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Abstract 

Storytelling has existed since the beginning mankind, passing along narratives filled with history, 
emotion, knowledge, and from generation to generation. It's a common pleasure that is shared by 

all of humanity. In order to join a legacy composed of artful storytellers, one must craft their skill 
as a writer: design interesting story arcs, develop relatable characters, as well as generate conflict 

amongst those characters - all in an effort to convey a message to its audience. I explored each of 

these elements in order to challenge my own storytelling technique. Specifically, I engaged many 
prewriting exercises in preparation for my ultimate task: writing a feature-length screenplay. 
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Process Analysis Statement 

Screenwriting is unlike any other style of writing, notably in regard to its comparatively 

rigid format. Imagine your poetry limited only to the design of a limerick when your ideas may 

be better expressed in the form of sonnet or free verse poem. Screenwriting forces this type of 

decisionmaking onto the author, who must then submit to trusting the completion of their work 

to another artist. It's a balance of precision and ambiguity; providing enough detail to convey a 

specific vision, while simultaneously allocating for the artistic freedom required to effectively 

represent the story visually. The process demands an exponential amount of teamwork, but it 

begins with an idea originating in the mind of the screenwriter. After this initial step, it 's the 

author's responsibility to accurately translate those thoughts into words on a page. If properly 

executed, the screenplay will ultimately guide the completion ofthe project. 

In order to better understand this process, I assumed the role of a screenwriter. Armed 

with a lifetime of experiences and - most importantly - the desire to write about them, it seemed 

only natural to explore my passion for digital storytelling. It started with a quote: "If you love a 

flower, let it be." Originally recited by Indian guru and spiritual teacher Osho, I encountered the 

principle in the midst of a transformative, same-sex relationship. As the affair ceased to exist, it 

became an opportunity for self-reflection and emotional appreciation. Screenwriting allowed me 

to control the situation- albeit, in another world - while also challenging a variety of Hollywood 

stereotypes such as race, gender, and sexual orientation. Throughout the process, I continued to 

reference Osha's philosophy in order to guide my own understanding of love and acceptance. It 

became a mechanism of self-teaching and personal examination, ultimately allowing me to craft 

my own style as a screenwriter. 

Before the project presumed the label of 'Seniors Honors Thesis,' I had written nearly seventy 

pages of natural dialogue and suitable action fo r a rough draft. Although the formatting 
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appeared acceptable, the story begged for major revisions - including a conclusive ending. After 

another semester of learning about structure, subtext, and character development, I felt prepared 

to revisit the project. Before returning to my previous strategy of writing blindly, I performed a 

series of exercises that allowed me to organize my thoughts, redesign the necessary character 

arcs, and create opportunities for meaningful dialogue. 

Having drawn inspiration from similarly conceived screenplays (Broke back Mountain, 

Sleepless in Seattle, and The Perks of Being a Wallflower), I constructed an evolution of concise 

premises that encompassed my story within just one or two sentences. After multiple attempts to 

accurately reword and shorten each sequential premise, I ultimately arrived at a singular sentence 

that represented the essence ofthe story I intended to tell. Thus began the prewriting process. 

With such an extensive list of characters, it became crucial to outline their backgrounds, 

their desires, their personalities- anything that may influence their action or dialogue within the 

story. From the perspective of a main character, these details may seem trivial, but the audience 

will expect to connect with as many personalities as are presented on screen and therefore, each 

character must possess their own agenda. In other words, their existence ought not be created to 

purely serve the interests of the story's primary character. Additionally, a cast design allowed me 

to visually draw connections between multiple characters. This specific exercise enabled a series 

of questions: Who interacts with who? How can their interactions develop or progress the story? 

Which interactions will ignite conflict? While simultaneously developing each character, these 

questions provided answers to a more compelling story structure. 

When it came time to write a synopsis, telling the story had become instinctive. After 

endless mental projections, my imagination grew accustomed to its charges, its values, and its 

message. With such repetition, drafting a summary in prose came naturally. Despite the ease of 
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this particular assignment, however, its composition recognized the story's organic checkpoints. 

Specifically, I labeled the point of no return, the midpoint, and the crisis so that I may evaluate 

the balance within the narrative structure. It was especially beneficial to reference this synopsis 

throughout the writing process. 

I found the final prewriting exercise to be the most intensive- as it should be. While most 

of these practices lend themselves to universal storytelling, the concept of a beat sheet originated 

explicitly to serve the screenwriter. Outlined by the intended scene headings, the document allots 

space to describe the main actions within each scene, as well as why it's significant to the overall 

story. The latter was implemented based on a personal decision to justify each scene, which I felt 

to be necessary in this particular learning process. It encouraged me to survey a list of subtextual 

possibilities within each scene. What is happening just beneath the surface of plain action? The 

answer often inspired opportunities for successful screen writing. In hindsight, this aspect of the 

assignment could've been executed more effectively. 

Once I had completed the desired prewriting exercises, I began the daunting task of 

writing the screenplay itself- ahead, a path of opportunities for subtext, character development, 

and a discovery of the assignment's true purpose: to learn from the process. Although this goal 

wasn ' t necessarily a priority in the beginning, its value has since surpassed that of my original 

intention to finish the project with a completed final draft. Rather, I've recognized that such an 

achievement will require many years of revisions and patience. 
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Exercise # 1 - Readings 

In just ten short months, I intend to have written a feature-length screenplay. I've written 
only shorts in the past, so it certainly is an ambitious feat that I feel I must pursue. There are so 

many- infinite, in fact- stories to be told, and I wish to contribute to the global collection we've 

accumulated thus far. The first story I wish to tell is one that is close to my heart. In truth, many 

of the characters resemble my family, my friends, and myself. With that being said, the story in 

its truest form is not nearly as interesting or compelling as its need be, especially when targeting 
an audience of critical readers, and ultimately, frequent moviegoers with harsh reviews. I may be 

speculating the success of my story, but that's the type of inspiration I need to get started. 

Whenever I introduce the topic of screenwriting, people tend to ask what kind of story I 

have to tell. Recently, I've gotten into the habit of describing my story based on combinations of 
other popular film titles. This typically backfires if they've never actually seen the films I name, 

but it's also a strategy for my own technique to dissect and hone my story into a category that I 

know has had success in the past. "It's a combination of Broke back Mountain (2005), The Perks 
of Being a Wallflower (2012), and Sleepless in Seattle (1993)." After saying that enough times, I 
decided to read the screenplay of each piece, analyze the text for its similarities to my own story, 
followed by a personal viewing of the three feature-length films. 

"I wish I knew how to quit you." 

Beginning with Brokeback Mountain (2005), I discovered certain symbolic qualities that 

I otherwise may not have noticed by simply watching the story unfold on a screen. While reading 

this particular screenplay, I wished to study how the plot revolved around the central aspect of 

homosexuality because I knew this would be a strong theme in my own story. Interestingly 
enough, I found the world of Broke back Mountain reacting to developments in the relationship 
between Jack Twist and Ennis Del Mar. For example, page twenty-three introduces a conflict in 
the side story; maintaining and accounting for the sheep on the mountain . The morning after Del 
Mar and Twist first become intimate, the world around them seems to react negatively- almost 
as if they've done something wrong. Their herd of sheep has become mixed with another, which 
forces them to spend the day separating the two. 

A similar situation unfolds at the midpoint of the story on page forty-six. After years of 

separation, Del Mar and Twist are finally reunited when Jack makes the fourteen hour drive from 

Texas to Wyoming. They immediately embrace in a long, passionate kiss just outside of Ennis 's 

home, from which his wife spots them through the window. Once again, the world around them 

seems to respond negatively. Ennis 's wife is suddenly overwhelmed with betrayal, anger, and 

confusion all together, which creates a massive void in their marriage. As the lies continue 

throughout the story, this void grows wider and wider, ultimately contributing to their divorce. 
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Jack also seems to experience some tension with his marriage back at home, but the audience is 
forced to spend more time with Ennis, therefore creating more sympathy for the conflicting love 

for Jack and his wife. 

While reading this particular screenplay, I began to realize that the core conflict was 
rooted in Ennis's backstory. We're given glimpses of insight to his backstory throughout the text, 

but it isn' t until page fifty-three that we're given a strong visual in the form of a flashback. I 

don't intend to write any flashbacks in my screenplay, but in the case of Brokeback Mountain, I 

found it to be a compelling addition to the story. It's obvious that Jack and Ennis are happy 
together- so why don' t they run away and buy a ranch for themselves to live in? We're given 

hints that Ennis is the most hesitant of the two, but we're not quite sure why until we see a 

moment from his childhood that explains it all. An afternoon walk with his brother and his father 

turns into a scarring lesson when they come across a dead body in a canyon. Ennis's father tells 

his boys that the man was beaten to death with a tire iron for living with another man. The scene 
doesn't last more than a minute on screen, but it certainly paints a picture. From this point on, 

there's no question why Ennis is hesitant to live with Jack. 

"We accept the love we think we deserve." 

While Broke back Mountain (2005) was adapted from a short story, The Perks of Being a 

Wallflower (2012) actually originated as an entire novel. With that in mind, screenwriter Stephen 

Chbosky made the artistic decision to narrate the film with occasional voice overs staged as a 
journal entries written by the main character, Charlie. Although I did not originally intend to 
write my story with such a technique, voice over narrations certainly help to illustrate a 

character's internal dialogue. I'm not sure if this is an element that my story desires just yet, but I 

wanted to inspect how Charlie's internal dialogue propels the plot in The Perks of Being a 

Wallflower. The characters also fit a similar age demographic to mine, so I found it helpful to 
read how their youth is portrayed onscreen. 

Charl ie's initial voice over begins on the first page of the screenplay and continues until 
page eight. Essentially, we're given a complete introduction to Charlie's life and while this 
comes from his perspective, we're spoon-fed an abundance of information that we don't even 
realize we're receiving. For example, Charlie suggests a vague, yet mysterious background, 
though we'd never guess him to be the "weird kid who spent time in the hospital." His honesty 
with the audience immediately builds his credibility as a narrator, which I find essential. 

Additionally, we learn that Charlie is writing these journal entries to a specific friend, though we 

don't learn more about the friend until later in the screenplay. This is a type of mystery that I too 

would like to explore, should I choose to write my story with voice over narrations. 

Another element I knew to look for was Charlie' s involvement in school because the 

main character of my story will be attending college for a majority of the screenplay. Naturally, 
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his daily routine will consist of attending classes, which I would like to reflect the central theme 
of homosexuality- similar to how the world of Broke back Mountain reacted to the relationship 
between Jack Twist and Ennis Del Mar. Six pages into reading The Perks of Being a Wallflower, 

Charlie meets his English teacher, who becomes a mentor for Charlie as the story progresses. He 

lends books to Charlie, which then become essential to the plot while also enhancing Charlie' s 

literary presence throughout the story. 

"It rains nine months a year in Seattle." 

I wasn't quite sure what to expect when I began reading the screenplay for Sleepless in 

Seattle (1993). I had already seen both Broke back Mountain (2005) and The Perks of Being a 

Wallflower (2012) before reading the text that initiated the filming process, so I had an idea of 

what to expect. With Sleepless in Seattle, I essentially went in blind. As I read the screenplay, I 

searched for characteristics that reflected the story' s long-distance relationship, but I didn't find 
exactly what I was looking for. I realized that Sam Baldwin, who lives in Seattle, and Annie 

Reed, who lives in Baltimore, don't even truly meet until the last scene of the film. With that 
being said, you can hardly say that they have a long-distance relationship. Yet somehow, the 
long-distance aspect is still essential to the story. Sleepless in Seattle is to be considered more of 

a story about fate bringing two people together, despite the distance between them. 

Nevertheless, Sleepless in Seattle offers plenty of commonalities to my own story. I noted 

that the first time Annie and Sam ever see each other isn ' t until page eighty-seven, but you can 

tell that the moment is magical. "All I could say was hello," Annie explains to her friend later. A 
similar scene will occur at the midpoint of my screenplay, and I intend it to be just as magical. I 

want the audience to feel the chemistry between the two characters, despite never having met 
until then - almost as if fate intended them to be together, but distance is holding them apart. 
Sound familiar? 
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Exercise #2- Premise 

___ Before embarking on the journey of writing my first feature-length screenplay, I wanted 

to draft a series of short premise descriptions and loglines- similar to what you may read on 

Netflix before choosing what to watch. When I performed this exercise in the past, I found my 
pitches to be passive and cluttered. With the entries below, I've done my best to refine and edit 

each pitch. The direction may change as I continue writing, but I have to start somewhere! 

Keegan Lilly, a sexually closeted young man struggles to come out to his conservative 

father. Upon meeting a potentia/love interest, Keegan begins to acclimate himself to the idea 
of being gay. As their relationship develops, Keegan's lover refuses to remain his secret, 

demanding that Keegan share his sexuality with those around him. 

I've already been given some feedback on this first premise. It seemed to suggest that the 

conservative father would be a significant character in the story. Even though his presence is 

essential for the conflict, I don't intend him to be a prevalent character because Keegan is away 
at school for a majority of the story. With this in mind, I've refined the premise. 

When a sexually awakened young man falls for his first true love, their long-distance 

relationship forces him out of the closet sooner than he anticipated. 

I'm not sure how much I like the phrase "sexually awakened" because it seems a bit 
vague. The latter portion of the sentence clears things up a bit, but I don't want there to be any 
confusion. With that being said, I'm thinking I should change "young man" to "college student" 

or "college boy" to offer a better understanding of the story's setting. I do, however, like the 

phrase "forces him out of the closet sooner than anticipated" because I like to think an audience 
would be interest to see how it all goes down. At the same time, the main character seems 

passive. 

When a sexually closeted college boy falls for an internet match, their long-distance 

relationship forces him to choose between coming out to his father or losing his first true love. 

This edit introduces the idea that the main character will have a tough decision to make, 

which I think is a definitely a strong component. At the same time, it suggests the father will be a 

prevalent character. I'm also not loving the phrase " internet match" because it sounds confusing, 

but I wanted to reserve the phrase "first true love" for the ending because it ' s more effective. 
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Exercise #3 - Characters 

Keegan Lilly (hero) - Keegan is 20 years old. He's cautious, yet outgoing and expresses extreme 

compassion to nearly everyone he meets. Keegan is a sophomore at Ball State University, but he 

lives with his mother until he moves into his residence hall. Keegan is gay, but has only told a 
few of his closest friends- his father doesn 't know. Keegan falls head over heals for A vie!, but 

they're relationship is forced to be long-distance. At school, Keegan is studying architecture. 

He's given an opportunity to design a plan to revitalize a central part of campus, which will then 
be presented to an audience towards the end of the semester. 

Aviel LaRosa (love interest)- Aviel is 18 years old. He's youthful, courageous, and has a 

carefree attitude, which Keegan finds attractive. A vie! is a senior in high school and lives at 
home with his parents in Michigan. A vie! is out as gay in his community and is very proud of it. 
In the beginning, A vie! is nothing more than a virtual source of happiness for Keegan. They 

communicate via text message and phone calls until meeting one night in Southbend, Indiana, 

which is a midpoint between the two. A vie! ultimately ends the relationship because the strain of 
long-distance is too much for him. 

Kelsey Conwell (friend)- Kelsey is 20 years old. She's blunt, yet caring and knows Keegan 

better than anyone. Kelsey has been Keegan's best friend since middle school, but now they're 

reconnecting after being away at different universities for a year. She forces Keegan to look at 
the world around him with a more relaxed perspective. 

Noor Ayesha (friend)- Noor is 20 years old. She' s a selfless, caring, as well as a problem solver 

and a good listener. Noor attends Ball State University with Keegan -they met first day of 
freshman year. She's an architecture student as well and occasionally provides input on Keegan's 

projects when he needs feedback. Noor is in a long-distance relationship with someone as wel l. 
She's forced to hide him from her family because she is Muslim and dating is basically unheard 
of in their culture. This parallels Keegan's relationship with A vie!. 

James Lilly (father)- James is 55 years old. He's sensitive, yet stern. Since his divorce from 
Margot, James has been dating Sheri Hannah, who seems to be a better fit for him. Keegan and 
his father get along, but a childhood memory has painted James as a homophobe in the eyes of 
his son. James is a doctor, so he's fairly busy with work. 

Sheri Crowe (James's girlfriend)- Sheri is 48 years old. She's spontaneous and adventurous, 
which is exactly what James loves about her. Keegan likes her as well, but she' s a constant 

reminder that James is 'aggressively heterosexual. ' 
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Matt Lilly (brother)- Matt is 13 years old. He's annoying and devious, always pushing 
Keegan's buttons. We have a reason to believe that Matt knows his brother is gay, but he never 
seems to mention it. He's mostly just added stress for Keegan, who's nervous that Matt may 
already know his secret and will leak it to his parents before he has the chance to tell them 

himself. 

Margot Lilly (mother)- Margot is 55 years old. She's always got an agenda and likes to have a 

plan- it's obvious Keegan takes after her. Margot and Keegan are close- she supports him no 
matter what, but likes to paint James as a bad guy. This reinforces Keegan's fears of coming out 
to his father. 

Robert Bandy (mentor) - Robert is 57 years old. He' s wise and takes pride in the work of his 

students. Robert is an architecture professor at Ball State University. Keegan and Noor are both 
students of his and he is very fond of both of them. He guides Keegan to think outside the box on 

his projects, which ultimately lead him to success. 

Hadeeqah Ayesha (Noor's mother)- Hadeeqah is 45 years old. She' s strict in her faith and 
loves Noor, but doesn't approve of everything she does. Hadeeqah is a professor at Ball State 

University as well. 
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Exercise #4 - Synopsis 

ACT #1: As summer vacation in northern Michigan comes to an end, Keegan Lilly loses his last 

opportunity to come out to his father. During the long car ride home to southern Ohio, Keegan 

matches with a familiar looking boy named Aviel LaRosa on a dating site and they strike up a 

conversation via text messages. The two seem rather interested in each other, but the dating site 

shows them that the distance between them is increasing. 

Upon returning to his mother's house, Keegan retreats to his bedroom to continue texting with 

A vie!. Mrs. Lilly interrupts to ask Keegan if he came out to his father, then seems relieved when 

he tells her he didn't. Once she leaves the room, Keegan and A vie! continue to text throughout 

the night - it's disgustingly cute. 

The next morning, Keegan ventures out house hunting with his mother. They meet a realtor, 

who's curious nature explains Mrs. Lilly's intent to move and Keegan's upcoming departure to 

return to college as a sophomore. Aviel texts Keegan that he's going to get a tattoo and asks him 

to help pick out a quote. 

Next, Keegan is having lunch with his childhood friend Kelsey at a local diner. Keegan tells her 

about Aviel, but Kelsey gives him a reality check. A vie! is younger than Keegan, lives far away, 

and it all seems to be happening a bit too fast. Keegan needs to decide if he wants to go down 
this road before things get too serious. 

That night, Keegan's phone receives a call from A vie!. He hesitates, but ultimately accepts the 

call (POINT OF NO RETURN). They talk late into the night, discussing how they've come out 

to their families. Keegan has told his mother, but is terrified to tell his father. A vie! is bothered 
by this because he doesn't want to be anyone's secret. Eventually, they say goodnight and sleep. 

ACT #2: The next morning, Keegan wakes up to a call from a woman who wants to know why 
Aviel called him the night before. This frightens him a bit, but Aviel informs him later that it was 
his mother who called and assures him that everything is fine. 

As the week progresses, Keegan packs up for school and moves into his new apartment with the 
help of his roommate, Trent. They're visited by Noor Ayesha, a mutual friend who invites 

Keegan to a secret park. 

As they catch up, Noor informs Keegan that she's been dating a boy behind the back of her 

religiously-strict Muslim mother. Keegan identifies with her situation and fills her in on Aviel. 

He also tells her why he's afraid to come out to his father - a childhood memory has painted him 
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as a homophobe in Keegan ' s mind. Noor also helps Keegan get into a creative writing class 
taught by her mother, who teaches at the university. 

That night, Keegan talks to A viel on the phone and narrates his upcoming week of classes. He 
attends a lecture with Noor, both ofwhom are studying urban design. Their professor introduces 
an opportunity for the students to pitch landscape designs to help with the campus's impending 

revitalization. He also attends the creative writing course taught by Mrs. Ayesha, who requires 

each student to keep a journal for the semester. The week ends with lunch, where Noor tells 
Keegan that her boyfriends is coming to visit with her in secret. This gives Keegan an idea. 

Keegan sits at a computer in the university ' s library and speaks with Aviel on the phone. He 

pitches the idea that they meet at a midpoint between their two locations. Their excitement fades 

when they realize renting a hotel room is out of their budget. 

Upon returning to his apartment, Keegan finds Trent surveying camping gear as an extension of 

his new job at the university's outdoor rental center. This inspires a solution for the dilemma that 
is restricting Keegan and A vie! from meeting. 

The next morning, Keegan visits Trent at the university's outdoor rental center, who helps him 

secure a tent and make a reservation at Maple Ridge Campground. When Trent asks Keegan who 
he's meeting, Keegan lies and tells him it 's a girl -he 's not out to Trent yet. 

As the week progresses, Keegan struggles with his submission for the urban design contest. Noor 

suggests that he needs some inspiration to help finish the project. Keegan informs her about his 
upcoming rendezvous with Aviel . 

At last, Keegan and A vie! meet at the campground (MIDPOINT). Their chemistry remains as 
authentic in person as it has been represented virtually for the past few weeks. After exploring 
the campsite, the two lovers kiss passionately in the tent. 

Later that evening, they drive to a supermarket to purchase food to cook over the fire. Keegan is 
visibly nervous to be affectionate with Aviel in public. Keegan envisions his father watching 
them and Aviel gets upset that he won't hold his hand. Back at the campsite, Aviel announces 
that he has been nominated for homecoming king and they celebrate with hotdogs over the 

campfire. Eventually, they retire to their tent for the night. 

In the morning, the two share a brief romantic moment before A vie! realizes he needs to get 

home. He rushes to his car and drives off with a quick goodbye. Keegan ' s narration of the night 

transforms into a conversation with Noor, who listens intently. She ends the conversation by 
asking him how his urban design project is coming along. 
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Keegan spends the week working on his urban design project. He continues to struggle with an 

idea until a message from A vie! inspires some new ideas. Keegan's focus shifts to finishing his 

project, forcing him to ignore other texts and calls from A vie! throughout the week. He also 

forgets to write in his journal. 

Back at his apartment, Keegan sleeps on the couch until Trent wakes him by barging in after a 

night of partying. A text from A viel states that he did not win homecoming king. Keegan 

attempts to comfort him, but Aviel pushes him away. Trent begins to stumble and Keegan helps 

him into the bathroom. 

Though Trent never gets sick, he professes his admiration for Keegan's friendship. Keegan 

recognizes the opportunity to come out to Trent, but he doesn't take it. Keegan receives a call 

from A vie!, which is then interrupted by another call from Noor- something is wrong. He ends 

the call and then leaves Trent to help her. 

Upon arriving at Noor's house, Keegan sneaks up to her bedroom window. Inside, he hears an 

argument between Noor and her mother. When Noor realizes Keegan is outside, she tosses a 
packed suitcase out to him and then climbs down. They race to Keegan's car and drive back to 

his apartment, where Noor informs him that her mother found out she had been secretly dating 

someone. 

That night, Noor sleeps on the couch - tomorrow is the urban design banquet, where the winner 
of the contest will be announced. Keegan briefly discusses his current situation with Aviel- he 

feels pressure to come out to his father to help ease the tension between them. 

The next morning, Keegan wakes to Trent cooking breakfast for Noor in the kitchen. Noor helps 
Keegan with his tie and then they leave for the urban design banquet. 

ACT #3: Everyone settles into their seats as the urban design banquet begins. Keegan and Noor 
sit on stage with a few other urban design students who have entered the contest as well. Within 
the sea of audience members, Keegan spots his family watching eagerly. His phone buzzes with 
a message from A vie!- he's breaking up with Keegan. Just then, Keegan is announced as the 
winner of the competition and is encouraged to give a speech (CRISIS). 

Keegan hesitates, but only for a moment. He begins by explaining his inspiration behind the 

design- it's vague at first, but Noor knows what he 's talking about. Ultimately, he finishes the 

speech by coming out as gay to the entire audience, then rushes off of the stage. 
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During the reception, Noor approaches the Lilly family and introduces herself. They haven't 
been able to get in contact with Keegan and they're beginning to worry so she offers to help 

them look for him. 

Noor brings the Lilly family to the secret park, where they find Keegan alone. Keegan becomes 
upset with Noor for having brought them, but she fires back - at least his family is there for him. 

Noor storms off, leaving Keegan alone with his family. Despite Keegan's worries, his father 

offers nothing but love and support. 

Two months later, Keegan returns to his apartment after spending Thanksgiving at home with his 

family. He stumbles upon his blank creative writing journal and spends the day completing the 

assignment. Keegan writes about Aviel mostly, attempting to make sense of what happened. He 
also writes about Noor and everything she has been through this semester. 

The next day, Keegan turns in his creative writing journal to his professor, Mrs. Ayesha. He asks 
her ifNoor is okay and she tells him that she is home where she belongs. 

Back at the apartment, Trent and Keegan get a visitor- it' s Noor. She takes Keegan back to the 

secret park and tells him that her mother read his journal and had a change of heart, deciding to 
forgive her daughter for betraying her. In return, Noor has forgiven Keegan. He fills her in with 

all that has happened with Aviel and he admits that he still has feelings for him. She offers him 

some advice, and they leave the park together. 
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Exercise #5 - Beat Sheet 

1) EXT. LAKE -DAY: A montage depicts Keegan Lilly (20) [PROTAGONIST] 
zigzagging across the lake on water skis. Music blares from the speed boat pulling him, 

where Tom Lilly (55) [FATHER], Sherri Crowe (48) [TOM'S GIRLFRIEND], and Matt 

Lilly (13) [BROTHER], admire Keegan's talent. While zipping along the shore, Keegan 

spots a boy on a wooden dock. Time slows, but only for a moment [POSITIVE]. His 

daydream ends when Tom shouts from the boat [TOM'S INTERFERENCE]. An 
upcoming swim platform forces Keegan to dodge left, crashing into the water 

[NEGATIVE]. 

WHAT'S HAPPENING: Meet Keegan Lilly, the protagonist of our story. He's showing off for 

his family, who watches from the speed boat pulling him- specifically, his father Tom. It's 
almost as if he's trying to prove something- his athletic ability? Symbolically, his zigzagging 

pattern across the lake shall hint at this opposite-of-straight sexuality. This becomes especially 

obvious when he spots A vie! for the first time. Although Aviel is a lead character, he won' t be 

seen for another fifty pages, so an early visual for his character is especially crucial for 
establishing credibility. An immediate conflict is associated to Keegan' s interest in A vie! and 

Keegan's relationship with his father when Tom breaks Keegan's fascination with the distant 

A vie!. Keegan falls with only the water there to catch him. Opening credits will fit this opening 
scene as well. 

2) EXT. COTTAGE - EVENING: A roaring bonfire by the lake shore begins to flicker as 

evening fades to morning. Smoke rises from the ashes in the foreground of Tom's exit 

through the cottage porch door. 

WHAT'S HAPPENING: After a long day on the lake, the Lilly family has retired to their 
cottage. The bonfire will visually reinforce the dissolve from that evening to the next morning. 
Tom exits the cottage porch door to go fishing on the dock, which will become relevant in a 
future scene. 

3) INT. COTTAGE- MORNING: Upstairs, Keegan wakes to the slam ofthe porch door. 
Matt sleeps undisturbed in an adj acent twin ben. Keegan rises, glancing out the window. 
Tom is fish ing from the end of the end of their dock. Keegan takes a deep breath [GAP: 

Why is he nervous?] . He grabs a sweatshirt from the dresser, then exits the room. Matt 

tosses in his bed as a cell phone vibrates on the dresser [GAP: What's the notification?]. 

WHAT'S HAPPENING: Waking up this morning is a particularly odd process for Keegan. He 

stares at the ceiling for longer than most would . He checks to see if his brother is still asleep, 

then returns his gaze to the ceiling. When he sits up, he glances out the window, which frames 
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Tom fishing from the dock. The curtains are a yellow and green floral pattern. Keegan takes a 
deep breath, and then lifts himself out of bed. At the dresser, he quietly removes a sweatshirt, 

then exits the frame towards the door. Resting on the dresser is a cell phone, which vibrates once 

Keegan has left. A notification displays the following text: "Congratulations! You have a new 
match!" A rack focus will showcase Matt stirring in bed- uh oh. 

4) EXT. DOCK- MORNING: Keegan greets his father with good-morning small talk. 
They bond briefly [POSITIVE], but the conversation doesn 't last long- it' s time. "Dad 
there's something I have to tell you" [GAP: What is it?]. They' re interrupted by Sherri, 

who joins them on the dock [NEGATIVE]. 

WHAT'S HAPPENING: A beautiful sunrise over the lake paints a visual appeal. Keegan tries 

to connect with Tom on every possible level of small talk so that he may lessen the blow of what 

he expects to come. Finally, when the opportunity presents itself, Sherri interrupts Keegan's 
efforts to come out ofthe closet. She' s on the phone with her parents, who are asking ifthey'll 

be home in time for church (popularly stereotyped as ' the people who hate gays')- probably not 

the best time to come out of the closet. 

5) INT. COTTAGE- MORNING: Keegan enters the porch, where Matt sits on the couch. 

He' s messing around on Keegan ' s cell phone and Keegan snatches it out of his hands 
[NEGATIVE: Keegan is upset by this]. Matt asks Keegan: "Who ' s Aviel?" [GAP]. 
Keegan glances at the screen, which displays a dating website. He ' s matched with Aviel 

LaRosa [LOVE INTEREST], the boy from the dock [POSITIVE]. Tom and Sherri enter 
the porch and announce that it's time to leave. 

WHAT'S HAPPENING: Keegan overreacts when he sees Matt on his phone, which shall 
establish the paranoia associated with his closeted sexuality. When Matt asks about Aviel, 
Keegan truly doesn't know because he hasn ' t seen the notification yet. It clicks when views the 

notification himself. He shoots a look at Matt- does he know? Is he going to tell? The conflict is 
unresolved when Tom and Sherri interrupt. Suddenly, there 's a rush to get on the road. 

6) INT./EXT. SUV- DAY [DRIVING]: A quick montage showcases the Lilly family 
packing the car and hitting the road . During the drive home, Keegan checks the dating 
website. The distance between him and Aviel is increasing [NEGATIVE]. Keegan 

messages him and they begin to get to know each other [POSITIVE]. Tom then pesters 
Keegan with questions about an urban design contest, encouraging him to enter. 

WHAT'S HAPPENING: Most important is the visual of distance between Keegan and Aviel, 

which the website will display on Keegan ' s cell phone because it emphasizes the story's truest 

source of conflict. It is crucial that Keegan messages A vie! first because it suggests that Keegan 
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wants this relationship more than Aviel. As they're getting to know each other via text message, 
Tom revives his conversation with Keegan on the dock. With Sherri reading a religious novel in 

the passenger seat, Keegan lies about what he had to say- there's an urban design contest back at 
school that he intends to enter. Tom encourages his son's ambition, discussing similar 

accomplishments from his college days. This establishes an association between winning the 
urban design contest and further impressing his father. And how can he hate his gay son when 

he's so well accomplished? Keegan continues to text Aviel throughout the conversation. 

7) EXT. MARGOT'S HOUSE- EVENING: A quick establishing shot of the suburban 

home accommodates Tom and Sherri dropping off Keegan and Matt in the circle 

driveway. 

WHAT'S HAPPENING: In typical divorce fashion, Keegan and Matt switch from one 
guardian to the other. We haven' t met their mother yet, but her beautiful suburban home suggests 

that she's been collecting Tom's spousal support. 

8) INT. MARGOT'S HOUSE- KEEGAN'S BEDROOM- NIGHT: Keegan continues 

to text Aviel while resting in his bed. Margot Lilly (53) [MOTHER], enters the room and 

gathers dirty laundry while asking Keegan about his vacation. "Did you come out to your 

father?" Margot builds on his fears of coming out [NEGATIVE]. When Margot leaves 

the room, Keegan continues to text Aviel [POSITIVE]. Margot interrupts briefly 
[NEGATIVE] and invites Keegan to come house hunting in the morning. When Margot 
leaves the room, Keegan continues to text A viel [POSITIVE]. A viel turns eighteen at 

midnight. 

WHAT'S HAPPENING: Meet Margot Lilly, who is actually a pretty cool mom. She and 

Keegan have a close bond- she even knows he' s gay. But when she discovers that Keegan still 
hasn' t come out to Tom, she warns him. She doesn ' t seem to think he' ll take it well. Is it true? 
Or does she still have hurt feelings from the divorce and as a result, uses every opportunity to 
paint her ex-husband as a villain? Either way, this further justifies Keegan's fear to come out to 
Tom. Her reasoning will also offer a bit of background about why they divorced - different 
political views. 

9) INT. MARGOT'S HOUSE- KEEGAN'S BEDROOM- MORNING: The alarm 

clock on Keegan's nightstand changes as night fades to morning. Margot calls for him 

off-screen as Keegan grabs his phone and exits the room. 

WHAT'S HAPPENING: The alarm clock provides a visual for yet another transition from 

night to day. Keegan's motion to grab his phone introduces the idea that he's growing attached to 

it. 
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1 O)INT./EXT. CONVERTIBLE- MORNING [DRIVING]: Margot drives with Keegan 

riding shotgun. He's texting Aviel , but Margot is attempting conversation. She asks if he 
has been writing recently- he hasn't [GAP: Why not?]. 

WHAT'S HAPPENING: Margot is oblivious to her son' s level of distraction in their 
conversation. In fact, his personal interactions seem to be growing less intimate as his constant 
conversation with A vie! grows more prevalent. Margot essentially spends the car ride talking to 
herself, but she doesn't seem to mind all that much. She needs to take Matt shopping for school 

supplies- specifically the books for his literature class. "Did you ever read (insert title)?" Keegan 
has not. Apparently Margot has done her homework and noticed that many of the novels were 
written by young authors. "You don 't write any more, do you?" Keegan does not. Ironically, he's 

composing a poem for A vie! at the time of his absent response . This introduces his yearning to 

write later. 

11 )EXT. RESIDENTIAL PROPERTY- MORNING: Margot parks the car on the street. 

Behind them, a ranch style home with a 'For Sale ' sign in the yard. Keegan narrates a 

poem he has written for A vie! as they approach the house [POSITIVE: Keegan appears to 
be a romantic!]. A realtor greets them at the front door. 

WHAT'S HAPPENING: The realtor's purpose is mostly for exposition, but he'll also offer a 
button line before transitioning into the next scene. 

12)INT. RESIDENTIAL PROPERTY- KITCHEN- MORNING: The realtor leads them 

into the kitchen, where Margot explains that she' s looking to downsize. Keegan informs 
the realtor that he ' II be returning to his university next week. Keegan then receives a text 

from A vie! and wanders off as the realtor discusses investment potential [POSITIVE] . 

WHAT'S HAPPENING: A few simple questions will lead Margot to explain that Keegan is 
moving back to school in a week. The realtor asks him how long of a drive it will be, which 
gives the audience a sense of the distance between Keegan and his family once he's back at 
school. This perception of freedom allows Keegan to express himself a little more comfortably 
while away from his family. The faded conversation about investing is a small hint at Keegan's 
investment of time (and love) into his relationship with Aviel 

13)INT. RESIDENTIAL PROPERTY- BEDROOM- MORNING: Keegan finds an 

empty bedroom. A message from A vie! says that he ' s going to get a tattoo [GAP: How 

does Keegan feel about this?]. Keegan drops to the floor, then helps A viel decide on a 

quote for the tattoo. His daydream is interrupted by Margot and the realtor. 
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WHAT'S HAPPENING: Now that A vie! has turned eighteen, he wants to get a tattoo. When he 
tells Keegan about his decision to do so, Keegan drops to the floor - he doesn't love the idea. 
Actually, this is a very important difference between these two lovers. Keegan is very mature 

and responsible- he had to be for Margot when he became the 'man of the house' after the 

divorce. As a result, he disapproves anything a parent would - getting a tattoo, for example. 

Aviel, on the other hand, is just like any other rebellious teenager. Keegan is attracted to his 
innocence, which is quickly fading now that Aviel has turned eighteen. Keegan pretends like 

he's okay with it because it's not really his place to tell A vie! not to get a tattoo. He helps A vie! 
decide on a quote for the tattoo, which introduces the title: "If you love a flower, let it be." The 

interruption by Margot and the realtor is another reminder that Keegan can never 'escape' with 

A vie! for too long. 

14)INT. DINER- DAY: A platter of food is delivered .to a table where Keegan and Kelsey 

(20) [FRIEND] are seated. Kelsey asks Keegan if he got the chance to come out to his 
father. Keegan introduces A vie! to Kelsey, but she gives him a reality check 

[NEGATIVE]. Keegan admits that he thinks tattoos are dirty [NEGATIVE]. Keegan 
plans to talk to A vie! on the phone, but Kelsey discourages it [NEGATIVE]. She doesn 't 
want him to get hurt. 

WHAT'S HAPPENING: The interaction between Keegan and Kelsey is essential to the story, 

even though Kelsey's character doesn' t reappear until the end ofthe story. First of all, take note 
of the food that they're eating - plates of spaghetti and chi li- this will change for Keegan in their 

next scene together. Kelsey begins by asking if Keegan came out to his father, establishing that 
she knows he 's gay. When Keegan begins to describe Aviel, she' ll become skeptical almost 

immediately. Kelsey will hint at a previous long distance relationship that she had, attempting to 

warn Keegan of what could happen. Her pessimistic views on love begin to reach Keegan - he 

admits to her that he doesn't like A viet 's decision to get a tattoo. Funny enough, this is the one 
thing Kelsey likes about him (reinforced by her nose ring). She discourages Keegan from taking 
things too much further with A vie! because she doesn' t want to see him get hurt. This is key for 
the following scene, when Keegan will be forced to make a decision. 

15)INT. MARGOT'S HOUSE- KEEGAN'S BEDROOM- NIGHT: When Keegan 

receives a call from A vie!, he hesitates- remember what Kelsey said? Ultimately, he 
CHOOSES to answer the phone call [POINT OF NO RETURN] . The two lovers spend 

the night getting to know each other [POSITIVE] -favorite colors, accomplishments, and 

their coming out stories. Eventually, they say goodnight and fall asleep [POSITIVE]. 

WHAT'S HAPPENING: Keegan 's choice to accept Aviel 's call suggests that he has weighed 

the outcomes - including those proposed by Kelsey - and, of course, chooses A viel. This 

particular scene will suggest that he has made the right decision. Keegan and Aviel seem to 
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connect rather well. We'll get a little more background on Aviel, including where he works, 
where he goes to school, and his coming out story. When it's Keegan's turn to talk, he' ll solidify 

who knows he 's gay and who doesn't. Aviel doesn 't like that Keegan hasn't told some people 
because he doesn' t want to be anyone's secret. He wants Keegan to be proud to be with him. 

16)INT. MARGOT'S HOUSE- KEEGAN'S BEDROOM- MORNING: Keegan wakes 

to an incoming phone call. He answers to an anonymous woman pestering him with 
questions [GAP: Who is this woman?]. Aviel comes on the phone [GAP: Why is Aviel 
there?], then apologizes- it was Mrs. LaRosa on the phone. Keegan is a bit freaked out 

[NEGATIVE: An awful first impression!]. Margot interrupts with an invitation to go 

school shopping. 

WHAT'S HAPPENING: The purpose of this scene is to hint that Keegan has done something 

wrong. A call from an angry, anonymous woman is a repercussion of his mistake the previous 
night- and it's even worse when he discovers that it's Aviel 's mother. Aviel explains that it 's all 

okay, but Keegan is still a bit freaked out by the whole thing. He's already paranoid enough 
about his parents finding out- he doesn ' t need Aviel's parents knowing too. 

17)MONTAGE- KEEGAN GOES BACK TO SCHOOL: Keegan texts Aviel while 
shopping with Matt and Margot [NEGATIVE: He's becoming distant]. Next, Keegan is 

packing his car with Tom and Sherri- he breaks to text Aviel [NEGATIVE: He's 
becoming distant]. Keegan drives along a country road and sings to Aviel over the phone 
[POSITIVE: Keegan is happy, yet NEGATIVE: He's distracted]. Upon arriving at 
school, Trent (20) [ROOMMATE] helps Keegan move into their apartment [POSITIVE: 

Reunited at last!]. Keegan sits to text Aviel, but Noor (20) [FRIEND] stops by to visit 
[POSITIVE: Another happy reunion!]. 

WHAT'S HAPPENING: Keegan is off to school! But first, we'll see him with Margot, Matt, 
Tom, and Sheri one last time. Throughout the montage, Keegan will be talking with Aviel. 
Whether it be texting while Tom and Sherri pack his car, or singing to him on the phone during 
the car ride back to school, Keegan is constantly in communication with his boy. When he 
arrives at school , however, this seems to stop. He's reunited with some of his best friends and 
from there, it's full speed ahead. 

18)EXT. SECRET PARK- EVENING: Noor informs Keegan that she's been dating a boy 

behind the back of her religiously-strict Muslim mother [GAP: Will she ever find out?]. 

Keegan tells Noor about A viel and she notices that he lights up as he talks about him 

[POSITIVE]. Keegan also explains a homophobic memory of his father that makes him 

nervous to come out to him [NEGATIVE]. Lastly, Noor gives Keegan the opportunity to 
join a creative writing class taught by her mother [POSITIVE]. 
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WHAT'S HAPPENING: Noor will quickly become an extremely character in this story- so 

much so that Keegan will ultimately choose her friendship over A vie! (spoiler). Noor's secret 
dating life will be updated throughout the story, providing an interesting parallel to Keegan's 

relationship to A vie!. When she asks him about the pressure to come out to his father, Keegan 
offers backstory by explaining a childhood memory of his father making homophobic remarks to 

two gay men in a shopping mall. At last, we know why Keegan is so afraid to come out to his 
father. Before the conversation ends, Noor will explain that her mother is getting back into 
teaching, serving as a creative writing professor at their university. Noor tells Keegan that she'll 

see about enrolling him in her class so that he can get his English credit. 

19)INT. KEEGAN'S ROOM- NIGHT: That night, Keegan talks to Aviel on the phone 

about his upcoming week of classes. Their conversation narrates the next couple of 
locations. 

WHAT'S HAPPENING: This conversation will help establish Keegan's day-to-day routine at 
college, suggesting that he will be extremely busy with classes this upcoming semester. 

20)INT. LECTURE HALL- DAY: Keegan and Noor sit next to each other. Their 

professor introduces the urban design contest that we've already heard so much about. 

WHAT'S HAPPENING: We've already heard about this urban design competition, but now 

we'll really get an idea of what it's all about. The university has offered these urban planning 

students an opportunity to redesign a major common area on campus. They have a few weeks to 
submit their entry before a banquet, where the winner will be announced on stage. We know 
Keegan is already planning to enter the competition, but we learn that Noor is interested as well. 

21)INT. STUDIO- DAY: Keegan describes the space to Aviel, who is still on the phone. 
He 's already brainstorming ideas for his submission and Noor sits at a desk across from 
him. 

WHAT'S HAPPENING: We'll be spending a lot of time in this space, so it 's important to 
properly introduce it. I imagine a sweeping shot that weaves through all of the urban design 
students at their desks. It's a very creative, inspiring environment. 

22)INT. CLASSROOM- MORNING: Keegan continues to narrate his first week of 

classes to Aviel. He sits in his creative writing class, where Noor's mother speaks at the 

front of the room [GAP: Keegan is keeping Noor's secret from her]. Professor Ayesha 
introduces a journal assignment, which Keegan will tum in by the end of the semester. 
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WHAT'S HAPPENING: There's a bit of added tension now that Keegan knows the secret that 
Noor is keeping from her mother. The journal assignment that is introduced in this scene will 

disappear for awhile, but then will become relevant again by the end of the story. This scene also 

concludes Keegan's week of classes as well as his conversation with Aviel. 

23)INT. DINING HALL- DAY: While eating their lunch, Noor tells Keegan that her 

boyfriend is coming to visit her [GAP: Keegan's responsibility to keep Noor's secret is 

growing]. As a result, Keegan gets an idea to do the same [POSITIVE]. 

WHAT'S HAPPENING: Keegan's food will be an array of colorful fruits, symbolic of a pride 

flag. Other than that, the scene is pretty self-explanatory. The following scene will explain its 

purpose. 

24)INT. UNIVERSITY LffiRARY- DAY: Keegan sits at a computer in the university's 

library and speaks with A vie! on the phone. He pitches the idea that they meet in 

Southbend, Indiana, which is a midpoint between their two locations [POSITIVE]. Their 

excitement fades when they realize renting a hotel room is out of their budget 
[NEGATIVE]. 

WHAT'S HAPPENING: Noor has inspired Keegan to ask A vie! to meet him. Obviously he 

wants to, but they're are logistics to be worked out. Where will they stay? How will they afford 

it? What will A vie! tell his parents? They laugh over some bad hotel reviews, but then realize 
that it might not happen, which sucks. They put it off until they can figure something else out. 

25)INT. APARTMENT- LIVING ROOM- EVENING: Upon returning to his apartment, 

Keegan finds Trent surveying camping gear as an extension of his new job at the 

university's outdoor rental center. This inspires a solution for the dilemma that is 
restricting Keegan and A vie I from meeting [POSITIVE]. 

WHAT'S HAPPENING: There's a bit of comedic relief when Keegan discovers a tent pitched 

in the living room of his apartment. Trent emerges from inside, talking about his new job. It 
gives Keegan the idea to take A vie! camping- especially since Trent can get him gear for cheap. 

26)INT. RENTAL CENTER - MORNING: The next morning, Keegan visits Trent at the 

university's outdoor rental center, who helps him secure a tent and make a reservation at 

Maple Ridge Campground [POSITIVE]. When Trent asks Keegan who he's meeting, he 
lies and tells him it's a girl- he's not out to Trent yet [GAP: Will he find out 

eventually?]. 
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WHAT'S HAPPENING: Trent's purpose is essentially fulfilled in this scene alone, though he 

will appear later in the story as well. Not only does he get Keegan a tent, but also a reservation at 

a campground -major roommate bonus points. In return, Keegan lies to him- not cool. For some 

reason, he's not ready to come out to Trent- perhaps his outdoorsy character reminds Keegan of 

his father? Nevertheless, Keegan is ready for his rendezvous with A vie!. 

27)INT. STUDIO- DAY: Keegan struggles with his submission for the architecture contest 

[NEGATIVE]. Noor suggests that he needs some inspiration to help finish the project. 

Keegan informs her about his upcoming rendezvous with Aviel [POSITIVE]. 

WHAT'S HAPPENING: This is the last scene before Keegan meets Aviel for the first time. He 

will catch Noor on all that has happened (including stuff that we missed), including working out 

all of the logistics to get Aviel to meet with him. Noor is so happy for him- maybe this is just 

what he needs to be inspired. 

28)MONTAGE- KEEGAN DRIVES TO CAMPGROUND: Keegan's car zips across 

country roads as he listens to the radio. Road signs illustrate where his is and where he 's 

go mg. 

WHAT'S HAPPENING: Keegan is on his way to meet Aviel for the first time. He's terribly 

nervous, but visibly excited. He sings to the song on the radio, which narrate the montage. 

29)EXT. CAMPSITE- DAY: Keegan and Aviel meet at the campsite. It's awkward at first, 

but their chemistry is remarkable [POSITIVE]. They pitch their tent, which becomes a 

team effort, and then decide to take a hike. 

WHAT'S HAPPENING: Since the opening scene, this is the first time Aviel appears. Keegan is 
absolutely infatuated by him, both physically and emotionally. Everything since matching on that 

dating website has led them to this moment. It's pure magic. 

30)EXT. HIKING TRAIL- DAY: Keegan and Aviel walk side by side, holding hands and 
admiring the nature around them. Keegan goes to pick a flower from the ground, but 

Aviel stops him [GAP: What does this mean?]. 

WHAT'S HAPPENING: I haven' t quite decided what Keegan and Aviel will be discussing in 

this scene. The subtext ofthe conversation will parallel the theme of the whole story: "If you 

love a flower, let it be." They won't realize that this applies to them quite yet, but Aviel will hint 

at this when Keegan goes to pick a flower and A vie I stops him. 

31 )EXT. CAMPSITE - DAY: Back at the campsite, Keegan pulls Aviel into the tent. 
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32)INT. TENT- CONTINUOUS: Keegan and Aviel kiss passionately [POSITIVE]. 

WHAT'S HAPPENING: In respect to the audience, this scene is to be kept PG-13. I imagine a 

few artistic shots as the sun rains in through the top ofthe tent. Ultimately, this scene ' s purpose 

is to showcase how in love these two characters really are- maybe even before they realized. 

33)EXT. CAMPSITE- EVENING: Keegan playfully chases Aviel out of the tent and 

around the campsite [POSITIVE]. Eventually, they jump in Keegan ' s car and drive off. 

WHAT'S HAPPENING: An allusion to Brokeback Mountain will imply that these two 

characters have just been fairly intimate with each other. 

34)INT. KEEGAN'S CAR- EVENING: Keegan and Aviel talk about where to go for 

dinner, ultimately deciding to stop at a supermarket. 

WHAT'S HAPPENING: At such young ages, it ' s clear that these two lovers are pretty care

free. They' re just rolling with the punches, simply happy to be in each other' s company. They'll 

hold hands in the car and jokes will be made about their sexuality. 

35)INT. SUPERMARKET- EVENING: Keegan and Aviel walk down a frozen food 
section in search of hot dogs. They're holding hands, but Keegan retracts his when he 

thinks he sees his father down the aisle [NEGATIVE]. A vie I is upset by this, questioning 

Keegan's pride in their relationship [NEGATIVE]. 

WHAT'S HAPPENING: Just when everything was going so well, Keegan ' s paranoia finally 

catches up with him. He visualizes his father watching them, but then becomes embarrassed 
when the man appears to be a stranger. Still, he ' s afraid of what people think of him holding 
hands with another boy. A viel , who is much more comfortable with his sexuality, doesn ' t like 
Keegan's reaction. Keegan apologizes and things seem to return to normal. 

36)EXT. CAMPSITE- NIGHT: Keegan and A vie! have returned to their campsite. A 
bonfire roars as they roast their hot dogs. Aviel announces that he ' s been nominated to be 
one of the homecoming king candidates back at school [POSITIVE] . Eventually, they 

retire to their tent for the night. 

WHAT'S HAPPENING: Aviel's announcement is exciting news and while Keegan is happy 

for him, he doesn't quite know how to relate to Aviel ' s high school stories- he ' s been in college 

for too long! This is the first hint that maybe their relationship isn ' t going to work, simply 
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because the two characters are at two very different points in their lifetimes. Maybe Kelly's 

prophecy is becoming true? 

37)INT. TENT- MORNING: Keegan and Aviel wake up together. A vie! wipes away 

Keegan's eye boogers and they laugh about it [POSITIVE]. When A vie! realizes what 

time it is, he begins to panic [NEGATIVE]. 

WHAT'S HAPPENING: This is the best. This is how every morning should begin. A kiss from 
the person you love most, and then sharing a laugh as they wipe away your crusty eye boogers. 

But it ends suddenly because A viel has to race home - he told his parents he would be back by a 
certain time. Their dream-like rendezvous has come to an end and Keegan is forcefully thrown 

back into reality as A vie! speeds off. 

38)INT. DINING HALL- DAY: Keegan finishes updating Noor about 'the best night of 

his life ' and she's thrilled to see him so happy [POSITIVE]. Noor then calls him out for 

lying to Trent earlier, and Keegan has to explain himself [NEGATIVE]. The conversation 

ends with Keegan foreshadowing how much work he has to do. 

WHAT'S HAPPENING: Within this scene, we'll experience the full scope of Keegan and 

Noor's friendship. First, they're celebrating Keegan's happiness. Next, we see that Noor isn 't 

afraid to call him out about lying to Trent. Keegan will explain himself by admitting that Trent 
reminds him of his father in certain aspects, which makes him afraid to come out to him. OH, so 
that's why he lied earlier! 

39)INT. STUDIO- NIGHT: Keegan sits at his desk, but still has no ideas [GAP: Will he 

finish his project in time?]. A text message from Aviel reminds him of a conversation 

topic from their weekend together, which then inspires him to start working [POSITIVE]. 
A montage features a flow of ideas keeps him busy the rest of the week. As a result, 

Keegan forgets to write in his journal [GAP: Will he finish that in time?]. 

WHAT'S HAPPENING: In an ironic turn of events, the very project that Keegan is attempting 
to impress his father with now relies on his experiences with Aviel. Aviel reminds Keegan to 

think outside of the box, which will reintroduce an idea from their conversation during the hike. 
This will ultimately inspire Keegan to design more of a natural plan with an abundance of 

flowers. This source of inspiration will also be what Keegan hints at later when he gives his 

acceptance speech (spoiler). In addition to Keegan working nonstop, he ' ll be forced to ignore 
messages from A vie! because he won' t want to stop working, which will have consequences 

later. 
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40)INT. APARTMENT- LIVING ROOM- NIGHT: Keegan sleeps on the couch of his 
living room, but wakes up when Trent comes barging through the front door. Keegan 

checks his phone to find out that Aviel didn't win homecoming king [NEGATIVE]. With 
Trent bothering him, Keegan attempts to console A vie! by calling and then texting, but 

A vie! wants to be left alone [NEGATIVE]. Trent falls (he's been drinking). Keegan helps 

him up and takes him to the bathroom. 

WHAT'S HAPPENING: Things are beginning to fall apart. Keegan has neglected Aviel all 
week to work on his project, and now that he's finally catching up on sleep, the neglect is forced 

to continue. It's not like he' s trying, though. He tries his hardest to comfort Aviel when he 

doesn't win homecoming king, but the truth of the matter is, Keegan can't physically be there for 
him, which is apparently what he needs most. Trent's belligerent speaking will add tension to the 

scene as well. Additionally, as Keegan continues to be caught up in his responsibilities at his 

university (as a roommate, in this case), he is forced to continue to neglect Aviel, who suddenly 
needs to talk to Keegan just as he disappears to help Trent. 

41 )INT. APARTMENT- BATHROOM- CONTINUOUS: Keegan helps Trent over the 

toilet, but never gets sick. Instead, he professes his admiration for Keegan ' s friendship 
[POSITIVE]. Keegan takes the opportunity to come out to Trent, who then showers 
Keegan with drunken support [POSITIVE]. The touching moment ends when Keegan's 

phone rings from the other room. He disappears for a moment, then reappears. It's Noor 
on the phone and she's in trouble [GAP: What's wrong?]. Trent claims to be feeling 
much better, so Keegan rushes to go to Noor. 

WHAT'S HAPPENING: Keegan's obligations as a roommate continue as he cares for Trent. 
When Trent opens up to Keegan, Keegan will the view the opportunity as a trial run for coming 
out to his father. Trent's response will either rub Keegan the wrong way, or not quite offer the 
closure he' s looking for. Nevertheless, Trent won ' t have a chance to explain himself because 
Keegan will have to rush off to help Noor. 

42)EXT. NOOR'S HOUSE- NIGHT: Upon arriving at Noor's house, Keegan sneaks up to 
her bedroom window. Inside, he hears an argument between Noor and her mother 
[NEGATIVE]. When Noor realizes Keegan is outside, she tosses a packed suitcase out to 
him and then climbs down [GAP: Will they get away in time?]. They race to Keegan's 

car and drive back to his apartment [POSITIVE]. 

WHAT'S HAPPENING: Keegan just can' t get a break. As much as he would like to be 

comforting Aviel, he's forced to help Noor run away from home. This could be considered the 

climax ofNoor' s side story, but not the script in its entirety (although, that is coming soon). 
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43)INT. APARTMENT- LIVING ROOM- NIGHT: Back at Keegan's apartment, Noor 
explains that her mother found out she had been secretly dating someone [NEGATIVE]. 

Keegan briefly discusses his current situation with A viel - he feels pressure to come out 
to his father to help ease the tension between them [NEGATIVE]. That night, Noor 

sleeps on Keegan's couch. 

WHAT'S HAPPENING: Noor's explanation will mostly serve to fill gaps created by the 

previous scene. Keegan's explanation, however, is to help explain his actions in the next scene. 
While he's aware that his relationship with A vie! has been struggling because ofthe distance 

between them, he 's more concerned about the fact that Aviel wants him to come out to Tom. 

44)INT. APARTMENT- KITCHEN- MORNING: The next morning, Keegan wakes to 

Trent cooking breakfast for Noor in the kitchen [GAP: Does Trent remember Keegan's 
confession?]. Noor helps Keegan with his tie and then they leave for the urban design 

banquet. 

WHAT'S HAPPENING: An element of comedy may be added to this scene- does Trent 
remember Keegan coming out to him? Does Noor know that Trent now knows? There can be 

some word play and skepticism as the conversation plays out. When Noor helps Keegan tie his 
tie in the bathroom, she' ll also remove his eye boogers, which will remind him of Aviel. 

45)INT. AUDITORIUM- DAY: The applause fades. Keegan and Noor sit on stage among 
their fellow classmates and a speaker begins to ramble. Keegan spots his family in the 

audience just as his phone buzzes with a message from Aviel- he 's breaking up with 

Keegan [NEGATIVE] . Keegan is announced as the winner of the competition 
[POSITIVE], and then is gestured to the podium to give a speech [NEGATIVE]. He 
finishes by coming out to everyone in attendance [CLIMAX], and then runs off stage. 

WHAT'S HAPPENING: An establishing shot will showcase just how many people are in 
attendance. Unfortunately, this is when things end with Keegan and A vie!. When it happens, 
Keegan will believe that it is because he has not come out to his dad yet. In that moment, when 
he is called to the podium, he comes out, hoping it will make everything better. When he realizes 
it won't, he rushes off stage. Ironically enough, this honor is what Keegan has been working 
towards the entire story- all so that he may impress his dad and make it easier for him to 
announce his true sexuality. 

46)INT. AUDITORIUM- EVENING: During the reception, Noor approaches the Lilly 

family and introduces herself. They haven't been able to get in contact with Keegan and 

they' re beginning to worry so she offers to help them look for him [GAP: Will they find 
Keegan?]. 
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WHAT'S HAPPENING: Noor knows Keegan pretty well, so she may know where he has run 
away too. Her gesture to help the Lilly family will prove how great of a friend she really is and 
how much she truly cares for Keegan. This act of kindness will also inflict some extra pain onto 

their friendship in the next scene. 

47)EXT. SECRET PARK- EVENING: Noor brings the Lilly family to the secret park, 

where they find Keegan alone. Keegan becomes upset with Noor for having brought 
them, but she fires back [NEGATIVE: Their friendship is damaged for the first time]. 

Noor storms off, leaving Keegan alone with his family. Despite Keegan ' s worries, his 
father offers nothing but love and support [POSITIVE]. 

WHAT'S HAPPENING: Noor was really just trying to help, but obvious Keegan didn' t want to 
be found. When he yells at her for bringing his family there, she fires back with a relatively 

strong argument. At least his family is their to support him and at least they didn't smack him 

when they found out he had been secretly dating someone. When she storms off, Keegan will 
know that he has messed up. Things get a little better when his family comforts him, assuring 
that they love him no matter what. 

2 MONTHS LATER 

48)INT. APARTMENT- LIVING ROOM- DAY: Two months later, Keegan returns to 
his apartment after Thanksgiving break. A brief interaction with Trent will establish that 
their friendship hasn't changed [POSITIVE]. 

WHAT'S HAPPENING: In order to provide a sense oftimeline, Trent will be decorating the 
apartment with Christmas decorations and he will ask Keegan how his Thanksgiving was. 

49)INT. APARTMENT- KEEGAN'S BEDROOM - CONTINUOUS: Keegan finally 
takes the time to complete his journal assignment, writing mostly about A vie! in an 

attempt to make sense of what happened. He also writes about Noor and everything she 
has been through this semester. 

WHAT'S HAPPENING: Keegan has an 'oh shit ' moment when he realizes he has not started 

his journal assignment. He sits at his desk and after some thought, starts writing. This sequence 

will essentially serve as a sentimental recap of their relationship, but it also shows that Keegan 

has not stopped thinking about what happened between them. As he writes about Noor, we will 
also be able to assume that they have not yet reconnected and that he feels guilty for ruining their 

friendship. 
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SO)MONTAGE- FLASHBACKS: As Keegan writes his journal assignment, flashbacks 
will showcase Keegan 's journey through meeting Aviel, rescuing Noor, and the banquet. 

He will continue to narrate the next two scenes as well. 

WHAT'S HAPPENING: I don ' t intend this to be too cheesy, but I do want an element of 
sentiment here. I want the audience to miss Keegan and A viel being together. I want the 

audience to miss Noor. I want the audience to empathize with Keegan when he comes out on 

stage at the banquet. 

51 )INT. DINER- NIGHT: Keegan and Kelsey share a meal in the same diner as before 
[POSITIVE: They're still friends]. Kelsey gives her opinion on why A vie! ended things. 

WHAT'S HAPPENING: Kelsey will be eating a plate of spaghetti and chili, but Keegan 's meal 

has changed. He's now eating hotdogs will chili and cheese. It's subtle, I know, but it's a sign 

that Keegan is much more comfortable with his sexuality at this point. Kelsey's opinion will be a 

bit pessimistic, but what else would we expect? 

52)INT. MARGOT'S HOUSE- DINING ROOM- NIGHT: Keegan's narration 

continues into a Thanksgiving meal with him and his entire family- even Tom and Sheri 

have joined them [POSITIVE]. Margot subtlety offers Keegan some advice. 

WHAT'S HAPPENING: They'll be eating in Margot's new house, which will show just how 

much things have changed since Keegan has been away. It will reinforce the idea that the Lilly 

family is open to change, including the discovery of their gay son's sexuality. Although Margot 
won't quite know what is going on with Keegan, she does recognize that he isn't as lively as he 
used to be. She tries her best to cheer him up without bringing too much attention to it. 

53)INT. APARTMENT- KEEGAN'S BEDROOM- NIGHT: Keegan's bedroom is filled 
with projections of flashbacks as he finishes writing in his assignment. They disappear 
when he closes the journal. 

WHAT'S HAPPENING: Returning to Keegan's bedroom, we'll experience similar fantasy 
elements that we saw earlier when Keegan and Aviel were just getting to know each other. This 
will tie everything together and suggest that Keegan is ready (or, at least, trying) to start a new 

chapter in his life. 

54)INT. CLASSROOM- MORNING: The next day, Keegan turns in his creative writing 

journal to his professor, Mrs. Ayesha [POSITIVE]. He asks her ifNoor is okay and she 

tells him that she is home where she belongs [NEGATIVE]. 
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WHAT'S HAPPENING: The good news is that Keegan has finished his assignment just in 
time. The bad news is that Mrs. Ayesha seems a bitter towards Keegan - perhaps she knows that 
he helped Noor run away? 

55)INT. APARTMENT- LIVING ROOM- DAY: A few days later, Trent answers the 

door to find Noor asking for Keegan [POSITIVE I GAP: What changed?]. Keegan 
emerges from his room and they go to the secret park. 

WHAT'S HAPPENING: To show a passage of time, the weather will be visibly colder, but not 

too cold to go for a walk outside. 

56)EXT. SECRET PARK- EVENING: Noor informs Keegan that her mother read his 

journal and forgave her for secretly dating a boy behind her back [POSITIVE] . She 
apologizes to Keegan, then he apologizes in return [POSITIVE]. Noor asks about A vie! 
and then offers her opinion about why things ended. She provides Keegan with a sense of 

closure. 

WHAT'S HAPPENING: Keegan has unconsciously fixed his friendship with Noor by simply 
completing his assignment. Noor's opinion will be a bit more optimistic than Kelsey's, 

suggesting that the reason A vie! left was because he was scared to be in love. Keegan wi II 
explain that he had a chance to speak to Aviel and with Noor' s input, she will help provide some 

closure. 
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If You Love a Flower 

by 

Jacob Logeman 



FADE IN: 

EXT. LAKE - DAY 

From above, a water skier zigzags behind the speed boat 
pulling him. The skis skip along t he water. Mus ic blares 
from the boat's stereo. 

The skier is KEEGAN LILY , 20 , skillfully maneuvering in and 
out of the wake . The wind has pushed back his wavy , brown 
hair and the sun reflects off his beaming smile . 

Keegan flas hes a thumbs up to the crowd in the boat . 

INT. /EXT . BOAT - CONTINUOUS 

MATT LILY, 13, watches his brother intently from the stern 
of the boat. His blonde hair whips in the wind. 

MATT 
(to the driver) 

Faster ! 

Behind him , SHERI CROWE , 48 , sits alongside TOM LILY , 55 , 
who drives the boat. Torn, a typical father figure dressed in 
a fishing shirt, glances back at Keegan . 

Torn's fist inches the boat's throttle forward . 

EXT . LAKE - CONTINUOUS 

Keegan's grip tightens on the ski rope handle as he ' s pulled 
forward. He leans to the right , pushing against the water. 

Keegan ' s trajectory forces him wide right, zipping by wooden 
doc ks that line the shore . A group of swimmers and 
sunbathers occupy one in dock particular . 

When Keegan looks up , his gaze falls on a boy . Time s l ows so 
the moment can last longer . Something about this shirtless 
boy on the dock entrances Keegan . 

EXT . DOCK - CONTINUOUS 

AVIEL LAROSA, 17 , watches Keegan pass the dock . His skin is 
dark , but not from the sun. His hair is even darker . His 
friends splash him from below and he jumps in . 



2 . 

EXT . LAKE - CONTINUOUS 

Keegan's daze breaks when Tom shouts from the boat. 

TOM 
Watch out! 

Ahead, a fast approaching swim p l atform . Keegan cuts sharp l y 
to the l eft , but loses his balance. Wipeout . 

EXT . COTTAGE - EVENING 

The boat ' s stereo fades into a quie t evening at the Lily's 
family lake house . Though paint peels from the white 
paneling , recent fixes t o the a ging structure suggest 
sentiment . 

I n the foreground , an abandoned bonfire by the shore begins 
to f licker . 

FADE TO: 

EXT. COTTAGE - MORNING 

Smoke rises from the ashes . Birds chirp . Tom emerges from 
t h e porch door of the cottage with a fishing pole . 

INT . COTTAGE - BEDROOM - CONTINUOUS 

Keegan wa kes a t t h e SLAM o f the por ch door . He stares 
blankly a t the c e iling, t hen l ook s to t h e left , whe re Mat t 
sleeps undisturbed in an adjacent twin bed . 

Keegan lifts himself t o a ne arby window. Looking past the 
floral curtains , he spots his f a ther fishing from the e nd o f 
the d ock . He t akes a deep b reathe . 

Old furni ture c rowds the s ma l l room . Keegan pulls a 
sweatshirt f rom a sma l l dresser and s l ips i t o n as he e xi ts 
the room . A c ell phone vibrates o n the dresser . 

SUPER (NOTIFICATION): Cong ratulat i ons ! You have a new match ! 

(NOTE : Th is shall a ppear as a b ubbl e notification a b ov e the 
p h o ne . Future superimpositions should b e treated similarly . ) 

In the backg r ound , Matt s h ifts i n h is bed . 
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EXT. DOCK - MORNING 

Tom casts a line out into the water, then slowly begins to 
reel it back in. The dock CLINKS as Keegan approaches him 
from behind . His arms are crossed in the sweatshirt to 
conserve body heat. 

KEEGAN 
Catch anything? 

TOM 
Not yet . 

The morning sunrise paints a beautiful canvas of color over 
the lake . Their silhouettes stand side by side. 

KEEGAN 
I ' m not ready to leave. 

TOM 
I'm never ready. 

Tom casts his line again, then continues reeling . They have 
the same nose . 

TOM 
I'd say we've had a pretty great 
week, though . Wouldn't you? 

KEEGAN 
Oh yeah. You know I ' ve always loved 
coming out here. 

TOM 
That ' s good to hear. I wasn ' t sure 
if you were getting too old . 

KEEGAN 
I may be old, but I 'm not nearly as 
old as you. 

Keegan elbows his father in the side . They laugh. Tom casts 
his line again, then continues reeling. 

TOM 
What ' s sophomore year looking l ike? 
Do you know your classes? 

KEEGAN 
No . I need to look at my schedule. 
I do know that I 'm not taking as 
many credits as I should be. I'm 
hoping to a dd another c lass . 



TOM 
Yeah. I don't need to worry about 
you. It's your brother we need to 
worry about. 

4. 

Keegan cracks a smile, but it doesn't last. The ticking of 
Tom's next cast and reel becomes a metronome for his son's 
heavy breathing. 

KEEGAN 
Dad. There's something I need to 
tell you. 

TOM 
Woah! 

Tom jerks his rod up. Keegan steps back . 

TOM (CONT' D) 
Hold on, Keegan. I think I got one. 

Tom methodically pulls back on the line, then furiously 
cranks the reel . Keegan watches his father at work. 

TOM (CONT' D) 
Feels like a small mouth . 

The porch door SLAMS in the distance . Keegan looks back to 
find Sheri headed their way. Her long , blonde, curly hair 
bounces around the phone pressed to her ear . 

Tom's next pull snaps the line . 

TOM (CONT' D) 
What? Come on. 

KEEGAN 
Dang . 

Sheri joins them at the end of the dock. 

SHERI 
(into the phone) 

Okay . I 'l l ask Tom . 
(t o Tom) 

Hey , honey . My parents want to know 
if we'll be home in time for church 
tonight. 

TOM 
(de f e ated) 

Ye ah . We can do tha t. We ' l l have t o 
leave now, though. 



Keegan slumps. His opportunity left with the fish. 

INT. COTTAGE - PORCH - MORNING 

Keegan enters through the porch door. Matt lounges on a 
couch, eyes glued to the phone in his grubby hands. 

KEEGAN 
Dad said to get packed up. 

(beat) 
Is that my phone? 

MATT 
No. 

KEEGAN 
Matt. Give me my phone. 

Keegan lunges at his brother and snatches the phone. 

MATT 
Who's Aviel? 

KEEGAN 
What? 

5. 

Keegan glances at the screen, which displays a dating 
application. He has matched with Aviel LaRosa, who is three 
miles away. Keegan shoots his brother a look. 

Behind him, Tom and Sheri enter through the porch door. 

TOM 
Get packed up, boys. We're leaving 
in five. 

MATT 
You got it, dad. 

EXT. COTTAGE - LATER 

Matt rushes out of the cottage with a duffle bag strapped 
over his shoulder. The porch door SLAMS behind him as he 
tosses his bag into the open trunk of an SUV. Tom closes the 
trunk and they both hop in. The SUV rolls onto a gravel .road 
and disappears. 



6. 

INT. SUV - DAY [DRIVING] 

Keegan's phone lights up in his lap. 

SUPER (TEXT MESSAGE) : Mom: "Are you coming home today?" 

Keegan picks it up and types back. 

SUPER (TEXT MESSAGE): Keegan: "Yes. We'll be back tonight." 

Keegan swipes to see other notifications. There's only one 
and it's from the dating app. He looks to his left, where 
Matt stares blankly out the car window. 

Keegan shifts his gaze back to his phone. He reluctantly 
taps on the notification. His match with Aviel appears, but 
the distance between them has change : 118 miles . He swipes 
to the left, which opens a messenger. He types. 

SUPER (TEXT MESSAGE): Keegan : "Hello ." 

MATT 
Hey - dad? 

Keegan drops his phone into his lap. 

TOM 
What's up, buddy? 

MATT 
Have you ever caught any rainbow 
fish? 

Tom speaks from the driver's seat. He cracks a smile to 
Sheri , who reads a relig ious b ook in the passenger seat. 

TOM 
Rainbow fish? I don ' t think Rainbow 
fish are indigenous to Northern 
Michigan. 

MATT 
Oh . What about walleye? 

Keegan ' s phone lights up in his lap . 

SUPER (TEXT MESSAGE) : Aviel: "Hey there!" 

Keegan picks it up and types back . 

SUPER (TEXT MESSAGE) : Keegan : " You ' re the boy from the dock , 
aren't you?" 



TOM 
Yeah . I 've caught a few . 

MATT 
Why j ust a few? 

Matt continues to quiz his father in the background . 

7. 

SUPER (TEXT MESSAGE) : Aviel : " Yeah, that was me! You must be 
the water skier. I've been telling my friends about you ." 

SUPER (TEXT MES SAGE ): Keegan : "Really? Why?" 

TOM 
I just don't see them very often . 

MATT 
What about - small mouth bass? 

SUPER (TEXT MESSAGE): Aviel: "Mostly because I couldn't stop 
thinking about how cute you were . And I was afraid I'd never 
see you again." 

SUPER (TEXT MESSAGE) : Keegan: "Well then I'm glad we 
matched ." 

TOM 
Oh , yeah. I've caught plenty of 
small mouth. I think that's what 
snapped my line this morning . 

Keegan is smiling at his phone. Tom catches him in the 
mirror. 

TOM (CONT' D) 
Oh ! Keegan - what were you going to 
tell me earlier? 

Keegan jerks up , then looks around for an answe r . 

KEEGAN 
It was - uh - a contest . There ' s a 
contest at school this semester. 
It ' s for urban design students. 

TOM 
What kind of contest? 

KEEGAN 
Hold on . Let me find the email . 

Keegan searches his phone . He receives a notification from 
Aviel , but h e ignores it . 



TOM 
What about you, Matt? Are you 
excited for school to start? 

MATT 
Fuck school. 

SHERI 
Matt! 

MATT 
Sorry, Sheri. 

Keegan taps on an email from his professor. 

KEEGAN 
I found it. They're planning a 
revitalization for campus and they 
want students to help design it. 

TOM 
How cool! You should enter. I did 
something like that in college. 

KEEGAN 
Really? 

Keegan returns to his phone. He opens Aviel's message. 

SUPER (TEXT MESSAGE) Aviel : "Are you from around here?" 

8. 

SUPER (TEXT MESSAGE) Keegan: "No. I 'm from Ohio , but I go 
to school in Indiana. What about you? " 

TOM 
Yeah , I didn't win though. 

MATT 
Bummer. 

SUPER (TEXT MESSAGE): Aviel : "I live in Michigan , but I was 
visiting a friend this week. Did you already leave? " 

KEEGAN 
Okay . I'll see what I can do. 

SUPER (TEXT MESSAGE): Keegan: " Yeah , I have a long drive 
ahead of me." 

SUPER (TEXT MESSAGE): Aviel : " I can keep you company if you 
want." 

SUPER (TEXT MESSAGE): Keegan: "Okay. " 
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Keegan sits back and smiles. 

EXT. MARGOT'S HOUSE- EVENING 

Encased by landscaping, a suburban home built of brick. The 
SUV rolls to a stop in the circle driveway. Keegan and Matt 
hop out, grab their bags from the trunk, and wav e goodbye as 
it drives off. 

INT. MARGOT'S HOUSE -KEEGAN' S BEDROOM- NIGHT 

Academic awards adorn a shelf. On the wall, framed family 
pictures from before the divorce. The sound of electronic 
TYPING reveals Keegan i n a glass reflection. 

SUPER (TEXT MESSAGE): Keegan: " I ' m finally h ome. What are 
you up to?" 

Propped up by pillows, Keegan rests on a queen bed. Around 
him, dirty ~lothes and half unpacked luggage waiting to be 
sorted. He'll do it lat er. 

SUPER (TEXT MESSAGE): Avie l : " I 'm taki ng picture s o f the 
stars." 

SUPER (TEXT MESSAGE): Keegan: "Can I see?" 

MARGOT (0. S.) 
You're finally home and you don' t 
even want t o spend t ime wi th me . 

Keegan turns to find MARGOT LILY, 55, standing i n the 
doorway. She looks young- then again, she's been using 
spousal support to keep her hair blonde and st r aight. 

KEEGAN 
(laughing) 

I t h i n k I ' v e had enough family time 
for t he week . 

MARGOT 
I d on't bla me you . Es pecial l y aft e r 
a week wi th your fathe r. 

Margot moves to sort the dirty laund ry s t rewn across t h e 
b ed . 

MARGOT (CONT' D) 
I 'm jus t h a ppy to have my boys 
h ome . 
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KEEGAN 
Mom, you don't have to do that. 

Keegan rises from the bed and snatches a pile of clothes 
from Margot's arms. She grabs for more. 

MARGOT 
I know, but I want to. You 're only 
home for another week. 

KEEGAN 
Fine. But I'm warning you now -
most of it smells like lake water. 

MARGOT 
That's okay. Your brother's does 
too. 

Keegan returns to his spot against the pillows. Margot 
watches her son adjust, then delicately sits on the edge of 
the bed. 

MARGOT 
Did you get a chance to tal k to 
him? 

KEEGAN 
Kind of. I don't know, mom . I just 
don 't know h ow he's going to react . 

MARGOT 
I 'm not sure either. Your father 
has always been a conservative man. 
Stubborn too. That's one of the 
reasons we spl it. 

Keegan avoids eye contact. 

MARGOT (CONT 'D) 
Well, I'll let you get some rest. 

Margot collects more laundry , then heads for the door. 

KEEGAN 
Goodnight , Mom . 

MARGOT 
Goodnight . 

Before Margot e xits the room , she flicks off the lights, 
then closes the door b ehind her . 

Keegan r e turns to his conversation with Avie l . 
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SUPER (TEXT MESSAGE): Aviel: "I sent some. Tell me what you 
think!" 

Keegan swipes up on the screen. A virtual image projects on 
the ceiling of his bedroom. It's Aviel's picture of the 
night sky, decorated with thousands of stars. He 
swipes left, revealing another, yet similar image. 

Keegan reclines for a better view. His bedroom has become a 
planetarium of sorts. His eyes reflect the pictures from 
above. A final image reveals Aviel's shirtless body pointing 
up at the sky. 

The projection ends suddenly when his bedroom door reopens 
and the lights come on. Margot enters and Keegan drops his 
cell phone on his chest. He turns to face his mother. 

MARGOT 
I'm going to look at a house in the 
morning if you want to come with 
me. 

KEEGAN 
Uh, sure. 

MARGOT 
Okay. I'll wake you. Goodnight. 

Margot exits once again. She flicks off the lights and 
closes the door behind her. 

Keegan returns to his conversation with Aviel - again. 

SUPER (TEXT MESSAGE) Keegan: "Wow. Aviel, these pictures 
are incredible." 

SUPER (TEXT MESSAGE): Keegan: "BRB, I'm getting them 
framed!" 

SUPER (TEXT MESSAGE): Aviel: "LOL. Thank you." 

Keegan silently laughs at his own joke. 

SUPER (TEXT MESSAGE): Aviel: "So what's up?" 

SUPER (TEXT ·MESSAGE): Keegan: "I'm just lying in bed." 

SUPER (TEXT MESSAGE): Aviel: "I wish I was there." 

SUPER (TEXT MESSAGE): Keegan: "We could cuddle!" 

Keegan readjusts, reclining more than he had been before. 
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SUPER (TEXT MESSAGE): Aviel : "That would be the perfect 
birthday present." 

SUPER (TEXT MESSAGE) Keegan: "Birthday? Is it coming up?" 

SUPER (TEXT MESSAGE) Aviel : "Yep! One more minute." 

Keegan perks up, flipping to his stomach like a pancake. 

SUPER (TEXT MESSAGE): Keegan: "OMG! How old will you be?" 

SUPER (TEXT MESSAGE): Aviel: "Whatever comes after sixteen." 

SUPER (TEXT MESSAGE): Keegan: "We have to have a countdown!" 

Keegan glances at an illuminated analog clock on his 
nightstand. The second hand TICKS closely to midnight . 

SUPER (TEXT MESSAGE): Keegan: " 3 " 

SUPER (TEXT MESSAGE) : Keegan: " 2" 

SUPER (TEXT MESSAGE) : Keegan: "1" 

The clock strikes midnight. 

SUPER (TEXT MESSAGE): Keegan: "Happy birthday, Aviel ! 
today is as wonderful as you are. " 

SUPER (TEXT MESSAGE): Aviel: (blushing emoji ) 

I hope 

SUPER (TEXT MESSAGE) : Aviel: " You're giving me butterflies." 

SUPER (TEXT MESSAGE): Keegan: " Should I stop?" 

SUPER (TEXT MESSAGE) : Aviel : "Never . II 

Keegan smiles . He plugs a charger into his phone , the n rests 
it on the nightstand. He rolls off screen and falls asleep . 

FADE TO: 

INT. MARGOT'S HOUSE- KEEGAN ' S BEDROOM- MORNING 

Keegan ' s phone remains charging on the nightstand . The 
analog clock now reads nine o 'clock. Birds chirp outs ide the 
window. 

MARGOT ( 0 . S . ) 
Keegan ! 



KEEGAN (O.S.) 
Coming! 

Keegan's hand snatches h is phone off of the nightstand . 

INT./EXT. CONVERTIBLE - MORNING [DRIVING] 

Through a suburban canopy of trees and telephone lines, 
Margot drives her little red convertible . Keegan rides 
shotgun and of course , he ' s texting Aviel. 

13. 

SUPER (TEXT MESSAGE): Keegan : "I wrote you a poem for your 
birthday." 

MARGOT 
Are you still writing? 

KEEGAN 
What do you mean? 

MARGOT 
I don ' t know. I just remember that 
you used to write all the time . 

SUPER (TEXT MESSAGE ): Aviel : " You did? That 's so sweet!" 

MARGOT (CONT' D) 
Also , I joined this book club . And 
I swear , Nancy never shuts up about 
her son Kyle. Always talking about 
how great of a writer he is , blah . 
One day we'll be reading his book , 
blah . 

SUPER (TEXT MESSAGE): Keegan : "Yeah , but it's kinda lame . 
Promise you won't laugh at me? " 

KEEGAN 
(laughing ) 

You joined a book club? 

MARGOT 
Promise you won't tell my friends? 

SUPER (TEXT MESSAGE) : Avie l : " I p r omise ." 

KEEGAN 
But no, I haven ' t been writing as 
much . I tried to take a class at 
school , but they were all filled. 



MARGOT 
Well, that's alright. Just do what 
you can . 

SUPER (TEXT MESSAGE) : Keegan : " Okay, here it is." 

Margot spots a real estate sign in the yard ahead. 

MARGOT 
There it is. 

14. 

Keegan looks up from his phone as they pull up to the house. 

EXT. RESIDENTIAL PROPERTY - CONTINUOUS 

The red convertible rolls into the circle driveway of a 
ranch style home . I t's much smaller than Margot ' s current 
home. The car stops at the front door . Margot and Keegan 
exit. 

KEEGAN (V. 0 . ) 
I can ' t decide if it ' s his smile or 
his eyes that keep me wanting more . 

Keegan trails Margot as she approaches the front door and 
knoc ks. 

KEEGAN (V. 0 . ) 
But I'd like him to know that I 
would go miles to be at his door . 

The front doors swings open and a REALTOR, 42 , greets them. 
He's wearing a suit and sweat profusely beneath it. 

REALTOR 
Welcome ! 

INT . RESIDENTIAL PROPERTY - KITCHEN - DAY 

The realtor gestures to different spots around him as he 
l eads Keegan and Margot into the kitchen . The open concept 
reflects traditional, yet contemporary design . 

REALTOR 
The re ' s a master b e droom on this 
f loor , and then two more bedrooms 
in the basement. Is that similar to 
what you have now? 

MARGOT 
No , actually . We have six bedrooms 
at the moment , but h e ' ll b e going 
back to school soon . 



Margot points to Keegan, who has now wandered into the 
adjacent living room. 

MARGOT (CONT'D) 
And then it'll be just his younger 
brother and myself, which leaves a 
lot of empty house to keep clean. 

REALTOR 
I see. 

The realtor turns to Keegan as he reenters the kitchen. 

REALTOR (CONT'D) 
Where do you go to school? 

KEEGAN 
Richardson. 

REALTOR 
That's not too far of a drive. 

KEEGAN 
Nope. About three hours. 

15. 

The realtor reaches for the kitchen counter, where he picks 
up a packet of information about the house. 

REALTOR 
Well, if you're looking to 
downsize, this house is perfect. 
And it's new construction, so it 
would also be a great investment. 

Keegan loses interest and wanders off once again. 

INT. RESIDENTIAL PROPERTY - MASTER BEDROOM - DAY 

Keegan's phone receives a notification as he enters the 
empty bedroom from a hallway. 

SUPER (TEXT MESSAGE): Aviel: "Your poem was beautiful! Just 
like you." 

SUPER (TEXT MESSAGE): Keegan: "I'm glad you liked it." 

Indistinct chatter from the kitchen steals Keegan's 
attention, but only for a moment. 

SUPER (TEXT MESSAGE): Keegan: "So what's up, birthday boy?" 

SUPER (TEXT MESSAGE): Aviel: "I'm going to get a tattoo." 
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Keegan drops to the carpeted floor , phone in hand . His eyes 
narrow , looking past the message for just a moment before 
returning to the conversation . 

SUPER (TEXT MESSAGE) : Keegan: "Actually? " 

SUPER (TEXT MESSAGE) : Aviel : " Yeah! Help me pick a quote ." 

Keegan swipes up on the screen , which projects a l i st of 
quotes onto the bedroom ceiling . The room transforms into a 
l ibra ry of sorts , lined with books and fil l ed with 
literature. 

PABLO PICASSO (V . O. ) 
Everything you can imagine is real. 

Keegan swipes left on the screen to introduce the next 
quo t e . 

WILLIAM CHAPMAN (V . O. ) 
Be somebody nobody thought you 
could be . 

Keegan shakes his head, the n swipes left again. 

OSHO (V .0.) 
If you love a flower, let it be . 

Keegan returns to his phone to type a message . 

SUPER (TEXT MESSAGE) : Keegan : "I like the l ast one ." 

Abruptly , the projection ends and the room returns to 
normal . Margot stands next to the realtor at the door . 

MARGOT 
Comfortable? 

INT . DINER - NIGHT 

A platter carries two steaming plates of noodles , chili, and 
cheese . It weaves through tables occupied by PATRONS as 
restaurant BUSTLE echoes from the kitchen . 

The WAITRESS slides the food on to a table where Keegan sits 
across from KELSEY, 20 . Her blonde hair is straight and her 
nose is pierced . 

KELSEY 
And now h e ' s saying he wants to see 
me while he's in town, but I don ' t 
think that ' s a good idea . 

(to waitress) 
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KELSEY 
Thank you. 

Keegan flashes a smile to the waitress as she hurries off . 
Kelsey places a napkin in her lap. They eat. 

KELSEY (CONT'D) 
Anyways. How was your trip? Oh my 
god. Did you come out to your dad? 

KEEGAN 
No I didn't. But I did meet 
someone. 

Kelsey stops chewing, then speaks with a full mouth. 

KELSEY 
What? Where? 

KEEGAN 
In Michigan. Well, we haven't 
actually met. We matched on a 
dating site. We've been texting 
each other for a few days now and 
it's strange, but- I feel like I 
already know him so well. 

KELSEY 
Huh. So what's his favorite color? 

KEEGAN 
Favorite color? 

KELSEY 
Yeah, what is it? 

KEEGAN 
I'm not sure. 

Kelsey stuffs her mouth with noodles, chili, and cheese . She 
points her fork at Keegan and winks. 

KEEGAN (CONT'D) 
Okay, so obviously we still have 
lots to talk about, but I really, 
really like him, Kelsey. 

KELSEY 
I will admit - you seem happier 
than usual. You said he's from 
Michigan? 



KEEGAN 
Yeah, but only a few hours from 
Richardson. 

KELSEY 
A few hours? Keegan. That's a lot 
of driving. I mean, I don't know 
how serious you are about this, but 
long distance relationships are 
tough. That's what I was just 
tell~ng you about with Chris. And 
we're only forty-five minutes away 
from each other. 

Keegan grows silent, spinning his fork in his noodles . 
Kelsey watches him, then sighs to herself. 

KELSEY (CONT'D) 
Let me see a picture of him . 

Keegan removes his phone from his pocket, navigates the 
screen, then passes it across the table to Kelsey. 

KELSEY (CONT 'D) 
Ooh, he is cute. 

Kelsey continues to scroll through Aviel's pictures as 
Keegan returns to eating . 

KELSEY (CONT'D) 
He looks a little young. 

KEEGAN 
He just turned seventeen. 

KELSEY 
Seventeen? So he ' s still in high 
school . 

18. 

Kelsey glances at Keegan past the cellphone screen, then 
returns to her investigation. 

KEEGAN 
Yeah. I know . I know it's not the 
most ideal situation , but -

KELSEY 
He has a tattoo? 

KEEGAN 
What? 
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KELSEY 
Look. 

Kelsey extends her arm across the table. Keegan reaches out 
to stabilize the phone in her hand . 

KELSEY (CONT'D) 
It's beautiful . 

The screen displays an i mage of Aviel's shoulder, which has 
been embellished with permanent blue ink. A modest circle 
encases a meticulously detailed ocean wave. 

KELSEY (CONT'D) 
I want one. 

KEEGAN 
(laughing) 

Your morn would kill you. 

Keegan takes his phone from Kelse y 's hand and places it back 
in his pocket, then continues eating . 

KELSEY 
You don't like it, do you? 

KEEGAN 
I just don't like tattoos in 
general . I think they're dirty. 

KELSEY 
We l l, I l ike it . 

Kelsey chuckles as she c l e ans her plate . 

KELSEY (CONT ' D) 
I like the one thi ng about him that 
you don ' t. 

Keegan silent ly finishes eating. 

KELSEY (CONT ' D) 
Okay, so what? Are you just goi ng 
to text each othe r f o rever? 

KEEGAN 
We made a date to call each other 
tonight. On the phone . 

KELSEY 
Sound s like t hing s are getting 
p retty ser i ou s . 



KEEGAN 
Shut up. 

They both laugh, but not for long. 

KELSEY 
I just don't want you to get hurt, 
Keegan. I've been down this road 
before and honestly, I probably 
wouldn't do it again. 

KEEGAN 
Maybe. But I won't believe you 
until I experience it myself. 

KELSEY 
Fine . All I 'm saying is that you 
have to decide if it's worth it to 
invest your feelings in someone who 
you may never meet. Because that's 
what a long distance relationship 
does to you . 

INT . MARGOT'S HOUSE -KEEGAN'S BEDROOM- NIGHT 

20. 

Keegan's phone BUZZES in hand. A call from Aviel LaRosa. 
Press green to accept or red to decline . 

KELSEY (V.O.) 
It forces you to compromise on more 
than you should have to . 

The phone continues t o BUZZ in an otherwise silent room. 
Keegan hesitates, but ultimately answers the call and brings 
the phone to his ear in one swift motion . 

KEEGAN 
Hello? 

AVIEL (V.O.) 
Hello? 

KEEGAN 
Hi. 

AVIEL (V. O.) 
Hello. 

Keegan glances at the clock on his nightstand . Ten o ' clock . 

KEEGAN 
What ' s up? 



AVIEL (V.O.) 
I just got into bed. 

KEEGAN 
Oh, yeah. Same. 

Keegan searches for what to say next . 

AVIEL (V.O.) 
I posted a picture of my tattoo. 

KEEGAN 
I saw it! It's cute . Like you. 

AVIEL (V.O.) 
Thank you. 

KEEGAN 
You didn't choose any of the quotes 
you sent me. 

AVIEL (V.O.) 
Yeah. I ' m actually the most 
indecisive person on the planet. 

Keegan laughs as he lifts himself out of his bed. 

KEEGAN 
That's okay. What changed your 
mind? 

21. 

Keegan enters an adjoining bathroom and fills a cup of water 
at the sink. He lifts it to his mouth and drinks. 

AVIEL (V. O.) 
They asked me to think about when I 
feel the most at peace with myself . 
And it ' s always been around water . 
I love the sound of a crashing 
wave. It calms me . 

Keegan returns to his bedroom . He paces as he talks . 

KEEGAN 
How cute . Did it hurt? 

AVIEL (V . O. ) 
Only a little. Why? Do you think 
you 'll ever get one? 

KEEGAN 
No . I mean , I doubt i t . I 'm not 
p ass i o nate a b out anything e nough to 



KEEGAN 
tattoo it on my body. I mean , I' m 
passionate about things , but I 
don't know. Tattoos are forever . I 
don't think I can make that kind of 
commitment right now . 

22. 

The room falls silent once again. Keegan sits on the edge o f 
his bed, then speaks. 

KEEGAN (CONT 'D) 
What's your favorite color? 

AVIEL (V.O.) 
Blue. 

KEEGAN 
Why blue? 

AVIEL (V.O.) 
Because it's the color of the 
ocean. 

KEEGAN 
Oh , yeah . 

Keegan stands and makes his way over to a shelf in his 
bedroom. From the display of academic awards and o ther knick 
knacks , he picks up a small prism . 

AVIEL (V . O .) 
What's your favorite color? 

KEEGAN 
I don ' t know if I could pick one . 

AVIEL (V . O .) 
What? You have to have a favorite . 

Keegan lifts the prism to a ceiling light , which then 
projects a small rainbow on his bedroom wall. 

KEEGAN 
I don ' t know . I j ust prefer all 
colors t ogether. 

AVIEL (V .O.) 
Is this a gay joke? 

They both laugh . Keegan returns the prism to the shelf. 



KEEGAN 
I guess it is. 

AVIEL (V.O.) 
What made you ask that? 

KEEGAN 
Ask what? 

AVIEL (V.O.) 
About my favorite color. 

KEEGAN 
Oh. I don't know. I was thinking 
about you earlier. And how fast 
it's taken me to feel so close to 
you. And how, at the same time, I 
don't feel like I know you at all. 

AVIEL (V. 0.) 
Yeah. I know what you mean. 

Keegan picks up an award. Perfect Attendance. 

KEEGAN 
I have an idea. 

AVIEL (V.O.) 
Okay. Let's hear it. 

KEEGAN 
I 'll give you one minute to brag 
about yourself. You can tell me 
anything you want to. And then I'll 
do the same. 

23. 

Keegan returns the award to the shelf , then turns away and 
continues to pace about the room . 

AVIEL (V.O.) 
One minute? That's tough. I might 
need more time. 

KEEGAN 
Oh , really? 

AVIEL (V.O.) 
No, not really. I don't even thirik 
I can fill one minute . 

KEEGAN 
Try me. 

Aviel sighs over the phone. 



24. 

INT. AVIEL'S BEDROOM- CONTINUOUS 

The dark blue wall accents a desk cluttered with colored 
pencils, rough sketches, and unfinished journals. In the 
corner, a camera. 

AVIEL (V.O.) 
Let's see. I like to draw and I 
like to paint and I like to think 
I'm pretty good at both, but I'm 
mostly interested in photography. I 
love taking pictures of people and 
things - especially nature. 

Thumb tacks hold glossy prints to the wall. A portrait of 
friends, water droplets on a flower petal, stars in the 
night sky. 

AVIEL (V.O.) 
I try to see things from everyone 
else's perspective and I think my 
photography helps with that. It 
reminds me that I'm not alone. 

A dresser against the wall. An empty aquarium rests on the 
surface. The water TRICKLES inside. 

AVIEL (V.O.) 
I used to have six pet fish, but 
they all died. I still have the 
tank in my bedroom and I keep it 
running because it helps me fall 
asleep. 

To the left, a pride flag hangs on the wall. 

AVIEL (V.O.) 
I'm very proud of who I am and I'm 
not afraid to show it. I refuse to 
live in a fear of what people may 
think of me, so I choose not to 
care. 

Below the flag, a bed. Wrinkled sheets cover most of Aviel's 
shirtless body. Only the back of his head is visible as he 
talks into his cell phone. 

AVIEL (V.O.) 
Every night I say a prayer for 
anyone in pain, even though I'm not 
very religious. I don't know if 
it's helping, but it makes me feel 
better. 



INT. MARGOT ' S HOUSE- KEEGAN ' S BEDROOM - CONTINUOUS 

Keegan stands i n the middle of his bedroom . 

AVI EL (V . O. ) 
I gue ss some of that wasn ' t real ly 
bragging , but it ' s harder than you 
thi nk . 

KEEGAN 
No , that was - incredible . 

Keega n turns to look at his she l f of accomplishments . 

KEEGAN (CONT ' D) 
I don ' t know if I can top that . 

AVI EL (V. O.) 
Come on . This was your idea . 

KEEGAN 
Okay , well . I'm studying urban 
design at Richardson . My dad's an 
architect so I guess you could say 
I' m fol l owing in his footsteps . 

Keegan con tinues to pace throughout the room . 

KEEGAN (CONT'D) 
I used to think I ' d be a writer, 
but I never know what to write 
about. Maybe because I feel like my 
life isn ' t exciting enough. 

Keegan stops pacing . 

KEEGAN (CONT ' D) 
I don ' t know what else to say . This 
is tough . 

AVIEL (V . O. ) 
When do you go back to school? 

Keegan returns to his bed. He falls onto the mattres s . 

KEEGAN 
I leave on Sunday , so I have a few 
days left at home . I still need to 
get packed up . 

AVIEL (V. O. ) 
And t h e n you ' ll be closer to me ! 

25 . 



KEEGAN 
Yeah. I mean, Richardson is only -
what, a few hours from you? 

AVIEL (V.O.) 
Three. I mapped it. 

Keegan smiles to himself. 

INT. MARGOT'S HOUSE -HALLWAY -CONTINUOUS 

Outside Keegan's bedroom door, Matt listens. 

AVIEL (V.O.) 
Hey. Do you believe in aliens? 

KEEGAN ( 0. S . ) 
Uh, yeah I believe in aliens. 

AVIEL (V.O.) 
Okay, because I'm pretty sure I've 
seen one before. 

Matt silently sneaks away. 

INT. MARGOT'S HOUSE- KEEGAN'S BEDROOM- LATER 

26. 

Keegan remains in bed, feet propped up against the wall. 
He's laughing with Aviel on the phone. 

KEEGAN 
I swear, it was the nastiest hotel 
I've ever been to. 

AVIEL (V.O.) 
You should've stayed at my hotel. 

KEEGAN 
You own a hotel ? 

Aviel's laugh rings through the phone . 

AVIEL (V.O.) 
No. I work at a hotel . I 'm a 
housekeeper. Always on my hands and 
knees. 

KEEGAN 
Making that money ! Do you just 
clean all day? 



AVIEL (V.O.) 
Yeah, bathrooms mostly . And I 
change the sheets. I like to think 
I know my way around the bed. 

Keegan laughs, but his smile fades quickly . 

KEEGAN 
Can I ask you something? 

AVIEL (V.O.) 
You can ask me anything. 

KEEGAN 
How did you come out to your 
parents? 

AVIEL (V.O.) 
I never really got the chance to. 

KEEGAN 
What do you mean? 

INT . AVIEL ' S BEDROOM- NIGHT (FLASHBACK) 

A young Aviel colors a picture of two men at the alter. 

AVIEL (V.O.) 
When I was younger, I drew a 
picture of myself marrying a guy . 
My parent s found i t a nd asked me 
about it, but they already knew . 

27. 

INT . MARGOT'S HOUSE -KEEGAN'S BEDROOM- NIGHT (PRESENT) 

Keegan picks at his lip. Nervous habit . 

KEEGAN 
How' d they take it? 

AVIEL (V.O.) 
Neither of them were very happy -
especially my dad . But t hen I told 
e v e ryone e l s e on my own . I didn' t 
want t o hide it a nymore . 

Keegan falls silent. 

AVIEL (V.O.) 
Are you out t o your pare nts yet ? 



KEEGAN 
I told my mom. She took it well, 
but I haven't told my dad . 

AVIEL (V.O.) 
Don't you think that you should? 

KEEGAN 
I don't know. 

28. 

Aviel sighs through the phone. Keegan glances at the clock 
o n his nightstand. It's nearly three o ' clock. 

KEEGAN 
Aviel . It's almost three in the 
morning . 

AVIEL (V . 0.) 
You know what that means. It's 
witching hour. 

KEEGAN 
Stop . 

Keegan's cell phone beeps. He pulls it from his ear to check 
the screen. Call ended. He sits up in bed, swipes the 
screen, then brings it back to his ear . 

KEEGAN (CONT 'D) 
Aviel? 

AVIEL (V . O.) 
I'm here. 

KEEGAN 
Did you hang up? 

AVIEL (V . O. ) 
No . I thought you did . 

Keegan glances at the clock on his nightstand . 

KEEGAN 
Oh my gosh. 

AVIEL (V . O.) 
Whe n the universe tells you it ' s 
t i me to stop talking . 

Keegan laughs it off , falling back into his bed . 



KEEGAN 
I guess. I feel like I could talk 
t o you forever, though. But, yeah . 
I should probably get some sleep. 

AVIEL (V.O.) 
You 're so sweet. 

Keegan smiles, struggling to keep his eyes open. 

KEEGAN 
Goodnight, Aviel. 

AVIEL (V . 0 .) 
Goodnight, Keegan. 

29. 

Keegan ends the call. He fishes for the charger , then plugs 
it into the base of his phone. Before resting it on the 
nightstand, it lights up with a message. 

SUPER (TEXT MESSAGE ): Aviel : "I (heart emoji) you ." 

Keegan tosses his head back with a beaming smile , then 
replies. 

SUPER (TEXT MESSAGE) : Keegan : " I (heart emoji) you ." 

Keegan rests the phone next to the clock on his nightstand, 
then rolls over to sleep. Three o'clock . 

FADE TO : 

INT. MARGOT'S HOUSE - KEEGAN 'S BEDROOM - MORNING 

Keegan ' s phone remains charging on the nightstand . The 
analog clock now reads nine o ' clock . Birds chirp outside the 
window. 

The phone BUZZES . Unknown Caller . Keegan groans and rolls 
over in bed to answer it. 

KEEGAN 
Hello? 

WOMAN (V. O.) 
Hi . Who is this ? 

KEEGAN 
Keegan . Who is this? 

WOMAN (V. O.) 
This i s Aviel ' s mother . Did h e call 
you last night? 



Keegan jumps up in bed and rubs his eyes. 

KEEGAN 
Uh, no -

AVIEL (V.O.) 
Mom ! What are you doing? 

30. 

Muffled NOISE suggests the phone is ripped from the woman 's 
hands. 

AVIEL (V.O.) 
Keegan? 

KEEGAN 
I 'm here . 

AVIEL (V.O .) 
I'm so sorry. My mom must've seen 
that I called your number. Can we 
talk more later? 

KEEGAN 
. Yeah . 

AVIEL (V.O.) 
Okay , I'm sorry. 

The doorknob to Keegan ' s bedroom CLICKS as Margot enters the 
room. Keegan pulls the phone from his ear . 

MARGOT 
Who was that ? 

KEEGAN 
Wrong numbe r . 

MARGOT 
Weird . 

Margot collects Keegan ' s dirty clothes from a hamper in the 
corner of the room . 

MARGOT (CONT'D) 
I ' m taking Matt to go shopping for 
school stuff if you want to come . 

KEEGAN 
Yeah , I ' ll be right down. 

Margot exits the room. Keegan' s next breath is deep . 



31. 

MONTAGE - KEEGAN GOES BACK TO SCHOOL 

(NOTE: Keegan is texting on his phone throughout the next 
two scenes. Aviel is clearly the distraction.) 

A) INT. STORE - DAY - Margot , Keegan, and Matt shop. 

B) EXT. DRIVEWAY - DAY - Tom and Sheri help Keegan pack his 
car. They hug goodbye. 

C) EXT. COUNTRY ROAD- DAY- From above, Keegan's car rolls 
along the interstate. 

D) INT. SEDAN - AFTERNOON - Keegan sings to Aviel over the 
phone. 

E) EXT. KEEGAN'S HOUSE -AFTERNOON- Keegan's car rolls to a 
stop outside a typical college home. The structure is small, 
but relatively nice compared to the neighbors. 

F) INT. KEEGAN'S HOUSE - AFTERNOON- TRENT, 20, greets 
Keegan, then helps him move into their new house . His blonde 
hair contrasts the red bandana around his neck . 

END OF MONTAGE. 

INT. KEEGAN'S HOUSE- LIVING ROOM - EVENING 

Phone in hand, Keegan drops onto a dirty couch. 

SUPER (TEXT MESSAGE): Keegan : " I'm all moved in! " 

NOOR (O.S.) 
Keegan? 

Keegan looks up from his phone to see NOOR AYESHA, 20 , 
standing in the front doorway. He r ski n is dark and a hijab 
cove r s he r head. He moves to g ree t her. 

KEEGAN 
Noor! 

NOOR 
What's up , kid? 

They hug like old friends. 

KEEGAN 
We just finis hed moving in . 

No o r c hecks out the livi ng room. 



NOOR 
I like it. Is Trent here? 

KEEGAN 
No, he just left. 

NOOR 
Okay, well we should hangout . 

EXT. SECRET PARK - EVENING 

Keegan and Noo r walk along a boardwalk. Around them, 
overgrown wild flowers and insects BUZZ ING. 

NOOR 
I've been talking to someone. 

KEEGAN 
What? Does your mom know? 

NOOR 
Hell no. Keegan, Muslims don't 
believe in dating . My mom wou ld 
kill me if she found out. 

KEEGAN 
Okay , so what's his name? 

NOOR 
Derek . He goes to school in 
Oklahoma . 

KEEGAN 
Dang , that's far . 

They approach the park ' s centerpiece , a large wooden 
structure surrounded by a marsh . They sit beneath it . 

NOOR 
Enough about me . How was your 
summer? 

KEEGAN 
Good . I a l so met someone . 

NOOR 
Oh my god . What's his name? 

KEEGAN 
Aviel . He's so damn cute . And 
funny . And sweet . And mysterious. 

32. 



NOOR 
(laughing) 

Is there anything you don't like 
about him? 

Keegan stares off into the marsh. 

KEEGAN 
Okay, well there is one thing. 

NOOR 
What is it? 

KEEGAN 
He wants me to come out . Like , to 
everyone. And I'm trying to, but at 
my own pace , you know? 

NOOR 
Well, you're out to your morn. 

KEEGAN 
Yeah, but it's my dad I'm worried 
about. 

NOOR 
Why, though? 

Keegan pauses. 

KEEGAN 
I have this memory. 

INT. SHOPPING MALL - DAY (FLASHBACK) 

A young Keegan and Matt walk alongside Torn through the 
shopping mall. 

KEEGAN (V. 0 .) 
I was at the mall with my dad and 
my brother . 

Ahead , two men hold hands and wa l k in their d irection. 

KEEGAN (V. 0.) 
We passed two guys holding hands 
and my brother asked my dad if they 
were gay. 

Matt whispe r s into Torn's e ar. 

33. 



EXT. SECRET PARK - EVENING (PRESENT) 

Keegan's voice quivers. Noor notices. 

KEEGAN 
He said there's no such thing as 
gay. Only sinners. 

NOOR 
Oh, Keegan. 

Keegan refuses to make eye contact. 

NOOR (CONT 'D) 
Is he still dating Sheri? 

KEEGAN 
Yeah. And they're perfect for each 
other. My mom wouldn't be caught 
dead in church, but Tom and Sheri 
go every Sunday. 

NOOR 
How is your mom? 

KEEGAN 
She's good. She's been house 
hunting ever since the divorce, but 
I think she's finally getting 
serious about it . 
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Keegan picks up a rock and tosses it into the marsh. SPLASH. 

KEEGAN (CONT 'D) 
How ' s your mom? 

NOOR 
She ' s a lright. She ' s teaching this 
semester so I ' ve been living with 
her to save money. 

KEEGAN 
What is she teaching? 

NOOR 
Something in English . I think it's 
Creative writing. 

KEEGAN 
You ' re k i dding. 



NOOR 
No , why? 

KEEGAN 
I need an English credit. 

NOOR 
I can have her add you to her 
roster. It's Thursdays at nine. 

KEEGAN 
Perfect. 

As the sun sets, the marsh grows dark . 

KEEGAN (CONT'D) 
That was easy . 

They laugh together as silhouettes. 

INT. KEEGAN'S HOUSE -BEDROOM- NIGHT 
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Keegan enters the newl y assembled room . A few unpacked boxes 
remain . He jumps on the bed to call Aviel. 

AVIEL (V.O.) 
Hello? 

KEEGAN 
Hey , hattie . 

AVIEL (V.O.) 
Hey, honey bunny. Ew, why did I 
just say that? 

Keegan laughs . 

KEEGAN 
Is everything okay with your mom? 

AVIEL (V.O.) 
Yeah , she ' s calmed down . I told her 
about you. 

KEEGAN 
Really? What did she say? 

AVIEL (V.O.) 
She said that she's happy for me. 

KEEGAN 
We ll , t hat 's good. 



AVIEL (V.O.) 
Yep, so when do you start classes, 
babe? 
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The pet name comes across sarcastic, yet heart-felt. Keegan 
gets up to check the schedule on his desk. 

KEEGAN 
I start tomorrow. I could tell you 
about my schedule. 

AVIEL (V.O.) 
Yeah, I want to hear it. 

KEEGAN 
Okay, l et's see. 

INT. LECTURE HALL - DAY 

Keegan sits next to Noor in a sea of COLLEGE STUDENTS. 

KEEGAN (V.O.) 
Tomorrow I have class with Noor. 
It ' s a lecture, so it ' ll probably 
be boring, but I heard t he 
professor is funny. 

A FEMALE PROFESSOR walks the stage at the front of the room. 
Behind her, a screen displays the beginning of an urban 
design presentation . 

FEMALE PROFESSOR 
As far as attendance, it's alright 
if you miss class for a religious 
observation . Just be sure to tell 
me beforehand. 

COLLEGE STUDENTS li sten throughout t h e l ecture hall . 

FEMALE PROFESSOR (CONT'D) 
If you decide to convert t he day of 
class and tell me afterwards , I 
will congratulate you on your ne w 
found faith, but I will not give 
you cre dit . 

Keegan and Noor laugh together . 

AVIEL (V. O.) 
So Noor is an urban design ma j or 
too? 
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KEEGAN (V.O.) 
Yeah, actually that's how we met. 

INT. DESIGN STUDIO - DAY 

COLLEGE STUDENTS sit before large drafting tables throughout 
the room . Sunlight pours in through large windows . Keegan 
and Noor sit together. 

KEEGAN (V.O.) 
Next I have studio, which is where 
I'll be spending most of my time. 

A MALE PROFESSOR enters the room and calls for attention. 

MALE PROFESSOR 
I'm assuming most of you have heard 
about the university's urban design 
contest, but I'm going to tell you 
about it anyway. 

Noor leans over and whispers to Keegan. 

NOOR 
Are you going to enter? 

KEEGAN 
I think so . 

The professor gestures to a presentation as he speaks . 

MALE PROFESSOR 
Your submissions are due by the end 
of the month and the winner will be 
announced at a banquet on the 
fifth. 

INT. CLASSROOM - MORNING 

Keegan slumps at a round table with other COLLEGE STUDENTS . 
Most of them wear glasses. 

KEEGAN (V.O.) 
And then on Thursdays, I have my 
writing class with Noor's morn. 

PROFESSOR AYESHA conducts the class . Her blue hijab matches 
the dress that covers the rest of her body. 

PROFESSOR AYESHA 
You'll keep a journal and turn it 
in at the end of the semester . You 
may right about anything you wa nt. 



AVIEL (V.O.) 
And that's your last class? 

KEEGAN ( V . 0 . ) 
Yep. And then I get lunch with Noor 
on Fridays. 

INT. DINING HALL - DAY 
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Keegan and Noor drop their trays onto a slimy cafeteria 
table. Other COLLEGE STUDENTS eat at tables around them. 

NOOR 
So how's class with my mom? 

KEEGAN 
Not too bad . 

Keegan spears a strawberry with his fork, then eats it. 

NOOR 
She almost caught me talking to 
Derek last night. 

KEEGAN 
What'd she say? 

NOOR 
She just t old me to go to b ed . 
Okay, but get this. 

Noor leans in across the table. 

NOOR (CONT ' D) 
Derek is coming to visit me. 

KEEGAN 
From Oklahoma? 

NOOR 
Yeah. I swear , this kid. He b ooked 
a hotel room to stay in . 

Keegan zones out as Noor ' s voice begins to fade . 

NOOR (CONT ' D) 
I ' m j ust praying my mom doesn't 
find out. 
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INT. UNIVERSITY LIBRARY - DAY 

Bustling COLLEGE STUDENTS weave through others stationed at 
computers. Towards the back, Keegan types at his own 
computer. His headphones allow him to talk to Aviel. 

KEEGAN 
Okay, so I have an idea. 

AVIEL {V.O.) 
Let's hear it. 

On the computer screen, a map of the midwest. 

KEEGAN 
South Bend is d irectly between the 
two of us. We could meet there for 
a night and finally get to spend 
some time together. 

Keegan sits back in his chair . 

AVIEL {V. O.) 
That sounds amazing, Keegan . But 
I'll have to convince my parents to 
let me go. And you know how my mom 
can be. 

KEEGAN 
I didn ' t think about that. 

AVIEL {V.O.) 
Where would we stay? 

KEEGAN 
In a hotel, I guess . Let me see 
what I can find. 

Keegan leans forward and starts typing . 

KEEGAN {CONT'D) 
Cheapests - hotels - in - South 
Bend, Indiana. We are on a budget 
after all . 

AVIEL {V. O.) 
Hey, as long as I ' m with you , babe . 

Keegan smiles to himself. 

KEEGAN 
You ' re so sweet . 



On the computer screen , Keegan navigates the mouse and 
clicks on a website for cheap motels in South Bend. 

KEEGAN (CONT'D) 
Okay , I found a motel that would be 
forty-five dollars a night. 

AVIEL (V.O.) 
That's not too bad . And we could 
split the price . 

KEEGAN 
Wait . This place looks super 
sketchy . I ' m checking the reviews. 
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On the computer screen, Keegan scrolls down to the motel ' s 
customer reviews . 

AVIEL (V . O.) 
What do they say? 

KEEGAN 
We will never stay here again . 
There was no hot water, so my 
husband had to take a cold shower . 
Then my son picked up a sex object 
off the bed. I nearly had a heart 
attack . We left immediately. 

AVIEL (V.O.) 
That's -disgusting. 

KEEGAN 
Here's another. Our room smelled so 
bad of cigarette smoke that we 
could barely breathe. The bed was 
hard and lumpy. 

AVIEL (V . O. ) 
Oh, hell no . I ' m not sleeping on a 
lumpy bed . 

Keegan laughs, giving up on the search . 

KEEGAN 
Maybe this isn't such a good idea. 

AVIEL (V.O.) 
Of course it i s . We just need to 
work out some of the logistics. 



41. 

INT. KEEGAN'S HOUSE -LIVING ROOM- EVENING 

Keegan enters through the front door to find Trent threading 
a fishing pole on the couch. Around him, similar fishing 
gear is scattered across the floor. 

KEEGAN 
Going fishing? 

TRENT 
I wish. I got a job at the rental 
center so I'm doing all the bitch 
work . Today's task is threading the 
fishing poles. 

KEEGAN 
Rental cente r ? Is it on c ampus? 

TRENT 
Yeah . Most people just come in for 
the bike pump, but we also have 
stuff for f ishing and camping. 

Keegan gets an idea . Tr ent continues to thread t he fishi ng 
pole between his legs. 

KEEGAN 
Camping? 

Keegan brings ou t hi s phone to type a me ssage . 

SUPER (TEXT MESSAGE): Keegan: "How do you feel about 
camping? " 

TRENT 
Yeah. We have tents, mattresses, 
sleeping bags. You should come by 
sometime . 

KEEGAN 
Are you open tomorrow? 

TRENT 
Yeah , but only until f ive . 

KEEGAN 
I'll be there. 

Keegan hurries off to his room down the hall . 

TRENT 
Huh . The y should give me a rai se . 
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INT. RENTAL CENTER - MORNING 

Trent leads Keegan into a massive garage . The walls are 
lined with tall shelves of biking, fishing, and camping 
equipment. Trent grabs a small bag off the shelf. 

TRENT 
This one sleeps two people. Is that 
big enough? 

KEEGAN 
Yeah, perfect. 

TRENT 
Alright . Le t 's get you some 
sleeping bags. 

Trent passes the tent to Keegan , then continues to lead him 
throughout the garage. 

TRENT (CONT'D) 
Who are you going with? 

KEEGAN 
Just a friend. 

TRENT 
Oh, sure . Tell me who or I won't 
give you my employee discount . 

They approach another shelf , whe r e Trent collects two 
sleeping bags . 

KEEGAN 
Fine . Her name is Hannah . She ' s 
hot , dude . Trus t me . 

TRENT 
Nice . Where is she from? 

Trent leads Keegan over to a desk in the corner o f the 
garage , where a RECEPTIONIST sits at a computer. She ' s 
wearing the same gray t-shirt as Trent . 

KEEGAN 
Somewhere in Michigan , so we ' re 
hoping to meet in South Bend . 

TRENT 
Have you found a camps i te? 
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KEEGAN 
Not yet. Do you have a map? 

TRENT 
I got you , buddy . 

Keegan drops the tent onto the counter . Trent finds a map 
behind the desk , passes it to Keegan , then glances down at 
the tent. 

TRENT 
You sure you know how to set one of 
these up? 

KEEGAN 
Nope . 

INT. DESIGN STUDIO - DAY 

Keegan sits across from Noor , who is sketching outdoor 
landscaping . A few eraser shavings cover an outline on 
Keegan's drafting board. He blows them away. 

KEEGAN 
Aviel and I are going camping this 
weekend . 

NOOR 
Oh my god. You're finally going to 
meet each other! 

KEEGAN 
I know . I'm nervous. And excited . I 
guess that ' s how it should be . 

NOOR 
That's how I feel about Derek 
visiting. 

Noor returns to her drawing. Keegan looks down at the 
progress on his project . Rigid sidewalks composed of 
straight lines . How boring. He sighs. 

KEEGAN 
I don't know why this i s so hard. 

NOOR 
What's wrong? 

KEEGAN 
I don't know . 

Keega n s ne aks h is phon e out o f h is pocke t t o tex t Avie l . 



44. 

KEEGAN (CONT'D) 
I just have no motivation. 

NOOR 
Maybe you need a break. 

Noor looks up to find Keegan texting on his phone. 

NOOR (CONT'D) 
And maybe you need to look up more. 
Keegan, I swear. You're always on 
your phone. 

KEEGAN 
I know, but Aviel texted me. 

NOOR 
Okay, but you can't ignore the 
world around you. That's where 
inspiration comes from. 

Keegan returns his phone to his pocket. Noor continues 
sketching on her drafting board. 

KEEGAN 
I guess so. 

NOOR 
Take my advice, Keegan. Spend the 
weekend away from your phone. I 
guess that won't be too hard with 
Aviel around, but I'm serious. 

EXT. CAMPSITE - DAY 

Keegan's car emerges from a wooded drive, then stops in a 
remote, grassy field. Keegan gets out, stretches, then leans 
against the hood of his car. 

NOOR (V.O.) 
Get outside and take it all in. 
It'll be good for you. 

Looking around, a fire ring and picnic table occupy the 
otherwise vacant campsite. Keegan closes his eyes, then 
takes a deep breath. 

Dirt CRUNCHES underneath rolling tires as Keegan opens his 
eyes to watch another car emerge from the trees. It rolls to 
a stop nearby. 

Keegan's face breaks. A grin from ear to ear. The engine 
CUTS and the car door OPENS. Keegan moves toward Aviel, but 
we don't see him yet. They embrace with pure joy. 



KEEGAN 
I had a dream about this moment. 
And now I'm living it. 
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Keegan pulls back from the hug and at last, we see Aviel 
smi l ing back. He ' s dressed in custom tie - dyed shirt and his 
eyes are glowing . 

AVIEL 
Stay right there. 

Aviel shuffles back to his car, then reaches in to grab 
something . He comes back with a camera . 

AVIEL 
Sorry, I have to. 

Keegan smiles and poses a picture. The camera CLICKS and 
Aviel lowers it from his face . 

AVIEL 
Officially the most beautiful 
picture I ' ve ever taken. 

Keegan blushes, then shies away to the trunk of his car. 
Aviel removes the camera from around his neck and places it 
on the hood of his car. Keegan returns with the tent . 

KEEGAN 
So tell me this , Aviel LaRosa . Have 
you ever - in your life - pitched a 
tent? 

AVIEL 
I have. 

KEEGAN 
Oh , good. Will you teach me? 

Aviel smiles. 

MONTAGE 

- Av iel rolls the tarp out onto the grass. 

- Keegan attempts to connect two tension rods . 

AVIEL 
Yeah, just connect those two . 

- Aviel guides a tent pole through the tarp. 

- Toge the r , the y a ssemble and raise the t e nt. 



AVIEL 
Push on that side a little more . 

- They step back t,o admire their accomplishment . 

KEEGAN 
You're right. This is much better 
than that smelly motel. 

END OF MONTAGE . 

EXT . HIKING PATH - DAY 
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Wilting , yet colorful flowers spring from wild plants . The 
sun shines through the leaves o n the trees above . Running 
water FLOWS in a stream nearby. 

KEEGAN (0 . S.) 
So what did you end up telling your 
parents? 

AVIEL (O.S . ) 
I told them the truth . 

Hand in hand , Keegan and Aviel stroll along a rather 
straight path. Aviel's camera hangs around his neck . 

AVIEL (CONT ' D) 
They were hes itant at first, but 
they could te l l how badly I wanted 
to come . 

KEEGAN 
Well, I'm glad you ' r e here . 

AVIEL 
Me too . 

They approach a wooden sign. " STAY ON PATH ." Aviel snaps a 
picture of it. Beyond the sign , an unmarked trail . Aviel 
gives Keegan a look . 

AVIEL (CONT 'D) 
Let ' s go . 

Aviel ventures into the brush, leaving Keegan behind . 

KEEGAN 
I don't know if we shoul d . 

AVIEL (O . S .) 
Come o n. Always t a ke the pat h l ess 
traveled . 
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Reluctantly, Keegan follows him. 

EXT. UNMARKED TRAIL - DAY 

Keegan catches up to Aviel, who is squatting before a 
collection of bushes where roses and lily flowers grow side 
by side. His camera is pressed to his face. 

AVIEL 
I've never seen anything like it. 

Keegan smiles, then bends down next to him. He raises his 
hand to pick a rose flower, but Aviel stops him. 

AVIEL (CONT'D) 
Wait. 

Drops of dew sparkle on the flower's petals. 

AVIEL (CONT'D) 
It's exactly where it's supposed to 
be. 

Keegan backs away so that Aviel can move closer to take a 
picture. Keegan looks to his left, where something catches 
his eye off screen and he moves toward it. 

Aviel's camera continues to CLICK as he takes picture after 
picture. 

KEEGAN (O.S.) 
Hey! 

Aviel looks up to find Keegan perched in a nearby tree. He 
smiles, then moves closer to take a picture. 

AVIEL 
Look at you. My wilderness man. 

Keegan poses, then climbs down in one swift motion. 
Together, they continue along the unmarked trail. 

EXT. CAMPSITE - DAY 

Aviel returns his camera to a spot in his car. He shuts the 
door with a SLAM, then examines the empty campsite. 

AVIEL 
Keegan? 

KEEGAN (O.S.) 
I'm in here! 
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Aviel moves toward the tent , then bends over to peer through 
the entrance. Keegan's hand grabs his shirt and p layfully 
pulls him inside. 

INT. TENT - CONTINUOUS 

Aviel falls on top of Keegan, who rests on a neatly folded 
blanket. They settle, t hen stare into each other's eyes. An 
evolution from silly to serious. 

AVIEL 
Please don't stop loving me. 

KEEGAN 
I could never. 

Aviel lowers his head. His lips touch Keegan's . Keegan wraps 
his arms around Aviel ' s back, pulling him closer . 

MONTAGE 

- They roll over, positioning Aviel beneath Keegan . 

-Keegan's hands grab Aviel's wrists, pinning them down. 

- Their lips disconnect. Their breath his heav y . 

KEEGAN 
I love you. 

AVI EL 
I love you . 

- They continue to kiss passionately . 

END OF MONTAGE. 

EXT. CAMPSITE - EVENING 

The sun is low in the sky . Crickets are beginning t o CH I RP . 
The tent's e ntrance ZIPS open and Keegan chases Aviel out o f 
it. They race to Avi e l ' s c a r . 

INT. AVIEL'S CAR - EVENING 

Ke e gan co-pilots Avie l ' s driv i ng . The i r ha n d s a r e claspe d 
together in between the seats. 

KEEGAN 
There ' s a Me x ican r e sta u ran t in 
a bout fi ve mi l e s . 

Keega n ' s phone l ights up h is face . 



AVIEL 
I hate Mexican. 

KEEGAN 
But you're -

AVIEL 
I know. I'm half Mexican and I hate 
Mexican food. Well, half of it. I 
like the little churros. 
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Keegan laughs, then continues to study the digital map on 
his phone. 

KEEGAN 
There 's a supermarket coming up. We 
could get something there . Plus we 
need firewood. 

AVIEL 
Works for me. 

KEEGAN 
Okay, cool. Just keep going 
straight for now. 

AVIEL 
What do you mean by straight? 

EXT. SUPERMARKET - EVENING 

Cornfields surround a decaying grocery. Lights from within 
the building illuminate very few cars parked outside. A neon 
sign HUMS in the night. 

KEEGAN 
(laughing) 

I mean turn here . 

Aviel's car pulls into the parking lot. 

INT. SUPERMARKET - EVENING 

Keegan and Aviel ho l d hands as they scan the aisle for food . 
They stop in the bread section . 

AVIEL 
We could make sandwiches . 

Keegan looks past Aviel . Tom , his father , watches them from 
the e nd of the aisle . Keegan stares back in fear . He drops 
Aviel ' s h a nd. 



KEEGAN 
Look! Weenies. 
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Keegan jumps to a nearby freezer and grabs a package of 
hotdogs. Aviel laughs. 

AVIEL 
I like weenies. I'll grab the buns. 

Keegan glances back at Tom, but he isn't there. Instead, a 
SIMILAR MAN stares back at them. Aviel reaches for Keegan's 
hand, but he pulls away. 

AVIEL (CONT'D) 
Hold my hand, babe. 

KEEGAN 
Not right now. 

AVIEL 
Why not? 

Keegan watches the man pull something from the shelf , then 
leave the aisle . 

AVIEL (CONT'D) 
Are you embarrassed of me? 

KEEGAN 
No, Aviel. But that man - he was 
watching us. 

AVIEL 
So? 

KEEGAN 
So this is rural Indiana and I 
don ' t want to get beat up by a 
bunch of homophobes on our first 
date. 

Keegan shifts his gaze back to Aviel , who is clearly upset 
by the situation. 

KEEGAN (CONT' D) 
I ' m sorry . I ' m just nervous. I've 
never really done this before . 

AVIEL 
It's alright. Let ' s get the 
firewood . 
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EXT. CAMPSITE - NIGHT 

A bonfire roars in the fire pit. Keegan and Aviel sit on the 
nearby picnic table, roasting their hotdogs with two 
roasting forks. 

AVIEL 
Any second now. 

KEEGAN 
Maybe we should -

Aviel shushes Keegan. 

AVIEL 
Don't - move - a muscle. 

Aviel's camera CLICKS off screen. 

AVIEL (CONT'D) 
There it is. 

Aviel passes his fork to Keegan, then checks his camera. 
It's mounted on a tripod just a few yards away. 

KEEGAN 
How's it look? 

AVIEL 
It might need some editing, but I 
like it. 

KEEGAN 
I bet it's gorgeous. Not as 
gorgeous as you, of course, but 
close. 

Aviel returns to his spot on the picnic bench. He takes his 
stick back from Keegan. 

AVIEL 
Okay, let's be real. You're the one 
who's gorgeous. I've literally been 
using you as a measurement of 
hotness. 

KEEGAN 
What do you mean? 

AVIEL 
Okay, example: on a scale of one to 
Keegan, Colton Fox is an eight. 

Keegan laughs, then gets serious. 



KEEGAN 
Oh, I get it. Wait- who's Colton 
Fox? 

, AVIEL 
The hattie in my English class. 
He's straight, though. 

KEEGAN 
Oh, okay. I give you permission to 
use him as eye candy. 

Aviel laughs, nodding his head. 

AVIEL 
Good to know. 

KEEGAN 
Well, I think, on a scale of one to 
Keegan, you are Aviel LaRosa. 

AVIEL 
(laughing) 

That doesn't make sense. 

KEEGAN 
It makes sense to me. 
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Aviel smiles, then leans over to kiss Keegan's cheek. A 
star-studded background of the night sky accents their 
huddled silhouettes by the roaring fire. 

FADE TO: 

EXT. CAMPSITE - MORNING 

Smoke rises from the dying bonfire. The grass is wet from 
morning dew and the sun is already high in the sky. 

INT. TENT - CONTINUOUS 

Sunlight rains in through the top of the tent. Keegan's hand 
is grasped tightly by Aviel's. Together, they lie in perfect 
harmony. 

Keegan's eyes flutter open. He shifts his body slightly, but 
it's enough to wake Aviel as well. Aviel rolls over to face 
Keegan. 

AVIEL 
Good morning, beautiful. 



KEEGAN 
Good morning, love. 

They kiss briefly. Keegan giggles. 

AVIEL 
What lS it? 

KEEGAN 
You have eye boogers. 

AVIEL 
That's embarrassing. 

53 . 

Keegan places his hand on Aviel's cheek, then uses his thumb 
to wipe them away. 

KEEGAN 
I'll get them for you, babe. 

AVIEL 
Thanks, honey bunny. 

KEEGAN 
What are these pet names? 

They laugh together as Keegan finishes wiping away Aviel's 
last eye booger. 

KEEGAN (CONT'D) 
There. Do I have any? 

AVIEL 
No because you're perfect. 

Keegan reaches to wipe away his own. 

KEEGAN 
(laughing) 

I can literally feel them. 

AVIEL 
You're still perfect, though. 

Aviel shifts, revealing part of his tattoo from beneath the 
blanket. Keegan spots it, then reaches over to pull the 
blanket down further. 

KEEGAN 
It's beautiful. 

Keegan leans over to kiss Aviel's tattoo. 



AVIEL 
I think want another. It'll be a 
giant tattoo of your face all the 
way down my back. 

KEEGAN 
(laughing) 

Don't you dare. 

They giggle, then kiss again. 

AVIEL 
Did I hear you praying last night? 
Before we fell asleep? 

KEEGAN 
Maybe. I don't know. It ' s weird. I 
never prayed before meeting you. I 
never had a reason to. 
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Aviel smiles, lost in Keegan's eyes. An alarm RINGS from a 
cell phone somewhere in the tent. Aviel hurriedly sits up in 
search of it . 

AVIEL 
Oh, no. I have to go. 

KEEGAN 
What time is it? 

Aviel finds the phone, then taps to end the alarm . 

AVIEL 
Ten o 'clock! 

He throws his shoes on, collects the rest of his belongings, 
then rushes out of the tent . 

AVIEL 
I told my parents I'd be horne by 
noon. 

KEEGAN 
Wa it! 

Keegan scrambles to slip on his own shoes . 

KEEGAN (CONT' D) 
Shit. 

Keegan gets up and s tumbles out of the tent . 
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EXT . CAMPSITE - MORNING 

Aviel throws his stuff into the backseat of his car , then 
closes the door . Kee9an meets him as he ' s opening the 
driver ' s door . 

AVIEL 
I ' m sorry , Keegan . 

Keegan wraps his arms around him tightly. 

KEEGAN 
Please don ' t go. 

AVIEL 
I have to . 

Aviel breaks the hug , kisses Keegan , then jumps into the 
driver ' s seat. He throws the car into reverse and rolls down 
the window as he's leaving. 

AVIEL 
I love you. 

KEEGAN 
I love you too . 

Aviel drives off , disappearing down the wooded drive . Keegan 
listens as the hum of Aviel ' s engine fades. 

KEEGAN (V . 0. ) 
And just like that, he was gone. 

INT . DINING HALL - DAY 

Keegan and Noor sit across from each other at the same slimy 
cafeteria table . Half eaten sandwiches occupy the plates on 
their trays . 

NOOR 
That sounds incredible, Keegan . 

KEEGAN 
Yeah, well. If I didn ' t know I 
loved him before, I know it now. 

NOOR 
That makes my date with Derek sound 
like shit. 

KEEGAN 
Was it that bad? 

Keegan eats a banana slice from his colorful fruit bowl . 



NOOR 
It was alright. It's so strange, 
though. To meet someone for the 
first time and to already have such 
a strong connection. 

KEEGAN 
I know what you mean. 

NOOR 
I guess that's one of the positives 
with long distance relationships. 
It forces you to get to know each 
other first. 

KEEGAN 
Distance means so little when 
someone means so much. 

Noor smiles, but it fades quickly. 

NOOR (CONT' D) 
So, who's Hannah? 

KEEGAN 
Hannah who? 

NOOR 
Trent told me you had a hot date 
with some girl named Hannah. 

KEEGAN 
Oh , yeah. 

Keegan rolls a grape around the bowl with his fork . 

NOOR 
Why don ' t you just tell him the 
truth , Keegan? 

KEEGAN 
It ' s not that easy. I'm not as -
straightforward as you . 

NOOR 
Well, you 're not straight at all . 

Keegan chuckles, but it doesn't last long . 

NOOR (CONT ' D) 
Really, though . 

56. 



57. 

KEEGAN 
I can't tell Trent . 

NOOR 
Why not? 

KEEGAN 
Because! 

Keegan throws his fork o nto his tray , then takes a deep 
breathe to calm himself. 

KEEGAN (CONT ' D) 
Because he reminds me o f my dad. 
They don't really look the same, 
but they're both so - outdoorsy . 
It~s something I 've never been able 
to relate to. 

NOOR 
You don't want to be a stereotype. 

Keegan retrieves his fork and continues rolling the grape 
around in his fruit bowl . 

NOOR (CONT 'D) 
I'm not saying you have to come out 
to h im, but I do know that Trent 
won't hate you if you do . 

KEEGAN 
I don't know. 

Keegan fetches his phone from his pocket to view a message 
from Aviel. 

SUPER (TEXT MESSAGE ): Aviel : " I miss you ." 

NOOR 
Is that Aviel? 

SUPER (TEXT MESSAGE) : Keegan : " I miss you too. " 

KEEGAN 
Yeah . He misses me . 

NOOR 
When will you see him next? 

Keegan shoves his phone into his pocket. He grabs his 
backpack from the chair next to him , slips it on , then picks 
up his tray . Noor j oin s him . 



KEEGAN 
I don't know . I need to focus on 
finishing my project. 

NOOR 
Well, you have until Friday. Is 
your family coming to the banquet? 

KEEGAN 
I think so. 

NOOR 
Yeah, mine too. Maybe Hannah will 
come too. 

KEEGAN 
Shut up. 

They laugh as they leave the table. 

INT. DESIGN STUDIO - NIGHT 
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Keegan furiously taps his pencil on the canvas before him . 
It's the same sketch from earlier and not much has changed . 
Keegan looks around. 

Another COLLEGE STUDENT works silently at a desk across the 
room. Keegan's phone BUZZES on the desk . A message from 
Aviel . 

SUPER (TEXT MESSAGE): Aviel: " I haven't finished editing the 
picture of us by the fire, but look at these ." 

Keegan swipes up on the screen . Before him , a virtual image 
is projected. Keegan perched in the tree. Keegan swipes to 
view more . The rose. The 'STAY ON PATH' sign. 

KEEGAN 
The path less traveled. 

Keegan jumps up and begins to rummage through his bag . He 
tosses out his creative writing journal, which lands to the 
side of the desk. Eventually, he finds an eraser . 

MONTAGE - KEEGAN FINISHES HIS PROJECT 

- INT . DESIGN STUDIO - NIGHT - Keegan erases a series of 
pencil markings , leaving only an outline of the space in 
permanent marker . 

- INT . DESIGN STUDIO - NIGHT - Keegan reclaims the same 
pencil from before , then begins drawing a new design for the 
space . 
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- INT. DESIGN STUDIO- NIGHT - Keegan's hand moves smoothly 
across the canvas, as more curved lines and round shapes 
take form. 

- INT. DESIGN STUDIO - DAY - Other COLLEGE STUDENTS come and 
go as Keegan collects a series of colored pencils to bring 
life to the design. 

- INT. DESIGN STUDIO- AFTERNOON- Keegan's phone BUZZES 
with new messages from Aviel, but he ignores it. 

SUPER (TEXT MESSAGE): Aviel: "I haven't heard from you in 
awhile." 

SUPER (TEXT MESSAGE): Aviel: "I hope everything is okay ." 

- INT. DESIGN STUDIO - MORNING - Keegan details a row of 
fl owers that run parallel to the paths throughout the 
outdoor space. 

- INT. DESIGN STUDIO - DAY - Keegan adds some finishing 
details to the project. Dimensions, labels. 

- INT . DESIGN STUDIO - NIGHT - Keegan steps back to admire 
his work, then packs it all into a portfolio. 

- INT. DESIGN STUDIO - NIGHT - Keegan drops the stuffed 
portfolio onto a desk, where others wait to be examined . He 
flips the lights off as he exits the studio . 

END OF MONTAGE 

INT. KEEGAN'S HOUSE - LIVING ROOM- EVENING 

In a rather dark room, Keegan ' s phone lights up on the side 
table with a notification . 

SUPER (NOTI FICATION): "Aviel tagged you in a picture! " 

The message disappears as the front door swings open. Keegan 
wakes up f-rom a nap on the couch as Trent comes stumbling 
into the room. He's clearly drunk . 

TRENT 
What's up, b i tches ? 

Trent spots Keegan on the couch, then shushes himself. 

TRENT 
. (whispering ) 

Keegan is sleeping . 

He stumbles into the adjacent kitchen for food . 
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Keegan reaches for his phone to check for any missed 
messages. His eyebrows furrow as he swipes up on the screen. 
A virtual projection reveals the picture of Keegan and Aviel 
together by the fire. Beneath it , 

SUPER (CAPTION): "You make me the happiest I've ever been. I 
love you, Keegan." 

KEEGAN 
Shit. 

Keegan swipes down to end the projection. He furiously 
navigates the screen, then brings the phone to his ear. 

TRENT ( 0 . S . ) 
Do we have any bread? 

KEEGAN 
Check the counter. 

Trent shouts back from the kitchen. 

TRENT 
Fount it ! 

The call doesn't go through. Keegan pulls the phone away 
from his ear, which then lights up with another message. 

SUPER (TEXT MESSAGE) : Aviel: "I can't talk right now." 

SUPER (TEXT MESSAGE): Keegan: " Delete that picture. " 

TRENT ( 0 . S . ) 
Do we have any peanut butter? 

KEEGAN 
Check the pantry. 

From the kitchen, Trent shouts back again. 

TRENT 
Found it! 

Keegan ' s thumbs type faster than ever . 

SUPER (TEXT MESSAGE): Aviel : " Why?" 

SUPER (TEXT MESSAGE): Keegan : " Because , Aviel ." 

SUPER (TEXT MESSAGE): Keegan : " What if my dad sees it? " 

SUPER (TEXT MESSAGE): Keegan: "I can ' t have him find out I 'm 
gay over social me dia ." 



TRENT ( 0. S . ) 
Do we have any salami? 

KEEGAN 
Check the fridge . 

61. 

SUPER (TEXT MESSAGE): Aviel: "Fine . But this is all starting 
to feel very one - sided ." 

Back in the kitchen , Trent falls behind the counter. 

Keegan springs from the couch to help him . He lifts h im onto 
his feet and carries him down the hall . 

Keegan ' s 
messages 

TRENT 
We ' re out of salami . 

phone BUZZES on the couch 
from Aviel . 

SUPER (TEXT MESSAGE): Aviel : "I ' m 

with more unanswered 

sorry . " 

SUPER (TEXT MESSAGE): Aviel : " I just miss you. " 

SUPER (TEXT MESSAGE) : Aviel : " Please talk to me . " 

INT . KEEGAN ' S HOUSE -BATHROOM- CONTINUOUS 

Keegan lowers Trent onto the bathroom floor . He opens the 
l id over toilet, then sits back against the door. 

TRENT 
You're such a good friend , Keegan. 
I ' m sorry I woke you up for this . 

KEEGAN 
It ' s alright , Trent. 

TRENT 
Just don ' t tell me anything 
important because I probably won ' t 
remember it in the morning. 

Keegan ' s gaze into space suggests hesitation. 

KEEGAN 
I ' m gay . 

TRENT 
Gay? As in happy? 



KEEGAN 
No , gay as in -

Keegan cringes as Trent vomits into the toilet . 

TRENT 
There goes my paycheck . 
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Trent's phone RINGS in his pocket . He reaches for it , but 
Keegan snatches it out of his hands . 

KEEGAN 
Nope . Not right now . 

Keegan glances at the screen . The call is from Noor . Keegan 
taps accept and leaves the phone on speaker . 

KEEGAN 
Noor? 

NOOR (V .0.) 
Keegan? 

TRENT 
Trent. 

Trent spits into the toilet . Keegan cringes again . 

KEEGAN 
What's up? 

NOOR (V . O. ) 
I need help. 

KEEGAN 
What ' s wrong? 

NOOR (V . 0 .) 
My mom found out about Derek . She 
hit me, Keegan. 

KEEGAN 
I'm coming to get you . 

A door SLAMS on Noor's e nd of the call. The mi c r opho n e 
RUFFLES against her clothing. 

NOOR (V . O. ) 
Okay. Please hurry. 

The call e nds . Keegan jumps up . 



KEEGAN 
I have to go. 
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Trent looks better , but not great. Keegan stuffs Trent ' s 
phon e i nto h i s pocket . 

KEEGAN 
I ' m taking this with me . 

Keegan grabs a towel from the rack, passes it to Trent , then 
rushes out of the bathroom . 

KEEGAN (0 . S . ) 
I ' ll be right back . 

TRENT 
Bring me back some jelly! 

EXT . NOOR' S HOUSE - NIGHT 

Keegan ' s car jolts to a stop on the side of the street . He 
hops out and runs toward the side of the house . He 
approaches a window, where Noor argues with her mother. 

NOOR (0 . S.) 
(in Arabic) 

Please just listen to what I have 
to say . 

PROFESSOR AYESHA (O . S . ) 
(in Arabic) 

Why should I? I have no reason to 
trust you . 

NOOR (0. S . ) 
Fine . I ' m going to bed. 

A door SLAMS shut. Moments late r, Noor appears in the window 
with a small duffle bag . 

NOOR 
(whispering) 

I packed a bag. 

KEEGAN 
Okay . Send it down. 

Noor drops the bag into Keegan ' s arms, then proceeds to 
climb out the window herself . Together, they run back to t h e 
car and drive off . 
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INT . KEEGAN ' S HOUSE - LIVING ROOM- NIGHT 

Keegan emerges from the hallway , then joins Noor on the 
couch . She's covered by a Richardson University blanket . 

KEEGAN 
Trent ' s in bed . 

NOOR 
Sounds like he had a rough night . 

KEEGAN 
Not as bad as yours. 

Noor lifts an ice pack to her face , where a slight bruise 
has f ormed on her right cheek . 

KEEGAN (CONT'D) 
Noor , what happened? 

NOOR 
My mom went through my phone and 
found my messages with Derek . I 
tried to explain , b u t you have to 
understand - our culture does not 
bel i eve in dating . What Derek and I 
did is unheard of . 

KEEGAN 
I ' m so sorry. 

NOOR 
I t's okay. I ' d rather not talk 
about it . 

Noor lowers the ice pack from her face . 

NOOR (CONT'D) 
How are things with Aviel? 

KEEGAN 
Not great. He ' s mad at me . 

NOOR 
What? Why? 

KEEGAN 
Because I still haven ' t come out to 
my dad. He doesn ' t like being 
anyone ' s secret . 

Noor reclines further onto the couch . Keegan stands , then 
tours the room to gather more pillows for Noor . 



NOOR 
Maybe you can tell him tomorrow at 
the banquet. 

KEEGAN 
l will if the moment presents 
itself. 

NOOR 
Do you feel good about your 
project? 

KEEGAN 
Yeah , but l haven ' t gotten much 
sleep because of it. 
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Keegan passes two extra pillows to Noor , who then flips them 
to rest beneath her head . 

NOOR 
Well, go sleep. We can talk more in 
the morning . 

KEEGAN 
Alright . Goodnight . 

NOOR 
Goodnight, Keegan . 

Keegan exits the room , flipping the lights off as he leaves . 
Shouts echo from the end of the hallway . 

KEEGAN ( 0 . S . ) 
Trent ! Go to sleep ! 

TRENT ( 0 . S . ) 
Meh! 

INT . KEEGAN'S HOUSE- KITCHEN- MORNING 

Bacon sizzles on the stove . Trent picks at it with a cooking 
fork as Noor squeezes behind him to get milk from the 
fridge . 

NOOR 
Do you think you ' ll come to the 
banquet? Excuse me . 

TRENT 
I think so. I don't have anything 
else to do . 
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Noor turns to spot Keegan enter the kitchen. He 's ready and 
dressed for the banquet except for the loose bow tie that 
hangs around his neck. 

NOOR 
There he is. 

TRENT 
(laughing) 

You slept in later than me. 

KEEGAN 
Yeah, well I spent of the night 
taking care o f your drunk ass, and 
then the other half rescuing Noor, 
and fuck that smells good . 

Trent passes a plate of bacon to Keegan, who now sits on a 
stool by the kitchen counter. 

TRENT 
Here you go, buddy. 

KEEGAN 
Have either of your seen my phone? 

NOOR 
I think found it in the couch . 

Noor e nters the livi ng room to search the couch , the n 
returns with Keegan ' s p hone . 

NOOR (CONT'D) 
It kept vibrating last night . 

KEEGAN 
Sorry about that . 

NOOR 
Are you almost ready? 

KEEGAN 
Yeah , I just need help with my tie . 

INT . KEEGAN ' S HOUSE -BATHROOM - LATER 

Noor helps Keegan with his bow tie . They watch her wo rk in 
t he mirror. 

NOOR 
Your neck is bigger than my 
brother ' s . 
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KEEGAN 
Wel l, he ' s twelve , so . 

She finishes t y i ng the bow , then turns him so she can add 
some f i nal adjustments . 

NOOR 
There . Handsome as ever . Except for 
these eye boogers . 

Noor places her hand on Keegan ' s cheek to wipe away an 
c l uste r of eye boogers. 

NOOR (CONT ' D) 
Got it. We should go . 

Noor rushes out of the bathroom . Keegan looks at himself in 
the mirror . He ' s thinking of Aviel. 

TRENT (O.S.) 
Can I ride with you guys? 

NOOR (O . S . ) 
Yeah , of course . 

APPLAUSE fades in . 

INT . BALLROOM - DAY 

Round tables seat AUDIENCE MEMBERS throughout the large 
room . A well - lit stage hosts a speaker at the podium, as 
well as two rows o f students who sit toward the back . 

SPEAKER 
Again, I ' d like to thank the 
Richardson faculty and staff in 
attendance today , as well as the 
parents of these twenty fabulous 
urban design studen ts who have 
joined me on stage . 

The speaker gestures to the students who sit behind him . 
Keegan and Noor smile together from the second row . In the 
audience , Keegan spots his f a mi ly at a table. 

SPEAKER (CONT' D) 
In just a few short moments, the 
Richardson board of trustees will 
announce which student has pitched 
the best plan to revitalize a 
central spot on campus. 

Keeg a n' s pho ne BUZZES in hi s p ocke t . He c h ecks it t o v iew a 
message from Aviel. 



SUPER (TEXT MESSAGE): Aviel: "I need to talk to you." 

SUPER (TEXT MESSAGE): Keegan: " Can it wait?" 

SPEAKER (CONT' D) 
Most students refer to it as the 
swamp, but more specifically, it's 
located between the Jake R. Johns 
business building, t he university 
library, and McKinley Avenue. 
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Noor glanes at Keegan, whose attention has become consumed 
by the text on his cell phone screen. 

SUPER (TEXT MESSAGE) : Aviel: "No. I'm sorry, but I don't 
think I can do this much longe r ." 

SUPER (TEXT MESSAGE): Aviel: "It's just not fair." 

SUPER (TEXT MESSAGE): Keegan : "What do you mean?" 

SPEAKER (CONT 'D) 
Every day, thousands of students 
walk on this ne two rk o f c racked 
sidewalks and dirt trails, but 
don't truly appreciate t h e 
potential that this space has. 

SUPER (TEXT MESSAGE) : Avie l: "I'm breaking up with you." 

Keegan's eyes wide n with shock . 

SPEAKER (CONT'D) 
With that being said, the winner o f 
the contest is -

KEEGAN 
(under h is breath) 

No . 

SPEAKER 
Keegan Lily! 

The room erupts with APPLAUSE. Extra CHEERS come from the 
Lily family . Noor grabs Keegan and shakes him . 

NOOR 
You won ! 

Keegan shoves his phone into his pocket , then s tands to make 
his way to the podium . He shakes the speaker ' s hand and 
accepts a certificate . 
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The APPLAUSE fades and Keegan finds himself at the podium . 
Behind him, h i s design is projected onto a massive screen . 
He hesitates before speaking. 

KEEGAN 
Thank you. 

Hi s voice shakes as he holds back tears. 

KEEGAN (CONT ' D) 
For the longest time, I ' ve stuck to 
what I know. Most of that was 
whatever we read in our textbook . 

Dispersed LAUGHS reverberate throughout the room. 

KEEGAN (CONT ' D) 
But for this project -

Keegan looks back at the projection of his des i gn . 

KEEGAN (CONT'D) 
I decided to try something new . I 
went out and experienced life for 
myself . 

Keegan looks at Noor, who smiles back at him. His voice is 
calm, but his face screams terror . Keegan turns back toward 
the audience . 

KEEGAN (CONT ' D) 
I met someone who took me ou t of my 
comfort zone. They showed me where 
to find true beauty . 

Margot smi les as she watches h e r son on stage . 

KEEGAN (CONT 'D) 
The y taught me to be less serious 
and to have more fun . They changed 
the way I see the world . And, they 
pushed me t o say this . 

Keegan looks at hi s father. 

KEEGAN (CONT'D ) 
Dad -

Torn stares back at his son . Finally, he says it. 

KEEGAN (CONT ' D) 
I ' m gay . 

Trent watches from a seat in the back of t he room . 



KEEGAN (CONT'D) 
And not gay as in happy . 

Tears begin to swell in Keegan's eyes. 

KEEGAN (CONT'D) 
Happy as in gay. 
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Keegan rushes off stage. COMMOTION from the audience kills 
the silence in the room. Tom glances at Margot from across 
the table. 

SPEAKER (O.S.) 
Please stay afterwards for drinks 
and refreshments. 

INT. BALLROOM - LATER 

A group of professors study Keegan's design, which rests on 
an easel. In the corner, a first place ribbon. Noor hurries 
past them. She approaches the Lily family. 

NOOR 
Hi, are you Keegan's parents? 

Tom shakes his head, yes . 

MARGOT 
Yes . 

NOOR 
I'm Noor, Keegan ' s friend . 

Noor shakes Margot's hand, then Tom's . Matt and Sheri are 
there to watch the interaction . 

MARGOT 
Do you know where he is? He's not 
answering his phone. 

NOOR 
I might have an idea . 

EXT. SECRET PARK - EVENING 

Noor leads Tom , Margot, Sheri , and Matt across the 
boardwalk. Insects BUZZ in the surrounding overgrown plants. 
She spots Keegan beneath the wooden structure . 

NOOR 
Maybe I s hould talk to him first . 

Noor continues without the Lily family . Beneath the 
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WOODEN STRUCTURE, 

she approaches Keegan, who stares blankly into the marsh . 
His eyes are puffy from crying. 

KEEGAN 
Hey, Noor . 

NOOR 
Hey , kid . 

Noor sits down next to him. 

KEEGAN 
Aviel broke up with me. 

NOOR 
Oh , Keegan . I ' m so sorry . 

KEEGAN 
I thought I could fix it all on 
that stage, but I think I just made 
things worse. 

Keegan ' s eyes begin to water again. 

NOOR 
I don't know about that . 

Keegan turns t o look at Noor, then spots his family . 

NOOR (CONT' D) 
They want to talk to you . 

KEEGAN 
Why? Why did you bring them? 

NOOR 
Because, Keegan. They were worried 
about you. 

Keegan hops up to shout down at Noor . 

KEEGAN 
And what about your mom? I'm sure 
she ' s worried too. Maybe I should 
go help her find you too . 

NOOR 
You know it ' s not the same . 



KEEGAN 
No, you're right. It's not the 
same. You haven't been forced to 
hide something so personal from 
your family! 

Noor's voice raises as she begins to fire back. 

NOOR 
Jesus, Keegan. Do you even realize 
what you just said? 

KEEGAN 
Please just leave. 

NOOR 
Fine, Keegan! But if you ask me, 
your family seems to be taking this 
all very well. 

Noor storms off, then turns for one last comment. 

NOOR (CONT'D) 
At least they didn't smack you. 
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A heavy breath followed by more tears. Keegan drops back 
into his spot beneath the large wooden structure to hide his 
face. Returning to the 

BOARDWALK, 

Noor rushes past the Lily family, tears streaming down her 
face. Margot attempts to console her, but Noor brushes her 
off. 

NOOR 
I 'm sorry . 

Noor's quickly-paced FOOTSTEPS echo along the boardwalk . 
Margot turns to Tom, who is unable to make eye contact. 

TOM 
I did this. 

He looks to Sheri , but she offers no response . 

TOM (CONT'D) 
I don't know what to say. 

MARGOT (O.S.) 
Tell him what you ' re feeling. 

He looks to Margot , who now hugs Matt from b e hind . 



TOM 
I'm not sure that would help. 

MARGOT 
What are you saying? 

Tom turns in the direction of Keegan. 

TOM 
I 'm saying - I'm just as scared as 
he is. 

Back at the 

WOODEN STRUCTURE, 

Keegan remains hunched over . 

TOM (O.S.) 
Hey, buddy. 
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Keegan turns to find Tom behind him. Keegan ignores him at 
first , but Tom sits next to him . He takes a deep breath 
before speaking . 

TOM 
When I was a kid , my best friend 
came out to me as gay . 

Keegan sniffles in his upright fetal position . 

TOM (CONT' D) 
I told him that his secret was safe 
with me, but I lied . And a week 
later, we found his body beaen in 
the woods . 

A tear begins to form in Tom' s eye . 

TOM (CONT ' D) 
The only way I could live with 
myself was if I could be convinced 
that I had done the right thing. 

Tom wipes the tear away . 

TOM (CONT ' D) 
So , I went to church every week . I 
brainwashed myself into thinking 
that what I did was God ' s word . But 
the truth is, I mis s my best friend 
more than a nythi ng . 
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Tears stream down Tom's face . Keegan sits up and leans over 
to hug his father . 

TOM (CONT'D) 
I ' ve never been more proud of you , 
Keegan . 

Together , their silhouettes accent the setting sun over the 
marsh . 

TOM (CONT ' D) 
I ' ve never been more proud . 

FADE TO BLACK : 

BLACK SCREEN 

SUPER : " TWO MONTHS LATER" 

FADE TO : 

INT . KEEGAN'S HOUSE - LIVING ROOM - DAY 

Trent decorates a medium sized Christmas tree in the corner 
of the room. Keegan enters through the front door , offering 
a g limp se of the bar e t rees outside. 

TRENT 
Welcome back ! 

Keegan closes the door behind him and kicks o f f his boots . A 
packed duffle bag is slung over one shoulder . His backpack 
hugs his back . 

TRENT (CONT ' D) 
How was your Thanksgiving? 

KEEGAN 
Delicious . Why doe s our c ooking 
never taste as good as our moms'? 

TRENT 
I don ' t know , dude. 

Keegan waddles toward the hallway. 

TRENT (CONT ' D) 
You can help me decorate the tree 
if you want to . 

KEEGAN 
Alright , l e t me unpack. 

Keegan exits the room . 
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INT. KEEGAN'S HOUSE - BEDROOM - DAY 

Keegan drops h is duffel bag to the floor, then swings his 
backpack around onto the bed . Textbooks skip across the 
sheets. On top, Keegan's creative writing journal. 

KEEGAN 
Shit. 

Keegan picks up the journal and opens it to the first couple 
of blank pages. He sits at his desk, grabs a pen, then 
hesitates. After a moment, he begins to write. 

KEEGAN (V.O.) 
Today in class , Professor Ayesha 
assigned us to write every day. I 
look forward to documenting the 
upcoming semester. 

Keegan takes a deep breath , then continues writing . 

KEEGAN (V. O.) 
I met someone. Well, we haven ' t 
actually met, but it ' s funny . How 
you can feel so close to someone 
when in reality, you couldn 't be 
further away . 

INT . UNIVERSITY LIBRARY - DAY (FLASHBACK) 

Keegan types at the same computer as before . He laughs as he 
reads the customer reviews. His headphones imply that he 's 
on the phone with Aviel. 

KEEGAN (V.O.) 
We ' re planning a trip . Hotels are 
out of the question . 

EXT . CAMPSITE - DAY (FLASHBACK) 

Avi~l smiles at the camera . Trees sway behind him . 

KEEGAN (V. O.) 
I ' m- at a loss for words . I can 
see him in my head, but there are 
no words in an English dictionary 
to accurately describe the bliss I 
feel when I look into his eyes . 
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EXT . UNMARKED TRAIL - DAY (FLASHBACK) 

Aviel focuses his camera to snap a picture of the rose . 
Keegan admires his talent , then looks to h i s left , where 
somet hing catches his eye off screen . 

KEEGAN (V . O.) 
He views the world in perspectives 
other than his own . It's a source 
of inspiration that I never knew 
exi s t ed . 

Keegan settles on the branch of a tree . 

KEEGAN (V . O.) 
He makes me feel a live -

Keega n s t eals Avi el ' s attention , who then leaves the flower 
untouch ed . 

KEEGAN (V . O. ) 
like a fl ower p o st blossom. 

INT . DESI GN STUDI O - AFTERNOON (FLASHBACK) 

Keegan ' s phone BUZZES with new messages from Aviel , but he 
ignores it so that he may finish his project. 

SUPER (TEXT MESSAGE) : Avi e l: " I hav en ' t h e ard from you in 
awhile. " 

KEEGAN (V . O.) 
But coming back to reality proved 
t o be more difficult than either of 
us expected it to be. 

INT . KEEGAN ' S HOUSE -BATHROOM- NI GHT (FLASHBACK) 

Keegan lowers Trent onto the bathroom floor , t h en s i ts back 
against the door . 

KEEGAN (V . O. ) 
And when a c l o s e fri e n d needs h elp , 
your pri o r i ty c an ' t f a vor those who 
are hundreds of miles a wa y. 

Tre nt ' s phone RINGS in h i s pocket . 



EXT. NOOR'S HOUSE- NIGHT (FLASHBACK) 

Keegan helps Noor escape from her house. 

KEEGAN (V.O.) 
Even if you have to put yourself in 
danger to save them. 

INT. BALLROOM - DAY (FLASHBACK ) 

Keegan stands at the podium. 

KEEGAN (V.O.) 
A relationship like that will force 
you to do things you never thought 
you could. 

Keegan looks at his father. Tom smiles back. 

EXT. SECRET PARK - EVENING (FLASHBACK) 

Keegan leans over to hug his father . 

KEEGAN (V.O.) 
But it will all be worth it in the 
end. 

INT. KEEGAN'S HOUSE- BEDROOM- EVENING (PRESENT) 
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A desk light illuminates the significant progress Keegan has 
made on his journal. He continues to write. 

KEEGAN (V.O.) 
And with that, I say -

On the page, Keegan writes the Osho quote that he has come 
to know so well. 

KEEGAN (V.O.) 
If you love a flower, let it be. 

Keegan closes his journal, then stands up from his desk. He 
exits the room, but moments later, rushes back in. He 
returns to his desk and opens his journal to write. 

KEEGAN (V.O.) 
Two more things. 



INT. MARGOT NEW HOUSE - DINING ROOM (FLASHBACK) 

Keegan sits with his family for a Thanksgiving feast . 
Margot, Tom, Sheri, and Matt are all in attendance. 

KEEGAN (V.O.) 
Mom finally moved into a new house 
and even invite Tom and Sheri over 
for Thanksgiving. 

78. 

Keegan stands with his plate, then collects others before 
disappearing into the next room. 

INT. MARGOT'S NEW HOUSE - KITCHEN (FLASHBACK) 

Water splashes as Keegan rinses dishes in the sink . Margot 
enters behind him with more plates , then places them on the 
counter. 

MARGOT. 
Keegan , you don 't have to do the 
dishes. 

KEEGAN 
That's alright. 

Keegan 's response is rather emotionless . It' s enough to 
concern Margot . 

MARGOT 
Hey , I don ' t know if this is what 
you need to hear right now, but 
maybe it just wasn ' t meant to be. 

Keegan remains emotionless while washing dishes . 

MARGOT ( 0 . S . ) 
Remember - too much of a good thing 
is a bad thing. 

KEEGAN 
What about not enough of a good 
thing? 

Margot grabs a d es s e rt tra y from the counte r . 

MARGOT 
That ' s just life. 

Margot kisses her son on the cheek , then returns to the 
adjace nt dining room . Ke egan i s l e ft alone . 



79. 

INT. DINER - NIGHT (FLASHBACK) 

A platter carries two steaming plates of noodles, chili, and 
cheese. It weaves through tables occupied by PATRONS as 
restaurant BUSTLE echoes from the kitchen. 

KEEGAN (V. O.) 
I also got a chance to catch up 
with Kelsey while I was home , 
although I already knew what she 
was about t o tell me. 

The WAITRESS slides the food onto a table where Keegan sits 
across from Kelsey. 

KELSEY 
Well , I hate to say I told you so . 

KEEGAN 
How did I know you'd say that? 

KELSEY 
Because I ' m always right , Keegan. 

They begin to eat. 

KELSEY (CONT ' D) 
I'll tell you what I think. He 
probably got tired of being so 
attached to h is phone. I know 
that ' s how I felt with Chris . 

Kelsey's voice fades. Keegan pretends to listen. 

KEEGAN (V.O.) 
She proceeded to expl ain every 
reason why long distance 
relationships suck so much , then 
convinced me to go with her to get 
that tattoo she ' s always wanted. 

INT. TATTOO PARLOR - DAY (FLASHBACK ) 

A TATTOO ARTIST holds the tattoo gun to Kelsey ' s wrist . She 
smi l es at Keegan, who smiles back , t hen turn to look at 
tattoo designs featured on the wall behind him. 

KEEGAN (V.O.) 
She got two hands holding a crystal 
ball. 

A rose tattoo design catches Keegan's eye . 



KEEGAN (V. 0. ) 
Even I could have predicted that. 

INT. KEEGAN'S HOUSE - BEDROOM - NIGHT (PRESENT) 

Keegan fi nishes writing in his journal, then slams it 
closed. 

KEEGAN (V.O.) 
But then again, I ' m not the fortune 
teller. 

INT. CLASSROOM - MORNING 

80 . 

COLLEGE STUDENTS drop their journals on Professor Ayesha's 
desk as they leave. Keegan is last in line. When he reaches 
the desk, he stops. 

KEEGAN 
Professor Ayesha? Is Noor okay? 

Professor Ayesha looks up from writing in her planner . She 
glares back at Keegan . 

PROFESSOR AYES HA 
Noor is fine. She ' s back home where 
she belongs. 

Keegan bows his head as he places his journal on her desk . 
Once he has left the room, Professor Ayesha looks at the 
journal. 

INT . KEEGAN ' S HOUSE - LIVING ROOM - DAY 

Trent reclines on the couch , eyes glued to the TV. A KNOCK 
on the front door. 

TRENT 
Come in! 

Noor opens the door and steps inside. Trent sits up. 

NOOR 
Hey , kid . 

TRENT 
Hey , Noor . 

Noor shuts the door behind her . 

NOOR 
Is Keegan here? 



TRENT 
Yeah . 

Trent leans off the couch to shout down the hall . 

TRENT (CONT'D) 
Keegan ! 

(to Noor) 
He ' s been in his r oom all day . 

Keegan enters the room . He's surprised to see Noor . 

KEEGAN 
Hey , Noor . 

NOOR 
Hey. Can we t alk? 

EXT . SECRET PARK - DAY 

81. 

Keegan and Noor walk along the boardwalk . The air is crisp , 
but their jackets keep them warm. The insects around them 
are silent. 

NOOR 
My mom read your jou rnal . 

Keegan l ooks down as they walk. 

NOOR (CONT'D) 
She told me a fte r s h e apologized. 

Keegan looks at Noor . She's smiling . 

KEEGAN 
Apologized f o r what ? 

NOOR 
For everything . For driving me out 
of the house . For hitting me. She 
begged me to f orgive her . 

KEEGAN 
Re a l ly? 

NOOR 
Yep. I guess reading your j ournal 
gave her ano ther pe r spect i v e than 
h e r own . And t ha t's j ust what she 
n eeded. Thank you , Kee gan . 

They appro ach t h e l a r ge wooden s t ructure , t h e n t ake a seat 
u nderneath i t . 



KEEGAN 
I don't feel like you should be 
thanking me. I feel like I should 
be apologizing. 

Keegan looks out over the marsh. 

KEEGAN (CONT'D) 
I said some pretty awful things to 
you . And you didn ' t deserve any of 
it. You were just trying to help. 

Noor leans over to hug Keegan. 

NOOR 
Don't worry about it, kid . 

Noor retracts, then turns to him. 

NOOR (CONT ' D) 
How's Aviel? 

KEEGAN 
We haven 't really talked much . 

NOOR 
Did he at least give you some 
closure? 

KEEGAN 
He ' s happy I came out to my dad, 
but he said there was more to it 
than that. 

Keegan looks down. 

KEEGAN (CONT ' D) 
I've been trying to make sense of 
it all , but I just can't . 

NOOR 
Do you still love him? 

KEEGAN 
Yes . I do . I spend all day 
convincing mysel f that I don 't, but 
then at night, my dreams tell me 
that I do. It's the part of me that 
I can ' t control . 

82. 

Keegan picks up a rock and throws it into the marsh . SPLASH . 



NOOR 
He made you fall for him and he 
wasn't there to catch you. 

KEEGAN 
Yeah, well. I shouldn't have fallen 
in the first place. 

NOOR 
You know what I think? I think he 
was scared. I think the thought of 
being in love with someone at such 
a young age terrified him. 

KEEGAN 
Maybe. 

Keegan stands up to pace. 

KEEGAN 
Maybe long distance relationships 
just aren't for me. 

NOOR 
(laughing) 

Yeah. Me either. 

Noor spots a colorful mark on Keegan's ankle. 

NOOR (CONT' D) 
What's that? 

KEEGAN 
What's what? 

NOOR 
On your ankle. 

83. 

Keegan stops. He comes back to Noor and raises his foot . 

NOOR (CONT'D) 
No way. 

Keegan lifts his pant leg to reveal a tattoo. It's a 
colorful rose. Red petals, green stern, a few thorns. 

KEEGAN 
I can't believe it either. 

NOOR 
Keegan, it's beautiful. 

Keegan sits back down. 



NOOR (CONT ' D) 
Why the rose? 

KEEGAN 
Because. 

From behind, they look out over the marsh. 

KEEGAN (CONT'D) 
I thought it was pretty. 

84 . 

FADE OUT . 
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