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Abstract 

I have wanted to write and direct my own short film since I first arrived at Ball State 

University four years ago. Though I have both written and directed short films since arriving, the 

films 1 wrote did not see production, and the films I directed I did not write. Stuck was a short 

film I wrote my sophomore year that came to fruition my final semester of college. It is about a 

young, recently divorced man who finds himself stuck on the toilet with no toilet paper. While 

there, a thief breaks into his home. Thinking the thief is his ex-wife, the man has a one-sided 

conversation with the thief and eventually comes to terms with the divorce and forgives his 

"ex-wife". Stuck is a story about growing up, moving on, and the common bond of morality all 

people share. 



2 

Acknowledgements 

I would like to thank my thesis advisor Chris Flook, as well as my executive producer, 

Abigail Urbik. Stuck would have never come to fruition without them. I would also like to thank 

Nicole Lehrman, Erin Drake, and Austin Case for creating a leadership team I could depend on. 

Finally, I would like to thank Adrian Blackwell for composing a fantastic score as well as 

advising me on editing. 



3 

Process Analysis 

Introduction 

As a sophomore in college, I attended my first screenwriting class. I always had ideas for 

scripts, ever since I was in middle school, but for the first time I actually had the knowledge of 

how to write one. I felt like a sculptor who had only been given playdoh her whole life. Now, she 

had marble, clay, and a chisel. . 

I have been inspired to write for as long as [can remember. As a child, I would keep 

Word documents on my family's computer titled "Reminder for. .. " and some title for a story I 

had thought of the general plot. Sadly, only two of these stories ever came to fruition, and as I 

wrote them under the age of nine, they were not very good. However, lately I realized that short 

stories might be the perfect medium for me. My freshman year, I had participated in 

NaNoWriMo, which stands for National Novel Writing Month. It is meant to encourage 

everyone, professional authors and wannabes alike, to just start writing. Though the year before I 

won, having written fifty thousand words in one month, I still did not finish the story I was 

writing. 

However, with short scripts, I found I was able to tell the stories I wanted without getting 

distracted or bored before finishing the story. It was the medium I had been looking for my 

whole life. I was finally a painter with a paintbrush. That semester, I kept a running list of ideas 

for short scripts on my phone. Some came to fruition, others never did. Some stories became 

catalysts for ideas for future projects and classes. I was constantly challenging myself to look at 

everything in my life and pull the story from it. 

One day, I retreated to Dehority ' s restroom to answer the call of nature. As I sat there, I 

thought to myself, "Sami, think of an idea for a short script. Right. Now." I looked to my right at 

the roll of toilet paper ... and the idea for "Stuck" came to me immediately. 

"Stuck" is about a young man, Darren, who has recently divorced his wife, Sandy. 

Because ofthis, he is extremely depressed. He lives his life in a slovenly mess, dishes piled high 

in his sink, fast-food wrappers covering his dining room table, his trash can overflowing with 

photos of him and his ex. One day, he too answers the call of nature, to find the age-old 

bathroom dilemma ... he is stuck on the bowl with no paper on the roll. 



Now a bachelor who lives alone, and without any real motivation to free himself, Darren 

becomes stuck on the toilet. As he contemplates calling someone for help, his phone dies. He 

passes the time by reading the back of his shampoo bottle. 
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As time passes, a thief breaks into his home. As she begins filling her bag with his 

belongings, she knocks a pile of DVDs over, capturing Darren's attention. Darren, however, 

believes this thief to be his ex-wife Sandy, returning to him. The remainder of the film is a 

one-sided conversation between Darren and Sandy, who laments her leaving him for the smarter, 

handsome, richer Jim Gendry. The scene concludes with Darren coming to terms with the 

situation and forgiving Sandy. 

This whole time, the thief becomes engrossed in Darren's story. Slowly, she realizes this 

is the wrong man to be stealing from. If anyone does not deserve to be robber, it is this man who 

is already at his low of lows. The thief decides to put back Darren's items, frees him from his 

porcelain trap with a roll of paper towel before leaving the apartment as she found it. Darren 

explodes from the bathroom to find nobody in his apartment and his window wide open. 

Meanwhile, Jim and Sandy are enjoying an early morning romp. Their activities are 

interrupted by a crash from their living room. When they go to investigate, they find their home 

has been completely ransacked. Meanwhile, the thief speeds away into the sunrise, a smirk on 

her face and her truck bed piled high with Jim and Sandy's belongings. 

In these next pages, I will describe how I went about creating this film, from writing the 

script to submitting the final project to festivals. I will discuss why 1 decided to do this as my 

Honors Thesis, as well as what I learned. Hopefully, after reading this paper one will be decided 

to watch my film, and thusly be inspired to make their own. 

Conception 

As previously discussed, my sophomore year was the first time I had taken a formal, full 

course screenwriting class. My freshman year I took the five-week mini-course all 

Telecommunications must take over an introduction to screenwriting. That class had given me 

the basics, but the following year I learned more tactics to heighten my screenwriting class. 

After returning from the restroom, I immediately pulled out my laptop and set to work. I 

used the screenwriting website Celtx.com to quickly and easily put my ideas to paper. .. or screen. 

Stuck remains the best piece I have ever written in such a short amount of time. After thirty 
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minutes, I had what would end up being extremely close to the final iteration of Stuck sitting in 

front of me. After writing, I took a few weeks to step away from the piece. I did not think about 

it, focused on other projects, both school and pastime related. After 1 few weeks, I returned to the 

piece and looked it over. I found there was not much I wanted to change about the piece. Just to 

be sure, I sent it out to a handful of friends whose opinions I trusted immensely. All of their 

responses were extremely positive and I carefully considered any critiques they had. 

The next step to Stuck's creation was to find people who wanted to work on it with me. I 

knew from the beginning that I would want to direct this piece. I had had limited directing 

experience before, but by the time I directed Stuck it would be the only fictional piece I had both 

written and directed. Right off the bat, I knew l wanted my friends Nicole Lehrman, Abby Urbik, 

and Sadie Lebo to be involved on the piece. Much time went by between the time I wrote Stuck, 

nearly two years. I had not the means nor the time to bring my dream to reality. My second 

semester junior year, I met with Dean John Emert to discuss the possibility of the Bicentennial 

Torch Relay project I would be working on the following semester counting towards my Honors 

Thesis. As we had nearly the whole situation set in stone, I offhandedly mentioned that this 

would give me enough room in my schedule to take an independent study second semester senior 

year. Dr. Emert asked me to explain. With a blush and sure my professional persona amongst the 

Honors College was gone, I explained to him the plot of Stuck. Much to my surprise, he loved 

the plot! He asked if I would prefer to film that as my thesis as opposed to the Bicentennial. I 

happily accepted. 

After establishing my thesis, I spent the next semester confirming my production team. 

Nicole was still willing to be my director of photography, or cinematographer. Urbik was now 

unwilling to be head of the audio department, but she offered her services as a producer. I gladly 

accepted. Lebo found her schedule could not contain my film and politely declined. In her place, 

I asked my friend with whom I had worked on a web-series in the past, Drake, to be my assistant 

director. Finally, I asked my boyfriend Austin Case if he would like to be an associate producer, 

as he has always wanted to produce a film. With my leadership team in place, the gears for Stuck 

could start moving. 

Production 

Pre-production soon began on Stuck. Lehrman, head of the camera department, was 

tasked with finding a crew. I soon found an audio person to replace Urbik, as well as an art 

director. With our crew in place, we met a few times in Bracken library to establish schedules, 

obtain props, and any other tasks that needed to happen before filming. We established a 
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shooting date of February 17th through the 19th, with our backup weekend being the following 

weekend of February 24th through the 26th. We collected props, established locations, and 

bought food. In comparison to other films, this one went incredibly smoothly. The only hitch was 

one of our assistant cameras ended up being unavailable that weekend, but we were able to 

replace him. 

Finally, February 17th arrived. After classes, most of the crew met at the loading dock 

behind the Ball Communications Building to load our equipment. Afterwards, most of the crew 

met the rest of the crew at Urbik's apartment, where we were shooting the bulk of the film. As 

they began to dress the set, or set up props to make the set look like Darren's apartment, myself, 

Lehrman, Urbik, and an assistant camera headed to a friend of Abby's to get an establishing shot 

of his home. Afterwards, we headed back to Urbik's apartment to begin filming. 

That night, we filmed all of the thiefs scenes. The next morning, we met at 7:00AM to 

get the last shot of the film: the thief driving away with Jim and Sandy's furniture in her truck. 

This was a drone shot, provided by Austin 's good friend Dillon Carpenter. After finishing, we 

released Carpenter and our thief actress, Mayo. We returned to Abby 's apartment to film all of 

Darren' s scenes. After that, we headed to Austin 's apartment to get the few shots of Jim and 

Sandy and thief ransacked home. 

We actually finished so early that we were able to get a time-lapse in front ofUrbik' s 

apartment. A time-lapse is where a camera films one location over a very long period of time. 

Instead of acquiring twentyfour frames in a second, the camera captures five frames a second, 

sometimes less, depending on how the director of photography sets the camera. We had 

originally planned on filming the time-lapse the next day, Sunday, but we had so much time left 

over we were able to get the time-lapse that Saturday and wrap on principal filming for Stuck. 

Post-production soon began after filming. Lehrman transferred the camera footage as 

well as the audio captured to a large, one terabyte hard drive, which she allowed me to borrow 

for editing. I had considered asking Lehrman or a different person to edit, but I decided I also 

wanted to give editing a try. That following week, I set to work on getting a skeleton laid out of 

Stuck. I used the program Premiere Pro on the bays in the University Media Services Equipment 

Checkout. Austin assisted me with much editing, giving his opinions here and there and telling 

me what worked and did not work. I also received much help from Adrian Blackwell, who 

captured both field audio, or the audio on set, as well as was the head of audio during 

post-production. After a few weeks of editing, I picture-locked the film, or committed the film to 

the way it looked, confirming that I would not go back and change the timing of the shots. 

Adrian then took the picture-locked film and began editing the audio. He held ADR sessions, or 

automated dialogue replacement. These occur when the audio captured from the film set is 

unusable for any reason, and the actor comes in and records their dialogue over the film. Adrian 
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also wrote a score for the film and commissioned his sister to record the piece. While Adrian 

worked on the audio, Lehrman worked on color-correction, or editing the colors in the film to 

look consistent. Drake collected information on how the cast and crew would like to be credited, 

and the last step was to put these credits into the film. Rowan Mayo, who played the thief, also 

designed a font specifically for Stuck, and the credits in the film appear in this font. 

As of May 2017, I plan to submit Stuck to the Heartland Film Festival under the 

Narrative Short Film category. I may submit the finished film to other festivals, but Heartland is 

the main one I would like to focus on. I may also see if I can get Stuck on to Internet Movie 

Database, but it will depend on the cost. I am very proud of the final product, and it in itself is 

reward enough for me. 

What I Learned 

Writing is something I have done my whole life. It was not until high school that I 

realized I wanted to direct, and after telling family and friends that goal, they were not surprised. 

They let me know that my whole life, I had displayed character traits that would lend its hand to 

directing. As a child, I would direct my sister in how I wanted her dolls to behave while we 

played. 1 was always the leader of my friend groups, determining what we would play and how 

we would play it. As soon as I decided I wanted to attend Ball State University, I knew I wanted 

to write and direct something of my own before I left college. Stuck was that goal coming to 

fruition. 

Stuck started as a challenge for myself. It started as a simple thought to think of a story on 

the spot, but it turned into so much more. All the way up through the editing process, the theme 

and message of Stuck was constantly changing and flowing. Perhaps it was the same message the 

whole time, it just took me a while to fully see and understand the theme of what I was saying 

with my art. Eventually I realized Stuck was a story abo).lt forgiveness. It was a story about 

depression without getting into the hot-button issue of mental illness. It was about the way 

humans empathize with each other, even if we have never met the other person. It was a story 

about morality and how different people' s morals are executed in different ways. 

One big message I wanted to convey was what is a "good" person versus what is a "bad" 

person. The thief is a thief, stealing from civilians. The film itself never discusses the motivation, 

but in my own head the thief is a bit of a cartoon ish character. I imagine she steals not 

necessarily for the thrill or just to cause havoc, but probably out of a necessity she has never had 

before. The thief is young, played by a twenty year old actress. 1 imagine the thief has found 
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herself in a very poor situation, perhaps a poor college student or has someone found herself in a 

gang situation. Her mask and her clumsy nature show that she is merely acting how she thinks a 

thief would act, not how a seasoned thief would act. Her only reference is obviously 

Looney-Tune-esque 

cartoons. 

However, the thief is not a bad person. After hearing Darren's woes, she decides he does 

not deserve what is about to happen to him. Instead, she thinks of a way to both get what she 

wants and provide some unbeknownst revenge for poor Darren. She decides to go rob the already 

rich and happy Jim and his new girlfriend, Darren's ex-wife Sandy. However, Sandy's morals 

are thrown into question as well. She is beautiful, but she cheated on Darren. The message I 

wanted to get across to my audience was to not assume that someone is a "good" or "bad" 

person, and to question what that even means. 

Another reason I wanted to create Stuck was that I wanted to make something wholly and 

completely mine. I had written scripts in the past that had a significant amount of input from 

others. Some scripts I did not even feel like I could say I had written by the time the script was 

filmed. I had a few friends of mine read Stuck and want major changes to be made to it. I politely 

declined. I wanted Stuck to stand on its own, as a film l had completely written, completely 

directed, and completely edited. Though this film could not have come to fruition without the 

help of so many of my friends, I feel the story is mine and mine alone. 

Not only that, I understood my directorial skills needed work. Though I had directed 

many short films, documentaries, and commercials in the past, I still felt like my directorial skills 

needed work. Directing Stuck in my last semester at Ball State was a true test of the culmination 

of what I had learned the past four years. Though I still feel like I could grow in my directorial 

skills, I am far more confident in myself than I was as a freshman, or even a semester ago, and I 

feel Stuck had a mighty hand in that process. 

The final reason I wanted to bring Stuck to fruition as it would not only be a culmination 

of the skills I have acquired at Ball State, it was a culmination ofthe efforts from friends I had 

made. Everyone from friends I had made at the University Media Services Equipment Checkout, 

to professors I had met, to my roommate from freshman year had a hand in the making of this 

film. Even my sister and her fiance were among the first to see a rough cut and give me their 

feedback. This film would be nothing without the efforts of my friends, family, and colleagues, 

and it was a fantastic last "hurrah" before we go our separate ways. 

I have learned many things from the process of producing Stuck. One of the things I have 

learned has been about myself. I have learned I enjoy writing far more than I enjoy directing. I 
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believe directing takes a certain person that I am not completely sure I am. Perhaps I need more 

years of experience, more time to learn and get over the growing pains. However, at this moment 

I enjoy writing so much more than I enjoy the technicalities of directing. As much as I thought I 

would excel at directing, I find I am very introverted and enjoy much more writing and editing. 

Like I said, I have not "given up" on directing and is still a goal I strive for. However, if that path 

towards directing veers into a writing direction, I will not be disappointed in myself. 

Another factor I learned about was that the more one does in pre-production, the better 

the end product will be. I figured since my piece was so short and simple, not much 

pre-production would be needed. Though this was true in a way, I wish we had done a little 

more. For one, I wish we had used better equipment. A few shots had to be taken out of the film 

because the camera was too shaky. I wish we had used the MOVI, a device that allows for very 

smooth handheld shots, or perhaps a curved dolly track. 

Another factor I have learned is that people can make recommendations to one's art, but 

that does not necessarily mean one has to follow it. As a young artist, I feel like I am constantly 

doubting my work. I also feel that older artist's works are inherently good because of their age 

and experience. I have learned that this is not always the case, and that I should be more 

confident in myself and my work despite my age. Even if my work is not good, at least it is my 

own. I must find the balance between improving my work without losing my voice as an 

individual. 

Perhaps the biggest thing I have learned through creating Stuck is that directing requires a 

high amount of confidence, relentlessness, and being comfortable in one's own skin. Again, I do 

not necessarily think I am a bad director. I just believe that is the area I need to grow the most. I 

am constantly doubting and second-guessing myself. I need to learn to take other' s opinions into 

consideration, but that the last word is my own. Though it is good to try different avenues to find 

which one works the best, again, a balance needs to be found between taking the advice of others 

and letting your own decisions shine. 

Conclusion 

In conclusion, Stuck was an amazing experience that I am extremely grateful for the 

opportunity the Honors College allowed me to create. I have learned so much, not only about 

filmmaking, but about myself as a person, a filmmaker, and an artist. It has given me a tangible 

representation of the culmination of both my studies and the networks I have made while at Ball 

State. It has allowed me to present a message I believe to be important to the masses. I hope that 



those that watch "Stuck", whether they watch it tomorrow or one hundred years from now, can 

take away a message in a fun and comical way, and hopefully be inspired to spread their own 

message through an art form that they love. 

Link to Stuck on Vimeo 

https://vimeo.com/218980516 
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EXT. DARREN'S HOUSE-EVENING 

A normal house sits on the corner of a street. The sun is 
setting. 

1 

The mailbox, feminine writing, once read "Darren and Sandy 
Grimes". However, "and Sandy" has been rudely scratched out. 

INT. DARREN'S HOUSE- LIVING ROOM- EVENING 2 

The living room is spacious, mea nt to be lived in by two but 
.currently only being lived in by one . A once- nice sofa sits 
a little too close to the television , a single gaming 
controller thrown haphazardly on the couch. Video games lay 
scattered about, but some sit in small stacks in front of 
the wide-screen televisi on . 

INT. DARREN'S HOUSE- KI TCHEN- EVENI NG 3 

The kitchen is dim. The chandelier needs at least two more 
light bulbs, but currently only one is just barely 
flickering with life. The dining t able has two seats at it, 
but i s cove r ed i n paper s, wr appers, d irty dishes, and trash. 

The sink is piled with d i r t y d ishes. The l eaky faucet drips 
into the sink. 

Inside the overflowing garbage can lays nume rous Polaroids 
of a happy couple, man and woman. Th e y have been crumpled, 
ripped, and bur ned, specifically over the woman's face. 

INT. DARREN' S HOUSE- HALL- EVENING 

Dolly out . From outside the bathroom door,we hear the roll 
of the toilet paper rol l . 

DARREN 
Sh it . 

INT. DARREN'S BATHROOM- EVENING- CONT . 

Cl ose-up of t he empty toilet p aper r oll. 

Cut to Darren ' s heartbroken face. He s i gh s . 

4 

5 

DARREN , 2 7 , sits on the toilet , his pants around h is a nkl e s . 
He wears a dirty t-shirt , s c ruffy stubble, and messy hai r . 
He looks like he's down on his luck, and this is j ust the 
icing on the c ake. 

Da r ren l ooks around b e f ore grabbing t h e toilet p lunger . He 
uses it to reach the sink cab i ne t and pry the door ope n . An 
e mpt y toilet p a p er bag sits in t h e cabinet . 

(CONT I NUED ) 
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12 

CONTINUED: 

EXT. SKY 

DARREN 
Fuuuuuuuuuuck 

A time lapse of the sun slightly moving in the sky. 

INT. DARREN'S BATHROOM- LATER 

2. 

6 

7 

Darren scrolls through his contacts on his phone. He doesn't 
have many, and most of them are things like "Mom", "Dad", 
"Pizza Hut", etc. He hesitates over "Sandy". As he's 
contemplating his decision, his phone dies. 

He sighs, his eyes rolling to the top of his head. As he 
faces forward again, his eyes rest on the shampoo sitting on 
the edge of the bathtub. 

Darren uses the toilet plunger to pull the shampoo off the 
bathtub and towards him. 

EXT. DARREN'S HOUSE- NIGHT 

A THIEF, with no discernible age or gender, wearing all 
black with a black ski mask, creeps around the side of 
Darren's house. He uses a crowbar to pry Darren's window 
open and slides into his house. 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 

8 

9 

He looks around Darren's living room before heading to his 
TV. He sees Darren's old Sega, makes a face, and goes for 
the newer Xbox. As he starts to unplug it, he knocks a stack 
of video games to the ground, making a loud CRASH. 

INT. DARREN'S BATHROOM- NIGHT- CONT. 10 

Darren looks up fr om r e adi ng t h e bac k o f t h e shampoo bottle. 

DARREN 
Hello? Is somebody there? 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 11 

The Thie f holds his breath. 

INT. DARREN'S BATHROOM- NIGHT- CONT. 12 

Somehow both hopeful and angry, Darren calls ... 

DARREN 
... Sandy, is that you? 

(CONTINUED) 
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14 

15 

16 

17 

CONTINUED: 3 • 

Darren waits for a beat for a response. He doesn't get one. 
Angry now. 

DARREN 
I know it's you, Sandy. Nobody else 
has a key to my house. 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 

The Thief is tiptoeing back towards the window. He's only 
gone a few steps. 

DARREN (CONT.) 
Besides, I'd recognize those dainty 
footsteps anywhere. 

13 

The Thief stops, looks down at his feet, and visibly slumps 
in a "they're not dainty" kind of way. 

INT. DARREN'S BATHROOM- NIGHT- CONT. 

DARREN 
So you've decided to come crawling 
back, huh? What, is what's-his-dick 
not doing it for you anymore? 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 

The Thief has taken up tiptoeing back towards the window. 

INT. DARREN'S BATHROOM- NIGHT- CONT. 

Darren dryly chuckles to himself. 

DARREN 
Big words for a man stuck on the 
bowl. 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 

The Thief is nearly to the window. 

DARREN 
I 'm sorry Sandy. Look, could you 
grab me some toilet paper? Then we 
can talk face-to-face. 

The Thief pauses at the window. Realizing his victim can't 
move, he chuckles silently to himself before dropping back 
down from the window. He rubs his hands together before 
heading b ack towards the TV. 

14 

15 

16 

17 
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19 

20 

21 

22 

23 

INT. DARREN'S BATHROOM- NIGHT- CONT. 

DARREN 
Sandy? Aw, c'mon, don't be like 
that! 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 

4 . 

The Thief has unplugged Darren's TV and is lifting it off 
the entertainment center. 

DARREN (CONT.) 
I'm sorry about what I said about 
what's-his-dick ... er ... Jim? Jim 
Gendry ... 

INT. DARREN'S BATHROOM- NIGHT- CONT. 

Darren visibly slumps. 

DARREN(CONT.) 
(quiet, to himself) 

... your boss. 

18 

19 

20 

Darren closes his eyes for a moment, then opens them again. 

DARREN 
Look, I know things have been rough 
between us since the divorce ... 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 21 

The Thief pauses in stuffing a black bag with Darren's video 
games. His face softens as his hand slowly lowers. He blinks 
a few times before going back to stealing the video games, 
but slower this time, second-guessing his actions. 

INT. DARREN'S BATHROOM- NI GHT- CONT. 

DARREN 
We both got so caught up in our 
jobs. We just stopped ... caring 
about each other ... 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 

22 

23 

The Thief slowly unplugs Darren's DVD player, but it's 
obvious he's listening to Darren speak more than he's paying 
attention to what he's doing. 

DARREN (CONT.) 
I don' t b lame you f or wa nting to be 
wi t h J im. He's smart er t han me. 
More handsome than me. 



24 

25 

26 

27 

28 
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INT. DARREN'S BATHROOM- NIGHT- CONT. 

DARREN 
He has more money than I could ever 
dream of having. Everyone in town 
knows who he is. 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 

5. 

The Thief slowly slides the DVD player into the bag, still 
listening to Darren. 

DARREN (CONT.) 
And I know you told me you just 
don't love me anymore, and even 
though you cheated on me ... 

INT. DARREN'S BATHROOM- NIGHT- CONT. 

Darren closes his eyes again, fighting back tears. 

DARREN (CONT.) 
... I'll always love you. 

INT. DARREN'S LIVING ROOM- NIGHT- CONT. 

24 

25 

26 

2 7 

The Thief c l oses his eyes and sighs. He opens them and pul ls 
the DVD player back out of the bag. He sets it back on the 
shelf. 

The t h ief opens a laundr y cabinet , l ooks a r ound for a 
second, and spies a new bag of toi let paper. 

INT. DARREN'S BATHROOM- NIGHT-LATER 28 

A soft KNOCK is heard a t the door. It crac ks e nough f o r a 
hand t o t oss the toilet paper int o t h e b a thr oom and qui c kly 
slam shut . 

Darren GASPS and fumbles with the paper. 

INT. DARREN'S HOUSE- HALL- NIGHT 2 9 

Darren explodes out of t he bathroom, toilet FLUSHI NG in t h e 
b ackground . 

DARREN 
Sa ndy? ! 

Darre n l ooks ou t over the living room. Everyth i ng is exactly 
in it ' s place , TV, video games , DVD player. It ' s e mpty . The 
wind from the op e n window f l aps the c u rtains . 



30 

31 

32 

33 

6. 

INT. JIM'S HOUSE-BEDROOM- NIGHT 

JIM and SANDY are in bed together, giggling. Suddenly, a 
CRASH is heard from the living room. 

SANDY 
What was that?! 

INT. JIM'S HOUSE- LIVING ROOM- NIGHT- CONT. 

Jim and Sandy emerge from their bedroom wrapped in 
bathrobes. Jim is holding a baseball bat and Sandy cowers 
behind him. They look out over their living room. 

It's been ransacked. Everything is gone. 

JIM 
What the hell?! 

INT. TRUCK- NIGHT- CONT. 

The Thief smiles smugly to himself from behind the wheel. 

EXT. HIGHWAY- NIGHT 

30 

31 

32 

33 

The Thief flies along the highway in a flatbed truck, filled 
to the brim with furniture, TV's, etc. as the sun rises on 
the horizon. 

FADE TO BLACK. 



Call Sheet #1- Friday, February 17, 2017 

Crew Call Time: 

Main Production Contact 

Director 

Assistant Director 

DP 

Gaffer 

1st AC 
~ 

2ndAC 

1st Grip 
r-----·-

2nd Grip 

Field & Post Audio 
-

Art Director 

Sami Hunter 

Erin Drake 

.-- -
Nicole Lehrman 

Ryan Faust 

Amy Frye 

Chris Anderson 

Claire Willette 
r--
Jacob Cannon 

Adrian Blackwell 

Gipson Schabel 

"Stuck" 

Weather Partly Cloudy- 32 Degrees 

N7 mph 

Wind: 7:32 AM 

Sunrise: 6:19PM 

Sunset: 

Abby (abbyurbie@gmail.com) 

and Austin (stashjenkins@gmail.com) 

(765) 760-1666 

317-412-6561 

317-607-9293 

812-249-5012 

765-461-3734 

samihunter95@gmail.com 

erdrake@bsu.edu 



Ball Memorial Hospital: 
2401 West University Avenue, Muncie IN 

(765) 751-2727 

UPD: 

(765) 751-1111 



Call Sheet #2- Saturday, February 18, 2017 

"Stuck" 

Weather 

Crew Call Time: 5:15 Morning Partly Sunny- 52 Degrees 

Clear- 37 Degrees 

AM Evening: SW 8 mph 

Wind: 7:31AM 

Sunrise: 6:21PM 

Sunset: 

Main Production Contact 
Abby (abbyurbie@gmail.com) 

and Austin (stashjenkins@gmail.com) 

Director Sami Hunter (765) 760-1666 samihunter95@gmail.com 

Assistant Director Erin Drake 317-412-6561 erdrake@bsu.edu 



Sets Sc D 1/E Location Synopsis Cast No 

No I 
N 

Film Title Call Sheet #1 



Truck/road 10 N I/ Country Road Thief smugly drives away with 1 

E (600 Wand 500 stolen goods 

N, near baseball 

diamond) 

18 Sandy's name scratched out n/a 
on mailbox 

Mailbox w/ N Nicole's Apt 

Writing E (816 N New 
1A York Ave Apt Dolly shot of Darren's apt n/a 

101, Muncie) 

N 
Abby's Apt 

2 (900 N New Shots of Darren's apt n/a 
Ext. of Darren' s E York Ave Apt 
apt 201, Muncie) 

3 Darren swears while on the 2 

Abby's Apt toilet 

5 N Darren scrolls phone, talks to 2 

Darren' s living I 
Abby's Apt "Sandy'' (Thief) 

room, kitchen, 

and hall 9 Jim and Sandy in bed, find 3,4 
house ransacked 

N 

I Abby's Apt 

Darren' s 

bathroom 

N 

I Austin's Apt 

Darren' s 
(9124 W Smith 

bathroom 
Street, 
Yorktown) 

N 

I 

Jim' s house 

Cast No Cast Character Call Time Contact 



1 Rowan Mayo Thief 5:15AM 765-37 4-8965 

812-430-6604 

2 Brian Lott Darren 10:00 AM 
216-978-6916 

3 KJ Wilcox Jim 10:00 PM 317-408-0673 

4 Gracie Be Sandy 10:00 PM 

Preliminary Schedule - Subject to change 

Time Action 

Film Title Call Sheet #1 



5:15AM Call time 

Country Road 
Wrap Time: 11:30 PM 

Sami, Dylan, Nicole, Ryan, Rowan, Erin, Amy 

5:30AM 
Set up 

5:45AM 
Rolling (Scene 10) 

8:00AM 
Move to next location 

Nicole' s Apt 

Rowan Wraps 

8:30AM 
Call time for rest of the crew 

Meet at Abby' s Apt to set up 

8:45AM 
Start setting up 

9:00AM 
Rolling (Scene 18) 

9:30AM 
Move to next location 

Abby' s Apt 

10:00 AM 
Brian Call Time 

10:15 AM Finish setting up 

10:30 AM 
Rolling (Scene lA) 

11:00AM 
Start setting up 

11:15 AM 
Rolling (Scene 2) 

2:30PM Lunch Break 

3:30PM Start setting up 

3:45PM 
Rolling (Scene 3) 

6:15PM 
Start setting up 

6:30PM 
Rolling (Scene 5) 

8:30PM 
Dinner Break 

Brian wraps 

9:30PM 
Move to next location 

Austin' s apt 

10:00 PM KJ and Gracie call time 

10:15 PM 
Start setting up 

10:30 PM 
Rolling (Scene 9) 

11:30 PM Wrap/start cleaning up 

12:00 AM Leave Location 

Scene Breakdown: 



Scene 10 

• Filming Times: 5:45AM-8:00AM 

o Scene lOA: 25 to 45 minutes 

o Scene lOB: 60 to 90 minutes 

Scene 18 

• Filming Times: 9:00AM-9:30AM 

o 10 to 20 minutes 

Scene lA 

• Filming Times: 10:30 AM - 11:00 AM 

o 10 to 20 minutes 

Scene 2 

• Filming Times: 11:15 AM - 2:30 PM 

o Scene 2C: 15- 20 minutes 

o Scene 2A: 15- 30 minutes 

o Scene 2J: 15- 30 minutes 

o Scene 28: 10- 25 minutes 

o Scene 2D: 5- 15 minutes 

o Scene 2E: 5- 15 minutes 

o Scene 2F: 5- 15 minutes 

o Scene 2G: 10- 15 minutes 

o Scene 2H: 10- 15 minutes 

Scene 3 

• Filming Times: 3:45 PM- 6:15 PM (2.5 hours) 

o Scene 3A: 5 - 10 minutes 

o Scene 38: 20-30 minutes 

o Scene 3C: 20- 30 minutes 

o Scene 3D: 20- 30 minutes 

o Scene 3E: 15- 20 minutes 

o Scene 3F: 20- 30 minutes 

Scene 5 

• Filming Times: 6:30 PM-8:30AM 

o Scene SA: 5- 10 minutes 

o Scene 58: 20- 30 minutes 

o Scene SC: 20- 30 minutes 

o Scene SD: 5- 10 minutes 

o Scene SE: 20- 30 minutes 

o Scene SF: 5- 10 minutes 

Scene 9 

• Filming Times: 10:30 PM - 11:30 PM 

o Scene 9A: 20 - 30 minutes 

o Scene 98: 20-30 minutes 

Film Title Call Sheet #l 



Notes 

Health & Safety 

Ball Memorial Hospital: 
2401 West University Avenue, Muncie IN 

(765} 751-2727 

UPD: 

(765} 751-1111 



Call Sheet #3- Sunday, February 19, 2017 

"Stuck" 

Crew Call Time: 5:00 Weather Not as cool with plenty of sunshine- 54 degrees 

SW 10 mph 

PM Wind: 7:30AM 

Sunrise: 6:22PM 

Sunset 

Main Production Contact 
Abby (abbyurbie@gmail.com) 

and Austin (stashjenkins@gmail.com) 

Director Sami Hunter (765) 760-1666 samihunter95@gmail.com 

Assistant Director Erin Drake 317-412-6561 erdrake@bsu.edu 

Sets s D 1/E Location Synopsis Cast No 

c I 
N N 

0 

Time lapse of sky 4 D E Abby's Apt Time lapse n/a 

I (900 N New 
York Ave Apt 

N 201, Muncie) 

Cast No Cast Character Call Time Contact 



Sets s D I/E Location Synopsis Cast No 

c I 
N N 

0 

Ext. Jim' s House 8 N E Steven's House Exterior shot of Jim's House n/a 

(2900 W Petty 

6 Rd, Muncie IN) Thief pries window, gets into I 
Ext. of Darren' s N Darren's house 

E 
House 

Abby's Apt 

(900 N New 

7 
York Ave Apt 

Thief's various reactions to 201, Muncie) 
Darren's conversation with 

Abby's Apt them. 

I 
(900 N New 

Darren' s Living 
N York Ave Apt 

Room 201, Muncie) 

Cast No Cast Character Call Time Contact 

I Rowan Mayo Thief 765-374-8965 

812-430-6604 

I Brian Lott Darren 

Preliminary Schedule - Subject to change 

Time Action 

Film Title Call Sheet #l 



5:00PM 

Start Setting Up 

5:15 PM Rolling (Scene 8) 

5:30 PM Move to Next Location - Abby' s 

6:00PM House 

6:45PM 

7:00PM 

Dinner Break (Feel Free To Bring 

9:00 PM Snacks) 

9:15 PM Start Setting Up Next Scene 

12:30 AM Rolling (Scene 7) 

1:00 AM Wrap/Begin Clean Up 

Leave Location 

Scene Breakdown: 

Wrap Time: 12:30 AM 



Scene 8 

• Filming Times: 5:30 PM- 6:00 PM 

o Scene 8A: 10 to 15 minutes 

Scene 6 

• Filming Times: 7:00 PM- 8:00 PM 

o Scene 6A: 20 to 30 minutes 

o Scene 6B: 20 to 30 minutes 

Scene 7 

• Filming Times: 9:15 PM- 12:30 AM 

o Scene 7 A: 10 to 15 minutes 

o Scene 7B: 15 to 20 minutes 

o Scene 7C: 10 to 20 minutes 

o Scene 7D: 10 to 20 minutes 

o Scene 7E: 10 to 20 minutes 

o Scene 7F: 5 to 20 minutes 

o Scene 7G: 5 to 20 minutes 

o Scene 7H: 10 to 20 minutes 

o Scene 7J: 5 to 20 minutes 

Notes 

• Gipson: do not meet at the loading dock. Go to Abby' s apt at 4:45 PM instead. 

• REMEMBER: Only 1- possibly 3- parking spots are guaranteed at Abby' s. 

• Ryan: Drive Austin and equipment to Abby' s apt 

• Abby: Drive Sami, Nicole, Amy and Erin to Steven' s apt 

• TBD: Drive Adrian, Chris, Jacob, and Claire to Abby' s apt 

• Everyone: Bring snacks 

Health & Safety 

Film Title Call Sheet #I 



Preliminary Schedule - Subject to change 

Time Action 

5:00PM Call Time Wrap Time: 7:30 PM 
Abby' s Apt 

Sami, Nicole, Abby, Austin, Amy 

5:15PM Set Up 

6:00PM Rolling - Scene 4 

7:30PM Wrap/Start cleaning up 

8:00PM Leave location 

Health & Safety 

Ball Memorial Hospital: 
2401 West University Avenue, Muncie IN 

(765) 751-2727 

UPD: 

(765) 751-1111 

Film Title Call Sheet #1 



Photos 

The dining room table of Darren's apartment. 

Darren's burnt photos of him and Sandy. 



The thiefs point of view from a deleted shot. 

Abigail Urbik's apartment before being set dressed. 



The window the thief enters through. 

Abigail Urbik's bathroom before being set dressed. 



dolly shot. 



Second AC Chris Anderson, AD Erin Drake, key grip Ryan 
Faust, and field audio engineer Adrian Blackwell on standby. 

Lehrman, Blackwell, and I preparing for a shot. 



Blackwell preparing his sound equipment for a shot. 
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