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Several years ago, I initiated a series of exhibitions drawn
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exclusively from the museum’s collection. They have brought to
our attention works of art that could benefit from an expanded
installation to enhance our understanding. Japanese Prints
included our twelve splendid impressions by Horonobu,
Masters of American Watercolor included Winslow Homer,
Edward Hopper, and John Marin. The Abstract Expressionist Print
included virtually every important painter/printmaker of that
quintessentially American moment in the history of art.
A major exhibition of the sculpture of Africa released our African
masks from the confines of their plexi boxes and placed them
on mannequins to suggest their original function as ritualistic
costumes that come alive when being danced. A Nostalgia for an
American West brought together our astonishing collection of major works by Paul Manship, Carl Jennewein,
Cyrus Dahlin, E. I. Couse, and Frank Tenney Johnson. This past March we closed Japanese Art from the
Floating World and Japanese culture has once again nearly disappeared from view.
Usually in our decorative arts gallery is the work of four influential artist/teachers who worked in ceramic
media after World War II: Maija Grotell (1899-1973), Rudy Autio (1926-2007), Ken Ferguson (1928-2004),
and Wayne Higby (born 1943). The story untold in our gallery is the local one that includes such major
American ceramicists as Byron Temple, Alan Patrick, John Peterson, Linda Arndt, Matt Metz, Ted Neal,
and Vance Bell all of whom have been either students or instructors at Ball State University and sometimes
both. A survey of American Studio Ceramics this summer promises to be a revelation of the traditional
importance of this medium.
Inside the Volcano, a reference to her native Hawaii,
is an exhibition of the work of Toshiko Takaezu
(born 1922). Takaezu was a student of Maija Grotell
at the Cranbrook Academy of Art, where her skill
as a traditional potter, throwing vessels of uncanny
lightness in porcelain and stoneware, acquired a
confidence as an unconventional master of the
expressionist glaze. Although she can make a beautiful
teapot, (there is one in the show), her closed forms
are among the most enigmatic ceramics made in the
twentieth century. My predecessor Alice Nichols was
prescient when she acquired three of Takaezu’s small
square plates in 1972. Takaezu recently presented to
the museum seventeen examples of her work that
allow us to survey her career over forty years.
She made a similar gift to the Art Institute of Chicago,
where a comparable exhibition to ours may be seen
Double spouted teapot, Toshiko Takaezu, American,
if you are in the windy city before June 8.
1980s, Gift of Lenore Tawney, on view in
Toshiko Takaezu: Inside the Volcano
See you in the galleries.
Peter F. Blume
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Toshiko Takaezu

Inside the Volcano
A

n exhibition of works by major American ceramic artist Toshiko Takaezu will welcome visitors
to the Ball State University Museum of Art this summer. Representing her work from the early
1970s to 2006, each work of art is from the museum’s collection.
Director Peter Blume said the first of Takaezu’s works to enter the collection were three square
porcelain plates, purchased in 1972. In 2006, Blume was able to make a sizeable addition to the
museum’s collection when he visited the artist at her studio in Quakertown, New Jersey. Blume
returned from that visit with eighteen works that complete the museum’s collection to date.
“She has a rather large collection of her art which she is beginning to place in museums that have
supported her work,” Blume said of the acquisition. “We were among a number of distinguished
American museums that were invited to make a selection from her collection.”
The works are mainly Takaezu’s signature closed-form pots, where the function of the pot is
denied by bringing the clay together at the top of the wheel-thrown vessel into a tiny air-hole
necessary for the pot to survive the heat of the kiln.
“She is one of the pioneers in this medium, taking it from craft to fine art,” Blume said.
“She doesn’t deny the tradition of her craft, as she continues to call her vessels ‘pots,’ but they
have no other reason for being except to be exquisitely beautiful.”
Takaezu’s work can be found in numerous collections all over the world, including
the Smithsonian Institution in Washington, D.C., the Metropolitan Museum of Art
in New York City, the Peabody Museum in Nashville, the Philadelphia Museum of Art,
and the National Museum of Bangkok, Thailand, among others.

Closed form, brushed blue and tan
glaze, Toshiko Takaezu, American, 20th
century, Gift of the Artist, on view in
Toshiko Takaezu: Inside the Volcano
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american studio ceramics
from the functional to the fanciful, the American Studio Ceramics exhibition features works
from a number of celebrated twentieth century artists.
“This is the first opportunity in a number of years we have been able to bring together
our considerable collection of studio ceramics, many of which were made by artists with a
Ball State connection,” said Director Peter Blume. Among those artists are Linda Arndt, a
former Ball State professor of art, and Ball State alumnus Alan Patrick, painter and ceramic
artist whose work can be found in many museums and private collections.
Another is Ball State University assistant professor of art Ted Neal. Neal shared the story
behind the creation of the teapot on display in the exhibition.
The teapot is surrounded by a metal cage. The cage was originally used as a light shield in
a Geneva Steel plant in Utah. Neal was working in Utah at the time the plant went bankrupt
and, before the plant was sold for scrap, he was able to broker deals for millions of tons of brick
to be sent to various schools and potters. After the salvage, a non-profit organization took up
the reclamation efforts.
When Neal came to work at Ball State, he made a call and asked that some of the last bricks be sent
here. The bricks were used to build an outdoor kiln in which the teapot was fired. It is now surrounded
by the light shield from Geneva Steel. One man’s story, held in a teapot, wrapped in a light shield.
Other artists represented in the exhibition include Byron Temple, Wayne Higby, and Maija Grotell.
“These are artists who moved ceramic media from a purely utilitarian craft into the realm of fine art,”
Blume said.

Geneva Teapot and Cozy,
Ted Neal, American, 2008,
Purchase: Friends of the
Museum Fund, on view in
American Studio Ceramics
7
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CALENDAR of EVENTS
summer

may
12 monday

june
11 Wednesday

First Summer Session begins

Alliance Field Trip

14 wednesday •

Classic and Contemporary Art at the Indiana State Museum
Enjoy lunch at the L.S. Ayres Tea Room, followed by a
behind-the-scenes tour of collections storage with curator
of fine arts Rachel Perry. Radical Lace and Subversive
Knitting, a special exhibition from the Museum of Art
and Design, New York, will be on view.
To register visit www.bsu.edu/artmuseum/alliance.
Alliance members $30; non-Alliance members $40
(Includes 3-course lunch, discounted admission,
behind-the-scenes visit)

Noon

Alliance Luncheon & Program*
Dr. Esperenca Camara, assistant professor of art history,
University of St. Francis, Fort Wayne presents Our Lady
Adorned: Images of the Virgin Mary from the Renaissance
and Baroque Eras
Prospective Alliance members free; Alliance Members $10 *

16 friday •

5 - 7 pm

Friday with Friends
Celebraton of Women in the Arts

13

Music, light hors d’oeuvres, and cash bar.

friday
First Summer Session ends

16 friday

16

monday
Second Summer Session begins

Exhibitions open
American Studio Ceramics
Toshiko Takaezu: Inside the Volcano

18 sunday
Exhibition closes
Women in Print: Female Printmakers 1500-1800

23 Friday
Exhibition opens
Dennis Oppenheim Drawings

26 monday
Memorial Day / Museum closed

Salmacis and Hermaphrodite, Magdalena van de Passe, Dutch, 1623,
Allentown Art Museum, Gift of Claire L. Siegele and Starr Siegele
in memory of Louise Starr, on view in Women in Print
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Study for Waiting for the Midnight Special,
Dennis Oppenheim, American, 1979,
Gift of Mr. and Mrs. Paul Bernstein,
on view in Dennis Oppenheim Drawings

CALENDAR of EVENTS
summer
july
4 friday

august
25 monday

Independence Day / Museum closed

Fall Semester begins

13

29

Stimulate creativity at the Ball State University Museum
of Art with hands-on activities, looking tours, cool treats
and giveaways based on the new exhibitions and
museum collection.
Supported by the Muncie Art Students’ League

The Ball State University Museum of Art
joins the university to welcome back
students with fun activities, free art
posters, and complimentary refreshments
provided by Pepsi-Cola.

friday • 7 to 9 pm
17th Quad Bash

sunday • 2 to 4:30 pm
Creatively Cool Clay Family Day

18

friday
Second Summer Session ends

Tie Box, #2, Byron Temple, American, 1982,
Museum purchase, on view in
American Studio Ceramics

Tea Pot, Harris Deller, American, 1977,
Gift of Linda Arndt, on view in
American Studio Ceramics

Live Entertainment, Frank Fleming, American, 1978,
Purchase: 24th Annual Drawing and Small Sculpture Show,
on view in American Studio Ceramics
Moses Set Adrift on the Nile, Claudine Bouzonnet-Stella,
French, 1672, Purchase: Museum of Art Endowment
Fund, on view in Women in Print

		

All programs are free unless otherwise noted.

* The cost to join the Ball State University Museum of Art
Alliance is $15 for Friends members, $40 for non-members.

5

Closes May 18, 2008

women in print
Female Printmakers 1500-1800
With summer approaching, guests to the museum have one

Don Alvaro de Bazan, Marques de Santa Cruz,
Suzanne Elisabeth Silvestre, French, 1730s,
Allentown Art Museum, Purchase: SOTA Print
Fund, on view in Women in Print

last chance to view Women in Print, an exhibition by women
printmakers drawn from the collection of the Allentown
(Pennsylvania) Art Museum and augmented by works from
the Ball State University Museum of Art collection.
The exhibition offers museum guests an opportunity to
see works by women artists that were produced well before
the twentieth century, in an age when women’s opportunities
were few. While women were not permitted to seek formal
schooling, many were trained to help in the more commercial
realm of printmaking, often a family venture where everyone
was expected to help out. Many women were silent partners,
leaving no trace of their artistic contributions. Women in
Print gives recognition to those few women who, quite
literally, left their mark in the art world.
Women in Print includes thirty engravings, etchings, and
lithographs made by nineteen women, all born before 1800.
Their work represents six countries and spans three centuries,
from the Italian Renaissance through the French Revolution
and the Romantic era. The exhibition closes May 18.

On view May 23 through August 17, 2008

Dennis oppenheim
drawings
This summer in the Brown Study room the

Study for Dreams and Nightmares:
Journey of an Exploded Weave,
Dennis Oppenheim, American, 1983
Gift of Mr. and Mrs. Paul Bernstein,
on view in Dennis Oppenheim Drawings

6

Ball State University Museum of Art will exhibit nine
works on paper by artist Dennis Oppenheim. Born in
Washington in 1938, Oppenheim lives and works in
New York.
A conceptual artist known mostly as a sculptor,
Oppenheim’s drawings are often the starting points for
large scale sculptures. They are splashed with water
colors, pastels, and colored pencils and sometimes include
documentation referring to the creation process. Study
for Dreams and Nightmares: Journey of an Exploded Weave
suggests a machine-like structure with wheels and steel, but
the main focus is the chaotic transformation of the everyday
materials of pipes and steel mesh.

Friday, May 16, 2008

May 16, 2008 • 5 to 7 pm

friday with friends…
Celebration of Women in the Arts
Join friends and colleagues for an after work event as the Ball State
University Museum of Art hosts Friday with Friends from 5 to 7 pm
on May 16. Admission is free.
“Celebration of Women in the Arts” brings together three different
museum ventures all focusing on the achievements of creative women.
First, guests are invited to view the newly installed portrait of
Alice Nichols, former gallery director, found at the Riverside Avenue
entrance to the Fine Arts Building. Guests are also invited to take a last
look at Women in Print, an exhibition of works by female printmakers
from 1500-1800.
Finally, Friday with Friends guests can be the first to view ceramic
artist Toshiko Takaezu’s Inside the Volcano, an exhibition of her works
from the museum’s collection. The exhibition opens that day. Music,
light hors d’oeuvres, and a cash bar will round out the evening.
Alice Nichols

Brown Study Room
to Undergo Summer Renovation
The Brown Study Room will undergo

The Brow Study Lounge, 1960s

significant renovations over the summer, the
first time major improvements have been
made since the early 1980s. When complete,
the room will feature improved acoustics,
lighting, exhibition space, and will have
“smart” classroom capabilities.
Carl Schafer, associate director of the
museum, said new linen wall treatments will
not only improve acoustics, making the room
much more functional as a meeting space, but
will make it a more practical exhibition space
as well.
The renovation also includes the installation of computer and projection
equipment. This will allow those who use the room for classes, presentations,
and meetings to access the Internet, project data and video, and use other
multimedia devices.
Schafer said many different groups use the Brown Study Room. It is a gathering
spot for groups touring the museum, an exhibition space, and a meeting place for the
Museum of Art Alliance as well as a number of university and community groups.
Renovations are expected to be completed by the beginning of the fall semester.
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Parking in the
McKinley Ave. garage
between Riverside Ave.
& University Ave.

museum hours
monday - friday
9:00 am - 4:30 pm
saturday and sunday
1:30 pm - 4:30 pm
765.285.5242
admission free

ball state university
muncie, in 47306

www.bsu.edu/artmuseum

in this ISSUE
Summer is a great time to visit the museum. Hurry in for
your final chance to view the female-focused exhibition
Women in Print. The American Studio Ceramics
exhibition showcases works of art from the functional
to the fanciful. On a related note, the work of celebrated
ceramic artist Toshiko Takaezu is on view in a special
exhibition. And find out why the Brown Study Room is
getting a facelift. PLUS…Notes from the Director, our
Calendar of Events, and much more.

Portrait of Alice Nichols, former director

new in the galleries…
While not actually in the museum, a specially commissioned portrait
of Alice Nichols, former gallery director, can be viewed outside the
tower plaza entrance to the Fine Arts Building on Riverside Avenue.
John Surovek, a 1968 graduate of Ball State University, commissioned
artist Tuck Langland to complete the work. Nichols was head of the art
department during Surovek’s undergraduate years at the university.
Nichols was hired in 1947 as a professor in the art department and
became responsible for the Art Gallery in 1948. She later became head
of the art department while concurrently directing the gallery. In 1968,
Portrait of Alice Nichols,
Tuck Langland, 2008,
Gift of John Surovek

she stepped down as department head and focused her considerable
energies solely on the gallery, where she remained director until her
retirement in 1972.

