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Abstract   

  

Ball   State’s   Department   of   Telecommunications   offers   wonderful   programs   for   undergraduates   

that   enhance   their   understanding   of   video,   audio   and   the   film   industry.   However,   the   department   

does   not   require   students   to   create   one   final   video   or   audio   project   in   order   to   graduate.   I   used   

this   Honors   Thesis   to   give   myself   a   final   project   that   demonstrates   where   my   time   with   the   

Department   of   Telecommunications   has   led   me   and   to   reflect   on   myself   as   a   future   filmmaker.   

The   Theory   (or   Conspiracy)   of   Fanta   Martin    is   a   short   film   and   script   that   follows   a   college   

student   and   his   journey   to   creating   the   greatest   soda   of   all   time,   while   dealing   with   rejection   and   

his   own   self   image.    Fanta   Martin    is   designed   to   showcase   my   talents   I   acquired   from   being   a   

Ball   State   University   Telecommunications   major   and   serve   as   an   example   to   other   students   to   

create   their   passions.   Do   not   let   a   pandemic,   lack   of   budget,   or   the   denial   of   another   slow   you   

down   on   your   quest   to   create.   Whether   it   be   for   yourself   or   your   potential   career,   if   you   love   your   

idea,   then   make   it.   

Link   to   film:   

https://drive.google.com/file/d/1OHTXdiej0X6IhX9b5wecVS2jB3AUB1MG/view?usp=sharing   
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Process   Analysis   for    The   Theory   (or   Conspiracy)   of     Fanta   Martin   

December   of   2019   is   when   I   first   started   thinking   about   my   Honors   Thesis.   I   had   always   

known   that   the   endgame   for   my   Honors   College   career   was   to   make   a   film.   Rian   Johnson’s   

murder   mystery,    Knives   Out ,   had   been   released   the   month   before   and   it   had   inspired   me   to   make   

my   thesis   film   a   murder   mystery.   I   spent   the   entire   winter   break   creating   a   50+   page   dormatory   

murder   mystery   that   included   characters   and   events   inspired   by   my   time   living   in   DeHority.   

Once   I   completed   the   script,   I   realized   I   should   not   only   do   it   for   my   thesis,   but   I   needed   to   also   

do   it   for   my   club/show,   BSU   Tonight,   a   sketch   comedy   talk   show   where   I   currently   act   as   

Showrunner/President.   Our   show   had   traditionally   done   a   short   film   every   season   and   we   had   

already   done   a   zombie   short   the   semester   prior,   but   I   wanted   to   do   the   murder   mystery,   

Preposterous   Happenings ,   to   give   underclassmen   the   chance   to   work   on   a   short   film   and   to   

prepare   ourselves   to   undertake   large   projects   for   next   season   when   a   lot   of   hardworking   seniors   

were   not   longer   going   to   be   there.   I   had   an   amazing   crew   and   cast,   everyone   was   extremely   

passionate   about   it.   It   appeared   to   be   the   correct   choice   for   my   thesis   project   due   the   amount   of   

experience   I   could   write   about   and   the   optimism   behind   the   quality   of   the   final   product.   

Then   disaster   struck.   We   were   supposed   to   begin   filming   in   early   March,   but   that   is   when   

the   COVID-19   outbreak   led   to   the   country   wide   shut   down.   All   of   us,   especially   the   seniors,   

were   crushed   by   our   inability   to   continue   work   on    Preposterous   Happenings .   While   I   was   very   

sadden   by   this   development,   I   knew   I   was   going   to   dedicate   my   senior   year   to   reworking   and   

creating   this   murder   mystery.   I   rewrote   the   script   from   the   ground   up   to   accommodate   the   

pandemic   and   locked   in   my   thesis   proposal   of   me   doing   a   short   film.   As   I   had   continued   

pre-production,   the   process   of   planning   a   film   before   actual   filming,   a   large   chunk   of   members   

within   BSU   Tonight   who   were   involved   with   my   project   demonstrated   very   reckless   and   foolish   
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behavior   when   it   came   to   safety   concerns   with   the   pandemic.   I   needed   a   large   cast   and   crew   for   

the   film   and   this   behavior   showed   me   that   I   could   not   produce   the    Preposterous   Happenings    that   

I   wanted   due   to   the   pandemic   restrictions   and   inability   for   some   people   to   take   the   global   crisis   

seriously.   In   October   of   2020   I   abandoned   the   project   and   decided   to   use   another   script   I   had   

written   over   the   summer:    Cockalorum .   

My   dream   over   the   summer   was   to   do   three   short   films   during   my   senior   year:   one   for   

Cardinal   Entertainment   Immersion   (CEI),   one   for   Cardinal   Cinema   and   then   my   honors   thesis.    I   

successfully   signed   up   for   CEI   and   had   my   thesis   locked,   but   I   needed   to   write   a   script   and   pitch   

it   to   the   people   at   Cardinal   Cinema.   I   wrote    Cockalorum ,   which   is   about   a   man   who   struggles   

with   the   physical   embodiment   of   his   confidence   after   a   messy   breakup.   Picture    Fight   Club    meets   

Swingers .   I   pitched   it   to   Cardinal   Cinema,   it   did   not   get   selected,   but   I   did   receive   a   lot   of   

positive   feedback   on   my   pitch   and   script.   This   feedback,   provided   by   TCOM   professor   Chris   

Flook,   motivated   me   to   make    Cockalorum    the   new   focus   of   my   thesis.   

That   is   until   I   took   CEI.   In   the   CEI   class,   TCOM   students   either   get   to   direct,   produce   or   

be   the   director   of   photography   (DP),   who   is   in   charge   of   the   camera   and   lights,   scripts   written   by   

the   English   department.   They   are   then   provided   actors   from   the   theater   department   to   create   a   

tri-departmental   experience.   It   was   a   very   cool   mix   of   the   three   departments   and   it   proved   to   be   a   

wonderfully,   educational   experience.   I   had   been   on   sets   many   times   with   BSU   Tonight,   but   I   was   

actually   able   to   work   with   trained   actors   and   bulky,   expensive   equipment.   Luckily,   I   was   also   

enrolled   in   Advanced   Screenwriting,   one   of   the   classes   that   gets   to   submit   CEI   scripts   that   could   

be   used   for   next   year.   With   my   time   in   CEI,   I   was   able   to   create   a   script   that   made   a   DP   think   

creatively   and   forced   a   producer   to   put   in   the   effort   to   get   props,   something   I   felt   the   scripts   in   

CEI   lacked.   This   desire   to   give   someone   the   opportunity   to   make   something   grand   led   to   the   
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creation   of    The   Theory   (or   Conspiracy)   of   Fanta   Martin .   After   completing   the   CEI   version   of   the   

script,   I   was   very   hooked   on   the   character   of   Fanta   Martin   and   the   soda   world   I   had   created.   

Finally,   in   December   of   2020   (a   whole   year   after    Preposterous   Happenings )   I   decided   to   make   

my   thesis   film    Fanta   Martin    and   as   soon   as   I   submitted   it   on   my   official   proposal,   I   began   work   

on   the   film.   

This   process   analysis   will   take   you   through   each   section   of   the   film’s   production   cycle:   

writing,   pre-production,   production   and   post   production.   Each   section   will   go   in   depth   on   my   

thought   process   and   methods   of   completing   each   section.   Throughout   each   section,   the   pandemic   

and   how   it   altered   my   production   will   be   highlighted.   Finally,   this   analysis   will   end   on   a   self   

reflection   of   the   film,   the   lessons   I   learned   and   how   this   is   a   culmination   of   my   career   as   a   

TCOM   student.   

Writing   

As   stated,    Fanta   Martin    spawned   from   my   assignment   to   create   a   CEI   script   for   

Advanced   Screenwriting.   The   original   script   submitted   to   English   professor   Dr.   Matthew   Mullins   

was   a   little   less   than   12   pages,   and   while   satisfactory,   I   knew   for   my   thesis   I   would   need   to   

expand   and   add   elements   to   the   script.   The   script   was   finalized   in   February   of   2021   at   13   and   a   

half   pages.   This   does   not   seem   like   a   huge   difference,   but   major   elements   were   added   in   (folders,   

birthday   scene)   and   subtracted   (the   original   end   scene   was   two   pages   long).   I   ended   up   being   

very   happy   with   the   final   script   and   this   section   will   highlight   some   aspects   of   the   creation   and   

writing   behind    Fanta   Martin .   While   writing   is   considered   a   pre-production   stage   in   the   typical   

hollywood   cycle,   I   dedicated   a   whole   section   of   this   analysis   to   writing   due   to   the   script   being   

part   of   my   thesis   and   my   eventual   desires   to   have   a   career   in   screenwriting.   
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Structure.    I   was   restricted   when   it   came   to   script   length,   locations,   number   of   actors   

because   the   CEI   program   can   only   allow   so   much   time   to   create   a   film.   The    Fanta   Martin    I   used   

for   my   thesis   shed   away   some   of   those   restrictions,   but   also   kept   a   lot   of   them.   The   most   notable   

restriction   I   kept   was   having   only   three   actors   share   nine   roles.   In   CEI,   we   are   given   three   actors   

to   work   with   and   I   worked   around   that   by   writing   the   three   actors   into   each   individual   role   (i.e.   

Actor   1    is   written   in   to   play   Fanta   and   Jordan).   The   decision   to   keep   this   restriction   was   due   to   

COVID-19   which   relates   back   to   the   reason   I   dropped    Preposterous   Happenings .   Handling   

actors   with   their   schedules   while   also   trusting   them   to   follow   pandemic   guidelines,   sounds   like   a   

real   nightmare   I   wanted   no   part   of.   However,   this   restriction   plays   into   the   story   of    Fanta   Martin   

extremely   well.   Jordan   is   pitching   a   story   to   a   teacher’s   assistant   and   his   friend.   It   makes   sense   

that   the   people   that   Jordan   pictures   are   in   his   story   are   the   people   he   is   witnessing   right   in   front   

of   him.   This   decision   not   only   provided   a   challenge   when   it   came   to   storytelling,   but   made   

scheduling   and   production   much   easier.   

The   overall   structure   of   the   script   is   a   mirror   upon   two   characters.   What   I   mean   by   that   is   

the   character   and   life   of   Fanta   Martin   is   seen   as   a   constant   incline   towards   success   until   he   

receives   the   letter   from   his   father   and   his   success   quickly   shifts   to   a   decline.   When   we   are   

properly   introduced   to   the   character   and   life   of   Jordan,   we   start   with   him   at   this   decline,   but   by   

the   end   of   the   film,   he   shifts   towards   an   incline   to,   not   only   success,   but   happiness.   When   I   wrote   

the   script,   I   pictured   it   as   a   relay   race.   One   character   starts   high   and   ends   low   then   hands   the   

batton   to   the   next   character   who   starts   low   and   ends   high.   I   had   never   written   anything   like   this   

before   and   it   proved   to   be   a   fun   exercise   when   it   comes   to   the   structure   of   scripts   while   also   

fitting   the   message   of   my   script   appropriately.     
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Themes.    Self-love   is   an   important   theme   I   wanted   to   explore   in   this   story,   a   theme   that   

was   also   present   in    Cockalorum .   Self-love   became   a   struggle   for   me   once   I   reached   my   high   

school   and   college   ages.   I   was   a   military   brat   that   moved   around   roughly   every   three   years   which   

meant   I   would   have   to   impress   and   please   a   whole   new   school   of   people.   During   that   time,   I   

never   actually   took   a   step   back   to   work   on   my   emotional   and   mental   health.   I   had   always   been   

the   guy   who   wanted   to   help   other   people,   but   when   it   came   to   a   time   to   help   myself,   I   was   lost.   I   

was   too   busy   trying   to   please   and   entertain   other   people   that   I   did   not   know   how   to   be   happy   

with   myself,   or   I   would   let   myself   get   upset   when   one   person   was   not   happy   even   though   I   made   

dozens   of   other   people   happy.   This   experience   became   the   driving   force   behind   the   character   of   

Fanta,   who   is   constantly   seeking   the   approval   of   his   father   even   though   there   are   other   people   

loving   his   work.   Some   people   are   even   trying   to   throw   millions   of   dollars   at   him.   I   have   Buddy   

taste   test   all   of   the   sodas   because   Fanta   only   cares   about   what   other   people   think.   The   characters   

of   Fanta   (and   technically   Jordan)   struggle   with   loving   their   own   work   because   they   are   so   

motivated   to   impress   other   people.   This   lack   of   love   in   their   own   work,   leads   to   them   not   loving   

their   own   lives.   This   was   a   very   real   problem   in   my   life   for   many   years,   but   since   then,   I   have   

found   self-love   for   myself   and   my   work   which   is   reflected   at   the   end   of   the   film,   where   Jordan   

seems   to   be   on   a   path   to   loving   his   “crazy   shit   pieces”.     

A   minor   theme   within   this   piece   is   a   commentary   on   criticism.   I   still   know   a   lot   of   adults   

who   just   cannot   take   criticism   well   at   all.   I   included   this   in   an   exaggerated   fashion   with   Fanta,   

who   takes   his   father’s   criticism   so   hard,   he   turns   down   millions   of   dollars   and   the   other   ludicrous   

offers.   Jordan   also   has   this   trait   in   a   more   realistic   sense   by   becoming   childish   and   angry   when   

Alex,   the   teacher   assistant,   dismisses   his   work.   It   is   not   just   about   the   people   who   cannot   take   

criticism,    Fanta   Martin    also   comments   on   the   people   who   dish   out   the   criticism.   This   is   seen   in   
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Alex   who   gives   terrible   and   hurtful   criticism   towards   Jordan   and   his   story.   Within   my   four   years   

of   school   here,   I   have   seen   some   people   give   horrid   criticism   to   people,   basically   calling   people   

stupid   for   having   feelings   and   other   opinions.   I   wanted   Alex   to   give   criticism   like   this   so  

audiences   can   see   an   example   of   what   not   to   do   because   it   can   prove   harmful   to   others.   Luckily,   I   

have   Fanta   overcome   this   criticism,   but   I   believe   I   delivered   this   in   a   way   that   does   not   support   

harsh,   mean   spirited   criticism.     

Inspiration   and   Details.    Wes   Anderson   and   his   films   are   the   driving   inspiration   behind   

the   characters   and   structure   of    Fanta   Martin .   As   my   “film   mind”   matured   and   I   learned   more   

about   the   medium   through   TCOM,   my   appreciation   and   love   for   Wes   Anderson   grew   to   the   point   

where   I   decided   to   write   a   whole   script   in   his   style.   I   found   a   playlist   of   all   the   songs   that   have   

been   in   a   Wes   Anderson   film   and   listened   to   it   on   repeat   while   writing    Fanta   Martin .   Along   with   

music,   I   constantly   referenced   one   of   Wes   Anderson’s   scripts,    The   Royal   Tenenbaums ,   which   I   

undoubtedly   read   through   about   five   times.   The   ways   that   insert   shots,   short   film   shots   that   

emphasize   a   specific   aspect   of   a   scene,   and   narration   are   written   almost   parallel   with   Anderson   

and   Wilson’s   2001   script.   I   had   the   script   pulled   up   the   entire   time   in   order   to   match   the   

screenwriting   techniques   presented.   For   example,   on   page   three   of    The   Royal   Tenenbaums ,   there   

is   an   insert   shot   of   a   cheque   and   I   used   the   exact   same   format   to   write   my   insert   shot   for   a   pair   of   

cheques.   This   is   most   likely   a   common   format   method   to   writing   insert   shots   into   a   script,   but   I   

made   it   a   point   to   look   at   a   Wes   Anderson   script,   so   my   script   can   have   the   feel   and   appearance   

of   an   Anderson   creation.   

In   terms   of   characters,   there   is   a   lot   of   Anderson   present.   Fanta   Martin   was   originally   a   

character   I   used   in   a   short   story   I   wrote   for   my   fiction   writing   course.   He   was   a   man   who   dressed   

up   in   a   stork   business   attire   at   a   supermarket   that   sold   customizable   babies.   Extremely   different   
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from   this   Fanta   Martin   who   is   a   soda   selling   college   student.   I   love   the   original   idea   for   Fanta   

Martin,   but   I   loved   the   name   so   much   and   it   felt   so   “Wes   Anderson-ish”   to   me   that   I   had   to   use   it   

as   the   name   for   this   soda   making   kid.   Fanta’s   smoking,   which   was   a   suggestion   from   Benjamin   

Strack,   plays   into   the   character   because   it   is   implied   that   he   is   stressed   and   “artistic,”   but   it   was   

mainly   included   because   everyone   smokes   in   a   Wes   Anderson   movie.   Fanta’s   age   even   reflects   a   

lot   of   Anderson   films,   which   focus   on   a   youth   coming   to   terms   with   themselves   or   the   world.   

What   I   mean   by   this   is   that   even   if   I   were   given   millions   of   dollars   and   a   choice   of   any   actor   to   

play   Fanta,   I   would   keep   Fanta   in   the   college   age   range   to   honor   the   youth   stories   of   Anderson.   

The   other   character   that   is   directly   inspired   by   Anderson   was   the   late   addition   of   Fanta’s   father.   

In   the   first   couple   drafts   of   the   script,   there   was   no   birthday-father   scene.   It   was   added   in   because   

I   found   it   necessary   to   see   a   small   glimpse   of   Fanta’s   family   life.   The   father,   with   his   odd   

complaint   and   his   persistence   to   push   his   son   in   a   direction,   is   inspired   by   Gene   Hackman’s   

Royal   Tenenbaum   from    The   Royal   Tenenbaums .   I   love   that   character   so   much.   He   is   a   stupid,   

selfish,   terrible   father   who   realizes   his   mistakes.   However   Fanta’s   father   gets   no   redemption   arc   

like   Royal’s,   he   is   just   always   unsupportive.   Other   characters,   like   Cody   Pepper   and   Buddy,   have   

quirky   traits   and   actions   that   can   be   traced   back   to   Anderson’s   films.   Most   of   these   characters   

were   created   and   have   certain   traits   because   it   seemed   like   people   Wes   Anderson   would   create.   

As   with   most   fiction   pieces,   there   are   real   life   experiences   or   interests   that   reflect   upon   

the   author.   This   is   seen   in   the   themes,   but   other   major   and   minor   details.   Soda   was   used   as   the   

driving   force   for   Fanta   because   I   love   soda.   I   love   Mountain   Dew   with   all   my   heart.   I   love   the   

different   variations,   their   marketing,   and   even   the   weird   culture   surrounding   the   soft   drink.   

Mountain   Dew   is   seen   a   couple   of   times   in   the   film   (which   will   be   covered   in   the   pre-production   

stage   as   this   was   never   written   in)   and   is   even   the   base   for   one   of   Fanta’s   creations,   Swedish   
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Supreme.   Another   major,   yet   minor   detail,   includes   the   year   2012,   which   is   the   time   setting   

because   that   year   was   supposed   to   be   the   end   of   the   Mayan   calendar.   This   was   a   crazy   myth   that   

terrified   me   as   a   child.   I   used   to   cry   myself   to   sleep   every   night   for   months   because   I   was   scared   

to   see   the   Statue   of   Liberty   destroyed   in   an   earthquake.   The   character   of   Fanta   Martin   is   terrified   

to   fail   at   his   purpose   in   life.   He   is   terrified   to   fail   his   parents.   Putting   the   events   of   the   creative   

nonfiction   pitch   in   2012   is   a   fun,   yet   understandable   reference   to   the   year   some   of   us   thought   our   

world   was   going   to   end.   Other   minor   details   include:   the   name   Beverly,   used   during   the   hustling   

elderly   people   scene,   was   my   grandmother’s   name.   Fanta   calls   his   mom,   Mama,   which   is   an   

inside   joke   between   my   mother   and   I.   The   myth   about   Bamboogie   and   birds   is   related   to   my   new   

love   for   birds   after   purchasing   the   board   game,   Wingspan.   The   way   I   envisioned   my   hair   being   

dyed   was   inspired   by   the   hair   of   Japanese   wrestler,   Hiromu   Takahashi,   who   I   am   a   big   fan   of   

along   with   wrestling   in   general.   There   are   countless   small   details   implemented   into   the   script   and   

film   that   point   at   some   reference   in   my   life.   This   is   commonly   called   “Easter   Eggs”   in   the   film   

industry,   because   they   are   fun   details   to   hunt   for   to   better   understand   the   filmmaker.   If   I   ended   up   

making   films,   I   want   to   be   an   “Easter   Egg   director,”   so   I   had   to   be   sure   to   exercise   that   goal   of   

mine   in    Fanta   Martin .   

The   writing   process   was   a   blast   and   while   I   had   originally   envisioned   this   story   as   a   

feature   film,   a   movie   longer   than   40   minutes,   I   believe   it   worked   as   a   short   film   thanks   to   the   

inspiration   and   guidance   of   Wes   Anderson.   Upon   completion,   I   knew   that   my   screenwriting   

skills   needed   to   continue   to   grow.   I   need   to   work   on   my   action   lines,   sentences   that   describe   the   

actions   on   screen,   to   make   them   more   engaging   while   straight   to   the   point.   I   still   have   a   lot   to   

learn   when   it   comes   to   character   development   and   pacing,   but   I   find    Fanta   Martin    to   be   a   



Black   9   

hopeful   start   to   a   career   in   writing,   as   it   is   a   script   I   am   not   proud   to   share   with   my   peers   and   the   

Honors   College.   

Pre-Production   

Casting   and   Crew.    I   am   not   an   exceptional   actor.   My   acting   lies   more   in   comedy   and   rage   

scenes,   which   are   not   two   traits   specifically   written   into   the   character   of   Fanta   Martin.   Sadly,   I   

had   to   cast   myself   to   play   Fanta   due   to   the   nature   of   the   pandemic.   I   was   already   lucky   to   have   

four   other   people   willing   to   bend   their   schedules   and   work   under   pandemic   conditions,   but   

finding   someone   to   be   even   more   available   and   flexible   for   this   role   was   going   to   take   time   I   did   

not   have.   I   needed   someone   who   can   always   be   available   for   long   shoots,   reshoots   and   to   go   

through   the   hair   transformation   I   had   envisioned.   Well,   I   would   always   be   on   set   and   was   willing   

to   dye   my   hair,   so   it   was   clear   I   needed   to   do   it   to   ensure   our   filming   was   on   time   and   to   prevent   

too   many   bodies   on   set.   This   is   a   decision   that   crushed   me   a   bit   because   I   knew   I   did   not   have   the   

sad   acting   nor   the   Alec   Baldwin   like   voice   that   matches   the   Wes   Anderson   narration   vibes   I   

wanted.   I   believe   we   made   it   work,   but   in   the   future,   Fanta   Martin   is   not   a   James   Austin   Black   

role.     

On   the   flip   side,   the   rest   of   the   cast   was   perfect.   I   had   written   the   roles   for   Max   

Cseresznyes   and   Chloe   Fellwock   because   they   are   the   most   reliable   and   passionate   actors   I   have   

worked   with   during   my   time   with   BSU   Tonight.   I   knew   Max   was   going   to   deliver   the   “mayan  

calendar   pitch”   the   way   I   had   envisioned   and   that   Chloe   was   going   to   play   the   overly   critical   TA   

perfectly.   These   two   also   take   COVID-19   seriously,   so   I   knew   I   could   trust   them   to   not   

jeopardize   this   project   with   reckless   behavior.   I   love   the   dynamic   of   having   three   actors   carry   the   

whole   picture   by   playing   different   characters,   and   I   had   two   amazing   supporting   actors   to   work   

with   and   direct.   
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For   production,   Morgan   Silhavy   was   always   going   to   be   my   producer.   She   was   with   me   

for   the   first   draft   of    Fanta   Martin    and   was   extremely   supportive   in   it’s   evolution.   She   knew   the   

script   and   characters   very   well,   making   her   the   obvious   choice   to   produce   the   film.   She   provided   

us   with   our   main   location   while   also   creating   all   the   logos   for   the   Fanta   Martin   creations   (as   seen   

in   Appendix   C).   Morgan   also   provided   some   of   our   small   budget.   She   even   stepped   in   and   

managed   audio   to   ensure   we   did   not   have   to   work   around   someone   else’s   schedule   and   to   cut   

down   the   number   of   people   on   set.   During   crunch   week   to   ensure   the   paper   and   film   were   ready  

for   submission,   she   stepped   in   to   create   the   credits   and   graphics.   Whether   there   was   a   pandemic   

or   not,   Morgan   would   have   always   been   my   first   and   only   choice.   I   could   not   have   asked   for   a   

more   engaged   and   helpful   producer.     

My   director   of   photography   was   Ameliah   Kolp,   an   extremely   talented   camera   operator   

who   is   fun   to   work   with   while   also   being   very   professional.   I   had   originally   wanted   myself   to   be   

a   director   that   also   works   the   camera,   but   since   I   had   to   step   into   the   role   of   Fanta,   Ameliah   was   

my   immediate   choice.   We   had   worked   together   on   my   CEI   project,   where   she   was   also   DP,   and   

she   was   my   original   DP   for    Preposterous   Happenings .   Ameliah,   who   is   in   high   demand   from   

other   students   and   the   school   itself,   was   compensated   for   her   work   with   30   dollars   which   is   

something   that   I   argued   for   because   she   deserved   something   for   spending   so   much   time   working   

on   this.   I   will   admit,   it   was   cool   “to   hire”   someone   to   work   on   my   project   and   it   gives   me   an   idea   

on   making   similar   deals   for   future   projects   outside   of   college.     

Finding   a   cast   and   crew   was   a   breeze.   I   have   worked   with   everyone   on   this   film   for   many   

years,   and   I   wanted   to   have   one   last   time   we   all   worked   together.   I   knew   everyone   was   going   to   

provide   their   own   unique   skills   to   make   this   film   even   better.   I   also   knew   that   casting   and   finding   

crew   will   never   be   this   easy   again.   What   usually   is   a   months   long   process,   turned   into   easy   and   
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enthusiastic   text   messages.   The   only   element   of   this   process   I   did   not   enjoy   was   coming   to   terms   

that   I   would   need   to   play   Fanta,   something   I   will   never   get   over..   

Props   and   Setting.     We   did   not   have   a   set   budget   for   Fanta   Martin,   we   already   had   most   

of   the   props   and   settings   needed,   but   we   would   spare   no   expense   for   the   props   we   did   need   to   

buy   or   order.   The   total   budget,   including   Ameliah’s   payment,   was   $143   which   was   shared   

between   myself   and   Morgan   (as   seen   in   Appendix   E).   I   gave   myself   the   job   of   ordering   and   

finding   the   simple   items   such   as   fake   cigarettes,   folders,   fake   checks,   etc,   while   Morgan   was   

tasked   with   managing   the   sodas   which   required   the   purchase   of   fruits,   sodas,   flowers,   honey,   

steaks,   etc.   Morgan   was   responsible   for   the   designs   of   all   the   soda   jars   and   their   respective   logos,   

besides   Bamboogie   which   I   had   designed   in   my   spare   time   to   give   myself   a   visual   representation   

of   my   idea   of   Fanta’s   masterpiece.   Morgan   and   I   spent   many   days   deciding   on   additional   names   

for   sodas   that   were   not   included   in   my   script   which   included   Baldr’s   Blood   (Holly   Soda),   

Confetti   Spaghetti   (Syrup   and   Pasta   inspired   by   the   movie   Elf),   even   Coyote   Nightmare   (Cactus   

Juice   Soda)   which   plays   a   prominent   role   in   the   film   as   the   thermos   that   Fanta   runs   with   and   a   

folder   that   appears   frequently,   was   a   late   addition   created   by   myself   and   Morgan.     

The   actual   creation   of   the   recipe   folders   were   another   wonderful   suggestion   from   

Benjamin   Strack   who   was   helping   me   create   a   more   powerful   end   to   Fanta’s   story.   The   folders  

add   a   whole   lot   of   character   and   personality   to   the   film   because   the   audience   actually   gets   to   see   

Fanta’s   process   and   failed   attempts.   Seeing   these   failed   recipes   gives   his   frustration   and   

desperate   nature   more   credibility   while   also   a   sense   of   charm   to   the   film   and   the   setting.   I   fell   in   

love   with   the   folders   so   much   that   I   hung   them   on   the   wall   behind   Fanta’s   workshop   and   

constantly   checked   on   them   to   make   sure   they   were   not   bent   or   peeling   off   the   wall.   The   same   

could   be   said   about   the   soda   bottles   of   Bamboogie.   We   kept   taking   good   care   of   Bamboogie   
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because   the   labels   were   paper   and   the   soda   inside   could   easily   condensate.   Those   were   also   fun   

to   create   because   the   liquid   was   just   Mountain   Dew   (making   another   appearance)   mixed   with   

splashes   of   cola.   Bamboogie   Red   Panda   was   the   opposite   of   the   original   Bamboogie,   lots   of   cola   

with   a   splash   of   Mountain   Dew.   These   folders   and   bottles   are   mainly   seen   in   quick   successions   

or   in   the   background,   which   is   why   I   provided   some   folders   and   bottles   in   my   thesis   box,   to   act   

as   a   tangible   look   at   the   production   and   detail   behind    Fanta   Martin .   

Wes   Anderson   goes   above   and   beyond   for   his   production   design,   so   we   knew   we   needed   

more   unnoticed   details   to   add   to   the   world   and   character   of   Fanta   Martin.   A   Mountain   Dew   tin   

sign   and   t-shirt   share   a   scene   together.   Again,   this   plays   into   my   love   for   the   drink   and   how   Fanta   

is   such   a   fan   of   soda,   that   he   buys   merchandise.   Fanta’s   coozie   is   a   catfish   which   is   a   beloved   

prop   by   the   cast   and   crew,   and   adds   to   the   unique   nature   of   Fanta.   The   coozie   also   reflects   upon   

me   because   I   love   fishing,   a   little   known   hobby   of   mine.   Two   books,   besides   the   chemistry   book,   

can   be   spotted   on   Fanta’s   side   desk:    The   Wolf   of   Wall   Street    and   a   Norse   Mythology   book.   The   

Wolf   of   Wall   Street    is   my   favorite   film   of   all   time   so   putting   the   book   (luckily   released   before   

2012)   is   a   noticeable   inclusion   for   people   that   know   me.   Norse   Mythology   is   included   because   it   

is   another   topic   I   am   into,   but   the   book   is   held   by   Fanta   in   the   hustling   elderly   scene.   This   is   a   

purposeful   detail   that   plays   into   the   idea   that   these   two   are   idiots   and   do   not   know   what   they   are   

talking   about.   Bringing   a   book   on   Odin   when   talking   about   Jesus   is   very   incorrect.   Additionally,   

a   stuffed   basset   hound   can   be   found   in   the   background   of   Fanta’s   workspace.   This   stuffed   animal   

was   my   first   ever   gift   I   received   when   I   was   born,   so   I   try   to   always   include   him,   Dee,   within   my   

videos   as   a   shout   out   to   my   family   and   past.   It   is   small   details   like   these   that   really   add   a   lot   of   

fun   and   value   into   a   film   for   me.    Fanta   Martin    has   nowhere   near   the   amount   of   minor   details   that   
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Wes   Anderson   films   have,   but   we   purposefully   put   in   a   lot   of   small   details   to   attempt   to   capture   

that   magic   Anderson   creates   with   his   settings   and   characters.     

However,   the   settings   were   hindered   by   the   pandemic   because   I   had   envisioned   a   more   

colorful   and   visually   appealing   location   for   Fanta   Martin   to   do   his   work.   The   lighting   is   

purposefully   flat,   little   to   no   shadows,   throughout   the   film,   except   for   the   harsh   shadow   Jordan   

has   when   pitching.   This   was   done   to   mirror   Anderon’s   use   of   flat   lighting   across   his   many   films.   

It   is   rare   to   see   such   prominent   shadows   in   a   Wes   Anderson   film,   with   Anderson   using   a   lot   of   

overhead   lights   and   softboxes   to   give   his   films   a   brighter   and   happier   tone.   Lighting   can   be   used   

to   make   a   setting   look   more   appealing   than   it   really   is,   but   since   I   wanted   to   honor   Anderson’s   

flat   lighting,   that   led   to   us   having   a   lackluster   look   for   Fanta’s   workplace.   The   folders   on   the   wall   

add   a   lot,   but   I   wanted   to   add   so   much   more   colors,   preferably   yellows,   pinks   and   blues.   We   

settled   for   Morgan’s   apartment   as   the   main   setting,   which   is   actually   used   for   Fanta’s   room,   the   

birthday   father   scene,   the   dinner   date   gone   bad   scene,   and   the   elderly   hustle   scene.   We   made   

good   use   of   the   space   and   it   was   constantly   available   to   us,   which   was   perfect   for   the   conditions   

we   had   to   film   in.   I   wish   I   had   given   myself   more   time   to   transform   the   place   into   a   more   pop-ish   

workplace   which   would   have   only   added   to   the   value   of   the   final   product.     

Other   than   more   attention   to   Fanta’s   room,   I   enjoyed   our   other   locations   we   were   allowed   

to   acquire.   Buddy’s   room   was   not   great,   which   was   the   point   because   he   is   not   as   lavish   as   Fanta.   

Those   scenes   were   filmed   at   Max   and   I’s   apartment   which   has   no   overhead   lights   for   some   

reason.   I   wanted   this   lack   of   lighting   to   contrast   the   warmer   and   “brighter”   colors   of   Fanta’s   

room   and   to   create   this   blue,   bland   feeling   behind   Buddy   to   truly   show   how   different   these   two   

characters   are.   The   classroom   we   used   was   Robert   Bell   115,   a   room   I   insisted   on   due   to   the   large   

chalkboard   on   the   wall.   Not   only   do   I   like   the   look   of   it,   white   boards   easily   reflect   light   and   
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might   have   proved   more   difficult   to   handle   while   filming.   The   classroom   was   also   very   basic,   

with   no   impressive   technology   to   distract   from   the   dialogue.   The   CEO   room   was   done   in   a   

Student   Center   conference   room   which   ended   up   being   perfect.   Again,   I   did   not   want   any   kind   of   

crazy   decorated   room,   just   a   plain   room   that   looks   like   it   can   hold   meetings.   Finally,   most   of   the   

outside   shots   were   done   in   the   North   Quad   and   right   outside   of   campus.   We   for   sure   could   have  

found   a   more   appealing   set   of   outdoor   locations,   but   we   only   had   time   to   do   all   the   outside   shots   

in   one   day,   restricting   the   amount   of   traveling   we   could   do   in   order   to   fit   in   all   the   shots   and   to   

maintain   daylight.     

With   this   section   of   the   production   cycle,   there   is   always   more   work   you   can   do.   More   

props   and   production   design   would   have   only   aided   this   film   further.   Even   though   we   had   the   

presence   of   no   budget   (and   low   money   in   our   college   debt   pockets)   we   were   still   able   to   get   

props   needed   to   convey   character   and   add   personality   to    Fanta   Martin .   The   settings   were   very   

restricted   due   to   COVID-19   and   while   I   know   we   could   have   done   better   in   location   scouting,   I   

am   very   grateful   for   everyone,   especially   Angel   Tuttle   and   the   Ball   State   Reserve   Offices,   for   

allowing   us   to   use   the   spaces   needed   to   tell   this   story.     

Shot   List   and   Composition.    Once   we   were   able   to   know   where   we   were   filming,   Ameliah   

and   I   had   weekly   meetings   to   create   the   shot   lists   for   that   weekend's   shots   (as   seen   in   Appendix   

B).   While   writing    Fanta   Martin ,   I   had   clear   visions   for   where   and   what   I   wanted   the   camera   to   

be   doing   and   did   a   ton   of   research   to   mimic   Anderson’s   camera   work.   I   watched   every   Wes   

Anderson   film   in   preparation   for   the   production   phase   of   this   short   film.   Anderson   uses   a   lot   of   

still   shots   in   his   films,   which   is   mainly   done   to   make   every   scene   look   like   a   still   painting.   Due   to   

how   much   design   and   symmetry   is   in   every   Anderson   scene,   this   illusion   is   masterfully   pulled   

off,   with   this   tactic   being   prominently   seen   in   his   2014   “magnum   opus”    The   Grand   Budapest   
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Hotel    which   provided   most   of   the   visual   inspiration   to    Fanta   Martin    to   rival   the   script   

inspirations   of    The   Royal   Tenenbaums .   I   knew   I   would   not   have   the   time   or   budget   to   make   these   

beautifully   symmetrical   shots,   so   we   opted   to   use   the   Dana   Dolly,   a   device   that   allows   the   

camera   to   roll   on   a   small   track   to   create   steady   movements,   to   make   the   film   seem   less   stiff   

because   Anderson   uses   that   design   and   symmetry   to   distract   from   the   fact   that   the   camera   is   

static.   Granted,   there   are   a   lot   of   dolly   push   in   and   pull   outs   throughout    The   Grand   Budapest   

Hotel    which   left   us   more   comfortable   to   use   the   dolly   knowing   Anderson   used   them   for   the   same   

reason   we   wanted   to.   We   also   used   very   little   handheld   shots.   Almost   all   of   Anderson   shots   are   

very   fluid   with   little   to   no   shake   to   them.   The   only   time   we   really   get   shake   is   in   Fanta’s   run   with   

the   thermos,   which   was   handheld   for   five   short   shots.   These   are   the   only   instances   of   handheld   in   

Fanta   Martin ,   done   purposefully   to   honor   Anderson’s   lack   of   handheld   shots.     

To   create   our   shot   list,   we   used   shots   directly   seen   in   other   films.   We   use   fast   and   slow   

whip   pans,   where   the   camera   quickly   turns   to   focus   on   another   subject   in   a   scene,   which   are   

constantly   used   in    The   Grand   Budapest   Hotel .   A   famous   example   of   this   is   when   M.   Gustave   

and   Zero   are   hiding   the   “Boy   with   Apple”   painting   and   a   hotel   employee   informs   them   of   the   

police   arriving.   Gustave   and   Zero   check   the   window   for   the   police   and   have   a   funny   bit   of   banter   

before   the   camera   dramatically   whips   to   a   doorway   which   Gustave   and   Zero   quickly   shuffle   

through   (34:27   -   35:00).   This   wonderful   scene   was   the   reason   we   included   whips,   to   capture   both   

comedic   and   dramatic   moments.   Besides   Anderson’s    The   Grand   Budapest   Hotel ,    his   2007   film,   

The   Darjeeling   Limited    provided   inspiration   for   the   slow-mo   running   and   walking   shots   used   in   

the   beginning   and   end   of    Fanta   Martin .   In   the   near   beginning   of    The     Darjeeling   Limited ,   Adam   

Brody’s   character   is   running   in   slow   motion   trying   to   catch   a   train   while   the   Kink’s   “This   Time   

Tomorrow”   rings   on   (1:53   -   2:20).   Later   in   the   film,   this   is   contrasted   with   a   slow   motion   walk   
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where   the   three   brothers   sadly   walk   through   a   funeral   scene   while   another   Kinks   song,   

“Strangers”,   hauntingly   bellows   (55:09   -   56:37).   Upon   first   watching   these   scenes,   I   had   instant   

chills.   Anderson's   use   of   music,   which   has   a   massive   presence   in   my   film   and   will   be   discussed,   

and   slow   motion   greatly   inspired   me   to   use   this   combination   to   create   contrasting,   yet   similar,   

beats   in   my   film   to   aid   the   storytelling.     

While   I   have   been   talking   non-stop   about   Anderson,   there   are   other   artists   that   inspired   

this   piece,   namly   Quentin   Tarantino.   Tarantino   was   the   guy   who   got   me   into   screenwriting   and   is   

my   favorite   director   whose   films   I   am   a   self   proclaimed   expert   on.   One   sequence   in    Fanta   

Martin    is   directly   inspired   from   his   1993   classic,    Pulp   Fiction .   The   scene   where   Fanta   and   

Buddy   do   the   elderly   hustle   is   shot   the   same   way   when   Jules   and   Vincent   knock   on   the   door   and   

enter   the   room   of   Brent’s   apartment,   the   setting   for   the   famous   “Say   what   again!”   scene   (14:14   -   

15:00).   This   is   not   a   groundbreaking   set   of   shots,   other   DP   and   directors   have   used   this   shot   

technique   before,   but   we   planned   it   to   directly   be   a   reference   to    Pulp   Fiction    to   further   the   idea   

that   what   Fanta   and   Buddy   were   doing   was   bad.   In    Pulp   Fiction ,   these   are   some   gangsters   

coming   to   pull   out   their   guns,   while   in    Fanta   Martin ,   these   are   a   couple   idiots   trying   to   steal   

money   from   old,   scared   people.   A   fun   parallel   that   pays   homage   to   my   favorite   director.   

Coming   up   with   a   shot   list   and   deciding   on   where   to   put   the   camera   is   tougher   than   

people   know.   A   lot   of   people   just   plop   a   camera   in   front   of   an   actor,   but   through    Fanta   Martin ,   I   

had   a   hands   on   experience   when   it   came   to   knowing   the   power   of   the   camera.   I   had   always   made   

it   a   point   to   put   the   camera   in   the   place   that   best   benefits   the   story   and   aids   in   the   flow   of   the   

edit,   but   I   had   never   done   that   for   a   long   piece   like   this.   It   proved   to   be   a   beneficial   exercise   as   I   

learned   to   love   making   shot   lists   and   researching   films   to   see   what   my   favorite   filmmakers   did   to   

get   certain   story   beats   across   with   the   camera.   What   is   important   though   is   that   I   am   not   claiming   
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these   shots   to   be   my   own,   much   like   the   Tarantino   or   Anderson   might   say   also.   This   taught   me   

the   importance   of   technical   inspiration   because   films   had   always   inspired   my   writing,   but   this   is   

the   first   instance   where   I   sought   out   inspiration   for   my   technical   filmmaking,   something   I   will   

gladly   continue   to   do   for   the   rest   of   my   career.     

Principle   Production  

Interior   Shots.    Our   indoor   shots   went   very   smooth   due   to   us   sticking   to   the   call   sheets,   

documents   that   explain   the   plan   of   who   and   where   we   will   be   filming   for   the   day   (as   seen   in   

Appendix   A),   and   shot   lists.   We   had   always   put   a   cap   of   8   hours   on   our   shoot   days,   and   there   

was   never   a   day   we   went   over   that.   Having   everything   planned   and   prepared   before   actually   

filming,   ended   up   making   the   shoot   a   fun   and   smooth   experience.   The   pandemic,   something   I   

mentioned   in   my   thesis   proposal   as   the   biggest   hurdle   for   this   project,   ended   up   one   of   the   easiest   

elements   to   deal   with.   Due   to   our   extensive   planning   around   the   pandemic   and   the   rules   of   Ball   

State,   filming   became   an   ease   as   we   did   not   ever   have   to   worry   about   dealing   with   the   sudden   

consequences   of   COVID-19.   With   this   kind   of   preparation,   I   was   able   to   relax   and   do   my   job   as   

a   director   and   actor.   I   was   able   to   juggle   dealing   with   equipment,   executing   my   vision,   and   acting   

which   was   usually   exhausting   for   me   on   BSU   Tonight,   but   the   difference   is   our   show   sets   are   

nowhere   near   as   prepared.   Being   prepared   and   doing   a   ton   of   pre-production   is   the   key   to   fun   

days   on   set   where   you   are   not   constantly   checking   the   time   and   yelling   for   people   to   stop   having   

fun.   The   Fanta’s   room   scenes   where   we   shifted   around   the   room   to   make   it   look   like   a   new   place   

was   fun.   Buddy’s   room   was   quick   and   the   CEO   room   was   a   ton   of   fun   because   I   had   Chloe   and   

Max   keep   adlibbing   bids   for   the   Bamboogie   recipe   which   we   had   the   time   for.   The   classroom   

was   the   first   (and   last,   which   will   be   discussed)   days   of   filming   which   was   challenging   at   first,   
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but   once   we   got   settled   with   the   equipment   and   calmed   the   nerves,   we   were   off   to   the   races   and   it   

was   very   satisfying.     

In   terms   of   filming   inside   during   a   pandemic,   the   five   of   us   were   comfortable   not   wearing   

masks   when   on   screen.   There   was   a   level   of   trust   between   us   that   would   have   been   hard   to   find   

with   anyone   else.   We   were   not   overly   worried   about   COVID-19   because   everyone   knew   they   

would   go   home   and   continue   to   be   safe.   We   did   wear   masks   when   we   were   not   filming,   Morgan   

and   Ameliah   wore   masks   the   entire   time   on   set   and   I   wore   mine   when   I   was   not   acting   in   a   

scene.   I   was   under   the   impression   that   it   would   be   difficult   to   deal   with   the   masks   and   

COVID-19   guidelines,   but   that   was   me   maintaining   a   mindset   that   I   had   created   while   planning   

for    Preposterous   Happenings    and    Cockalorum .    Fanta   Martin    was   created   and   worked   for   a   

pandemic   and   we   were   lucky   that   the   pandemic   did   not   lessen   the   positivity   or   work   flow   during   

production.   

Exterior   Shots.    While   we   stuck   closely   to   the   call   sheets   and   shot   lists   for   the   interior   

shots,   we   followed   a   different   formula   for   some   exterior   shots   by   not   having   a   shot   list.   I   knew   I   

wanted   the   running   scenes   to   be   matched   up   to   a   particular   song,   so   instead   of   planning   what   

those   shots   would   look   like,   we   waited   until   we   were   outside   with   the   camera   to   plan   what   we   

were   going   to   film.   We   already   knew   we   wanted   the   slow   motion   “Darjeeling-esque”   shot,   but   

that   was   about   it.   This   is   very   untraditional   and   does   not   reflect   the   normal   practices   of   

production,   but   we   were   going   to   an   uncontrolled   location,   meaning   we   did   not   know   what   the   

weather   was   going   to   be,   who   was   going   outside,   etc.   I   made   sure   we   had   plenty   of   time   that   day   

to   film   and   figure   out   what   to   do   in   the   moment,   which   proved   to   be   the   best   method   because   we   

adapted   to   our   surroundings   to   get   the   best   shots.   During   this   time,   I   had   thought   about   creating   

the   slow   motion   walk   to   contrast   with   the   slow   motion   run,   something   that   I   should   have   thought   
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of   when   writing   the   script.   It   had   also   rained   the   day   before   and   gave   us   that   wonderful   puddle   I   

stomp   through   in   the   slow   motion   run,   something   we   could   not   plan   for,   but   that   now   has   many   

character   implications.   The   certain   area   I   was   running   around   in   was   particular   and   depended   on   

who   else   was   in   the   shot.   We   could   not   just   have   anyone   be   in   the   shot   because   the   scene   is   

supposed   to   be   in   2012   and   a   lot   of   people   wear   graphic   t-shirts   of   post-2012   pop   culture.   We   

decided   not   to   waste   our   time   making   a   shot   list   and   it   was   a   smart   move   because   some   ideas   we   

originally   had   could   not   have   been   done   due   to   the   soggy   conditions   and   the   places   some   people   

were   hanging   out.     

However,   the   other   exterior   shots   involving   Cody   Pepper   were   shot   listed   and   we   did   our   

best   to   get   cars   that   matched   the   time   period   and   not   have   any   vehicles   or   objects   post-2012   in   

focus.   We   used   my   2007   Chrysler   and   Max’s   2009   Honda   as   the   two   front   cars   that   hid   Ameliah   

and   Morgan’s   post-2012   cars.   If   you   are   a   car   expert   and   look   hard,   you   can   notice   this,   but   it   is   

not   a   game   breaker   especially   since   we   attempted   to   conceal   these   inaccuracies.   Those   exterior   

shots   were   the   most   challenging   in   terms   of   audio   and   the   amount   of   takes   we   did.   The   wind   

would   howl   sometimes,   trains   would   pass,   ambulances   with   their   sirens,   it   was   annoying   to   deal   

with,   but   certainly   not   the   worst   audio   experience   I   have   had   filming   outside   in   Muncie.   Our   

hardest   shot   was   with   Cody   Pepper   entering   her   car   and   taking   a   drink   of   the   soda.   To   be   honest,   

we   planned   that   shot   because   we   thought   it   would   be   cool   and   I   wanted   to   have   more   

opportunities   for   us   to   demonstrate   interesting   camera   motions.   It   took   about   12   attempts,   but   we   

ended   up   with   a   shot   we   love   and   it   proved   worthwhile.   While   the   exterior   shots   were   the   most   

challenging   shots   where   we   had   to   provide   quick   creative   decisions   and   deal   with   the   elements,   it   

was   still   a   fun   shoot   and   never   turned   stressful.     
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Reshoots.    I   mentioned   that   filming   the   classroom   was   the   first   and   last   scenes   we   shot.   

Well   that   was   a   decision   made   by   me   because   I   disliked   the   quality   of   the   original   classroom   

scenes.   It   was   to   nobody’s   fault,   we   all   were   easing   into   this   visionary   project,   but   we   were   stuck   

using   a   35mm   lens,   meaning   we   could   not   “zoom”   in   or   out.   Being   stuck   at   the   same   focal   length   

was   not   fun   because   that   classroom   is   not   big.   It   made   it   harder   to   see   camera   movements   and   

made   for   a   lack   of   variety   in   the   shots.   We   ended   up   finding   an   adjustable   15-45mm   lens   within   

the   camera   box   that   gave   us   so   much   more   room   and   options   when   it   came   to   setting   up   and   

moving   the   camera.   Knowing   we   could   use   this   different   lens   and   my   hair   would   be   different   

from   Fanta’s   hair   (my   hair   was   originally   long   in   the   first   set   of   classroom   shots   similar   to   

Fanta’s   hair   but   not   dyed),   led   me   to   scheduling   a   reshoot   for   that   day.   Again,   I   am   extremely   

lucky   that   everyone   was   excited   and   wanted   to   reshoot.   Everyone   was   dedicated   to   making   this   

project   look   the   best   it   could   and   this   meant   the   world   to   me   that   people   shared   my   same   

passions   for    Fanta   Martin .     

The   reshoots   proved   to   be   the   correct   call.   I   felt   better   in   my   acting.   We   incorporated   new   

ideas.   Ameliah   felt   more   comfortable   with   the   Dana   dolly   and   camera.   Sadly,   we   made   the   

extremely   amateur   mistake   of   forgetting   to   film   an   angle   of   the   conversation   between   Jordan   and   

the   TA   which   led   us   to   do   a   last   minute   filming   of   that   angle   on   a   different   day.   The   shot   was   

described   and   listed   in   the   call   sheet,   but   Ameliah   and   myself   overlooked   it   completely.   We   were   

overly   confident   because   we   had   already   done   these   shots   before   and   it   ended   up   costing   us   

another   trip   to   that   classroom.   However,   it   ended   up   being   a   blessing   because   I   wanted   to   

re-record   some   of   my   narration   lines   and   we   were   able   to   re-record   them   in   the   same   room   so   it   

sounded   consistent   with   the   rest   of   the   lines.   We   were   able   to   turn   a   stupid   mistake   into   a   
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worthwhile   hour   or   so   of   re-recording   lines   that   allowed   the   piece   to   be   better   in   the   sound   

department.     

Lesson   here:   never   be   more   confident   than   the   written   documents   of   your   shot   list   and   

call   sheet.   Everything   goes   smoothly   when   those   are   created   and   followed   closely.   It   also   makes   

sets   much   more   fun.   I   want   to   be   in   the   film   business   not   only   to   tell   stories   and   make   money,   but   

because   it   is   a   blast   to   film   stuff.   Being   prepared   allows   you   to   have   more   time   for   fun   and   to   

make   memories   on   set.   We   were   able   to   have   moments   of   laughter   on   set   because   we   were   so   

comfortable   with   the   day’s   schedule.   I   have   been   on   too   many   sets   where   the   fun   is   not   there,   but   

not   only   is   that   contributed   by   the   people   on   set,   but   it   is   contributed   by   the   amount   of   

preparation   done.   This   is   a   key   lesson   for   me   and   one   that   I   will   constantly   use   to   give   my   cast   

and   crew   a   memorable   time.   

Post-Production   

Editing.    For   some   reason   I   dread   editing,   but   once   I   get   started,   I   get   hooked   for   hours.   I   

edited   for   four   days   in   a   row,   almost   6   hours   each   day   and   it   destroyed   my   eyes   for   a   couple   days   

after.   That   was   not   a   healthy   decision   by   me   and   it   was   not   cramming   for   time,   I   just   got   hooked   

into   solving   the   puzzle   that   was   my   short   film.   I   started   the   process   by   going   through   each   shot   

we   took   and   picking   the   best   take   from   each   angle.   I   started   a   project   in   my   preferred   editing   

software,   Sony   Vegas,   entitled:   Fanta   Martin   Best   Shots.   Here   I   would   have   all   the   shots   I   liked   

ready   for   me   to   drag   into   another   project:   Fanta   Martin   Final,   which   is   where   I   did   all   my   editing   

and   sequencing.   In   total,   I   spent   about   30   hours   editing   including   sound,   music,   graphics,   etc.   

One   of   my   least   favorite   things   in   this   world   is   putting   that   much   time   into   a   project   and   feeling   

every   second   of   it.   That   tells   me   that   I   truly   was   not   passionate   about   my   project   or   did   not   like   
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how   it   turned   out.   The   fact   that   30   hours   flew   by   when   it   came   to   editing    Fanta   Martin ,   shows   

me   just   how   much   I   love   this   project   and   how   much   fun   it   really   was.   

Sound   and   Music.    While   reading   this   analysis,   you   may   have   seen   a   lack   of   focus   on   

audio   and   sound.   Well,   there   was   a   lack   of   focus   on   these   areas   while   filming.   We   had   Morgan   

doing   audio,   which   was   wonderful,   but   she   is   not   an   audio   expert   or   major.   No   one   on   set   was,   

but   we   had   the   equipment   needed   to   get   quality   audio   to   match   our   video.   I   wish   I   had   put   more   

thought   into   microphone   placement   because   we   ran   into   a   couple   problems   with   inconsistent   

sound   and   volume,   especially   with   the   classroom   scenes.   I   know   when   movies   switch   between   

on   and   off   screen   narrations,   the   quality   of   the   sound   changes,   but   I   would   have   preferred   for   all   

my   Jordan   narration   to   sound   the   same.   This   was   an   oversight   by   myself   that   taught   me   a   

valuable   lesson   in   not   neglecting   audio.   The   placement   of   the   microphone   is   just   as   important   as   

where   the   camera   is   placed.   We   had   to   re-record   a   set   of   lines   for   quality   and   volume   reasons   

which   was   an   annoyance,   but   not   too   much   of   a   hassle   as   discussed.   However,   for   this   project   

and   it’s   conditions,   I   think   I   prefered   the   idea   of   re-recording   lines   versus   finding   someone   to   

manage   and   mix   audio.   While   the   audio   would   have   been   easier   and   potentially   “crispier”,   the   

ease   of   our   team   and   flow   might   have   been   disrupted   by   another   body   on   set   and   another   

schedule   to   work   around.   Going   forward   in   my   life,   I   will   for   sure   look   for   people   to   manage   

audio    and   will   take   the   time   to   plan   out   mic   placements   along   with   the   shot   list.     

One   of   the   most   important   elements   of   this   project   was   music.   What   initially   got   me   

hooked   onto   the   idea   of   making   a   film   was   watching   Zack   Snyder’s    Watchmen    which   has   a   

beautiful   opening   credits   sequence   to   Bob   Dylan’s   “The   Times   They   Are   a   Changin’”   

(6:13-11:40).   That   sequence   changed   my   life   and   since   then,   I   have   always   married   music   with   

my   projects.   That   is   not   saying   I   like   music   videos.   I   like   listening   to   a   song,   building   a   set   of   
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images   and   a   scene   around   my   interpretation   of   the   song   and   the   rhythm   it   provides   to   

complicate   the   story   beats   I   am   envisioning.   Every   project   I   have   made   or   planned   has   a   

respective   playlist   of   songs   that   I   either   use   in   the   piece   or   I   listen   to   while   creating   the   project.   

Fanta   Martin    did   not   start   with   an   original   playlist   in   mind   due   to   it   being   a   CEI   script   and   I   used   

the   Wes   Anderson   music   as   my   inspiration.   Once   I   decided   to   make   it   my   thesis,   a   playlist   

quickly   formed   (see   Appendix   D).   

The   first   song   I   knew   I   needed   was   “Rockaria!”   by   Electric   Light   Orchestra   (ELO).   The   

actual   lyrics   of   the   song   do   not   match   the   actions   on   screen   too   much,   but   the   killer   rhythm,   

violins   and   haunting   operatic   vocals   were   everything   I   needed   to   compliment   the   “prodigy”   

nature   of   Fanta   Martin.   I   had   wanted   to   use   that   song   for   a   slow   motion   action   scene   for   years   

now   and   it   fit   perfectly   with   Fanta’s   slow   run   sequence.     

“Born   to   Boogie”   by   T.   Rex   was   the   next   song   I   knew   I   needed.   I   made   a   vow   to   myself   

to   include   a   T.   Rex   song   in   every   film   I   do,   if   I   have   the   money   of   course.   T.   Rex   is   an   extremely   

underrated   artist   that   has   hundreds   of   songs   that   nobody   is   aware   of,   but   that   are   some   amazing   

pieces   of   classic,   glam   and   boogie   rock.   Bamboogie   was   named   in   honor   of   T.   Rex   and   his   many   

songs   that   include   the   phrase   “boogie”.   “Born   to   Boogie”   is   not   only   a   rocking   track   to   match   the   

excitement   of   Fanta   finally   making   his   masterpiece,   but   the   lyrics   speak   of   how   he   was   “...born   a   

motivation,”   and   that   line   really   sums   up   Fanta   for   me   (Bolan   :26).     

“Peach   Trees”   by   Ax   and   the   Hatchetmen   was   a   song   introduced   to   me   by   Morgan.   I   

mainly   chose   it   for   the   ending   because   it   was   an   upbeat   song   about   love   with   powerful   drums   

that   can   cue   credit   changes   while   also   being   short   enough   for   our   lack   of   names   in   the   credits.   

“Scenescof”   performed   by   Devendra   Banhart   and   written   by   T.   Rex   was   a   late   addition   to   the   

editing   process   because   I   never   thought   to   put   sad   music   within    Fanta   Martin .   While   editing,   I   
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knew   there   needed   to   be   a   slow,   powerful   song   to   rival   the   constant   rock   n’   roll.   I   found   this   song   

and   was   immediately   hooked   by   it’s   haunting   bass   and   “teary   eye”   piano.   I   have   no   idea   what   the   

lyrics   mean,   but   it   does   not   matter   because   it   has   a   mysterious   and   tragic   feel   to   it   which   fits   

Fanta’s   situation   perfectly.   The   last   song   selected   for    Fanta   Martin    was   “Money   Honey”   by   Jesse   

Stone   and   performed   by   Elvis   Presely.   I   felt   the   build   up   and   showing   of   Fanta’s   failed   creations   

needed   some   music   behind   it,   so   I   searched   extensively   for   a   song   about   money   that   fit   the   

scenes.   I   settled   on   this   song   because   I   love   Elvis   and   the   lyrics   start   by   talking   about   someone   

ringing   a   front   door   and   talking   about   how   money   will   help   them   get   along,   which   is   the   idea   that   

Fanta   and   Buddy   are   trying   to   sell   to   the   elderly.   I   love   the   old   timey   feel   to   this   song   to   rival   the   

2020   sounds   of   “Scenescof”   and   “Peach   Trees”.     

This   version   of    The   Theory   (or   Conspiracy)   of   Fanta   Martin    is   the   copyright   verison.   I   

know   I   could   never   properly   publish   this   and   submit   this   to   a   festival   with   all   the   music   I   use,   but   

I   wanted   to   put   the   music   in   for   my   thesis   because   this   is   what    Fanta   Martin    would   be   if   I   had   

the   budget   to   afford   music.   The   power   of   music   in   film   really   resonates   with   me   and   I   felt   I   

would   not   have   presented   my   whole   directing   style   (and   living   up   to   this   being   inspired   by   Wes   

Anderson)   by   leaving   out   this   kind   of   music.   When   doing   early   showings   of    Fanta   Martin ,   

everyone   agreed   on   the   music   being   wonderful   and   helped   them   feel   the   emotions   behind   the   

story   and   characters.   The   tear   falling   on   Fanta’s   letter   from   his   dad   with   “Scenescof”   playing,   

was   a   big   hit   with   everyone   and   gave   them   “chills”.   This   is   what   I   want   to   do.   Make   people   

understand   my   stories   and   music   has   and   will   continue   to   be   a   big   part   of   that   process   for   me.     

Coloring.    The   last   step   to   the   post   production   process   was   coloring.   I   had   hired   Ameilah   

to   do   the   coloring   for    Fanta   Martin    because   I   was   still   very   inexperienced   in   that   field   and   she   

had   done   coloring   for   me   on   other   projects   to   great   results.   I   ended   up   playing   around   with   
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coloring   in   Sony   Vegas   and   learned   a   ton   from   this.   It   also   ended   up   being   really   fun   and   gave   

me   the   confidence   to   color   correct   my   next   project.   This   project   allowed   me   to   learn   a   whole   new   

skill   that   I   now   can   take   with   me   into   a   career.   

The   black   and   white   used   in   the   film   was   directly   embedded   into   the   script.   While   Wes   

Anderson   has   used   black   and   white   before,   this   was   my   decision   because   I   wanted   the   Fanta   

Martin   scenes   to   be   very   colorful   like   a   Wes   Anderson   film.   I   had   written   an   essay   earlier   in   the   

semester   about   how   Wes   Anderson   films   are   so   colorful,   that   it   starts   to   fall   into   the   realm   of   

unrealistic   coloring.   I   knew   with   our   budget   and   locations,   we   could   not   reach   that   realm,   but   we   

were   going   to   try   our   hardest   both   in   pre   and   post   production   to   give   this   film   an   “edible”   look   to   

it.   To   sell   this   idea   more,   I   wanted   the   Jordan   narration   scenes   to   be   in   black   and   white   to   allow   

the   Fanta   scenes   to   appear   more   colorful.   It   also   aids   into   the   mystery   of   who   Jordan   is   and   the   

“artistic”   approach   to   his   storytelling.   Jordan   takes   his   stories   seriously   and   takes   great   pride   in   

them,   so   showing   him   in   black   and   white   gives   that   slight   “sophistication”   tone   because   

nowadays   if   a   film   is   in   black   and   white,   it   is   seen   as   very   artsy   and   serious.     

That   “edible”   look   is   very   present   in    Fanta   Martin ,   especially   when   you   compare   it   to   the   

black   and   white   classroom   scenes   and   even   the   colored   classroom   scenes.   Those   classroom   

scenes   received   very   little   color   correction   on   purpose   because   I   wanted   it   to   be   clear   to   the   

audience   that   we   have   left   the   warm,   vibrate   world   of   Jordan’s   mind   and   into   bland   reality.   The   

actual   Fanta   Martin   scenes   were   colored   very   nicely,   with   Ameliah   coloring   based   on   my   blonde   

hair   to   give   it   that   yellowish,   warm   feel   I   wanted.   This   coloring   tone   is   kept   up   until   Fanta   reads   

the   letter   from   his   father,   and   you   can   notice   the   rest   of   the   video   after   the   tear   falls   has   turned   

slightly   darker   and   blue.   This   not   only   aids   the   shift   in   tone   and   character   for   Fanta,   but   acts   as   a   

transition   from   this   vibrant   world   to   the   dull   classroom   that   is   coming   in   a   minute.   The   coloring   
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process   was   a   fun   learning   experience   for   me,   and   Ameliah   did   a   wonderful   job   taking   direction  

while   also   presenting   her   own   ideas.   She   is   the   one   that   presented   the   change   in   aspect   ratio,   

again   something   that   aided   the   tale   of    Fanta   Martin    while   also   paying   homage   to   the   changing   

ratio   of   Anderon’s    The   Grand   Budapest   Hotel .   While   these   were   the   final   step   in   post   

production,   it   also   was   the   final   steps   in   making   the   inspiration   provided   from   Wes   Anderson,   

apparent   in   the   film.   

The   post   production   process   as   a   whole   was   a   great   exercise   of   skills   I   do   not   use   a   whole   

lot.   I   edit,   but   like   I   said,   I   really   dread   editing   for   some   reason.    Fanta   Martin    gave   me   a   long   

editing   process   to   have   fun   with,   try   new   tricks   and   helped   me   grow   to   love   my   project   even   

more.   The   sound   could   have   been   better,   but   the   music   is   there   to   hopefully   overshadow   

moments   of   subpar   audio.With   the   coloring   looking   sharp,   this   process   allowed   me   to   sleep   

easier   knowing   I   had   some   greatness   embedded   into   this   project.   The   biggest   lesson   I   learned   

from   editing   and   watching   this   film   over   and   over   again:   never   neglect   any   aspect   of   production,   

no   matter   if   you   think   you   are   too   good   or   too   bad   for   it.     

The   Importance   of    Fanta   Martin   

Passion   trumps   Denial.    The   reason   I   went   so   in   depth   on   my   journey   to    Fanta   Martin    in   

the   beginning   of   this   analysis   was   to   show   how   it   plays   into   the   messages   of   this   project   both   in   

the   film   and   outside   the   film.   Fanta   and   Jordan   were   denied   by   one   person   and   seemed   to   have   

broken   down.   However,   Jordan   learns   from   this   and   his   own   story   to   overcome   this   denial   to   

continue   his   work   for   himself   and   for   the   people   who   loved   it.   I   was   denied   by   the   school   with   

Cockalorum    and   I   was   denied   by   Mother   Nature   and   COVID-19   with    Preposterous   Happenings .   

It   would   have   been   super   easy   to   give   up   and   just   focus   on   finishing   school,   but   instead,   I   knew   I   

was   going   to   make   one   more   big   project   before   graduating.   Yes,   technically   this   is   for   a   class,   but   
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this   was   going   to   be   made   by   me   this   semester   whether   it   was   for   a   grade,   for   BSU   Tonight   or   for   

my   own   self   enjoyment.   Denial   should   drive   a   person   to   continue   their   passions.   This   is   not   

saying   you   should   drive   yourself   to   prove   those   who   denied   you   wrong,   this   is   a   story   saying   that   

if   you   love   something   and   know   you   love   it,   then   do   it.   The   production   behind    Fanta   Martin    is   

an   example   of   a   group   of   people   who   have   jobs,   busy   lives   and   who   are   physically   and   mentally   

dealing   with   a   pandemic,   getting   together   to   make   a   fun   project   because   we   love   film   and   love   

stories.   As   the   President   of   BSU   Tonight,   I   constantly   heard   excuses   about   how   the   TCOM   

program   does   not   offer   you   enough   options   to   expand   your   reel   and   resume.   That   is   wrong.   The  

TCOM   programs   teach   and   give   you   the   opportunity   to   test   your   abilities   in   hopes   you   will   take   

what   the   department   gave   you   and   create   your   own   work   on   your   own   time   like   you   will   have   to   

once   you   graduate.    Fanta   Martin ,   while   it   is   being   reviewed   for   a   grade,   was   never   created   for   

the   grade,   but   for   the   experience.   It   is   an   example   of   what   a   TCOM   should   do   with   their   time   

here:   just   make   stuff!   You   do   not   need   a   thousand   dollar   budget   or   midterm   grades   to   pick   up   a   

camera   or   start   writing.   Do   it   because   you   want   to.   The   actual   story   of    Fanta   Martin    touches   on   

this,   but   the   actual   story   behind   the   creation   of    Fanta   Martin    demonstrates   this   idea   which   is   why   

I   went   in   depth   with   every   aspect   of   production,   to   show   how   much   can   be   done   on   your   own   

accord.   In   no   way   is    Fanta   Martin    a   masterpiece,   but   it   will   hopefully   inspire   a   few   people   to   just   

make   stuff!   No   matter   the   pandemic,   no   matter   who   says   no,   if   you   love   it   and   want   to   see   your   

visions   on   screen,   then   do   it   because   it   will   benefit   you   and   your   future.   

Culmination   of   TCOM.    As   I   said,   the   TCOM   program   is   supposed   to   teach   you   the   many   

aspects   of   film   and   give   you   projects   to   test   your   abilities   so   you   then   can   create   your   own   work.   

Fanta   Martin    is   my   demonstration   of   what   the   TCOM   department   taught   me   over   four   years.   

Every   essay,   every   video   project   and   every   exam   I   took   for   TCOM   aided   me   in   becoming   a   
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better   filmmaker.   Benjamin   Strack   taught   me   the   importance   of   a   scene’s   beauty   when   it   came   to   

cameras   and   lights,   something   carefully   planned   in   this   film.   Through   Rich   Swingley’s   video   

projects,   I   was   able   to   appreciate   and   apply   the   lessons   I   learned   from   Gateway   and   he   taught   me   

the   importance   of   not   only   worrying   about   the   look   of   a   scene,   but   the   story   elements   that   drive   

the   scene.   Matthew   Mullins’   assignments   and   script   projects   were   extremely   helpful   and   he   was   

supportive   towards   me   about   my   screenwriting   and   ideas,   particularly   with    Fanta   Martin .   The   

Dr.   Wes   Gehring   essays   that   everyone   dreads,   turned   into   some   of   my   favorite   projects   from   the   

TCOM   program   because   they   taught   me   the   importance   of   digging   deep   into   a   film   and   it   forced   

me   to   expand   my   understanding   of   what   makes   a   film   a   film.   Even   Mary   Moore,   a   COMM   

professor   for   a   set   of   classes   I   had   to   take   to   complete   my   TCOM   major,   taught   me   the   

importance   of   presentation   and   how   to   think   like   my   audience,   something   I   needed   to   work   on   to   

better   connect   my   audiences   to   my   specific   visions   for    Fanta   Martin .   While   my   inspiration   and   

creative   decisions   were   from   my   own   head,   and   from   Wes   Anderson   and   other   filmmakers,   it   is   

the   TCOM   program   that   allowed   me   to   execute   these   decisions   in   a   satisfactory   manner.   So   

much   of   this   project   is   from   what   I   learned   here   at   Ball   State   and   I   want   this   project   to   serve   as   

an   example   of   the   TCOM   program.   If   the   consensus   is   that    Fanta   Martin    is   no   good,   then   what   

should   the   program   focus   on   to   guarantee   more   successful   projects?   But,   if    Fanta   Martin    is   

good,   then   what   works   and   what   should   we   focus   on   teaching   these   students   in   order   for   them   to   

make   even   better   projects?   As   a   TCOM   student   who   had   little   experience   with   film   prior   to   

college,   this   is   my   reflection   of   what   I   learned   and   experienced   while   being   here   for   four   years   

and   I   hope   it   is   evident   within   this   analysis   and   film.   

Self   Assessment.    I   know    Fanta   Martin    is   not   the    Whiplash    of   tomorrow.   I   know   parts   are   

mediocre,   parts   are   interesting   and   parts   are   real   good.   While   I   care   about   the   quality   of   my   film   
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for   the   benefits   of   my   audience,    Fanta   Martin    provided   me   the   opportunity   to   not   only   reflect   on   

my   TCOM   studies,   but   my   understanding   of   myself   as   a   filmmaker.   While   this   is   a   culmination   

of   the   TCOM   department,   it   is   important   to   stress   that   TCOM   does   not   directly   teach   you   about  

your   creative   style.   They   do   not   teach   you   about   your   directing   styles   or   creative   visions,   the   

department   gives   you   the   knowledge   and   tools   to   find   it   for   yourself.   The   first   thing   I   learned   

from    Fanta   Martin :   write   a   feature   length   screenplay.   I   love   filming   short   films,   but   a   lot   of   my   

ideas   and   themes   would   benefit   from   expansion   and   focus.   Actually   getting   to   make   a   short   film   

and   seeing   the   final   product   has   given   me   that   drive   to   write   a   feature   length   movie.   I   watch   

Fanta   Martin    and   see   all   these   places   that   need   more   explanation   or   need   more   emotion   and   an   

easy   fix   to   all   that:   write   it   in.   For   example,    Fanta   Martin    would   benefit   from   additional   scenes   

involving   his   family   and   how   it   leads   to   his   shift   in   success   and   eventual   self   destruction.   More   

scenes   to   build   upon   the   current   themes   will   make    Fanta   Martin    more   complete   in   my   eyes.   As   a   

screenwriter,   I   know   I   have   the   ideas   to   create   compelling   stories,   but    Fanta   Martin    has   taught   

me   that   short   films   are   a   tough   medium   for   me   because   my   ideas   are   too   much   for   so   little   time.     

As   a   filmmaker   and   director,   I   felt   I   created   more   of   an   identity   for   myself.   I   remember   in   

one   of   my   TCOM   classes,   the   professor   was   asking   students   what   their   signature   style   would   be   

as   a   director.   I   had   no   idea.   I   know   I   wanted   music,   but   James   Gunn,   Tarantino,   Anderson,   and   a   

lot   of   other   big   directors   do   that   already.   I   never   knew   what   felt   nature   to   me   as   a   director.    Fanta   

Martin     gave   me   complete   creative   control,   which   allowed   me   to   find   my   director’s   voice.   

Apparently,   I   love   quick   close   ups.   I   use   a   variety   of   closeups   that   last   mere   seconds   on   screen   to   

show   Buddy’s   pain   and   satisfaction   of   Fanta’s   drinks.   Slow   motion   was   a   blast   and   something   I   

will   probably   incorporate   into   future   projects.   More   specifically,   I   enjoyed   using   contrast   slow   

motion   that   aided   the   emotional   beats   in   the   story.   Having   more   of   what   Anderson   did   in    The   
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Darjeeling   Limited    seems   like   a   smart   method   to   make   the   audience   feel,   as   I   have   seen   when   

showing   folks    Fanta   Martin .   I   also   do   not   enjoy   over-the-shoulder   (OTS)   shots   too   much.   We   

only   filmed   one   scene   with   those   types   of   shots   and   they   were   the   least   fun   shots   to   capture.   I   

know   the   importance   of   OTS   shots   and   will   use   them,   but   if   I   can   do   scenes   like   the   CEO   room   

where   every   character   gets   their   own   shot   to   themselves,   I   am   going   to   do   it   because   it   is   more   

appealing   to   me   visually   and   technically.   Of   course,   the   music   being   written   into   my   films   and   

driving   my   editing   process   will   continue   to   be   a   style   of   mine,   and   while   it   is   not   unique,   it   is   

okay   because   I   know   I   do   it   in   a   way   that   most   benefits   my   stories.   A   lot   of   what   I   found   about   

myself   as   a   filmmaker   was   inspired   by   Anderson,   so   that   tells   me   that   if   I   do   another   project   to   

pay   homage   to   a   different   filmmaker,   I   may   learn   more   about   myself   as   a   director   and   narrow   my   

preferences   down   to   create   the   James   Austin   Black   signatures.     

Importantly,   I   learned   about   letting   other   people   into   my   passions   and   visions.   I   did   a   

couple   years   of   YouTube   before   college   with   my   little   sister,   Scarlett,   where   I   wrote,   acted,   

edited   everything   we   ever   did.   I   grew   used   to   being   a   solo   filmmaker   and   it   was   very   hard   to   

shake   that   in   college.   With    Fanta   Martin    being   a   very   personal   project,   I   knew   it   was   going   to   be   

hard   for   me   to   trust   people   to   carry   out   my   vision.   If   I   was   not   encouraged,   I   probably   would   

have   done   all   the   technical   jobs   myself,   but   I   knew   I   had   to   find   other   people.   The   experience   

with   the   cast   and   crew   that   I   keep   praising   really   allowed   me   to   feel   more   comfortable   not   doing   

every   job   on   a   set.   I   admire   those   directors   who   do   a   ton   of   different   tasks   for   a   film,   and   while   I   

still   want   to   do   a   good   amount   of   work   for   a   film,   I   know   I   need   to   allow   people   in.   Their   visions   

can   enhance   my   own   visions   and   their   work   makes   my   projects   better   because   I   am   not   an   expert   

on   everything.    Fanta   Martin    gave   me   the   positive   experience   I   needed   to   understand   my   place   as   
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a   filmmaker.   One   that   wants   to   execute   a   vision,   but   one   who   needs   others   to   provide   their   own   

ideas   for   the   film   and   experience   to   succeed.   

Conclusion   

Creating    Fanta   Martin    was   one   of   the   best   and   most   important   decisions   I   made   in   my   

college   career.   Not   a   lot   of   students   get   the   chance   to   make   one   final   project   to   show   what   the   

TCOM   program   has   taught   them   and   to   prepare   them   with   a   big   project   to   present   to   potential   

employers.   I   feel   that    Fanta   Martin    has   fulfilled   my   need   to   build   my   resume,   reflect   on   what   I   

have   learned,   reflect   on   myself   as   a   filmmaker   and   to   provide   myself   with   one   last   fun   

experience   before   I   graduate.   My   hope   with   this   process   analysis   and    Fanta   Martin    is   that   it   

demonstrates   what   I   have   learned   and   becomes   an   example   of   what   TCOM   students   can   do   if   

they   put   their   heart   to   it.   This   film   has   taught   me   a   lot   and   I   believe   it   to   be   the   right   exercise   to   

prepare   me   for   the   next   steps   of   my   life.   
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Thesis   

Film   

Below   this   paragraph   is   the   link   to   watch    The   Theory   (or   Conspiracy)   of   Fanta   Martin .   A   

flash   drive   with   the   film   was   also   provided   in   the   instance   that   the   video   cannot   be   viewed   for   

any   reason.   If   this   link   takes   you   to   the   film   where   at   13:30   the   picture   freezes,   please   use   the   

flash   drive   provided.   Google   Drive   has   been   messing   with   my   film   for   unknown   reasons.   

https://drive.google.com/file/d/1OHTXdiej0X6IhX9b5wecVS2jB3AUB1MG/view?usp=sharing   

Script   

After   this   page   is   the   finalized   script   for    The   Theory   (or   Conspiracy)   of   Fanta   Martin .   

The   script   does   not   reflect   the   true   page   number   of   this   thesis   which   is   why   it   is   not   properly   

labeled   in   the   Table   of   Content.   A   physical   copy   of   the   script   was   provided   within   a   specially   

designed   and   labeled   Fanta   Martin   folder.   This   is   purely   for   aesthetics   and   to   give   the   reader   the   

option   of   reading   the   script   on   paper   or   digitally.     
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INT. CLASSROOM - INTERMINATE - IN BLACK AND WHITE1 1

A comically awful spotlight follows a figure walking into 
frame. The figure, named JORDAN, played by Actor 1, stands 
front and center, and speaks directly to the camera. 

All scenes with Jordan will be IN BLACK AND WHITE until 
otherwise noted.

JORDAN
There was a theory...

INT. FANTA MARTIN’S BEDROOM - DAY - COLORED2 2

FANTA MARTIN, played also by Actor 1, looking like he hasn’t 
showered in weeks, frantically mixes liquids together while 
glancing at an open CHEMISTRY TEXTBOOK.

All scenes with Fanta Martin will be fully COLORED.

JORDAN (V.O.)
…well more of a conspiracy, that 
someone invented the greatest soft 
drink of all time. A soda so good, 
it made each CEO of the largest 
soft drink companies on the 
planet...shed a tear.

CUT TO:

Fanta sprinting down a sidewalk during the day. He balances a 
THERMUS within a pair of tongs.

JORDAN (V.O.)
Who was this someone that can make 
the meanest, toughest big wig cry 
over a bubbly drink?

CUT BACK TO:

The dark classroom where Jordan continues.

JORDAN
Well...Fanta Martin of course.

CUT BACK TO:

Fanta rounding a corner of the sidewalk, continuing his haul 
while the thermos remains snugged within the hug of the 
tongs.



2.

JORDAN (V.O.)
Loved by his mother, hated by his 
father, Fanta Martin never grasped 
the idea of relationship.

CUT TO:

Fanta Martin sitting at a birthday table, wearing a party 
hat. A present sits in front of him, that he quickly unwraps 
revealing: a CHEMISTRY TEXTBOOK. Fanta looks off camera to 
his FATHER. We only see his Father’s arms holding a glass of 
scotch.

FATHER (O.S.)
Get reading son. Learn to make some 
medicine for the ol’ human race.

Fanta frowns at the book as his father appears to take a sip 
from the scotch.

FATHER (O.S.) (CONT'D)
(yelling to someone else)

Damn it woman! Don’t you know how 
to make some scotch!?

His father leaves as Fanta opens the chemistry book.

JORDAN (V.O.)
Fanta had an even harder time 
creating relationships-

CUT TO:

Fanta Martin on a dinner date. Fanta’s date is never seen, 
but we get a clear view of Fanta Martin giving an odd 
smirk...then getting doused in the face with water.

JORDAN (V.O.)
-But, that was no bother to Fanta. 
He had more important matters to 
attend to.

INT. FANTA MARTIN'S BEDROOM - ANOTHER DAY3 3

Fanta Martin sits besides his friend we will call BUDDY, 
played by Actor 2. The bedroom looks much nicer and is 
clearly before Fanta started making a mess with his liquid 
mixes.

JORDAN (V.O.)
One day, Fanta Martin was casually 
drinking a soft drink when he 
realized a couple things.

2.
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Fanta Martin takes a deep swig of a soft drink. When Fanta 
pulls away from the drink, he looks inside the can puzzled. 
He mimics the words that Jordan says:

JORDAN (V.O.)
No flavor...flat...uninspired.

Fanta slams the drink down with a mighty fury.

CUT BACK TO:

Jordan in the classroom.

JORDAN
That one day, that one soft 
drink...changed Fanta’s life 
forever. A tasty legend was born. 
And the year:

Fanta Martin running down the sidewalk, sharply turning 
towards a house. His thermos is in intact.

SUPER: 20124 4

INT. BUDDY’S ROOM - CONTINUOUS5 5

Fanta barges into the room, startling a sleeping Buddy in his 
bed. Fanta motions the tongs towards Buddy, who slowly takes 
the thermos. Fanta quickly takes a seat next to Buddy and 
watches closely.

Buddy slowly opens the thermos...takes a whiff of the 
content...then takes a painfully slow slip.

JORDAN (V.O.)
Like every genius, the first couple 
creations weren’t the best.

Buddy quickly hands the thermos back to Fanta, and begins to 
gag and cough violently. Fanta stands up, interested by this 
reaction.

Clutching his stomach, Buddy continues his fit...shit he 
might just die right here in bed.

INSERT:

An array of MANILA FOLDERS evenly placed out on a floor. On 
the front of every folder in crude sharpie, a recipe name and 
number ranging from 1-114. 

3.
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JORDAN (V.O.)
It’s said that Fanta’s buddy tasted 
over 100 different Fanta Martin 
creations. And at the end of 
Fanta’s run, Buddy was left with 
esophagitis, three past hernias and 
a loss of over 80% of his taste 
buds...but Fanta’s buddy always 
tried each drink twice.

Back in Buddy’s room, his coughing fit has slowed, but he is 
still in obvious pain.

BUDDY
Maybe that was just a bad first 
sip...

Buddy outreaches his hand, which Fanta fills with the 
thermos. Buddy takes a heavy swig, but this time, he drops 
the thermos and begin to gag even more violently.

CUT BACK TO:

The classroom.

JORDAN
Why would one person ruin their own 
body for the potential success of 
another? Well...what wouldn’t you 
do for a friend?

Jordan glances off camera, seemingly meeting someone’s gaze.

CUT BACK TO:

Fanta in his bedroom continuing to mix liquids. His countless 
manila recipe folders are scattered about. Frustration seems 
to boil within Fanta.

JORDAN (V.O.)
Failure after failure eventually 
got to Fanta. He knew science, he 
knew soda, but that didn’t 
matter...Fanta needed money.

CUT TO:

Fanta and Buddy standing in front of a household door in the 
early morning. They wear long, black button ups with a 
preacher collar around their necks. Each hold a Bible close 
to their hip.

4.
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JORDAN (V.O.)
Naturally, the fastest way to earn 
money in 2012 was going to the 
houses of the elderly and warning 
them about the end of the Mayan 
calendar. Of course Christ will 
save you, but sign this check 
first.

The door opens and we witness the pair’s sales pitch:

BUDDY
Good morning Beverly, we are with 
the church and are here to remind 
you that the year is 2012 and come 
December, we are all doomed to 
damnation. May we come in?

CUT TO:

Fanta working in his room, seemingly more groomed. He reads a 
book when Buddy tumbles into the room. Buddy holds a large 
box containing a variety of groceries and other odd items.

JORDAN (V.O.)
With that kind of wealth, Fanta 
could stretch his legs and work 
like a prodigy should. Fanta Martin 
created a variety of sodas that 
were...hit or miss like
Pumpkin Diesel-

INSERT:

A glass jar of an orange liquid with a giant chunk of a 
pumpkin sticking out the top. A poor straw sticks out the 
top, crushed by the orange mass.

JORDAN (V.O.)
-Country Honey. A carbonated, honey 
flavored soda infused with the 
juices of a country fried steak-

INSERT:

A glass jar of “soda honey”. The honey, that is still thick, 
slowly runs down the side of the jar. A greasy black liquid 
sits on top of the honey.

JORDAN (V.O.)
-Swedish Supreme, which was just 
melted Swedish Fish mixed with 
Mountain Dew-
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INSERT:

A glass jar containing a bright green liquid with a thick red 
mass floating on top.

JORDAN (V.O.)
-There are even rumors of the 
legendary Shock-a-Bra Soda. A 
prototype soft drink made from 
crushed up seashells...and 
pineapple.

INSERT:

Fanta’s thermos that has a label on it reading: Shock-a-Bra 
Soda V4. A hand comes down and lifts the thermos up and OFF 
SCREEN.

Violent gagging is heard, as Buddy collapses INTO FRAME, 
frantically pointing to his throat.

BUDDY
You didn’t crush this one up 
enough! It’s stuck-

Buddy continues to gag and heave.

CUT BACK TO:

The classroom. Jordan really builds this next monologue up.

JORDAN
Eventually, Fanta Martin makes his 
masterpiece...

In Fanta’s Bedroom, Fanta watches on as Buddy is holding the 
thermos while hyping himself up to take a drink. 

Buddy takes a drink, slowly swallowing the liquid. To the 
surprise of both men, Buddy does not start coughing. There is 
no gagging. No heaving. 

Buddy quickly takes another drink...again no coughing. Buddy 
looks back to Fanta who is smiling ear to ear at a new manila 
folder that reads Recipe 115. Buddy starts to chuckle in 
amazement.

6.
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JORDAN (CONT'D)
Made from the pure, brown sugars of 
the bamboo plant and mixed with the 
tart juices of lemons, limes and 
oranges, but then balanced out with 
the peels of those lemons, limes 
and oranges...The genius Fanta 
Martin created, in theory or 
conspiracy...

INSERT:

A glass jar of an dark green liquid, seemingly normal, except 
for the short stalk of bamboo sticking out of the jar that 
acts as a straw.

JORDAN (V.O.)
Bamboogey. The citrus cola infused 
with bits of real bamboo! 

SUPER: Logo for Fanta Martin’s Bamboogey: Original Panda 
Citrus Cola, accompanied by a LOUD BEAR ROAR and a catchy 
ROCK BOOGEY JINGLE. A tag line under the logo reads: Made 
from real Bamboo. Made for You. 

JORDAN (V.O.)
And for that sweeter taste, Fanta 
Martin also created Bamboogey: Red 
Panda Cherry Citrus Cola.

Another logo, this one for Fanta Martin’s Bamboogey: Red 
Panda Citrus Cola, slams in along with a tagline: Now with a 
Cherry Citrus flavor!

CUT TO:

Buddy’s bedroom where Buddy and Fanta watch the graphic from 
a laptop. Fanta smiles and pats Buddy on the back.

JORDAN (V.O.)
It’s really a phenomenon how 
quickly Bamboogey caught on.

CUT TO:

Fanta’s room where they are loading up cans of Bamboogey into 
cardboard boxes.

The cans are clearly other branded sodas with some kind of 
material covering them with a crude Bamboogey logo tapped to 
the front.

Fanta then wraps up a SHOEBOX in tape. He writes on a note 
card then tapes it to the front of the shoebox.

7.



(MORE)

8.

INSERT:

The card reads: Mom and Dad, with an address below.

JORDAN (V.O.)
The neighbors, the university, 
everyone and their mother loved 
Bamboogey. To this day, there are 
even rumors that if you open up a 
can of Bamboogey outside, birds 
will swoop down and try to steal 
it!

CUT TO:

A daytime park where a can of Bamboogey sits opened on a 
bench. A bird is seen nearby, minding it’s business.

JORDAN (V.O.)
These reports are unconfirmed.

CUT TO:

Fanta and Buddy in a parking lot at dusk. They are 
frantically placing cans of Bamboogey on the hoods of parked 
cars.

JORDAN (V.O.)
Fanta and his Buddy did everything 
to get Bamboogey bigger and bigger. 
One day, and call it an act of God 
or just luck, Bamboogey reached the 
next level.

Fanta and Buddy notice a BUSINESS PERSON, played by Actor 3, 
hustling towards them. The pair split, as Business Person 
angrily grabs the can off her car. 

When Fanta and Buddy are out of view, Business Person slowly 
inspects and opens the can. She cautiously takes a sip. An 
instant smack of refreshment gives her a jolt and a similarly 
shocked face to Buddy’s earlier.

She whips out a cellphone and begins to call someone as she 
takes another sip.

JORDAN (V.O.)
That business person was none other 
than Cody Pepper. The greatest soda 
scouting agent in the world.

(MORE)
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JORDAN (V.O.) (CONT'D)

9.

Pepper was tasked with trying all 
these home brewed sodas from around 
the world, trying to find the next 
big thing, and happened to find 
just that...on the hood of her car!

CUT BACK TO:

The classroom where Jordan seems to have stripped away layers 
of clothes as if he were getting heated from his own story.

JORDAN
Pepper set Fanta up with a meeting 
between the two biggest soft drink 
CEOs on the planet. A true moment 
that was going to change his life 
forever. However, right before 
Fanta left for the meeting...he 
received a letter.

INT. FANTA MARTIN'S BEDROOM - DAY6 6

Fanta is dressed in a suit and tie holding a letter. His room 
is looking much cleaner, with Bamboogey cans lined up on his 
desk.

INSERT:

The letter reads in dark sharpie:

Hi honey, glad school is good, but shouldn’t you be studying? 
Your piece is really great, but focus on class! Make us 
proud!

Love you,

Mama

CUT TO:

Fanta chuckling at the letter. He then pulls out another 
letter that was behind his mother’s. This was one is typed 
out.

INSERT:

Son

Stop this shit. We are helping you pay for school, not some 
fucking shitty side projects. Grades better be good or we 
will drag your ass back home.

-Richard Martin

JORDAN (V.O.) (CONT'D)
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A single tear abruptly splashes onto the page.

CUT TO:

Fanta Martin staring a hole through the letter with a single 
wet tear trail off his cheek. He lets the letter drop to the 
ground as he looks around his room at all the Bamboogey cans 
and merchandise.

CUT BACK TO:

INT. CLASSROOM - INTERMIDENT - FADED COLORS7 7

Jordan stands silent. He looks off camera again, a lot racing 
through his mind. The image seems to not be in black and 
white anymore, but still not full color.

CUT TO:

Fanta Martin driving in his car on the way to the meeting. 
His face still. A lot racing through his mind. 

JORDAN (V.O.)
(perking up)

Fanta Martin made it to the 
meeting, where both CEOs sat at a 
table, taste testing Bamboogey.

INT. MEETING ROOM - MOMENTS LATER8 8

Fanta Martin sits at the head of the table as CEO RED, played 
by Actor 2 who is dressed in all RED and WHITE, sits across 
from CEO BLUE, played by Actor 3 who is dressed in all BLUE 
and WHITE.

Each CEO is seemingly chugging down their Bamboogey as Fanta 
Martin watches on uninterested. 

Both CEOs let out a simultaneous SIGH as they finish their 
drink. CEO Blue nods in approval while crushing their can, 
while CEO Red seems to be holding back tears, until one 
falls, dramatically splashing onto the table.

CEO BLUE
A million and 10% merchandise 
sales.

CEO RED
Three million and 5% of all 12-pack 
sales

10.
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The CEOs continue to AD LIB bids at each other as they both 
pull out CHECKBOOKS and PENS. 

Fanta Martin pays this no attention, instead, he eyes the 
recipe folder in his hands .

JORDAN (V.O.)
And for the third, and final time, 
Fanta Martin’s life would change 
forever.

WHACK. Both CEOs stop their bidding and look at the recipe 
folder that was just slammed onto the table. Fanta abruptly 
stands up, front and center.

Fanta Martin thinks long and hard before he finally speaks:

FANTA MARTIN
You can have it...It’s not worth 
it.

Fanta Martin storms out of the meeting room. The CEOs watch 
Fanta exit, tears swelling in their eyes.

INSERT:

Both CEO’s checkbooks sit opened, ready to be filled. But, a 
single tear drops down onto each of their checkbooks.

INT. CLASSROOM - INTERMIDENT - IN BLACK AND WHITE9 9

Jordan again is staring off camera, gathering themselves 
before snapping back towards the camera.

JORDAN
The conspiracy goes that both CEOs 
agreed to use bits of the Bamboogey 
recipe to make their own sodas: a 
line of supposedly healthier, plant 
based colas. One was discontinued 
in 2018, the other in 2019.
The theory goes that Fanta Martin 
dropped the soda business, 
graduated with Honors, changed 
their name, and is 
currently...unknown to the world. A 
person...a product that could have 
changed the soda industry, came 
crumbling down in an instant. The 
world is cruel, whether you be 
yourself or not.
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The shitty spotlight flips off leaving us in darkness...until 
the classroom lights flicker on, bringing the image to full 
COLOR.

We now see who Jordan was telling the story to: a TA named 
ALEX, played by Actor 3, half asleep at a desk with a 
notebook and diet soda in front of her. 

Behind Alex is DREW, played by Actor 2, who was operating a 
small light. He flashes Jordan a thumbs up.

Alex, waking themselves up, processes the journey Jordan just 
took her on.

ALEX
So. This person named Hannah-

JORDAN
Fanta...Fanta Martin.

ALEX
Right, Fanta Martin. Makes a bamboo 
soda called Bambooger...is gonna 
sell it for  millions...but doesn’t 
because?

Jordan looks to Drew, who nods.

JORDAN
Because his father - Listen. I know 
it’s kind of absurd, a lot of it is 
exaggerated, but-

ALEX
I actually don’t care, that’s my 
fault for asking. Jordan...what 
does that say?

Alex aggressively points off camera where we WHIP PAN to the 
chalk board. It reads in pretty chalk writing: Creative Non-
Fiction Essay Pitches.

WHIP PAN back to Alex.

ALEX (CONT'D)
You were suppose to be pitching a 
creative non-fiction essay, 
something that is factually 
accurate that you can turn into a 
narrative. 

12.
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JORDAN
It is! The soda stands for my 
writing-

ALEX
Are you telling me you would drop 
everything, all those millions, 
just because one person didn’t like 
it? Is that really realistic?

Jordan is lost for words.

ALEX (CONT'D)
If that’s the case, then what you 
just outlined for me was one of the 
most absurd stories that I have 
ever heard! Now I understand why 
the professors make the TAs listen 
to these pitches.

Alex furiously writes in her notebook.

ALEX (CONT'D)
Come back in Wednesday, same time, 
and repitch this to me. Again, it’s 
a creative NON-FICITION piece, not 
a creative crazy shit piece. Send 
in Nick on your way out.

Alex takes a heavy sigh as Jordan stands defeated. Drew 
begins to tear down the light and Jordan walks out of the 
room. As Alex writes, she looks at her diet soda, giving it a 
weird glare.

INT. HALLWAY OUTSIDE CLASSROOM - MOMENTS LATER10 10

Drew walks out with the light, noticing Jordan against the 
wall reading a letter. Jordan stares a hole through the 
letter until he notices Drew and quickly puts it away.

DREW
Listen don’t-

JORDAN
No she’s right. It was a crazy shit 
piece.

DREW
That’s not true-

JORDAN
But, I love it.
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Jordan smiles at Drew, who smiles back. Drew pats Jordan on 
the back and they begin to walk down the hallway.

JORDAN (CONT'D)
Thanks for doing the lights. Hey I 
wrote something out earlier this 
morning-

DREW
It better not be that olive story-

JORDAN
(laughing)

No it’s not. No olives. You damn 
baby.

The pair begin to AD LIB bicker as they reach the end of the 
hallway and turn OFF SCREEN. The CRISP SOUND of a fresh soda 
can be heard opening as the image SMASHES to:

TITLE CARD11 11

CUT TO BLACK.

14.
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APPENDIX   A   

Call   Sheets   for   Shooting   Days   (Not   Including   Reshoots)   

● February   20th   -   

https://docs.google.com/spreadsheets/d/17jlPMhdZR1eJHVeP9Sk3FfzzjhbQ0IIG 

AcqEyp9zvVU/edit?usp=sharing   

● February   21st   -   

https://docs.google.com/spreadsheets/d/1srHF1fdBV7dukkq6Q7y1HhvleKg97fg2 

lOWz_eLM6AU/edit?usp=sharing   

● February   27th   -   

https://docs.google.com/spreadsheets/d/1-LLo-2JE2h_4SDvfbXBPxJr2DShtRi4G 

yaYpyYJ0bCA/edit?usp=sharing   

● February   28th   -   

https://docs.google.com/spreadsheets/d/1j2HboR-h3n-5jJmMk7a_c2ZkVAdb-y79 

TVebbpu3lP4/edit?usp=sharing   

● March   6th   -   

https://docs.google.com/spreadsheets/d/15BG8c8diAAQmQ_3lOm53f0POSQ1eS 

MV1fwxeC778czs/edit?usp=sharing  
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APPENDIX   B   

Shot   Lists   created   by   myself   and   Ameliah   Kolp   

● Classroom   Shot   List   -  

https://docs.google.com/spreadsheets/d/19XUoCHm__3s7S_YW6k2Dj_RngIp30acG0S9 

QunQ_px4/edit?usp=sharing   

● Morgan’s   Apartment   (Fanta’s   Room,   Birthday   and   Dinner   Date)   Shot   List   -   

https://docs.google.com/spreadsheets/d/1GJ0d52rNMHxRQlvMj8Fv53hWRXMk97dk3 

K0v6x0cq18/edit?usp=sharing   

● Outdoor   Shot   List   -   

https://docs.google.com/spreadsheets/d/1bRYUxxIfYg5eaemuUNTnXlegKu5SBPaNUAI 

lxOAcgMs/edit?usp=sharing   

● Austin   and   Max’s   Apartment   (Buddy’s   Room)   and   CEO   Room   Shot   List   -   

https://docs.google.com/spreadsheets/d/11__r-_7pBnMdluoPbR4NHtoh9bL5A0-tEKHH 

D9iRMsc/edit?usp=sharing   
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APPENDIX   C   

Soda   Names   created   by   James   Austin   Black,   Logos   created   by   Morgan   Silhavy   
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APPENDIX   D   
  

List   of   music   used,   considered   to   be   used   or   used   for   inspiration   in    Fanta   Martin .   
  

Music   Used:   

● Rockaria!   -   ELO   

● Uh,   Oh   Love   Comes   to   Town   -   Talking   Heads   

● Money   Honey   -   Elvis   Presley   

● Born   to   Boogie   -   T.   Rex   

● Scenescof   -   Devendra   Banhart   

● Peach   Trees   -   Ax   and   the   Hatchetmen   

Songs   used   for   inspiration   or   considered:   

● Here   Comes   Your   Man   -   The   Pixies   

● Till   Dawn   (Alternative   Version)   -   T.   Rex   

● The   Underdog   -   Spoon   

● Lola   (Coca   Cola   Version)   -   The   Kinks   

● Ooh   La   La   -   Faces   

● Queen   Bitch   -   David   Bowie   

● Sh-Boom   -   The   Chords   

● Concrete   and   Clay   -   Unit   Four   Plus   Two   

● Funky   London   Childhood   -   T.   Rex   

● Baby   Boomerang   -   The   Shins   

● Power   man   -   The   Kinks   

● Money   -   Pink   Floyd   

● These   Days   -   Nico   
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APPENDIX   E   

Budget   for    Fanta   Martin   
  

● Ameliah’s   Payment   -   $30   

● Birthday   Supplies   -   $5   

● Cola   -   $1   

● Fake   Cigarettes   -   $20   

● Fake   Cheques   -   $10   

● Felt   Backgrounds   for   Insert   Shots   -   $12   

● Folders   -   $8   

● Fruits   -   $3   

● Haircut   -   $11   

● Hair   Dye   -   $20   

● Honey   -   $4   

● Mountain   Dew   -   $2  

● Swedish   Fish   -   $1   

● Thermos,   Tongs   and   Cups   -   $16   

  

TOTAL:   $143   


