica, Sarah Orne Jewett,
Henry Wadsworth Longfellow, Neal Dow, among others. Almost three hundred books by Maine
authors were shelved throughout the interior as well. The building had a gentlemen’s reception
room, containing a stuffed bull moose (one of the largest ever documented in the state) and a
stuffed cow. Other original items found within the building included:
Ladies Parlor: Madame Nordica portrait, Georgia Cayvan portrait, Baroness Von Tueffel formerly Blanche Willis Howard (photograph sent by her from Stuttgart), Sarah Orne
Jewett (photograph sent by her], Frances L. Mace portrait, Maine seashore views by
John B. Hudson.
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Figure 14: Dedication of the Maine State Building at the World’s Fair on May 24, 1893. Source:
Poland Spring Preservation Society archives.
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Men's Parlor: Fine painting of a scene on the Saco River, Photographs of Maine scenery
sent by Garrity of Bangor, and a stuffed moose loaned by Mr. Gifford of Skowhegan.
Library: Hannibal Hamlin bust (provided by his son Frank Hamlin of Chicago), Henry
Wadsworth Longfellow (painted by Cole of Portland), and a Gen. Neal Dow photograph
with autographed letter.
Rotunda: Scott Leighton's A Morning Ride at Poland Spring, Harrison Bird Brown's
Grand Manan, Photographs of the then present day Maine senators and members of
the House of Representatives (Senators Hale and Frye and Representatives Reed,
Dingley, Milliken and Boutelle), large carving of then Governor Henry B. Cleaves, large
engraving of Hon. James G. Blaine, and a photograph of former Senator James W.
Bradbury.10
The dedication day for the Maine State Building was May 23, 1893 (see Figure 14). The
building was “tastefully decorated with bunting and floral designs, the approaches flanked with
flowering plants, the balcony draped with the national colors, below which were pendants of
pine-tree cones, while above the doors and windows were the standards of many nations
resting on American shields.”11 Thousands of people participated in the dedication, including
many ‘Sons of Maine’, a title given to natives of the state who lived in the Chicago area. Those
giving speeches that day were Hall C. Burleigh, head of the board of commissioners; Governor
H.B. Cleaves, who spoke of the importance of the shipping industry to the state; John J. Jewett, a
‘Son of Maine’; Georgia Cayvan, an actress who performed a scene from Henry V; and Madame
Nordica, a well known musician and singer. The closing reception consisted of an evening
concert held inside the Maine State Building.12
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After the Fair
By the closing of the Fair, the state had decided to donate the building to remain at its
location in Jackson Park, but the park commission denied the offer because all buildings on that
section of the fairgrounds were to be removed or destroyed. The building was instead
purchased for $30,000 by Hiram Rickers and Sons, the winners of an award medal at the
Exposition for their Poland Spring Water. The building was purchased to house a library and art
gallery for their resort guests. The structure was dismantled and shipped to Poland Spring,
Maine, for $5,000 and used sixteen freight train cars and ox carts in the moving process (see
Appendix E, Figures 9 - 10).13 Rickers oversaw the dismantling project carried out by nineteen
specifically chosen men who were under the supervision of Forrest Walker, Poland Spring
Resort’s head carpenter and a civil engineer. 14 The dismantling and transportation costs were
over $3,000. The reassembly took less than a year; the first stone was laid on August 14, 1894
and the formal dedication at its new location occurred on July 1, 1895 (see Figure 15). This
dedication also took place on the first day of the 1895 resort season that celebrated the settling
of the Ricker’s family in the Poland Spring area.15
The Poland Spring Resort
The Poland Spring Resort was established due to a belief that the spring water from the
area would cure medical problems. The story goes that in 1844, Hiram Ricker, who had been
suffering with dyspepsia (a stomach ailment) for quite a few years, started drinking water from
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Figure 15: The Grand Opening of the Maine State building in Poland, Maine on July 1, 1895. Source:
Poland Spring Preservation Society archives.
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the property and continued to do so for ten days. He became cured of his illness and credited
his recovery to the spring water. The following year, the Ricker family began sharing the spring
water with neighbors and made their first commercial sale of the water in 1859. Later,
marketing for the Resort was based on the health benefits from the water and recreational
activities, such as swimming.16
The Resort grew with the opening of the Poland Spring House in 1876, a hotel
containing 350 guest rooms, a barber shop, pool room, music hall, bowling alley, dining facilities,
fire sprinkler system, elevators, a dance studio, and photography studio. The Poland Spring
House was destroyed by fire in the 1880s, a destruction that drew the attention of Jim Aikman,
who later became the founder of the Poland Spring Preservation Society.17
The Resort continued to update its facilities even after the purchase of the Maine
Building. A nine-hole golf course was installed in 1895 by Arthur Fenn, who is considered to be
the first American-born golfer and course designer. Donald Ross, revered as one of the greatest
golf course architects of his time, later expanded the course to include eighteen holes.
Additionally, a new bottling plant was built on the property in 1907. This allowed the company
to produce 450 cases of water per shift, securing their status as a top producer in the water
bottling business. This building was considered modern for the time because it included glass
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and silver piping, non-porous Cararra glass that was easy to clean, and a showering facility for
the workers to use prior to their shifts.18
The onset of the Great Depression in the 1930s caused the Ricker family to lose the
company and resort, subsequently with several businesses taking their turns at ownership. In
1962, Saul Feldman bought the grounds and had a new inn constructed. Feldman allowed the
United States Government to lease all the buildings and grounds for use by the Job Corps, a
program of the United States Department of Labor which offers free education and job training
to young people. During its leasing phase from 1966-1969, the Job Corps program created the
largest women’s training facility in the county at this resort. Unfortunately in 1966, the Job
Corps took many of the building’s contents and resources and placed them in storage. Two
years later a four day auction was held selling “many art pieces, books, furniture and much
more.”19 Although some of the items have been returned through donation or purchase, only
an estimated five percent of the books are back in the library and very few pieces of artwork
and furnishings have been returned to the building.20
The Poland Spring House was closed as a hotel because of deterioration from the heavy
foot traffic of the Job Corps and tourists. When Mel Robbins came to the resort in 1972, having
in mind the idea of constructing condominiums on the property, he instantly recognized the
potential historic value and instead leased the buildings from Feldman. A few years later, the
Poland Spring House burned down. The remaining Maine State Building and All Souls Chapel
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were then donated to the Poland Spring Preservation Society in 1977, with the hope to better
preserve the structures. Mel and Cyndi Robbins bought the property in 1982, and have been
preserving the structures on the site ever since.21
The Poland Spring Preservation Society
The Poland Spring Preservation Society was founded in 1976 by Jim Aikman. At the
time, Aikman was a news director for a radio station, WMTW, based in the Presidential Inn
building. When the Poland Spring House was destroyed by fire, Aikman became concerned that
the other historic properties on the site were not being taken care of properly. He gathered a
group of individuals who shared his concerns and convinced Saul Feldman to give the Society
the ownership of the Maine State Building and All Souls Chapel in 1977.22
The Preservation Society is a 501(c)(3), non-profit organization, with the mission of
“preserving the unique historical architecture of the Maine State Building and the All Souls
Chapel.”23 In addition, the Poland Spring Resort, in Poland Spring, Maine, was designated as a
State Landmark and placed on the National Register of Historic Places in 1974.24 The Poland
Spring Preservation Society is in charge of restoring and preserving the Maine State Building and
All Souls Chapel along with teaching visitors the history of the town.25
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There are fifteen volunteers on the directing board and several other staff members
that serve the Poland Spring Preservation Society. Their duties include, “offering educational
programming for school children and the general public, preserving the rich heritage of Poland
Spring, providing low cost entertainment to the community through their annual summer
concert series, art shows and other programming activities as well as creating opportunities for
the engagement and collaboration of individuals from various backgrounds and generations.”26
The Maine State Building Today
An average of 2,500 to 3,000 people visit the Maine State Building every year. Luckily,
only basic maintenance has been needed on the building in recent years. A new heating system
was added to ward off the severe cold temperatures, even with the building is completely shut
down during the winter months. Some of the regular maintenance items include plumbing,
electrical, exterior and interior cleaning, and painting. The funding that is allocated for the
preservation of the building consists of grants, fundraising events, museum tours, gift shop
sales, membership dues, and other donations.27
The Maine State Building holds a museum and gift shop and also functions as a
backdrop for various weddings and concerts held at the resort (see Appendix E, Figure 12).28 The
facility and grounds are open to the public during the summer months only. The building’s rich
history has been recognized and acknowledged by the regional and local community, helping
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the Preservation Society to continue regular maintenance and operation of the structure.
Ensuring its availability to visitors during tourist seasons, preservation and restoration projects
are conducted during other times of the year. Also, the Poland Spring Preservation Society
hosts an open house, “Poland Spring Heritage Day,” annually over Memorial Day weekend. This
event gathers an average of 500-750 visitors who are welcome to take free tours of the building
and grounds.29 With continued support from the community, caretakers, and interested
patrons, the future of the Maine State Building will be well preserved for future generations to
admire.
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Chapter IV: Analysis & Conclusion

After learning the histories of the Norway and Maine State Buildings and what has
happened to ensure their survival, the public can appreciate and respect these historical pieces
of architecture for multiple reasons. The structures inclusion in the most influential World’s Fair
held within the United States is the primary reason for preservation of these buildings, but their
authentic construction design and old age are also testaments to their significance. Fortunately,
these buildings were moved from the fairgrounds and have continued to be cared for by
preservation-friendly owners. Originally, it was more by chance and luck that these buildings
were bought by those owners willing to save them from demolition. Now we are able to visit
these buildings in person, compared than their counterparts that were demolished and can only
be viewed through photographs and text.
Architecture of World Expositions
World’s Fairs, like any other type of local or national fair, have the direct intent of being
a temporary event, which includes everything the grounds. This means that the buildings
constructed are usually dismantled shortly after the close of the fair. Sometimes the buildings
are saved through various preservation methods. First, the initially intended temporary
buildings are fully saved and preserved as exampled by the Norway and Maine State Buildings,
along with the Eiffel Tower. Another possibility is that the building is saved but later
reconstructed with more permanent materials. The Palace of Fine Arts and the Dutch House
share this same historical background, as does the Palace of Fine Arts from the San Francisco
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World’s Fair of 1915. Finally, some structures (mostly from contemporary fairs) have been
constructed for short term celebrations but with the initial plans of long term architectural
existence. Well known examples of permanent World’s Fair structures include Seattle’s Space
Needle and Monorail (1962), Tower of the Americas (San Antonio, 1968), Habitat (Montreal,
1967) and the Atomium in Brussels (1958). Regardless of the building’s temporary or
permanent construction, those still existing stand as a testament and reminder of the great
events of past World Expositions.
Out of the four remaining buildings from the 1893 Columbian Exposition, the Norway
Building and Maine State Building are the only two that are still constructed of their original
materials, other than that which has been replaced for maintenance reasons. The other two
buildings, the Palace of Fine Arts and the Dutch House, were both rebuilt with more permanent
materials after the Fair. The integrity and original designs were not lost when rebuilt, but it then
can be concluded that the Norway and Maine State Buildings are the only two remaining
authentic structures from the 1893 Exposition. The fact of these two structures still exist with
their original materials was an important factor in determining to focus on these two buildings
for this study.
State and National Building Design Guidelines
The primary buildings in the Court of Honor had very specific construction guidelines
including materials, height restrictions, and the architectural style used. As far as I can tell, the
national and state buildings did not pre-determined detailed guidelines, other than the size of
lot each was allocated. This allowed for the states and countries to have the freedom to design
a building that was most representative of their respective territory. Most of the state buildings
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seemed to take on a residential or town hall presence and style. For example, the Virginia State
Building was designed to replicate Mount Vernon, the residence of George Washington. This
would then promote the historical importance to those who had not visited the state and would
hopefully make them want to visit. The state buildings were not as grand as the national
buildings, but their modesty made it more welcoming to the visitors. Also, the layout of the
state buildings resemble that of a typical American residential neighborhood with yard-like plots
of land, setback from the street, more vegetation, wider streets, and sometimes even sidewalks.
Since a majority of the Fair attendees were United States citizens, the context and layout of the
state buildings made them more comfortable and not so overwhelmed by the size and grandeur
found in the rest of the fairgrounds. The national buildings were normally larger in size, had
more space in-between each building, and were placed in a city-like context rather than rural or
residential. The countries were given larger sized plots to build on and could financially afford
to construct more elegantly designed structures.
The Norway and Maine State Buildings
The fact that the Norway and Maine State Buildings are the only two structures
remaining from the 1893 Columbian Exposition that have not been rebuilt with different
materials is the most important factor in their survival. These were both secondary buildings at
the Fair, but significant in representing the national and state buildings that were exhibited. The
Norway and Maine State Buildings were unique in their building styles compared to the other
fair buildings, but still gave a sense of the average size and presence of the secondary
architecture at the Exposition (as opposed to those structures in the Court of Honor). It is not
well known that these are two of the four remaining buildings from the Chicago World’s Far,
with many sources not even listing or mentioning either as still existing. The Palace of Fine Arts
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(Museum of Science and Industry) in Chicago is a very popular tourist attraction, therefore more
people who are interested in its preservation and the general public know of its origins and
history. The other three lesser known buildings that have been moved from the fairgrounds are
still important structures for understanding and accurately documenting the Chicago World’s
Fair.
As a testament to the construction of the Norway and Maine State Buildings, no major
rehabilitation projects have been needed throughout all these years, even with the sometimes
multiple occurrences of relocation and reconstruction. The designs were very intricate and well
planned; the construction and materials were chosen for easy movement from the construction
site to the fairgrounds, but were only needed to last the duration of the Exposition. This may be
the reason for so few buildings are remaining from the Columbian Exposition.
There are many factors that determined the survival of the Norway and Maine State
Buildings. First of all was pure luck. The buildings luckily were not burned down after the Fair or
immediately determined to be taken apart for materials salvage. But each has their own
survival factors after that. The Norway Building was initially bought by C.K.G. Billings because of
his Norwegian national pride to include the structure on his estate in southeast Wisconsin. The
resurgence of national heritage pride with immigrated families within the United States was a
socially romanticized phenomenon during this time. It was very important to continue the
traditions and lifestyles in which their ancestry established, even when those citizens were now
part of America’s ‘melting pot’. Each owner of the Norway Building did not purchase it
specifically because it was remaining from the 1893 Columbian Exposition, but because it
represented Norwegian cultural heritage.
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On the other hand, the Maine State Building has survived mainly because of its
participation in the Chicago World’s Fair. The materials and labor are all native to the state, but
cannot be determined visually by a visitor as strictly representing the state of Maine. The
Queen Anne and Richardsonian styles used in this building were common all around the
country. The building exhibited its state pride at the Fair and did so afterwards by being
returned to the Maine, but what makes it most acknowledged is its inclusion in the Columbian
Exposition. This factor has saved the building from destruction since the closing of the Chicago
World’s Fair. Whether it is because of national pride or inclusion in an historic event, both the
Norway and Maine State Buildings have been recognized and deemed worthy of preserving
because of their historical architectural and social significance.
The contexts of these buildings have not been completely lost with their relocations
from the Chicago fairgrounds. At the Exposition, the Norway Building was surrounded by other
national buildings but enclosed by groupings of trees that set it in a rural, wooded context to
show where stave churches in Norway would normally be constructed. Currently, this building
at Little Norway is located on a clearing within a valley, but set against a tree line of the
surrounding woods. The other buildings of Little Norway, in which a path runs passed each and
ends at the Norway Building, do no compare with the size and elegance of the national buildings
at the Fair, but are still a spectacle for the visitors of the site.
The Maine State Building does not have the same similarities between the context it had
at the Fair and where it is located now. The Maine State Building was closely surrounded by
other state buildings at the Exposition in Chicago and did not have as much privacy from trees as
the Norway Building did. According to current photographs, the Maine State Building has more
trees surrounding it and is located by a road with the All Saints Church nearby. With it now
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being at the Poland Spring Resort, the building is not fully intended only to attract tourists and
educate (as the Norway Building does) but more for the use to its guests as an art museum and
library.
The objective behind building these structures was quite similar. Both the Norway
Building and Maine State Building were trying to bring pride and emphasize on its cultural
history. This was an opportunity to show the rest of the world the importance of its heritage
and impact it could have internationally. The Maine State Building may have been built more as
an advertisement for the state than the Norway Building was for its country. The reason for this
may be because it would have been easier for Fair attendees to travel to Maine than to Norway,
considering the Fair was held within the United States. This gave the states a chance to market
their great aspects by attracting potential visitors, tourists, and residents. With all the materials,
construction, and even the architect coming from Maine, the Maine State Building took great
pride in what the state had to offer. The audience at the Fair had a wide variety of state
buildings to visit, especially at a time when leisure travel was not thought of as practical or an
essential experience.
Conclusion
After all of my research, there are still a couple of aspects and questions that I could not
answer. I did not find a complete list of buildings within the United States that still exist from
World Expositions. I realize that the website is not universally accepted and I acknowledge its
limitations, but the most thorough list of remaining buildings from World Fairs that I could find
was on Wikipedia. I think an overall survey with basic information about each (including Fair,
year, location, and current use) would be extremely helpful and informative to the large group
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of people who are interested in this subject. This would be a long term project because of the
sheer number of buildings that would be included, but also imperative in the study of World
Fairs. Additionally, a study of the Fair locations and sites, including why they were chosen, the
landscaping done for the fair, and what the land was used for after the close of the fair would be
most essential for a full study of World Fairs. The full context of the fair architecture cannot be
complete without the necessary attention and creditability given to the fairgrounds. Another
aspect that was not clear to me during research was how these buildings were taken apart to be
moved and reconstructed at a different location. It was a long, tedious, and expensive feat to
move these wooden and stone buildings, but I could not find a step-by-step process or
explanation of how it was done. I also could not find a source explaining who owned the
buildings once at the Fair, who decided to sell the buildings after the Fair was complete, and
who received the money from the sales. I am not sure if the Columbian Exposition Commission
was in charge of all buildings once constructed on site, or if the states and nations still had
control over their buildings, even after the Fair was over.
As of now, the Columbian Exposition is recognized as the most influential Fair in our
nation’s history. Recently, the release of the novel, The Devil in the White City by Erik Larson,
has exponentially popularized the Chicago World’s Fair for the general public’s knowledge.
Since only four buildings remain intact, the public should appreciate and save the Norway
Building, Maine State Building, Dutch House, and Palace of Fine Arts. This can be done through
the preservation by current owners and their continued maintenance. Also, the public should
appreciate and respect the buildings’ presence by visiting and understanding its important
history. To date, all of these buildings have been preserved and the current owners are
continuing to do so. The only remaining architecture from the most influential World’s Fair held
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within the United States are these incredibly intact buildings. We are able to see and experience
what the visitors of the Columbian Exposition encountered when they walked through the
fairgrounds. The public’s understanding of the impact the Fair had on our nation relies on the
buildings’ preservation. Both the Norway Building and Maine State Building are remarkable
examples of successful historic preservation projects and will continue to help tell the story of
the 1893 Columbian Exposition for future generations.
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Appendix A: List of World’s Fairs held in North America

1853-54 New York: Exhibition of the Industry of all Nations
1876 Philadelphia: Centennial International Exhibition
1881 Atlanta: International Cotton Exposition
1883-84 Boston: The American Exhibition of the Products, Arts and Manufactures of Foreign
Nations
1883-87 Louisville: Southern Exposition
1884-85 New Orleans: The World’s Industrial and Cotton Centennial Exposition
1891 Kingston: Jamaica International Exhibition
1893 Chicago: World’s Columbian Exposition
1894 San Francisco: California Midwinter International Exposition
1895 Atlanta: Cotton States and International Exposition
1897 Nashville: Tennessee Centennial and International Exposition
1898 Omaha: Trans-Mississippi Exposition
1901 Buffalo: Pan-American Exposition
1901-02 Charleston: The South Carolina, Inter-State and West Indian Exposition
1904 St. Louis: Louisiana Purchase International Exposition
1905 Portland: The Lewis and Clark Centennial and American Pacific Exposition and Oriental Fair
1907 Jamestown: Jamestown Tercentennial Exposition
1909 Seattle: The Alaska-Yukon-Pacific Exposition
1915 San Francisco: Panama Pacific International Exposition
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1915-16 San Diego: The Panama California Exposition
1918 New York: Bronx International Exposition
1926 Philadelphia: Sesqui-Centennial International Exposition
1928 Long Beach: Pacific Southwest Exposition
1933-34 Chicago: A Century of Progress Exposition
1935-36 San Diego: California Pacific International Exposition
1939-40 New York: New York World’s Fair
1939-40 San Francisco: Golden Gate International Exposition
1949-50 Port-Au-Prince: Exposition Internationale Du Bicentenaire De Port-Au-Prince
1962 Seattle: Seattle World’s Fair (Century 21 Exposition)
1964-65 New York: New York World’s Fair
1967 Montreal: Expo 67: Universal and International Exhibition of 1967
1968 San Antonio: Hemisfair ’68: A Confluence of Cultures of the Americas
1974 Spokane: Expo ’74: The International Exposition of the Environment
1982 Knoxville: Knoxville International Energy Exposition
1984 New Orleans: Louisiana World Exposition
1986 Vancouver: Expo 86: The 1986 World Exposition

Specialized Fairs (lacking international scope):
1853 Fredericton, New Brunswick: Native Industry Exhibition
1858 New York: American Industry Exhibition
1871 Georgetown: Exhibition of Natural Products
1872 Louisville: Industrial Exhibition
1873 Nashville: Industrial Exposition
1873 Chicago: Interstate Exposition
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1874 Cincinnati: Industrial Exhibition
1876 New Orleans: Southern States Agricultural and Industrial Exposition
1884 Charleston: Industrial Exposition
1884 Philadelphia: International Electrical Exhibition
1887 Atlanta: Piedmont Exposition
1888 Minneapolis: Industrial Exposition
1888 Jacksonville: Sub-Tropical Exposition
1888 Richmond: Virginia Agricultural, Mechanical, and Tobacco Exposition
1889 Ocala: Florida Inter-National and Semi-Tropical Exposition
1890 Boston: International Maritime Exhibition
1891-92 Detroit: International Fair and Exposition
1892 Buffalo: International Exposition
1899 Philadelphia: National Export Exhibition
1936 Cleveland: Great Lakes Exposition
1936 Dallas: Texas Centennial Central Exposition
1967 Fairbanks: Alaska 67 Centennial Exposition1

1

John E. Findling, ed., Historical Dictionary of World’s Fairs and Expositions: 1851-1988 (New York:
Greenwood Press, 1990).
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Appendix B: Norway Building National Register Nomination

Note: Only selections containing information about the Norway Building were included from
the original nomination in this appendix for consolidation purposes.
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Appendix C: Maine State Building National Register Nomination
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Appendix D: Norway Building Photographs

Figure 1: The Norway Building on the C.K.G. Billings property on Lake Geneva, Wisconsin, c. 1902.
Source: Brian J. Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago World’s
Fair: A Building’s Journey from Norway to America: An Architectural Legacy (1992), 33.
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Figure 2: The Norway Building on the William Wrigley Jr. property, c. 1933. Notice the addition
of lattice portico, while the building received a yellow ochre and brown paint job, c. 1933.
Source: Brian J. Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago
World’s Fair: A Building’s Journey from Norway to America: An Architectural Legacy (1992), 35.
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Figure 3: Reconstruction of the Norway Building at Little Norway in Mount Horeb, Wisconsin.
Source: Brian J. Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago
World’s Fair: A Building’s Journey from Norway to America: An Architectural Legacy (1992), 54.
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Figure 4: The Norway Building during reconstruction at Little Norway, Mount Horeb,
Wisconsin, 1935. Source: Brian J. Bigler and Lynn Martinson Mudrey, The Norway Building
of the 1893 Chicago World’s Fair: A Building’s Journey from Norway to America: An
Architectural Legacy (1992), 55.
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Figure 5: The Norway Building reconstruction at Little Norway, Mount Horeb, Wisconsin, 1935.
Source: Brian J. Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago World’s
Fair: A Building’s Journey from Norway to America: An Architectural Legacy (1992), 56.
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Figure 6: Crown Prince Harold of Norway (left) with Professor Hobson during the leader’s visit to
Little Norway, October 3, 1965. Source: Brian J. Bigler and Lynn Martinson Mudrey, The Norway
Building of the 1893 Chicago World’s Fair: A Building’s Journey from Norway to America: An
Architectural Legacy (1992), 68.
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Figure 7: The Norway Building’s front entrance with intricate carvings. Source: Brian J. Bigler and
Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago World’s Fair: A Building’s
Journey from Norway to America: An Architectural Legacy (1992), 81.
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Figure 8: One of the seventeen pairs of carved faces, found on the interior stave capitals,
representing Norse kings and queens, c. 1990. Source: Brian J. Bigler and Lynn Martinson Mudrey,
The Norway Building of the 1893 Chicago World’s Fair: A Building’s Journey from Norway to America:
An Architectural Legacy (1992), 79.
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Figure 9: The scissor-bracing which makes up the Norway Building’s roof construction. Also, the nave
posts connect the roof to the staves, c. 1990. Source: Brian J. Bigler and Lynn Martinson Mudrey, The
Norway Building of the 1893 Chicago World’s Fair: A Building’s Journey from Norway to America: An
Architectural Legacy (1992), 78.

125

Figure 10: Workers preparing the roof for the restoration of dragon-scale shingles, 1992. Source:
Brian J. Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago World’s Fair: A
Building’s Journey from Norway to America: An Architectural Legacy (1992), 71.
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Figure 11: The central tower of the Norway Building after being restored, 1992. Source: Brian
J. Bigler and Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago World’s Fair:
A Building’s Journey from Norway to America: An Architectural Legacy (1992), 71.
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Figure 12: The Norway Building after restorations were complete. This focused on returning the
structure to its 1893 appearance, such as restoring the dragon-scale shingles and decorative details,
along with returning the dragon ornaments on the roof peaks. Source: Brian J. Bigler and Lynn
Martinson Mudrey, The Norway Building of the 1893 Chicago World’s Fair: A Building’s Journey from
Norway to America: An Architectural Legacy (1992), 84.
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Figure 13: The Norway Building in its current location and condition. Source: Photography by
Kayte Chadbourn, August 2, 2008.
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Figure 14: A view of the central tower and dragon-scale shingles. Source: Photography by
Kayte Chadbourn, August 2, 2008.
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Figure 15: A detail of the exterior front porch leaving to the entrance of the Norway Building.
Source: Photography by Kayte Chadbourn, August 2, 2008.
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Figure 16: A side elevation of the Norway Building. Source: Photography by Kayte Chadbourn,
August 2, 2008.
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Figure 17:: Interior view of the Norway Building’s nave with clerestory windows and St.
Andrew’s crosses. Source: Photography by Kayte Chadbourn, August 2, 2008.
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Figure 18: A detail of the original parquet floor inside the Norway Building. Source:
Photography by Kayte Chadbourn, August 2, 2008.
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Figure 19: An example of the labeling still existing used for the deconstruction and reconstruction of
the Norway Building, found on an interior ceiling beam. Source: Photography by Kayte Chadbourn,
August 2, 2008.

135

Appendix E: Maine State Building Photographs

Figure 1: Construction of the Maine State building at the Chicago site, 1892-1893. Source: Poland
Spring Preservation Society archives.
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Figure 2: Unknown artist rendering of Maine State Building during the Columbian Exposition.
Source: Brian Bigler & Lynn Martinson Mudrey, The Norway Building of the 1893 Chicago World’s
Fair: A Building’s Journey from Norway to America: An Architectural Legacy, 30.
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Figure 3: The Maine State building. Source: New England Magazine 10 (May 1894),
pg 295.
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Figure 4: First floor plan of Maine State building. Source: Poland Spring Preservation Society
archives.
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Figure 5: Second floor plan of Maine State building. Source: Poland Spring Preservation Society
archives.
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Figure 6: Third Floor Plan of Maine State building. Source: Poland Spring Preservation Society
archives.
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Figure 7: Rotunda ceiling design of the Maine State building. Source: Poland Spring Preservation
Society archives.
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Figure 8: Interior finish design of the Maine State building. Source: Poland Spring Preservation
Society archives.
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Figure 9: Dismantling of the Maine State building after the completion of the World’s Fair in
Chicago, 1894. Source: Poland Spring Preservation Society archives.
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Figure 10: One of the trains used to ship the Maine State building from its location in Chicago to
Maine. Source: Cyndi Robbins, Poland Spring Preservation Society, “Maine State Building,”
http://www.polandspringps.org/msb3.html (accessed January 10, 2009).
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Figure 11: Reconstruction of the Maine State building at its permanent site in Poland Spring, Maine.
Source: Cyndi Robbins, Poland Spring Preservation Society, “Maine State Building,”
http://www.polandspringps.org/msb3.html (accessed January 10, 2009).
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Figure 12: The Maine State building at its current location in Poland Spring,
Maine. Source: Cyndi Robbins, Poland Spring Preservation Society, “Maine
State Building,” http://www.polandspringps.org/msb3.html (accessed January
10, 2009).
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Appendix F: Miscellaneous Photographs of the 1893 Columbian Exposition

Figure 1: The Viking Ship submitted to the Columbian Exposition by Norway, 1893. Source:
Wikipedia: The Free Encyclopedia, “World’s Columbian Exposition,”
http://en.wikipedia.org/wiki/World's_Columbian_Exposition (accessed January 17, 2009).
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Figure 2: The Norwegian Viking Ship at the 1893 Columbian Exposition in Chicago. Source: Boston
College, “A Digital Archive of American Architecture: World’s Columbian Exposition of 1893 in
Chicago,” http://www.bc.edu/bc_org/avp/cas/fnart/fa267/1893fair.html (accessed March 5, 2009).
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Figure 3: The Sweden Building at the Chicago World’s Fair, 1893. Source: The Columbian Gallery: A
Portfolio of Photographs from the World’s Fair, including the Chief Palaces, Interiors, Statuary,
Architectural and Science Groups, Characters, Typical Exhibits, and Marvels of the Midway Plaisance
(Chicago: The Werner Company, 1894).
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Figure 4: The Guatemala, Ceylon, and Venezuela Buildings at the Columbian Exposition, Chicago,
1893. Source: The Columbian Gallery: A Portfolio of Photographs from the World’s Fair, including the
Chief Palaces, Interiors, Statuary, Architectural and Science Groups, Characters, Typical Exhibits, and
Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).
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Figure 5: The Buildings of France, Spain, and Turkey at the 1893 Chicago World’s Fair. Source: The
Columbian Gallery: A Portfolio of Photographs from the World’s Fair, including the Chief Palaces,
Interiors, Statuary, Architectural and Science Groups, Characters, Typical Exhibits, and Marvels of the
Midway Plaisance (Chicago: The Werner Company, 1894).
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Figure 6: A view of the Illinois State Building, the host state of the 1893 Columbian Exposition.
Source: The Columbian Gallery: A Portfolio of Photographs from the World’s Fair, including the Chief
Palaces, Interiors, Statuary, Architectural and Science Groups, Characters, Typical Exhibits, and
Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).
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Figure 7: The Pennsylvania, Maryland, Delaware, and Florida State Buildings at the 1893 Chicago
World’s Fair. Source: The Columbian Gallery: A Portfolio of Photographs from the World’s Fair,
including the Chief Palaces, Interiors, Statuary, Architectural and Science Groups, Characters, Typical
Exhibits, and Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).
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Figure 8: The Ohio, Michigan, Virginia, and West Virginia State Buildings at the 1893 Columbian
Exposition in Chicago. Source: The Columbian Gallery: A Portfolio of Photographs from the World’s
Fair, including the Chief Palaces, Interiors, Statuary, Architectural and Science Groups, Characters,
Typical Exhibits, and Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).
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Figure 9: The Indiana, Kentucky, Wisconsin, and Minnesota State Buildings at the Columbian
Exposition, Chicago, 1893. Source: The Columbian Gallery: A Portfolio of Photographs from the
World’s Fair, including the Chief Palaces, Interiors, Statuary, Architectural and Science Groups,
Characters, Typical Exhibits, and Marvels of the Midway Plaisance (Chicago: The Werner Company,
1894).
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Figure 10: The Iowa, Missouri, Kansas, and Nebraska State Buildings at the Chicago World’s Fair,
1893. Source: The Columbian Gallery: A Portfolio of Photographs from the World’s Fair, including the
Chief Palaces, Interiors, Statuary, Architectural and Science Groups, Characters, Typical Exhibits, and
Marvels of the Midway Plaisance (Chicago: The Werner Company, 1894).
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Figure 11: The Colorado, North Dakota, South Dakota, and Utah State Buildings for the 1893
Columbian Exposition, Chicago. Source: The Columbian Gallery: A Portfolio of Photographs from the
World’s Fair, including the Chief Palaces, Interiors, Statuary, Architectural and Science Groups,
Characters, Typical Exhibits, and Marvels of the Midway Plaisance (Chicago: The Werner Company,
1894).
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Figure 12: The State Buildings of Texas and Louisiana, along with the United States Territories
Building at the 1893 Chicago World’s Fair. Source: The Columbian Gallery: A Portfolio of
Photographs from the World’s Fair, including the Chief Palaces, Interiors, Statuary, Architectural
and Science Groups, Characters, Typical Exhibits, and Marvels of the Midway Plaisance (Chicago:
The Werner Company, 1894).

