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Description

 In order to test this thesis a museum 
about the American Civil War will be created. 
This museum will portray the historical 
perspectives of the Union and Confederate 
sides through the entire war. These 
perspectives will be shown through many 
lenses, including political, military, civilians, 
and individual soldiers. Displays would tell 
of the events from all these lenses so that 
as you read about various battles you get 
a glimpse into how those who fought in it 
felt from the generals, down to the privates. 
This focus on the individual will try to bring 
down the scale of the war to something that 
visitors could better interact with and relate 
to. This museum will be a single building 
with the galleries laid out chronologically, 
so that visitors can understand how the 
war progressed. This layout will also allow 
visitors to understand the cause of an 
individual battle, or political decision, the 
eff ects of that event, and how that went on 
to cause further events. It will start with 
a united gallery discussing prewar events, 
and society which will give context to the 
rest of the galleries. Once the war begins 
the galleries will split so that the Union 
and Confederacy have separate spaces 
discussing the entirety of the war from the 
perspective of each side. This separation is 
also a literal depiction of the separation of 
the country during the war. After the war 
ends the galleries will again combine and 
end in a gallery discussing post war, and 
reconstruction. In addition to these main 
war galleries there are also four individual 
galleries which focus on the perspectives 
of groups whose stories sometimes are 
overshadowed, and unsung when speaking 
about the civil war. The fi rst of these are 
Freedmen\The Enslaved whose story is 
central to the Civil War. The next is Native 
Americans who themselves were divided 
by this confl ict with fi ghting between, and 

within tribes over which side to support. 
Next are women whose roles were diverse, 
from mothers caring for their children as 
their husbands’ fi ght, to gravediggers when 
the war rolled through their community, to 
nurses, and even secret soldiers. Finally is 
foreign perspectives whose infl uence could 
have greatly aff ected the war. 

 There are many essential and 
circumstantial architectural aspects that this 
project would need to incorporate. The fi rst 
is location, this project will be located on 
one of the borders that split the two sides 
so that neither side will be emphasized 
based on location. Historical building styles 
will be used to tie the architecture to the 
subject. The Union half of the building will 
be inspired by Federal style, the Confederate 
half will be inspired by Greek Revival. These 
styles will only be used on the exterior, with 
the interior being a contemporary design. 
Experiential aspects of the galleries will be 
an important part of the galleries and will be 
done in several ways. Accent lighting will be 
used to provide hierarchy in the space and 
draw visitors to displays. The color palate 
for the gallery spaces will be dark in order to 
provide contrast between the building and 
displays. 

 Historic perspectives are one of the 
most important aspects to understand 
when learning history. By looking at events 
through the lenses of the people who lived 
them people today can gain a more holistic 
understanding of history, with more nuance 
than what is typically taught. The American 
Civil War is one of the defi ning points in our 
nation’s history, and still has a huge impact 
on our lives today. The Civil War is also one 
of the most contentious points in our history, 
which is still passionately debated. By 
providing a place for people to gain greater 
understanding of the confl ict this thesis may 
help to heal old wounds. 

Question

How can architecture be used 
to portray and educate the 
public on opposing historical 
perspectives? 
 

Thesis Statement

By creating a museum that 
portrays these historical 
perspectives on equal terms 
you may encourage any 
visitor to think critically on 
the facts of history, and 
how culture and experience 
shapes events. 
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Figure 2.0.0: Untitled (Antietam) II by Barnady 
Furnas, 2008. 
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 In order to set the groundwork for this 
thesis, this thesis must fi rst discuss several 
topics that will help to frame how the history 
in this museum may be portrayed, and how 
the architecture of the museum may add to 
the museum. The fi rst paper is Interpreting 
History, and The Social and Cultural Context 
of the Civil War. The fi rst section discuses 
how to interpret historic topics in order to 
better connect to your audience. The rest 
discusses how the war aff ected society 
the culture and society of the nation, the 
destruction that the war left in its path, 
and how it has been remembered. The next 
paper is Historic Building Styles. This paper 
fi rst discusses various building styles that 
were popular in the years leading up to the 
Civil war. The paper ends with a discussion of 
how historic building styles have been used 
in contemporary museums in other parts of 
the world. The fi nal paper is Museum Layout, 
and Experiential Qualities. This paper fi rst 
discusses how architecture can be used to 
infl uence the storytelling of a museum. The 
paper then discuses how lighting, and color 
can be used to enhance a space.

2.1 Research Introduction



12 13

 The fi rst topic that this thesis will 
explore is the social and cultural changes 
brought on by the American Civil War. This 
will be split into two sections. The fi rst section 
will explore how to interpret history. The 
second section will explore the social and 
cultural changes brought on by the war, and 
will be further divided between the changes 
that happened during and immediately after 
the war, and then how the war still aff ects 
our society today. These topics will give 
insight on how a museum could be created 
to portray the Civil War and the historic 
implications of the war which would be 
important to consider when designing such 
a place. 

 In his book Interpreting Our Heritage, 
Freeman Tilden explores what interpretation 
is, and the principles on which it should be 
performed. For the purposes of his book, 
Tilden defi nes interpretation as “An
educational activity which aims to reveal 
meanings and relationships through
the use of original objects, by firsthand 
experience, and by illustrative media, 
rather than simply to communicate factual 
information.” From this defi nition, Tilden goes 
on to describe six philosophical principles 
that should guide the interpretation. The 
fi rst fi ve principles will be individually 
explored in this thesis, the sixth, interpreting 
for children, will not be explored since the 
fi nal goal of this thesis is not a children’s 
museum. 

2.2 Interpreting History, and The Social 
and Cultural Context of the Civil War

 The fi rst of Tilden’s principles is “Any 
interpretation that does not somehow 
relate what is being displayed or described 
to something within the personality or 
experience of the visitor will be sterile.”1 

Any visitor to a museum will view and 
process the information presented to them 
through their own experiences. Due to 
this the information should be presented 
in a way that can connect with the visitor, 
whether that be relating the information to 
the location, personal experience, beliefs, 
status, or some other quality. If this is 
not done most people will lose interest in 
the information that is being presented to 
them.2 

 The second of Tilden’s principles is 
“Information, as such, is not Interpretation. 
Interpretation is revelation based upon 
information. But they are entirely diff erent 
things. However, all interpretation includes 
information.”3 This principle expands on 
the previous one. While historical facts are 
an essential basis for interpretation, the 
interpretation should go further and be made 
personal. Tilden believes that interpretation 
is not just part of the story, but forms a 
historical, and spiritual whole. For events as 
distant to people today as the Civil War the 
exact tactics used in any given battle does 
not personally aff ect them, but by focusing 
on more human elements such as why the 
soldiers did what they did it can be made 

 The fourth principle is “The chief aim 
of Interpretation is not instruction, but 
provocation.”7 While providing facts and 
knowledge are always necessary a visitor 
should be imbued with a hunger for greater 
knowledge. They should want to understand 
greater truths and consider how these truths 
may aff ect them as an individual.8

 
 The fi nal principle this thesis will 
discuss is “Interpretation should aim to 
present a whole rather than a part, and must 
address itself to the whole man rather than 
any phase.”9 In an interpretation one should 
try and create a whole story that discusses 
certain events, or themes that can resonate 
with a visitor, but it does not need to be 
the whole story. Tilden gives an example 
of what this means in practice. The siege 
of Vicksburg, and the campaign preceding 
the siege was one of the most important 
events of the Civil War. While the whole of 
this campaign is interesting and shows the 
strategic skill of General Grant, it is far too 

4 Tilden, Interpreting Our Heritage, 24-25.
5 Tilden, Interpreting Our Heritage, 26.
6 Tilden, Interpreting Our Heritage, 26-29.
7 Tilden, Interpreting Our Heritage, 32.
8 Tilden, Interpreting Our Heritage, 32-34.
9 Tilden, Interpreting Our Heritage, 40.
10 Tilden, Interpreting Our Heritage, 40-43.
11 Stephen Hague, “How to Plan and Implement Interpretation,” History News 68, no. 2 (2013): 1–8. 
http://www.jstor.org/stable/44062853. 1-5.

big a topic to easily cover in a short period, 
and the tactics involved are not impactful 
to people today. By focusing on a whole the 
interpreter can make a story that is more 
impactful to visitors today. During the siege, 
there was a regiment on each side from 
Missouri, which was a border state that 
allowed slavery but stayed in the Union. This 
shows the division that the country faced 
with neighbors fi ghting neighbors, and the 
tragedy of the battle as a whole.10

 In his article How to Plan and 
Implement Interpretation, Stephen Hague 
builds on Tilden’s work and discusses how 
these ideas can be used in a museum setting. 
Hague states that a museum should create 
an interpretation plan based on a central 
concept and structures that will connect 
the visitor’s experiences to what is being 
portrayed. These sorts of connections will 
capture the imagination of the visitor and 
pull them into the museum. The information 
displayed in the museum should challenge 
the visitors to engage with complex ideas 
and force them to think on how what is 
being portrayed may relate to their life, or 
how the way they live may aff ect what is 
being portrayed.11

 Now that this thesis has built a 
foundation as to how to portray historic 
issues and events to the general public, 
it is time to discuss the said issues. While 
discussing details of the major battles 
would be an important part of any Civil War 

personal.4

 The next principle is “Interpretation is 
an art, which combines many arts, whether 
the materials presented are scientific, 
historical or architectural. Any art is in 
some degree teachable.”5 Education is the 
use of knowledge treated imaginatively. An 
interpreter must use art and imagination to 
give life to whatever they are interpreting.6

1 Freeman Tilden, Interpreting Our Heritage (Chapel Hill: University of North Carolina Press, 2007), 11.
2 Tilden, Interpreting Our Heritage, 11-17.
3 Tilden, Interpreting Our Heritage, 18.
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While the fi ghting was between the North 
and the South there were also internal 
divisions on each side. Citizens in the 
North were divided between slaveholders 
in the border states, and their non-slave 
owning neighbors. Immigrants vs native-
born. Evangelical Protestants were hardline 
abolitionists while Anglicans, Lutherans, 
and Catholics were not.13 Since the war 
was fought over political, economic, and 
ideological issues individual soldiers were 
split on which side to join. During the war 
300,000 White Non-slaveholding men from 
slave states joined the Union Army two-

12 Dora L. Costa and Matthew E. Kahn, Heroes & Cowards: The Social Face of War (Princeton: Princeton 
University Press, 2008), 28.
13 Costa and Kahn, Heroes & Cowards, 27-28.
14 Robert J. Cook, Civil War Memories: Contesting the Past in the United States since 1865 (Baltimore, Md: 
Johns Hopkins University Press, 2017), 14.
15 Drew Gilpin Faust, This Republic of Suff ering: Death and the American Civil War (New York: Alfred A. 
Knopf, 2009), xi,3.
16 James M. McPherson, The War That Forged a Nation: Why the Civil War Still Matters (New York: Oxford 
University Press, 2017), 46-67.
17 McPherson, The War That Forged a Nation, 7.

“The Civil War marked the emergence 
of the United States as an industrial 
nation, divided between North and 
South. Northern soldiers grew up in a 
nation of small farmers and artisans 
and became old in a land of large 
industrial enterprises worked by 
immigrant labor. Southern soldiers 
left a land of small farmers and 
large, stately plantations worked by 
slaves and returned to a region of 
poor sharecroppers. The Civil War 
was also a political watershed. The 
black freedman of the North became 
citizens; southern slaves won their 
freedom and, for a brief time, political 
rights in the postwar South”12

thirds of these were from border states that 
had stayed in the Union, the rest were from 
states that had succeeded.14

 One of the most visible societal 
impacts caused by the War was the number 
of casualties, and the destruction left in the 
armies’ wake. During the war, 2,100,000 
men joined the Union Army, and 880,000 
men joined the Confederate Army. Of these 
men, 620,000-750,000 (sources vary) 
men died of battle, wounds, or disease. 
Proportionately Confederate men died at 
a rate three times higher than the Union. 
One in fi ve confederate men of military age 
died during the war.15 While both sides of 
the war saw the destruction of farms and 
infrastructure, the South bore the brunt of 
the damage. The war destroyed two-thirds 
of the assessed wealth in the south, 40% 
of the livestock, more than half of the farm 
machinery. From 1860-1870 wealth in the 
North increased by 50% while Southern 
wealth decreased 60%.16

 One of the most important and lasting 
impacts brought on by the Civil War was 
the ending of slavery. This process started 
with the emancipation proclamation issued 
by Lincoln in 1863 which freed the slaves in 
rebelling states. This process was completed 
with the passing of the 13th, 14th, and 15th 
amendments which made 4,000,000 slaves 
into citizens with equal rights, citizenship, 
and voting rights. Much of this process was 
reversed for several decades starting in 
1877 with the beginning of segregation.17 

 The Civil War also greatly changed the 
size and power of the federal government. 

Before the civil war the government was 
decentralized with the post offi  ce being 
the only government agency that citizens 
regularly interacted with. Because of the war 
the government became more centralized. 
The government began to tax citizens 
directly, created a federally chartered 
bank, expanded federal courts jurisdiction, 
and created the Freedman’s Bureau to 
distribute welfare. Most of the constitutional 
amendments created before the Civil War 
limited the power of the federal government, 
after the war most amendments gave the 
government new power.18

 Since the end of the Civil War the 
memory and causes of the war have sparked 
fi erce debates. These debated started in 
the decided soon after the Civil War, and 
still infl uence how our nation still views the 
events today. During this time there were 
four major strands of Civil War memory. 
The Unionist memory focused on the great 
fi ght to protect the most important republic 
on Earth, with the freeing of slaves as a 
secondary accomplishment. This was the 
most popular memory in the North during 
Reconstruction. Emancipationist memory 
emphasized the importance of ending 
slavery in the war, and the loyalty of US 
Colored Troops to the Union victory. This 
memory had some support from African 
American leaders and white abolitionist but 
was overshadowed by Unionist. Southern 
memory is associated with the South “Lost 
Cause”. Central to this is the idea that the 
South fought for American ideals such as 
states rights, and self-government. This 
memory remained popular into segregation, 
and still infl uences people today. The fi nal 

18 McPherson, The War That Forged a Nation, 6-7.
19 Cook, Civil War Memories, 4-6.
20 Olivia Williams Black, “The 150-Year War: The Struggle to Create and Control Civil War Memory at 
Fort Sumter National Monument,” The Public Historian 38, no. 4 (2016): 149–66. https://www.jstor.org/
stable/26420937. 149-52,159-60.

memory is reconciliatory. This memory 
honored the men who fought for the North 
to keep the nation together, and the men 
who fought for the South to protect their 
rights. This memory also celebrates the 
heroes of both sides including Lincoln 
and Lee. This memory became the most 
common in the North after reconstruction 
and was the memory pushed by the federal 
government.19

The Civil War still aff ects our society 
today. In the past decade, there has been 
fi erce debate over the Confederate fl ag, 
Confederate monuments, and buildings 
named after slaveholders. The debate 
between whether the cause of the war 
was slavery or states rights still continue. 
How to teach and portray the war is also 
debated. Most battlefi eld sites operated by 
the National Park Service did not discuss 
the causes of the war in great detail, or the 
experience of African Americans during the 
war until the early 2000s.20

 By using these principles of 
interpretation this thesis can make informed 
design decisions. Using the social and 
cultural impact that the war caused this 
thesis will have information to base that 
interpretation on. The combination of these 
will aid in creating a museum that is able to 
properly educate its visitors. 

museum this thesis will focus instead on the 
social and cultural changes brought on by 
the war since those have more of an impact 
on our lives today than the tactics employed. 

 The American Civil War completely 
changed the social and cultural fabric of the 
country. 
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a symmetrical pattern. This pattern was 
always done with an odd number across the 
front, with the front door placed in alignment 
with the window pattern, typically in the 
middle.23In cities many townhouses used 
the Federal style. These could be attached 
or detached buildings. Many of the attached 
buildings were on blocks of individually 
designed buildings with no overarching 
design composition, though there are some 
exceptions. 24

21 Virginia McAlester and A. Lee McAlester, A Field Guide to American Houses: The Defi nitive Guide to 
Identifying and Understanding America’s Domestic Architecture (New York: Alfred A. Knopf, 1984), pg156
22 Virginia McAlester, Lee McAlester, and Alex McLean, Great American Houses and Their Architectural Styles 
(New York: Abbeville Press, 1994), pg44.
23 McAlester and McAlester, Field Guide, pg153
24 McAlester and McAlester, Field Guide, pg153-54
25 McAlester and McAlester, Field Guide, pg 182,184
26 McAlester, McAlester, and McLean Great American Houses, pg97

 Now that this thesis has established the 
principles upon which to base interpretation 
and have discussed some of the social and 
cultural issues that ought to be addressed in 
a civil war museum, it must now discuss the 
building itself. While using a contemporary 
design to house the museum is a suitable 
choice, one can also use aspects of historic 
styles to deepen the connection to the time 
period being discussed. In the decades 
before the Civil War there were two main 
architectural styles in use. These were the 
Federal style, and the Greek Revival style. 
These styles will be the focus of this paper

 The Federal style was the most 
widespread architecture style in the United 
State from about 1780-1820. This style saw 
wide use in the growing port cities along the 
eastern seaboard.21 The Federal-style was 
derived from the previous Georgian style, 
and the work of the Adam brothers in Britain. 
The exteriors of the Federal style kept many 
of the same designs from the Georgian style 
with a few key diff erences. These are larger 
windowpanes, a few have bay windows, 
and the iconic fanlight above the front 
doorway.22 This fanlight could be a semi-
circle, or an ellipse, and sometimes had side 
lights. Depending on the house these doors 
may be surrounded by decorative crowns, 
on a small porch. Along the roof line would 
be a cornice with decorative molding such 
as dentils. The single double-hung windows 
were aligned vertically, and horizontally in 

2.3 Historic Building Styles

the cornice has a thick band of decorative 
trim. Most houses have porches of varying 
sizes, supported by columns. The front door 
is surrounded by decorative trim with narrow 
sidelights, and a transom light above. Types 
of columns diff ered from house to house. 
About 60% of columns were modeled after 
the Greek orders, with the most common 
being Doric. The other 40% were vernacular 
square columns.27 On top of changing 
the shape of the columns, Greek Revival 
buildings also changes the proportional size 
as well. Following the proportions of Greek 
buildings would result in much of the front 
being obscured, so columns were slenderer 
for practical purposes.28

 One of the most enduring legacies 
of the Greek Revival is the idea of stately 
plantation houses, on huge plantations with 
a colonnade on the porch. This phenomenon 
is far rarer than many imagine. Many of the 
most exquisite houses of this style were built 
in towns and cities, not on plantations. The 
houses that did exist on plantations were 
typically far less comfortable, and less well 
kept than houses in the North.29 “The planter’s 
barns, fences, and outhouses were worthy 
matches for the residence.”30 This occurred 
for a variety of reasons. Maintenance and 
construction cost in towns were typically 
cheaper than in a rural setting.31 

Using the Federal and Greek Revival styles 
the architecture of this museum may tie into 
the time period which it is discussing. This 

27 McAlester and McAlester, Field Guide, pg 179,182
28 Marcus Whiff en, American Architecture since 1780: A Guide to the Styles (Cambridge, MA: MIT Press, 
1993), pg41.
29 James C Bonner, “Plantation Architecture of the Lower South on the Eve of the Civil War,” The Journal of 
Southern History 11, no. 3 (1945): 370–88. https://doi.org/10.2307/2197813. pg371,380-82
30 Bonner, Plantation Architecture, pg373
31 Bonner, Plantation Architecture, pg382-86

 
 The Greek Revival style supplanted 
the Federal style as the most popular 
architecture style in the United States. This 
style was dominant from the 1830s-1850s. 
In urban centers on the eastern seaboard 
this style began to be replaced in the 1840s 
by Gothic Revival and Italianate movements. 
In rural areas, and in the newer interior 
states Greek Revival remained popular till 
the Civil War.25 The popularity of this style 
coincided with America’s fi rst period of 
westward expansion, into the areas past 
the Appalachians from the Midwest down 
to Mississippi. Greek Revival was the fi rst 
time that American architecture styles were 
diverted from English styles. It eventually 
became so popular that in the 1830s it 
became known as the National style.26

 There are many distinct features of 
Greek Revival architecture. The roofs are 
either gabled or hipped with a low pitch. 
Along the roofl ine of the house and porch 

could come in the shape of a true recreation 
or following the lead of the precedents that 
were discussed the design could be inspired 
by the style, but not a recreation. In either 
case, this will provide a deeper connection 
than a contemporary design could.
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 Now that the typology of the 
building, principles of interpretation, and 
historic context of this building have been 
established this thesis will discuss how 
to bring it all together. In this fi nal paper 
this thesis will fi rst explore the typology, 
and place of museums today, and how the 
architecture of a museum may infl uence 
the storytelling of the museum. This thesis 
will then explore how lighting may be used 
to enhance the experience of the museum. 
Finally, this thesis will explore how colors 
can change the perception of a space.

 Over the last three decades the way 
society approachs education, and what is 
expected from educational institutions has 
changed. Traditionally education has been 
done through the written word. Today 
education is to be seen as something to 
actively participate in. Due to this change in 
education museums have transformed from 
places to house curiosities, to places that 
interpret culture, and tell stories. Museums 
have become places for the public to interact 
with history and art in a way that can 
resonate with them on an emotional, and 
spiritual level. One form of display that has 
come about from this change in education 
is what’s called object theater. This began 
in the 1980s and is a multimedia and 
multisensory display technique that uses 
technology to bring objects to life. Another 
way that history museums, in particular, try 
to engage visitors is by giving a voice to the 

2.4 Museum Layout, and 
Experiential Qualities

people and communities who are commonly 
left out of the historic narrative. To portray 
these stories, museums, use various forms of 
labeling to build an engaging narrative. Using 
these display types, a museum can build a 
physical space to generate experiences.32 By 
engaging in these experiences visitors are 
encouraged to “imagine another time and 
place, to fi nd the universal in the particular, 
and to feel empathy for others.”33

 Given this change in education 
styles, and new display methods, how can 
architecture be used to connect visitors to 
the artifacts displayed? One way architecture 
can be used is in dictating the organization. 
This can be done in clusters which contain 
displays for specifi c geographic areas, or 
time periods. This organization can also be 
done in a linear fashion with artifacts, and 
information being displayed in chronological 
order. This can be used at diff erent scales, 
from covering the whole museum, an 
individual gallery, or an individual display. 
In some circumstances this can result 
in a heavy-handed narrative which only 
portrays a single message. Through using 
architecture to break up this linear layout  with 
intermediary spaces, and separating displays 
one can lessen this heavy handedness. While 
having one united chronology can help tie 
the whole experience together, sprinkling 
smaller themes throughout the chronology 
which focus on diff erent aspects of the 
time periods being portrayed can create 

a more nuanced view of the information. 
These themes could also be portrayed 
from various perspectives to get visitors 
to refl ect on how diff erent cultures, times, 
and statuses have aff ected our beliefs, and 
views of the world.34 This approach creates 
“an environment where visitors of all ages 
and backgrounds are encouraged to create 
their own meanings and fi nd the place, the 
intersection between the familiar and the 
unknown, where genuine learning occurs.”35 

Museums are cultural archives which house 
artifacts from our past. Museums and the 
history and culture they display help people 
to defi ne who they are and try to better 
ourselves. People can see where they came 
from and how far our society has come, to 
have the lives our nation has today.36

 Lighting can be a powerful tool in 
museums to highlight their displays, and 
infl uence visitor’s perception of spaces. 
By manipulating lighting and contrast 
designers can make various objects pop out 
to visitors, or blend into the background.37 

One way to create this variance in lighting is 
to use accent lighting which draws people’s 
attention because “People, like magpies, like 
shiny things.”38 When an object is brightly 
lit it is easier to identify and understand 
than an object that is dimly lit. By working 
with layers of lighting designers can create 
a visual hierarchy. With this, the most 
important information and objects are lit 
brightly to make them stand out, while 

the unimportant information and objects 
are dimly light, so they blend into the 
background. The use of colored light and 
light from diff erent directions can also be 
used to create hierarchy.39

 Other ways in which architecture 
can enhance the experience of a museum 
is by the use of color. Certain colors can 
cause psychological eff ects in the human 
mind that aff ect people’s emotions. These 
eff ects can be caused by either biological 
traits, or cultural associations to colors. 
Red for instance is commonly associated 
with aggression. Green and blue are more 
relaxing and promote inward focus. White 
is seen as positive and bright. Black is seen 
as negative, with many cultures associating 
the color with evil and death.40

 Storytelling is central to the identity 
of any museum. This is a narrative that 
is primarily shown using artifacts, and 
displays, but are greatly infl uenced by the 
architecture around them. Diff erent layouts 
lend themselves to diff erent narrative 
styles. Lighting can emphasize diff erent 
areas in the museum and bring prominence 
to any display. The colors of the display, 
and the building around them can be used 
to evoke various emotions, and change the 
perception of the space. 

32 Fangqing Lu, “Museum Architecture as Spatial Storytelling of Historical Time: Manifesting a Primary 
Example of Jewish Space in Yad Vashem Holocaust History Museum,” Frontiers of Architectural Research 6, 
no. 4 (2017): pp. 442-455, https://doi.org/10.1016/j.foar.2017.08.002, pg 444-45.
33 Leslie Bedford, “Storytelling: The Real Work of Museums,” Curator: The Museum Journal 44, no. 1 (2001): 
pp. 27-34, https://doi.org/10.1111/j.2151-6952.2001.tb00027.x. Quoted in Lu, Museum Architecture, 
pg444
34 Lu, Museum Architecture, pg 444-45
35  Bedford, Storytelling: The Real Work of Museums, pg445

36 Lu, Museum Architecture, pg 444
37 Malcolm Innes, Lighting for Interior Design (Laurence King Publishing, 2012), pg80.
38 Innes, Lighting for Interior Design, pg106
39 Innes, Lighting for Interior Design, pg74-75
40 Andrew J. Elliot and Markus A. Maier, “Color Psychology: Eff ects of Perceiving Color on Psychological 
Functioning in Humans,” Annual Review of Psychology 65, no. 1 (March 2014): pp. 95-120, https://doi.
org/10.1146/annurev-psych-010213-115035, pg97,99,109.
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2.5 Precedent Study 1: The 
American Civil War Museum

 The American Civil War Museum 
is a group of three museums located in 
Richmond, and Appomattox, Virginia. While 
this museum does revolve around the Civil 
War and some exhibits do portray the 
fi ghting, many of the exhibits that they have 
focus on nonmilitary aspects that aff ected 
the war, or on postwar society and politics. 
Some of these exhibits cover citizens’ 

lives, emancipation, economics, southern 
diplomacy, lost cause, and art. These topics 
are covered through permanent and rotating 
exhibits. These exhibits use a combination 
of artifacts, journals, newspapers, fi lm, art, 
and other medians to educate visitors on 
historic topics.41 

 The three museums are all located 
in historically signifi cant locations. The 

Figure 2.5.1: Display at The American Civil War 
Museum at Historic Tredegar.

41 September 3, Chris Graham, and August 18, “Exploring the Unparalleled Signifi cance of the Civil War,” 
American Civil War Museum, September 8, 2021, https://acwm.org/.

Figure 2.5.2: The American Civil War Museum at 
Historic Tredegar.

Historic Tredegar is built around the building 
of Tredegar Ironworks which was the largest 
industrial site in the confederacy and built 
about half the artillery the South used 
during the war. This is the main museum 
and holds a variety of exhibits. The White 
House of the Confederacy is in the executive 
mansion of Confederate President Jeff erson 
Davis. This museum has displays related to 

the people who called this building home. 
The Appomattox museum is located a mile 
from where General Lee and his army 
surrendered. This museum focuses on the 
end of the war and the legacy of the war.42

 These  Museums are excellent 
examples of interpreting historic events. 
These museums approach the topic of 
the Civil War from multiple angles, and 
perspectives. 

42 Graham, Exploring the Unparalleled Signifi cance
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2.6 Precedent Study 2: United States 
Holocaust Memorial Museum

 The United States Holocaust Memorial 
Museum is one of the most powerful 
museums a person can visit in the United 
States. The museum was designed by 
James Ingo Freed. The architecture is 
an abstraction, and composition of the 
architecture at several holocaust sites that 
Freed visited. The permanent exhibit is a 
chronological narrative of the holocaust 
from the rise of the Nazis in 1933, throught 
WWII to the liberation of the concentration 
camps. To portray this history the museum 
uses artifacts, photos, fi lm, and survivors 
testimonials.43

The museum uses many design features to 
enhance the visitors’ experience. To enter 
the permanent exhibit visitors are packed 
into an elevator, reminiscent of the packed 
conditions of the cattle cars. Visitors also 
walk through a cattle car, a room full of 
shoes, and a room with a vaulted ceiling 
covered with the pictures of holocaust 
victims. The museum uses accent lights on 
all of their displays which draws people in 
to see the displays. The walls, ceiling, and 
display board backgrounds are all dark 
colors, which increases the contrast of 
displays, and emphasizes the somber mood 

43 United States holocaust memorial museum (United States Holocaust Memorial Museum), accessed 
November 10, 2021, https://www.ushmm.org/.

Figure 2.6.1: Auschwitz Arbeit Macht Frei sign replica 
in an exhibit of the United States Holocaust Memorial 
Museum.

Figure 2.6.2:Display at the United States Holocaust 
Memorial Museum.

of the galleries, and its displays.44

 The United States Holocaust Memorial 
Museum is a perfect example of many 
subjects covered in the research. The linear 
fl ow of events on a single path, so that visitors 
see how this tragedy progressed, is exactly 
what this thesis is striding to achieve. The 
interpretation, and storytelling of the events 

leading up to, and during the Holocaust is 
great. The variety of media, and artifacts 
that are used throughout the museum to 
portray the events is extremely successful 
and evokes real emotion in visitors. The 
lighting of the galleries is fantastic, and 
highlights displays beautifully. This museum 
is a powerful experience which this thesis 
will attempt to match.

44 United States holocaust memorial museum (United States Holocaust Memorial Museum), accessed 
November 10, 2021, https://www.ushmm.org/.
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2.7 Precedent Study 3: 9/11 
Memorial and Museum

 The 9/11 Memorial and Museums is 
dedicated to teaching visitors about what 
happened on that fateful day. The museum 
was designed by architect Michael Arad 
and landscape architect Peter Walker. 
The memorial consists of two pools, with 
waterfalls in the footprints of the towers 
surrounded by parapets with the names of 
those who lost their lives that day. These 
pools symbolize the void left by the attack. 

Around the pools is a park with hundreds 
of oak trees which help to separate the 
memorial from the noise of the city.45

 The museum uses artifacts, videos, 
photos, and witness testimonials to tell 
the story of what happened that day. The 
main exhibit is split into three sections. The 
fi rst gives context to what was going on 
before the attack, the second describes the 

Figure 2.7.1: 9/11 memorial pool.

45 “Homepage: National September 11 Memorial &amp; Museum,” Homepage | National September 11 
Memorial &amp; Museum, accessed November 10, 2021, https://www.911memorial.org/.

Figure 2.7.2: The Memorial Exhibition at the 9/11 
museum.

day of the attack, and the fi nal describes 
the aftermath of the attack. There are also 
many other smaller, and temporary displays 
that discuss other aspects of the event.46

 The museum uses many design 
features to enhance the experience of the 
museum. In many places the foundation of 
the towers is shown which gives scale to 
the building. Many of the artifacts show the 

scale of the devastation, from huge sections 
of columns, to the smashed remains of a fi re 
truck. In the galleries accent lighting, and 
visual hierarchy are used to draw visitors 
attention to various displays. The structure 
has a dark color palette to increase contrast 
In the displays.47

46 “Homepage: National September 11 Memorial &amp; Museum,” Homepage | National September 11 
Memorial &amp; Museum, accessed November 10, 2021, https://www.911memorial.org/.
47 “Homepage: National September 11 Memorial &amp; Museum,” Homepage | National September 11 
Memorial &amp; Museum, accessed November 10, 2021, https://www.911memorial.org/.
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2.8 Site Selection Criteria, 
Analysis, and Chosen Site

 To aid in choosing a site for this thesis 
knowing how the country and fi ghting were 
divided will help to make an informed decision. 
Following the election of Abraham Lincoln in 
1860, 12 states seceded from the United 
States and went on to form the Confederate 
States of America. These states, in order of 
succession, are South Carolina, Mississippi, 
Florida, Alabama, Georgia, Louisiana, 
Texas, Virginia, Arkansas, North Carolina, 
and Tennessee.48 The states who remained, 
and are commonly referred to as the Union, 
are Maine, New Hampshire, Vermont, 
Massachusetts, Rhode Island, Connecticut, 
New York, New Jersey, Pennsylvania, Ohio, 
Michigan, Indiana, Wisconsin, Minnesota, 
Illinois, Iowa, Nevada, Oregon, California, 
Delaware, Maryland, West Virginia, Kentucky, 
and Missouri.49 The last fi ve states on this list 
are commonly referred to as border states. 
A border state is a state in which slavery 
was legal, but which never seceded from the 
United States. These states were internally 
divided in the decision of which side to join. 
This divide existed from the government 
level, where West Virginia split from Virginia 
in 1863 to join the Union, down to individual 
families where brothers joined opposing 
sides.  Men from these states joined both 
armies, with approximately 275,000 men 
fi ghting for the Union, and 71,000 men 
fi ghting for the Confederacy. This political 
situation caused violence, and some of the 
worst guerrilla warfare seen in the war, 
with militias from both sides attacking 

people, towns, and military targets. This 
guerrilla violence extended into the seats 
of government, Claiborne Fox Jackson the 
governor of Missouri attempted to seize the 
St. Louis arsenal with the city police, and a 
pro-Confederate militia in April 1861.50

 The fi ghting of the Civil war can be 
split into three main theaters on land, East, 
West, and Trans-Mississippi. The East theater 
was east of the Appalachian Mountains. This 

ensure this equality a site on or close to 
the border that separated the Union, and 
the Confederacy would ensure that neither 
side is geographically elevated. This does 
necessitate that it is partially located in one 
of the border states which does put it in a 
gray zone for Union representation, but since 
these states did stay on the Union side, they 
will be suffi  cient for this project. Based on 
this goal locations may now be eliminated. 
Delaware does not border any state that 
was in the Confederacy. West Virginia split 
from Virginia during the war which puts it 
in a strange spot where they were on both 
sides of the war at diff erent times, so it does 

Figure 2.8.1: Civil War map depicting belligerents, 
and location of major battles. 

48 “Civil War Facts,” American Battlefi eld Trust, August 24, 2021, https://www.battlefi elds.org/learn/articles/
civil-war-facts.
49 “Facts,” National Parks Service (U.S. Department of the Interior), accessed December 9, 2021, https://
www.nps.gov/civilwar/facts.htm.
50 “The Border States (U.S. National Park Service),” National Parks Service (U.S. Department of the Interior), 
accessed December 9, 2021, https://www.nps.gov/articles/the-border-states.htm.

51 Kristopher D White, “Eastern Theater versus Western Theater: Where the Civil War Was Won and Lost, 
Part One,” Emerging Civil War, May 16, 2015, https://emergingcivilwar.com/2013/02/16/eastern-theater-
versus-western-theater-where-the-civil-war-was-won-and-lost-part-one/.

Figure 2.8.2: The American War: A History of the 
Civil War Era, by Gary Gallagher and Joan Waugh, 
Spielvogel Books. 

theater is typically the center of discussions 
on the Civil War. This theater includes the 
capitals for both sides of the confl ict, the 
capture of which were major strategic goal 
for both sides during the war, and other 
large population centers. Through most 
of the war this theater was in stalemate, 
with the Union marching into Confederate 
territory only to be beaten back, and vice 
versa. The West theater stretched from the 
Appalachian Mountains to the Mississippi 
River. This theater is typically overshadowed 
by the East theater in discussions of the Civil 
War, but was instrumental in the outcome of 
the confl ict. In the west the Union targeted 
forts, supplies, and transportation to break 
the Confederacy’s ability to prosecute the 
war. The Union also fought to split the 
Confederacy into pieces along the Mississippi 
River, and through Georgia which further 
damaged Confederate supply lines. The 
Trans-Mississippi theater was everything 
west of the Mississippi River. This theater is 
rarely discussed, though the campaigns to 
take the Mississippi River were instrumental 
in deciding the war. Besides the Mississippi 
campaigns this theater mostly saw combat 
between small army groups, or guerilla 
groups.51

From this information this thesis may now 
make informed decisions on where to locate 
this project. In the thesis statement the 
idea that the perspectives should be shown 
on equal terms is mentioned. In order to 
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not fulfi ll the requirement as well as other 
states. The Missouri-Arkansas border was 
not in a particularly important theater of the 
war. The Maryland-Virginia border was very 
important during the war, and had major 
battles on both sides. This border is the 
Potomac River though, which complicates 
where to place the building. There are many 
islands in the Potomac, however many 
of these islands are small, and low which 
given the possibility of fl oods in the river 
could cause major issues with this project. 
This leaves the Kentucky-Tennessee border, 
which also saw many battles on both sides 
of the border during the war. This border is 
mostly on land so any building can easily be 
placed on the border. This location will also 
help to elevate the Western theater which 
is often neglected in favor of the Eastern 
theater. 

 The site that will be used for this 
thesis is two farm fi elds on the Kentucky, 
Tennessee border. This site is located about 

3 miles Northeast of Clarksville, TN. This site 
was chosen for several reasons. The fi rst is 
the location on one of the borders between 
the two sides of the Civil War. The site is in 
a rural context that will give it the necessary 
space to have all of the facilities but is about 
5 miles from an exit on interstate 24 so it 
would still be easily accessible. The site is 
located on a bend of KY 294 which is a two 
lane road. This road is on the state border 
for about ¾ of a mile west of the site, with 
could create an interesting approach. There 
is little to no pedestrian circulation around 
the site. The site is in a relatively fl at area, 
with few trees to disrupt wind so it can 
experience strong breezes. 

Figure 2.8.3: Site location diagram. 
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3.1 Design Objectives

Perspectives
 Portray the events of the American 
Civil war from multiple perspectives in 
chronological order. This will be done on 
multiple levels and through the eyes of 
multiple groups.

 In all of the galleries, there would be 
displays that discuss events from various 
perspectives, including military perspectives, 
which would be an overview of the military 
situation of a particular event, and the 
perspective of military personnel, from the 
generals leading the battle, to the private 
in the line. As well as Political perspectives, 
both overall and from individual politicians. 
Around these main displays are panels of 
letters and journal entries from soldiers, and 
civilians who were impacted by the events 
that were occurring in the large displays, 
giving their perspectives on the events.

Building Program
 The central part of the program is 
the galleries. The galleries are split into 
war galleries and individual galleries. The 
war galleries form the main narrative going 
through the war. This will start with a prewar 
gallery that discusses the political events 
which preceded the war. Each year of the war 
will get its own gallery which goes through 
the major battles, and political events of 
said year. This then fi nishes with a postwar 
gallery that discusses the state of the nation 
after the war. The individual galleries would 
focus on the perspectives of certain groups 
who are often overshadowed. These groups 
are freedmen and enslaved people, native 
Americans, foreign powers, and women. 
In addition, the museum will need various 
areas for visitors, staff , and support areas.

Space list
Prewar Gallery

USA 1861 Gallery
USA 1862 Gallery
USA 1863 Gallery
USA 1864 Gallery
USA 1865 Gallery
CSA 1861 Gallery
CSA 1862 Gallery
CSA 1863 Gallery
CSA 1864 Gallery
CSA 1865 Gallery

Postwar Gallery
Freedmen/Enslaved Gallery

Native American Gallery
Women Gallery

Foreign Powers Gallery
Atrium
Lobby

Ticket Offi  ce
Cafe

Gift Shop
Public Restrooms (4 total)

Director Offi  ce
Staff  Workspace

Archive
Break Room

Staff  Restroom (2 total)
IT

Mechanical
Supply Closet

Stairs (3 total)
Elevator

  5,875 
  5,500
  5,500
  5,500
  5,500
  5,500
  5,500
  5,500
  5,500
  5,500
  5,500
  5,875
  6,325
  6,325
  6,325
  6,325
  9,200
  4,600
     500
  1,725
  1,725
  2,850
     225
  1,575
11,100
     475
     140
     140
  1,675
     170
     675
     105

Total 128,930

Area (Square Feet)
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Location
 As discussed in the site selection 
section in order to not geographically elevate 
either side in the museum. To achieve that a 
site on the Kentucky Tennessee border was 
chosen. This site is northeast of Clarksville, 
TN

Historic Research
 What events and people to include 
in the museum was an important decision. 
During the Civil War there were over 10,000 
military engagements. Based on several 
list of the major engagements this number 
was narrowed down to approximately 90 
battles, and campaigns.52-55 Many political 
events and people were also important to 
tell the story of the war.56 Choosing which 
of these were important also required much 
research. This research was compiled into 
several excel fi le, the portions of these fi les 
for each gallery will be shown in the spreads 
for each gallery.

Architectural Storytelling
 The architecture is used for storytelling 
in three main ways. The fi rst is the facades of 
the building were based on historic building 
styles. The Union side is based on federal-
style row houses, which were common in 
the north, and refl ects its more urbanized 
population. The confederate side is based on 
Greek revival plantation houses and refl ects 
the souths more agrarian population. 

 The second way is by manipulating 
the height, and depth of walls inside the 
war galleries. At the beginning of the war, 
the walls are about 10 feet tall and do not 
protrude too severely into the spaces. This 
gives the impression of relative freedom, 
and the ability to see what is coming next. 
This gradually changes so that at the height 
of the confl ict the walls are to the 30-foot 
ceiling, and protrude greatly into the space. 
This gives the impression of being trapped 
in the confl ict, and only being able to see 
the next battle. This changes back so that 
by the end the walls are back to 10 feet, and 
do not protrude into the space. This gives 
the impression of freedom, and lets you see 
the light at the end of the tunnel. 

The fi nal is in mirroring the layout of the 
war year galleries, so that it is the same in 
the Union and Confederate Galleries. This 
is done to express that the events being 
discussed are all the same, it is just the 
perspectives that are diff erent. The actual 
displays would have diff erent descriptions 
of events based on the perspective of the 
side that is being examined.

Figure 3.1.1: Chunk Model. 

52 “Civil War Sites Advisory Commission Report” (Washington D.C., 1993).
53 “Civil War,” American Battlefi eld Trust, accessed May 2, 2022, https://www.battlefi elds.org/learn/civil-
war.
54 “Important Battles of America’s Civil War,” HistoryNet, accessed May 2, 2022, https://www.historynet.
com/civil-war-battles/.
55 -“Signifi cant Civil War Battles,” PBS (Public Broadcasting Service), accessed May 2, 2022, https://www.
pbs.org/wgbh/americanexperience/features/timeline-death/.
56 “Trigger Events of the Civil War,” American Battlefi eld Trust, August 24, 2021, https://www.battlefi elds.
org/learn/articles/trigger-events-civil-war.
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3.2 Massing Studies Zone:
Galleries
Visitor

Staff
Support

Separate Double Stack

In Separate Double Stack the Union and 
Confederate galleries are separated into 
two separate buildings, with a visitor center 
housing the rest of the museum’s functions. 
This initial massing would have the visitor 
center split by the state border, and the 
two gallery buildings on their respective 
sides of the border. Ultimately this layout 
was not chosen due to the disconnect of the 
galleries, and how starkly it would have set 
the two sides against each other.

Unite Divide Unite V1

The fi rst Unite Divide Unite combined all of 
the program into a single building, with a 
large courtyard in the center of the galleries. 
This concept has a united prewar gallery, 
separate union, and confederate galleries 
for each year of the war, and a united 
postwar gallery.  This layout of unifi ed 
divided and unifi ed is meant to emulate 
the state of America during the war. This is 
the fi rst layout which created space for the 
individual galleries. This layout became the 
basis for the design, though it went through 
two major evolutions. 

Unite Divide Unite V2

The second version of Unite Divide Unite 
removed the courtyard, replacing it with a 
center atrium, and pulled all the galleries 
in toward the center. This was done so 
that visitors would have more freedom in 
choosing what order they experienced the 
galleries. 

Unite Divide Unite V3

The third version of Unite Divide Unite added 
two temporary galleries, a children’s gallery, 
and a second set of restrooms in the gallery 
wing. This would allow the museum to 
cover a wider range of topics, and educate 
children on the war in a way that is more 
age appropriate than what would exist in 
the main galleries. The restrooms are just 
for convenience. 

Figure 3.2.3: (Top) Unite Divide Unite V2.
Figure 3.2.4: (Bottom) Unite Divide Unite V3.

Figure 3.2.1: (Top) Separate Double Stack.
Figure 3.2.2: (Bottom) Unite Divide Unite V1.

- -- -
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3.3 Overall Plans

Figure 3.3.1: Entry Drive Render
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Figure 3.3.2: Site Plan.
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1st Floor Plan1st Floor Plan 0 40 100

Figure 3.3.3: 1St Floor Plan.
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1st Floor West Wing1st Floor West Wing 0 20 40

Figure 3.3.4: 1st Floor West Wing.
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Figure 3.3.5: 1st Floor East Wing.
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2nd Floor Plan2nd Floor Plan 0 20 40

Figure 3.3.6: 2nd Floor Plan.
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3.4 Gallery Plans

Prewar Gallery

 The Prewar Gallery discusses 
important political, and societal events 
which preceded and ultimately caused the 
Civil War. In the gallery the North side 
focuses on the formation of slavery in the 
US. The South side focuses on political 
developments which proceeded the war, 
such as the Missouri Compromise, and the 
Compromise of 1850. The middle focuses on 

the Election of 1860, and the creation of the 
Confederacy. The render below shows the 
center of the prewar gallery looking toward 
the gallery atrium.

0 10 20 40

Figure 3.4.1: (Previous Page) Prewar Gallery render. 
Figure 3.4.2: (Top) Prewar Gallery key plan.
Figure 3.4.3: (Right) Prewar Gallery plan.
Figure 3.4.4: (Bottom) Prewar Gallery display 
spreadsheet.

Prewar 
campaign (If relevant) date event location 

1500s-1800s Atlantic slave trade 

Slavery In the Colonies 10 
July 4, 1776, March Formation of the 

2 l, 1781, 1788 United States 

3 Patented 1794 Cotton Gin 11 
4 Summer 1800 Gabriel's Rebellion Richmond, Va 

5 Abolition Movements 
7 

6 March 6, 1820 Missouri Compromise 

Nat Turner's Slave Southhampton County, 
7 August 21-23, 1831 Rebellion VA 8 
8 September 1850 Compromise of 1850 

9 

9 May 30, 1854 Kansas-Nebraska Act 

10 1854-1861 Bleeding Kansas Kansas Territory 

11 March 6, 1857 Dred Scott decision 

12 Frederick Douglas 

13 John Brown 

14 Election of 1860 

Successions of 
Southern States before 

15 the outbreak of war 
December 20, 1860-

17 February 1, 1861 Southern Secessions 

16 February 8, 1861 Formation of the CSA Montgomery, AL 
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1861 Gallery

 Below this text is a render of the 
1st Battle of Bull run displays in the Union 
gallery. For all of the galleries the main 
displays about specifi c events are shown 
in a red gradient texture for battles, and a 
black with white texture for political events. 
Around these are bands of the letters, and 
journals that were mentioned earlier. The 
plan shows the union 1861 gallery. This 

gallery includes displays for many events 
such as Fort Sumpter, the 1st battle of Bull 
Run, and the Trent Aff air. 

0 10 20 40

Figure 3.4.5: (Previous Page) 1861 Gallery render. 
Figure 3.4.6: (Top) 1861 Gallery key plan.
Figure 3.4.7: (Right) 1861 Gallery plan.
Figure 3.4.8: (Bottom) 1861 Gallery display 
spreadsheet.

6 

8 

10 

1861 
campaign (If relevant) date event location 

fort sumter April 12-13 Battle of Fort Sumter near charleston, SC 

2 Gall for troops 

Succession of 
April 17- June 8, additional states after 

3 1861 Fort Sumter 

4 July 11,1861 Battle of Rich Mountain Randolph county, VA 

Fairfax County and 
1st battle of Bull Run Prince William County, 

5 Manassas July 21,1861 (Manassas) VA 

Battle of WIison's 
6 August 10,1861 Creek Near Springfield, MO 

Battle of Garnlfex 
7 September 10,1861 Ferry Nicholas County, VA 

Battle of Cheat 
September 12-15, Mountain, Battle of Pocahontas, and 

8 1861 Cheat Summit Fort Randolph Counties, VA 

9 October 21, 1861 Battle of Ball's Bluff Loudoun County, VA 

10 November 8, 1861 Trent Affair 

11 December 26, 1861 Battle of Chustenahlah Osage County, 0 K 
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1862 Gallery

 Below is a render of the Battle of 
Shiloh displays in the Union Gallery. The 
plan shows the Union 1862 gallery. This 
gallery includes displays for many events 
such as the Battles of Shiloh, Antietam, and 
Fredericksburg.

0 10 20 40

Figure 3.4.9: 1862 Gallery render. 
Figure 3.4.10: (Next Page Top) 1862 Gallery key 
plan.
Figure 3.4.11: (Next Page Right) 1862 Gallery plan.
Figure 3.4.12: (Next Page Bottom) 1862 Gallery 
display spreadsheet.

, .. ,-··:. . ~. 
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17 19 
18 

1862 
Campaign (if relevant) date event location 

Battle of Mill Springs, 
Fishing Creek(CSA), 
Logan's Crossroads Pulaskl, and Wayne 

January 19, 1862 (USA) County, KY 

2 Henry and Donelson February 6, 1862 Battie of Fort Henry Steward County, TN 

3 Henry and Donelson February 11, 1862 Battle of Fort Donelson Steward County, TN 

Battle of Roanoke Roanoke Island and 
4 February 7-8, 1862 Island Croatan Sound, NC 

February 20-21, 
5 1862 Battle of Valverde Valverde, NM 

February 28- April Battle of Island New Madrid, MO, and 
6 8, 1862 Number Ten Lake County TN 

Battle of Pea Ridge, 
7 March 7-8, 1862 Elkhorn Tavern near Leetown, AR 

Battle of Hampton 
8 March 8-9, 1862 Roads Hampton Roads, VA 

9 14 March, 1862 Battie of New Bern Craven County, NC 
Fl rst Battle of Frederick County and 

10 Valley March 23, 1862 Kemstown Winchester, VA 

11 March 26-28, 1862 Battle of Glorieta Pass New Mexico Territory 

March 17- August 3, 
12 Peninsula 1862 Vanous Battles Virginia Peninsula 

13 Peninsula April 5-May 4, 1862 Siege of Yorktown York County, VA 
28 

Battle of Shiloh 
14 April 6-7, 1862 (Pittsburg Landing) Hardin county, TN 

15 April 10-11, 1862 Siege of Fort Pulaski Chatham County, GA 

Battle of Forts Jackson 
16 April 18-28, 1862 and St. Philip Plaquemines Parish, LA 

April 29- May 30, 
17 1862 Siege of Corinth Corinth MS 

York and James City 
18 Peninsula May 5, 1862 Battle of WIiiiamsburg County, VA 

19 Valley May 8, 1862 Battle of McDowell Highland County, VA 

May 15, June 17, 
8 20 Valley 1862 Various Battles Shenandoah Valley, VA 

Mississippi River near 
21 June 6, 1862 First Battle of Memphis Memphis, TN 

July 19- September 7 22 Manassas campaign 1, 1862 Various Battles Northern Virginia 

23 August 5, 1862 Battle of Baton Rouge Baton Rouge, LA 

Second Battle of Bui I Prince William County, 
24 Manassas campaign August 29-30, 1862 Run VA 

25 August 29-30, 1862 Battle of Richmond Madison County, KY 

September 4-20, 
26 Antietam Campaign 1862 Vanous Battles Maryland 

September 14-17, 
27 1862 Battle of Munfordville Hart County, KY 

28 Antietam Campaign September 17, 1862 Battle of Antietam Washington County, MD 

Battle of Perryville, 
29 October 8, 1862 Chaplin Hills Perryville, KY 

32 
30 December 7, 1862 Battle of Prairie Grove Prairie Grove, AR 

Spotsylvania, and 
December 11-15, Battle of Fredericksburg County, 

31 1862 Fredericksburg VA l=:§1 
December 31,1862- Battle of Stones River, 

32 January 2, 1863 Second Murfreesboro near Murfreesboro, TN 
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1863 Gallery

 Below is a render of the Emancipation 
Proclamation displays in the Confederate 
Gallery. The plan shows the Confederate 
1863 gallery. This gallery includes displays 
for many events such as the Emancipation 
Proclamation, Siege of Vicksburg, and Battle 
of Gettysburg. 0 10 20 40

Figure 3.4.13: (Previous Page) 1863 Gallery render. 
Figure 3.4.14: (Top) 1863 Gallery key plan.
Figure 3.4.15: (Right) 1863 Gallery plan.
Figure 3.4.16: (Bottom) 1863 Gallery display 
spreadsheet.

1863 
campaign (If relevant) date event location 

10 

Series of battles, and 
December 26 1862- maneuvers leading up 

l Vicksburg July 11 1863 to the Siege. Mississippi River 

Emancipation 
2 January l, 1863 Proclamation 

3 January l, 1863 Battle of Galveston Galveston, TX 
April 27- May 6, 

4 Chancellorsville 1863 Various battles 

April 30- May 6, Battle of 
5 Chancellorsville 1863 Chancellorsville Spotsylvania County, VA 

May 22- July 9, East Baton Rouge and 
6 1863 Siege of Port Hudson East Feliciana Parish, LA 

June 3- July 24, Maryland, Pennsylvania, 
7 Gettysburg 1863 Various battles Virginia 

8 Vicksburg May 18-July 4 1863 Siege of Vicksburg Vicksburg, MS 

9 Gettysburg july 1-3 1863 Battle of Gettysburg Gettysburg, PA 

New York City draft 
10 July 13-16, 1863 riots Manhattan, NY 

Battles of Fort 
11 July 18, 1863 Wagner/MorTis Island Mol'TiS Island, SC 

12 August 21, 1863 Lawrence Massacre Lawrence, KS 

Battle of Bayou 
13 September 10, 1863 Fourche Pulaski County, AR 

September 18-20, catoosa and Walker 
14 Chickamauga 1863 Battle of Chickamauga Counties, GA 

Battle of Brlstoe Prince WIiiiam County, 
15 October 14, 1863 Station VA 

October 28-29, 
16 1863 Battle of Wauhat:chie Hamilton County, TN 

Second Battle of Culpeper and Fauquier 
17 November 7, 1863 Rappahannock Station County, VA 

September 21-
18 Chattanooga November 25, 1863 Various battles Chattanooga, TN 

19 November 29, 1863 Battle of Fort Sanders Knox County, TN 

20 December 29, 1863 Battle of Mossy Creek Jefferson County, TN 
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1864 Gallery

 This render shows the displays for 
Sherman’s March to the Sea, with the Franklin 
Nashville campaign in the background in 
the Confederate Gallery. This plan shows 
the Confederate 1864 gallery. This gallery 
includes displays for many events such 
as Grants various battles in the East, the 
beginning of the Siege of Petersburg, the 
Battle of Atlanta, the presidential election, 
and Sherman’s March to the Sea.

0 10 20 40

Figure 3.4.17: (Previous Page) 1864 Gallery render. 
Figure 3.4.18: (Top) 1864 Gallery key plan.
Figure 3.4.19: (Right) 1864 Gallery plan.
Figure 3.4.20: (Bottom) 1864 Gallery display 
spreadsheet.

1864 
Campaign (If relevant) date event location 

Battle of 
Mansfield/Sabine 

April 8, 1864 Crossroads Desoto Parish, LA 

Desoto and Sabine 
2 April 9, 1864 Battle of Pleasant Hill Parish, LA 

Battle of Fort Pillow, 
3 April 12, 1864 Fort Pl I low massacre Lauderdale County, TN 

Battle of the Spotsylvania and Orange 
4 Wilderness May 5-7, 1864 Wilderness Counties, VA 

Battle of Spotsylvania 
5 Spotsylvania May 9-21, 1864 Court House Spotsylvania County, VA 

6 May 15, 1864 Battle of New Market Shenandoah County, VA 

Caroline and Hanover 
7 May 23-26, 1864 Battle of North Anna Counties, VA 

Battle of Old 
Church/Matadequln 

8 Cold Harbor May 30, 1864 Creek Hanover County, VA 

May 31- June 12, 
9 Cold Harbor 1864 Battle of Cold Harbor Hanover County, VA 

10 Atlanta June 9- July 3, 1864 Battle of Marietta Cobb County, GA 

June 9, 1864- March 
11 Petersburg 25, 1865 Siege of Petersburg Petersburg, VA 

Battle of Kennesaw 
12 Atlanta June 27, 1864 Mountain Cobb County, GA 

13 July 9, 1864 Battle of Monocacy Frederick County, MD 

14 July 11-12, 1864 Battle of Fort Stevens Washington DC 

Battle of Peachtree 
15 Atlanta July 20, 1864 Creek Fulton County, GA 

Fulton and DeKalb 
16 Atlanta July 22, 1864 Battle of Atlanta Counties, GA 

17 Atlanta July 28, 1864 Battle of Ezra Churdl Fulton County, GA 

18 August 2-23, 1864 Battle of Mobile Bay Mobile Bay, AL 

Battle of Deep Bottom/ 
Seoond Weldon 

19 Petersburg August 14-20, 1864 Railroad Henrico County, VA 

August 31- 14 
20 Atlanta September 1, 1864 Battle of Jonesborough Clayton County, GA 15 

Third Battle of 
21 Shenandoah September 19, 1864 Winchester/Opequon Frederick County, VA 

September 21-22, 
22 Shenandoah 1864 Battle of Fisher's Hill Shenandoah County, VA 

Frederick, Shenandoah, 
23 Shenandoah October 19, 1864 Battle of Cedar Creek and Warren Counties, VA 

1864 United States :, _ 
24 November 8, 1864 presldentlal election ,. . 

November 17- Tennessee, Alabama, 
25 Franklin-Nashville December 16, 1864 Various Battles and Georgia ~ . 

Sherman's March to November 15-
26 the Sea December 21, 1864 Vanous Battles Georgia 
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1865 Gallery

 Render showing displays for the Battles 
of Sailors Creek, Appomattox Station, and 
Appomattox Courthouse, and the Surrenders 
of Generals Lee, and Johnston in the Union 
gallery. This plan shows the Union 1865 
gallery. This gallery includes displays for 
many events such as the end of the Siege of 
Petersburg, the Appomattox Campaign, and 
the surrenders of General Lee and Johnston.

0 10 20 40

Figure 3.4.21: (Previous Page) 1865 Gallery render. 
Figure 3.4.22: (Top) 1865 Gallery key plan.
Figure 3.4.23: (Right) 1865 Gallery plan.
Figure 3.4.24: (Bottom) 1865 Gallery display 
spreadsheet.
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6 

9 

5 

4 

10 10 

1 

1865 
Campaign (if relevant) date event location 

June 9, 1864- March 
Petersburg 25, 1865 Siege of Petersburg Petersburg, VA 

January 13-15, Sea,nd Battle of fort New Hanover County, 
2 1865 Fisher NC 

3 March 19-21 1865 Battle of Bentonville Bentonville, NC 

4 Appomattox April 1, 1865 Battle of Five Forks Dinwiddie County, VA 

Evacuation and 
capture of Richmond, 

April 2-3, 1865 VA Richmond, VA 

Third Battle of 
6 April 2, 1865 Petersburg Dinwiddie County, VA 

7 April 2-9, 1865 Battle of Fort Blakely Baldwin County, AL 

Amelia, Prince Edward, 
and Nottoway Counties, 

8 Appomattox April 6, 1865 Battle of Sailor's Creek VA 

Battle of Appomattox 
9 Appomattox April 8, 1865 Station Appomattox County, VA 

Battle of Appomattox 
Court House, 
Surrender of Gen Lee 

10 Appomattox April 9, 1865 and his army Appomattox County, VA 

Surrender of Gen Bennett Place, Durham, 
11 April 17-26, 1865 Johnston NC 
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Postwar Gallery

 The Prewar Gallery discusses 
important political, and societal events which 
transpired after the war. The Middle focuses 
on reconstruction, Lincoln’s assassination, 
and the capture of Davis. The North side 
focuses on the amendments and the 
Freedmen’s Bureau. The South side focuses 
on the formation of the kkk, Black Codes, 
and Jim Crow. This is a render showing the 
center space of the post-war gallery.

0 10 20 40

Figure 3.4.25: (Previous Page) Postwar Gallery 
render. 
Figure 3.4.26: (Top) Postwar Gallery key plan.
Figure 3.4.27: (Right) Postwar Gallery plan.
Figure 3.4.28: (Bottom) Postwar Gallery display 
spreadsheet.

3 4 

7 

Postwar 
campaign (if relevant) date event location 

Ford 1s Theatre, 
April 15, 1865 Lincoln Assassination Washington D.C. 

2 1865-1877 Reconstruction Former CSA states 10 
capture of Jefferson 

6 May 10, 1865 Davis near Irwlnvllle, Georgia 

Ratified December 
3 6, 1865 13th Amendment 

4 Ratified July 9, 1868 14th Amendment 

Ratified February 3, 
5 1870 15th Amendment 

8 1865-1872 Freedmen's Bureau 

7 1865 Start of the Klan Pulaski, TN 

Primarily In former CSA 
9 Black Codes states 

10 Jim Crow laws 
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Freedmen/Enslaved Gallery

 The Freedmen and Enslaved gallery 
is designed with a narrow hallway with a 
low ceiling that covers many events before 
the war, including Atlantic Slave Trade, 
and two slave rebellions, and is meant to 
compress you. This then leads into a space 
that covers events during the war, such as 
the Emancipation Proclamation, and USCT. 
This space is wider than the fi rst and has 

a slightly higher ceiling. This then opens 
into a large space with a full-height ceiling, 
this space discusses the amendments, 
Freedmen’s Bureau, and African American 
politicians. Following this is another tight 
hallway that discusses the formation of the 
kkk, Black Codes, and Jim Crow. This render 
shows the entry into the center space of the 
gallery, form the war section.

0 10 20 40

Figure 3.4.29: (Previous Page) Freedmen/
Enslaved Gallery render. 
Figure 3.4.30: (Top) Freedmen/Enslaved 
Gallery key plan.
Figure 3.4.31: (Right) Freedmen/Enslaved 
Gallery plan.
Figure 3.4.32: (Bottom) Freedmen/Enslaved 
Gallery display spreadsheet.

Freedman/Slaves 
date event/person 

Atlantic slave 
1500s-1800s trade 

2 Patented 1794 Cotton Gin 

Gabriel's 
3 Summer 1800 Rebellion 

Nat Turner's 
4 August 21-23, 1831 Slave Rebellion 

Dred Scott 
5 March 6, 1857 decision 

6 Harriet Tubman 

7 Frederick Douglas 

Emancipation 
8 January 1, 1863 Prod a matlon 

United States 
Colored Troops 

9 1863-1865 (USCT) 

10 Medals of Honor 

Second Battle of 
11 July 18, 1863 Fort Wagner 

New York City 
12 July 13-16, 1863 Draft Riots 

Fort PIiiow 
13 April 12, 1864 massacre 

Battle of the 
14 July 30, 1864 Crater 

Ratified December 6, 
15 1865 13th Amendment 

16 Ratified July 9, 1868 14th Amendment 

Ratified February 3, 
17 1870 15th Amendment 

African American 
18 Polltlclans 

Freeclmen1s 
19 1865-1872 Bureau 

20 1865 Start of the Klan 

21 Black Codes 

22 Jim Crow laws 

location 

Richmond, Va 

Southampton 
County, VA 

14 

Morris Island, 
South Carolina 

Manhattan, NY 

Pulaski, TN 

30 FT Ceiling 

18 

9,10 20 FT Ceiling 8 
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Native American Gallery

 This gallery has a display of confl ict in 
the Indian Territories during the war. There 
are also displays on Natives Americans who 
fought with the Union and Confederacy. o 
Among these are displays for Lieutenant 
Colonel Ely S Parker, and Brigadier General 
Stand Watie who served the Union and 
Confederate armies respectively. 0 10 20 40

Figure 3.4.33: (Previous Page) Native American 
Gallery render. 
Figure 3.4.34: (Top) Native American Gallery 
key plan.
Figure 3.4.35: (Right) Native American Gallery 
plan.
Figure 3.4.36: (Bottom) Native American 
Gallery display spreadsheet.

Native Americans 
date event/person location 

Indian Territory 
Conflicts 

Indian Territory 
Trail of Blood on to Fort Row, 

2 December 1861 Ice Kansas 

Native Union 
3 Soldiers 

Indian Home 
4 Guard 

Native 
Confederate 

5 Soldiers 

Alliance treaties 
6 with the CSA Indian Territory 

7 Stand Watie Indian Territory 

Appomattox court 
8 April 9, 1865 Ely S Parker house 

Sand Creek Colorado 
9 Massacre Territory 
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Women Gallery

 This gallery has displays on the two 
First Ladies, Harriet Tubman, Mary Edwards 
Walker who was a union surgeon and the 
only woman to ever receive the Medal of 
Honor, army support, and women soldiers.

0 10 20 40

Figure 3.4.37: (Previous Page) Women Gallery 
render. 
Figure 3.4.38: (Top) Women Gallery key plan.
Figure 3.4.39: (Right) Women Gallery plan.
Figure 3.4.40: (Bottom) Women Gallery display 
spreadsheet.

6 

I I I I I 

I I I I I 
1 4 

Women 
date event/person location 

Mary Todd 
Lincoln 

2 Varina Davis 

Mary Edwards 
3 Walker 

4 Harriet Tubman 

5 Women soldiers 

6 Army SU pport 
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Foreign Powers Gallery

 This gallery discusses Confederate 
attempts to get a European power 
involved in the confl ict, the Trent Aff air, the 
Emancipation Proclamation, foreign soldiers 
who fought in the war, and what various 
world powers thought of the war at the time.

0 10 20 40

Figure 3.4.41: (Previous Page) Foreign Powers 
Gallery render. 
Figure 3.4.42: (Top) Foreign Powers Gallery key 
plan.
Figure 3.4.43: (Right) Foreign Powers Gallery plan.
Figure 3.4.44: (Bottom) Foreign Powers Gallery 
display spreadsheet.

6 

1 4 

2 

3 5 

8 7 

Foreign 
date event/person location 9 9 9 9 9 

November 8, 1861 Trent Affair 

2 CSA diplomacy 

Emancipation 
3 January 1, 1863 Prodamation 

Immigrant 
4 soldiers 

Foreign ,·WJ 5 volunteers 

6 British view ~'~I 7 French view 

8 Prussia 

views of other 
9 countries 
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3.5 Elevations and Sections

Federal Style 
Typical Elevation

Greek Revival 
Typical Elevation

0 4 12 0 4 12

Figure 3.5.1: Federal Style Typical Elevation. Figure 3.5.2: Greek Revival Typical Elevation.
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0 10 20 40 80

0 10 20 40 80

North Elevation

South Elevation
Figure 3.5.3: North Elevation.

Figure 3.5.4: South Elevation.
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402050

402050
West Elevation

East Elevation
Figure 3.5.5: West Elevation.

Figure 3.5.6: East Elevation.
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402050

402050
Interior North Elevation

Interior South Elevation
Figure 3.5.7: Interior North Elevation.

Figure 3.5.8: Interior South Elevation.
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Section Perspective Across 1864 
Galleries

Section Perspective Across South Side 
Galleries

Figure 3.5.9: Section Perspective Across 1864 
Galleries.

Figure 3.5.10: Section Perspective Across South 
Side Galleries.
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3.6 Systems Diagrams

Atrium Sun Diagram
1 2 3 4 5 6 7 8 9 1110 12 13 14

C
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15 16 17

Structural Diagrams

Sun light diagram showing the atrium on 
the Summer and Winter Solstice at 12. 

Figure 3.6.1: Atrium Sun Diagram.

Figure 3.6.2: Structural Diagrams.
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Federal Style Wall Section Greek Revival Wall Section

Figure 3.6.4: Greek Revival Wall Section.Figure 3.6.3: Federal Style Wall Section.
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3.6 Physical Models

Context Model Building Model

Figure 3.7.1: Context Model Pictures. Figure 3.7.2: Building Model Pictures.
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Union 1864 Detail Model

Figure 3.7.3: Union 1864 Detail Model Pictures. 
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Figure 4.0.1: Gallery atrium render, USA side. 
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4.1 Conclusions, and Feedback

 To fi nish this thesis, I will look at the 
Design Objectives laid out in pg 32-35 and 
evaluate how I believe the project did on 
each. The fi rst of these is perspectives. 
Overall, I believe that the groups who I chose 
to give a good overview of all the major 
groups aff ected by this war. By looking at 
the war from so many angles, visitors would 
also gain a deeper understanding of the 
war. The majority of the galleries focus on 
the Union and Confederacy, which formed 
the two sides of the war, so having those 
perspectives are essential to this thesis. The 
war was started due to the issue of slavery, 
so providing a place for the perspectives 
of the Enslaved and freedmen who were 
at the center of the confl ict is necessary. 
Natives Americans were greatly aff ected 
by the war, but are typically overshadowed 
when learning about the war, so a gallery 
dedicated to the divide between and within 
tribes on which side to support, and how 
their contributed to the war eff ort on both 
sides can help to elevate their voices. Though 
women, with a few hundred exceptions, 
did not directly participate in the fi ghting, 
many were directly involved in the war, or 
else took care of their families while their 
husbands, and sons went to war, so their 
sacrifi ce should be commemorated. It may 
seem odd to include the perspectives of 
Foreign Powers in a museum about a civil 
war, especially one in which no other country 
got involved, but I believe that the eff ect 
that foreign powers had on the war is not 
discussed enough, and that including these 
perspectives could add a level of nuance that 
is typically not given. If the confederacy had 
been successful in courting the British, then 
history may have turned out much diff erent. 

 I believe that the building program 
was successful. The museum has all of 
the facilities that it would need to function 
properly. For the goals of this thesis, I believe 

it was successful. In a particle sense, it could 
have used some work. Several of the jurors 
at the fi nal review commented that the 
building was incredibly long, and the walk 
back from the end to the parking lot was 
excessive. Given how I wanted to lay out 
the building in relation to the state border, 
and the amount of events that I wanted to 
include I don’t know of any easy solution to 
this. 

 I believe that the location worked 
perfectly for this project. It is right on the 
border of Kentucky and Tennessee which 
was a major border during the war. Being 
on the border also allowed me to create a 
fl oor plan where all of the galleries which 
pertain to the Union perspective can be 
in Kentucky, and all of the galleries which 
pertain to the Confederate perspective 
can be in Tennessee. I think that this 
layout anchored to the project to the site. 
It is close to the interstate, and relatively 
close to Nashville, so it could easily attract 
visitors. The road entering the site creates a 
axis which became a centerline through the 
whole site, and the drive up, staring at the 
building the whole way would be a powerful 
entry sequence. 
 
 The historic research that was done 
for this project was extensive. I researched 
over 100 events to include in this project, 
though admittedly much of that was very 
surface level research. While for the goals 
of this project this was necessary, in a 
practical project this would be far too much. 
No one but the biggest history buff s would 
be willing to go through all of the material in 
this museum, and there is no way a visitor 
could experience it all in a single day. I will 
expand on this more in the next section but 
suffi  ce to say I would advise a more limited 
scope if this were to infl uence real world 
projects. 

 The objective of architecture 
storytelling was the most debated aspect 
in the fi nal review. All of this debate was 
centered around the facades, and how 
they aff ected the interpretation. One of 
the jurors stated that they believed these 
facades gives a specifi c interpretation that 
these are two separate sides. The facades 
also make it so that right as you get to the 
museum you must choose a door, which 
creates decision on sides that the visitor 
must make immediately. He contrasted this 
dichotomy to the interior where the interior 
spaces of the galleries are much more 
neutral, both featuring stark black walls. 
This is valid criticism, and it does create 
some issues with the project. My intention 
was to use the facades to tie the halves 
of the building to the time, and place they 
represent. The galleries do have diff erences 
as well, just not as noticeable. The panels of 
letters, and diaries has a blue background 
in the Union galleries, a grey background 
in the Confederate galleries, and a black 
background in the other galleries. The fl oor 
material is also a diff erent wood fl oor on each 
side. Unfortunately, this is subsumed by the 
black walls which were chosen to control 
light, and create a proper atmosphere. I 
did not believe that a bright aesthetic would 
have fi t with the subject matter that is 
being presented. I do not know if there is 
a way to reconcile the two, a more neutral 
façade would remove the connection to the 
time and place, while a more diff erentiated 
interior could have negatively aff ected the 
lighting, and atmosphere. This relation does 
inadvertently mimic what I believe makes 
studying history through perspectives so 
compelling. While as a whole the two sides 
of the Civil War were diff erent, with opposing 
political ideals, those sides are made up of 
people who are just doing what they see 
as their duty and fi ghting to protect their 
homes. At the end of the day, we are all 

people, and we are not so diff erent, when 
we can accept that the world will be a better 
place. Looking at history through the eyes 
of the individuals who lived it gives you 
something and someone to empathize with, 
you may or may not agree with what they 
are fi ghting for, but you can understand why 
they fi ght.
 
 I believe that the other forms of 
architectural storytelling, interior wall 
manipulation and mirrored galleries, were 
also successful. The manipulation of the 
walls helped go give a sense of entrapment 
in the middle galleries, and freedom in the 
fi rst and fi nal gallery. Mirroring the galleries 
emphasized that these are all the same 
events just analyzed from a diff erent lens. 
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4.2 Recommendations For 
Further Exploration

 I believe that creating museums 
which focus on both perspectives in a war 
would foster a new way of learning about 
the past. However, if it were to be made a 
reality, a more narrow focus would make the 
museum more manageable to interact with. 
Having a dozen smaller museums which 
each focus on particular campaigns in the 
war spread out across the country could be 
an approach which would create museums 
that visitors could enjoy in a day. As it stands 
the museum created in this project is too 
large, and would take multiple days to see 
everything, and fully appreciate the displays. 
This model can also be used to cover other 
battles in other confl icts. I can envision a 
network of museums spread across the 
east of France covering the western front 
of WWI, in locations like Verdun and the 
Somme. Museums across Europe, Asia, and 
North Africa covering WWII. Museums in 
various Eastern European countries covering 
the cold war, and collapse of the USSR. 
This approach to portraying history is not 
necessary, or would not be appreciated for all 
confl icts, however. For instance, many of the 
confl icts during the pre-modern age, such 
as the Hundred Years War, don’t necessitate 
a museum like this cause there is not much 
deeper understanding to be gained since 
this confl ict was caused due to fi ghts over 
inheritance and titles. Other confl icts are so 
fundamental to the identity, or formation of 
a particular nation that the public would not 
want a museum which portrays the other 
side. For instance few Americans would care 
to know what the Hessians thought during 
the Battle of Trenton, or the British during 
the Battle of Yorktown.
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