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Abstract 

 I have long held a love for both music and literature, and I believe that the combination of 

the two can help to better elucidate different features of both. Through the creation of a song 

cycle based upon Fyodor Dostoyevsky’s Crime and Punishment, I am endeavoring to convince 

my audience to sympathize with the protagonist Raskolnikov, an often-hated character. I believe 

that by combining music and literature, I will be able to make a greater point about the power 

that music has to influence both emotion and opinion. 
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Process Analysis Statement 

 As a student of both the Ball State Honors College and School of Music, I have always 

held a great love for both literature and music. It seemed natural that, in a thesis that is meant to 

accurately reflect my education, I would combine the two in a creative project that serves to 

elucidate some part of the literature. To this end, I decided to interpret a complex text, Crime and 

Punishment by Fyodor Dostoyevsky, as a song cycle in the hopes that the power of music to 

move the emotions will better help me convince others of my interpretation of the novel. 

When I first read Crime and Punishment, I was captivated by the way Dostoyevsky 

managed to so thoroughly capture the mentality of someone struggling with mental illness in an 

unsympathetic world. During my thorough reading of the novel, I found Raskolnikov (the 

protagonist of the novel) to be a sympathetic figure who acts out of depression and anger towards 

the ravages of capitalist society, and the portrayal of such a complex mindset fascinated me. 

When discussing the novel with others, however, I found that this interpretation of the novel was 

often difficult to get across, as most of those I spoke with saw Raskolnikov as nothing but a cold-

hearted murderer. Yet in my experience as an opera student I found it almost effortless to change 

others’ emotions and opinions through the power of music and performance. I believe that, by 

creating an operatic song cycle out of Crime and Punishment, I can better convince others of my 

more sympathetic reading of the novel and create an emotional connection to the protagonist that 

will make my point of view more welcome to the audience. 

Through my study of Crime and Punishment, I found the novel not to be a direct 

condemnation of the protagonist, but rather a case study of the fallout from good people 

performing bad deeds. At the start of the novel, Raskolnikov is a student suffering from a period 

of severe depression. He struggles with the hopelessness of knowing that people, through no 
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fault of their own, are often forced into desperate situations due to their financial situations. In a 

nearby family, the Marmeladovs, a father has gambled away all of his family’s money, leaving 

his young daughter Sonya to prostitute herself to support her mother and siblings. Even his own 

sister, Dunya, is not immune to the difficulties of their society, as she is left with little choice but 

to marry the rich but unscrupulous Luzhin in order to avoid the advances of her even more 

unsavory employer, Svidrigailov. Meanwhile, a nearby pawnbroker profits from people being in 

these situations. Raskolnikov, an incredibly empathetic and inherently compassionate man, falls 

into a deep despair at the knowledge of how the world around him works to create suffering for 

the impoverished. For Raskolnikov, “suffering is communicable and compassion is political” 

(Lykins). To this man, doing nothing was as good as condoning and participating in the suffering 

going on around him. 

In this period of depression and disordered thinking, Raskolnikov plays around with the 

concept of murdering the pawnbroker and using her money to help others. He doesn’t entirely 

believe that he will engage in this, but he tosses the concept around because of the negative 

impact people like her have on their society. In a dark moment, he murders the pawnbroker and a 

bystander, believing that this is something he can do to help those around him escape from 

crushing financial situations. He is not alone in these feelings, either -- his motivations and 

actions reflect those of many others in times of great wealth disparity, such as the French 

Revolution and the Russian Revolution, which historically happened soon after the time when 

Crime and Punishment is set (Vladiv-Glover 74). Raskolnikov is not a monster, but a man trying 

to mitigate the suffering of those around him in a way many others have tried before. 

That is not to say that Raskolnikov’s actions are acceptable, but that he is a man in a 

disordered state of mind making a bad decision with good intentions. This is exemplified by the 
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fact that even Raskolnikov himself cannot truly justify his actions, and after the murder he 

spends weeks sick and delirious from guilt, knowing he should confess to his crime, but still not 

entirely believing he has done anything but rid the world of someone corrupt. He does not spend 

the money he stole but rather hides it, feeling too sickened by his own actions to use it himself. 

Eventually, upon discovering that Marmeladov has died and left his family with nothing, 

Raskolnikov gives all of his remaining money to Sonya’s mother under the guise of repaying a 

debt, a fundamentally compassionate act that displays his true nature as a kind but misguided 

man. 

Raskolnikov soon comes in contact with the detective Porfiry, who sees Raskolnikov as 

his prime suspect for the murder of the pawnbroker. This is because of a philosophical article 

Raskolnikov wrote years prior about the idea of allowing the best of mankind to cross legal or 

moral boundaries for the betterment of mankind. He successfully defends himself against this 

circumstantial evidence, but his alarm has him turning towards Sonya to ask how she endures her 

forced prostitution. She answers that her faith sustains her, but Raskolnikov dismisses this 

outright. It is only through sheer luck that he is not convicted of the crime, as a stranger comes to 

confess just before Porfiry intends to arrest him. 

Later, at Marmeladov’s funeral, Luzhin attempts to frame Sonya for robbing him in order 

to enact revenge on Raskolnikov, whom he believes kept him from marrying Dunya. If he had 

not been caught, Sonya’s entire family would have been ruined, as with her in jail no one would 

have been able to provide for her siblings and ill mother. Raskolnikov uses the cruelty of Luzhin 

to explain to Sonya why he murdered the pawnbroker, again justifying his actions by explaining 

the harm she caused. Sonya is horrified, not just by his crime, but by the fact that he refuses to 

confess. She believes that by not confessing he is essentially punishing himself by living in his 
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guilt and not allowing himself to grow and change from the person that committed those crimes. 

Raskolnikov, not understanding the message she is trying to get across, ignores her wisdom and 

continues to hide his crimes. 

Porfiry meets up with Raskolnikov and tells him that he respects him. Raskolnikov, 

worried that this means Porfiry thinks he is innocent, is terrified of the possibility that he will not 

be able to find the catharsis that Sonya speaks of. Porfiry, however, assures him that he still 

believes in his guilt, but that he believes Raskolnikov to be a fundamentally good person who 

should confess for his own sake, much as Sonya encouraged him to.  

After a period of thought, Raskolnikov decides to tell the truth of the crimes. He visits his 

mother and sister to say goodbye, not telling his mother of his plans, and goes to Sonya to say his 

final goodbyes to her. Right before he means to confess, however, he learns that Svidrigailov 

committed suicide after being rejected by Raskolnikov’s sister. For a moment, Raskolnikov 

believes that because of their similarities, this is the path he should be relegated to as well. But as 

he tries to leave, he sees Sonya despairing at his decision, and he turns around to finally confess 

to his crimes. 

Raskolnikov receives a sentence of eight years of servitude in Siberia. Sonya follows 

him, staying by his side even as he resents her for it. In the beginning, he believes his only real 

flaw is he was too weak to endure the guilt of his crime. As time goes on, however, Sonya’s 

gentle hand begins to guide him towards the understanding of what he had done, and that he does 

need to work to make amends and become a better man. At the end of the novel, he has not fully 

achieved this, but he has begun the long journey of growth. This change is not a sudden switch, 

but rather the uncovering of Raskolnikov’s true nature after a long and dark period of disordered 

thinking. As Matual says, “His sense of compassion, which has been an integral part of his 
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personality since childhood and which is manifested from time to time throughout the novel, is 

undeniable” (28). 

Raskolnikov is not an evil criminal, but a fundamentally good man who makes bad 

decisions in an impossible situation who spends the rest of his life trying to atone. Trying to get 

this interpretation across, however, is often a difficult process when simply discussing the novel 

with others. Yet I believe that if I were to put the story into a different context, it would be 

significantly easier to convince others of my reading of Crime and Punishment. 

I think that the best possible way to retell this story in a way that is sympathetic to 

Raskolnikov is through the medium of a song cycle. A song cycle is a collection of individual 

songs that follow a story or theme. These are often sung from the perspective of a single 

character as they describe their feelings on each beat of the narrative, especially when done in 

the Schubertian style (Youens, “Song Cycle”). The combination of first-person narrative and 

classical singing creates an incredibly emotionally moving performance, something that I believe 

will greatly aid me in trying to give others a better understanding of my interpretation of the 

novel.  

Part of the reason that I believe this will work so well is that music is intimately 

connected to emotion and emotion to decision making. Emotional bias can be so strong that 

across 26 countries, it has been found that the stock market performance can be tied to the 

amount of sunshine present on any particular day, a great factor in determining one’s daily mood 

(Lerner). Even the simple factor of a good mood from a sunny day can have an influence on 

someone’s mood and choices. The connection between music and emotion has been similarly 

well-researched. This relationship is so inherent to the human experience that the auditory 

processing cortex (the part of the brain that interprets sound from vibration to meaning) has 
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segments specifically dedicated to emotional processing (Koelsch 179). The association between 

music and decision making, then, follows clearly. In a study done on this connection, participants 

were told to label a variety of words as positive or negative while music played in the 

background. It was found that participants overwhelmingly labeled words according to the 

emotional content of the music being played. If the music was labeled by the participants as 

“sad,” they labeled the words as “negative,” and vice versa. Regardless of how the word itself 

made them feel, the music forced them to see it within a different light (Liebman et al.) 

Ideally, this is the effect that I would like to have on the audience of my song cycle. 

Regardless of how they felt about Crime and Punishment and Raskolnikov previously, I hope 

that by adding music to the different emotional beats of the piece, I can successfully make the 

audience empathize with Raskolnikov, therefore placing him into a more sympathetic light 

through the power of music. I believe that a song cycle is the best musical medium for this due to 

how it is often written in a first-person perspective. Each emotion that Raskolnikov feels will be 

encapsulated in music, and each song will hopefully move the audience to feel as he does.  

The first step in creating this song cycle was deciding exactly how many songs would be 

present, as well as which parts of Crime and Punishment to include. Though typical song cycles 

tend to lean closer to twenty or thirty songs, the time constraints of a thesis project mean that to 

choose the more historically accurate option would be to choose quantity over quality (Youens, 

“Song Cycle”). Because of this, I decided that the ideal number of songs to ensure that each 

piece would get the attention it deserved was six – enough to create a solid story arc, but not so 

many that I would be working sloppily to fit all of the pieces in. 

Deciding which parts of the novel to include, however, was a significantly more difficult 

decision. Dostoyevsky clearly chose each part of his novel carefully, and every moment is 
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important to the story he was trying to tell and the message he wished to get across. The six-song 

limit, however, meant that I could only include the most essential scenes. I decided that for this 

project, it would be best to choose the scenes with the most emotional content relevant to 

Raskolnikov’s journey, and nothing else. While this means that some important information had 

to be removed for brevity’s sake, all of the moments essential to understanding Raskolnikov are 

included: the decision to murder, the aftermath, his interactions with Porfiry, his confiding in 

Sonya, his decision to confess, and his eventual redemption. With these scenes, I can paint a 

picture of the overall arc of Crime and Punishment without many of the extra details that fill out 

the story. 

Another important decision made about this song cycle was the language that I chose. 

Originally, I had intended upon writing the poetry in English and then translating it to either 

German (the language of most Schubertian song cycles, which I am basing most of mine upon) 

or Italian (the language of many classically or operatically sung pieces) (Reed 19). When 

beginning the translations, however, I encountered a significant issue. Because I was translating 

music and not simply poetry, the rhythm and number of syllables of the finished product was of 

the utmost importance. The unfortunate truth, however, is that direct translations rarely meet the 

same rhythm as the original English, and this meant that in order to fit the lyrics to the music, I 

would have to cut out many of the words. This left the songs devoid of much of the original 

meaning, and I made the decision to keep the songs in English. I have included some of these 

translations in the project to further elucidate this difficulty. Though this is less historically 

accurate to a traditional song cycle, I believe that given the goal of this project, preserving 

meaning must be the priority.  
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When it came to writing the poetry itself, my main methodology was to reflect 

Raskolnikov’s mental state. While many of the pieces are fairly straightforward, the poetry tends 

to become more metaphorical and less coherent in the times where Raskolnikov’s mind is less 

clear. For example, after he has committed the murders, he states, “I am the moonlight baptized 

in outright suicide / of my heart, my mind, desperate to rewind / Beg me, foxglove, to revive my 

mourning dove / Take me to the breach and throw me to immured sea.” These lyrics are 

deliberately complicated to reflect the fact that Raskolnikov himself is unable to unscramble his 

thoughts. By saying he is the moonlight, he is referring to himself as the lone light in the 

darkness, “baptized” or created anew through the destruction of his own conscience. He then 

asks the foxglove, a toxic plant which has often been used as a poison and which here represents 

his own violence, to bring back his “mourning dove,” a bird that symbolizes mourning and 

sorrow. Essentially, he is wanting his own violent side to give in and feel sorrow for what he’s 

done. He then speaks about wanting to be thrown to “immured sea,” which dually references his 

suicidal ideation and his desire to be “immured,” or imprisoned against his will. Though many of 

these statements are contradictory, this is a purposeful choice meant to reflect Raskolnikov’s 

wavering between believing himself to have done something horrible and believing himself to be 

a good man who does not deserve to be imprisoned. 

One of the literary devices I made sure to include was apostrophe. Apostrophe, the 

“rhetorical device of turning aside to address absent, abstract, or nonhuman listeners,” is 

frequently used in the Schubertian song cycles that I am modeling mine upon (Hallmark 3). This 

device is especially pertinent to this style of song cycle because of the fact that it is narrated 

entirely from the protagonist’s point of view. In this style, Raskolnikov is the only character who 

speaks and whose perspective we see, and so any time he is not addressing the audience directly 
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he is engaging in apostrophe. Some of the figures addressed in my song cycle include 

Raskolnikov’s mother, sister, Sonya, Porfiry, and his own self and emotions. An example of this 

can be found in the third song, in which Raskolnikov addresses Porfiry by saying, “Genteel sir, 

your works proceed you / Odious sir, much as mine do me.” By using apostrophe in this case, the 

audience can get the sense that they are observing Raskolnikov’s inner world as the story 

progresses, and not simply that they are being spoken to by him, helping the audience to 

empathize even more with his situation. 

In writing the music itself, my main priority was following the Schubertian style of song 

cycles because of the emotional impact I have felt from listening to several of Schubert’s works. 

Unlike other collections of songs, Schubertian song cycles are not connected by a unifying 

musical theme. Rather than a general rule or theme for the keys, each piece is decided 

individually based on what is right for that particular melody. Essentially, the pieces are 

connected only by their narrative and not by any musical relationship (Reed 133). Because of 

this, each song in my cycle is governed by its own internal logic rather than an overarching link 

between them. This means that the key and melody of each piece is determined entirely by what 

best fits the emotional content of that piece.  

One of the other important early decisions that I made was the time signature of the 

pieces. When deciding the time signatures of the pieces, I wanted the meter to be more symbolic 

than simply functional. To this end, I decided that 4/4, also known as common time, would serve 

to represent rationality and compassion, whereas 3/4 would represent delusion and guilt. For 

example, the first and last pieces are in common time to signify how Raskolnikov starts as a 

normal man and ends with understanding his crimes. The majority of the rest of the pieces, then, 

are in 3/4 to represent Raskolnikov hanging onto his delusions and refusing to move onto the 
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path towards growth. The exceptions to these middle pieces being entirely in 3/4 are the fourth 

piece, in which Raskolnikov is briefly pulled from his delusion due to Sonya’s inclusion in his 

inner world, and the fifth piece, which switches frequently between 4/4 and 3/4 to represent 

Raskolnikov’s indecision between confessing (therefore returning to the world of reason and 

compassion) and continuing to hide (therefore staying inside his world of living in guilt).  

One of the main techniques I employed in regards to the Schubertian style is text 

painting, a musical technique popular during Schubert’s time in which the actual musical content 

is changed to reflect the lyrical content. This technique is often used to increase the emotional 

connection between the words and the music (Youens, Schubert: Die Schoene Muellerin 15). I 

used this technique frequently within my song cycle. An example of this can be seen in the 

following excerpt from the first piece: 

 

Figure 1. Crime and Punishment, One, mm. 9-11 

 

In this example, the notes move upward as the lyrics say “above on their throne” to 

represent the words in a musical sense. Another example can be seen in this excerpt from the last 

piece: 
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Figure 2. Crime and Punishment, Six, mm. 19-20 

 

In this example, the phrase “endless barking” is scored with a quickly moving line to 

represent what Raskolnikov feels is the unceasing nature of others’ cliches. These examples 

serve to show how text painting is used to deepen the emotional content of the pieces by 

connecting the music with the lyrics. 

While the music itself is important, one of the most necessary parts of a song cycle is the 

performance. In classical and operatic style singing, the physical performance and emotion 

shown on the singer’s face serve to complete the picture for the audience. When the piece is 

viewed rather than just listened to, the experience is dramatically more poignant. For example, in 

a study done in which subjects rated the type and strength of emotional reactions to music, the 

combination of auditory and visual stimulus had a drastic effect on the strength of emotions 

experienced by the audience, regardless of the emotion felt (Coutinho and Scherer). The visual 

performance is an incredibly vital part of connecting to the audience, and because of this I have 

ensured that my song cycle will be performed in an audio-visual context to ensure that this 

attachment will not be lost and lower the strength of the music. This performance can be viewed 

in its entirety at the following link, accompanied by a virtual piano recording written on the 

Finale program: https://bit.ly/crimeandpunishmentsongcycle 

This performance will be informed not only by my own experience singing opera, but by 

the historical practices of classical singing that were present during Schubert’s time. I believe 

this is the best choice for my song cycle because in mimicking the execution of Schubert’s song 

s 

https://bit.ly/crimeandpunishmentsongcycle
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cycles during his life I can achieve the same emotional response as his music did and still does. 

While much of this historically-informed performance will be determined by basic classical 

singing technique, there are a few specific approaches that differ, namely the use of vibrato and 

portamento. Vibrato, or the slight vibration of the voice between pitches, had already been 

widely accepted by Schubert’s time, and so it should be included in the performance rather than 

omitted as many advocate for in historically-informed performances. Similarly, portamento, or 

the practice of sliding between notes, was frequently used in Schubert’s time. These practices 

have also been found to actually heighten the emotional reaction to the music (Potter 550), and 

so will be a great aid to the purpose of my song cycle. 

I believe that the creation of this project has taught me many things, not the least of 

which is the sheer amount of decision-making that goes into composition. Musical choices are 

not made simply based on the whims of the composers, but are often carefully added to reflect 

the emotional and lyrical content of the pieces. While it is often easy to simply listen to a piece, 

further analysis into any classical piece can often reveal many artistic decisions that make 

listening a much richer experience. I hope that my song cycle will also be understood as multi-

faceted when analyzed. Each decision was made deliberately to reflect the story I was trying to 

tell, and this was not something that I had considered would be a part of composition previously. 

Another important piece of information I learned within the creation of this project is the 

difficulty of proper translation. When I first envisioned the project, I wanted the lyrics to be 

translated into German or Italian. This was significantly more difficult that I originally thought, 

however, and I eventually had to drop the idea. When translating anything that needs to fit a 

certain meter or rhyme scheme, the translator has to decide either to be perfectly accurate to the 

original meaning but not meet the poetic requirements or change the meaning slightly to fit. In 
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the end, I decided not to translate at all to avoid losing any of the meaning of the original lyrics. I 

was not previously aware of the difficulty that goes into translations, and how the translation 

itself could be considered an art because of the changes the translator has to make in order to 

properly fit the piece in another language. 

One of the most important things I learned during this project, however, was the intimate 

connection between music and emotion. While I knew beforehand that many people were 

emotionally moved by music, I did not know just how concrete this connection was. I believed 

that I would be working from purely anecdotal evidence, and yet the research proved that not 

only can music directly affect others’ emotions, but that there are actually pathways in the brain 

directly linked to translating the emotional content of music. As a musician and future music 

educator, this connection is deeply significant to me, and I hope that I can use the process I went 

through to create this song cycle to emotionally connect with my future students and their lives 

via the music we perform. 

Overall, I believe that though it was difficult work, this project taught me many things 

not only about music and literature, but about the intricacies of creating something that will 

hopefully have an impact on others. I believe that in terms of creating something that will inspire 

others to sympathize with Raskolnikov, I have completed my goal and created something that is 

meaningful in the process. This project, along with what it taught me about the power of music 

to change people’s emotions, is something that I will remember and rely upon for years to come. 
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One 
 

In this song, our protagonist Raskolnikov struggles with depression because 
of the state of the world. Women are often forced to prostitute themselves, 

his sister is marrying a rich, ill-intentioned man to escape her ill-intentioned 
employer, people are suffering in poverty, and a local pawnbroker benefits 

from their desperation. In a fit of passion, Raskolnikov decides to murder the 
pawnbroker in an attempt to help those she takes advantage of. 

 
https://bit.ly/crimeandpunishmentone 

 
 

Is the world just suffering, endless and unbroken? 

While they sit above on their throne built from our skin plainspoken, 

Women’s hearts to rot, their choices silver-minted, 

Bound to bleed the cost while this devil’s smile is crimson-tinted. 

Must I stay entrapped, endure immoral matters, 

Offer up the lives of those I love to meet her perverse standards? 

Where to find the choice embedded in this impasse? 

Where to find the line I need to cross to raze her ruling class? 

 

Is it crime to denature abuse?  

To raise my hand here in the valiant pursuit of a righteous land? 

Can I sit idle inside this noose 

that tightens taut, pulling all the ones that I know and love to die and rot? 

Rise the fire, deliver escape, 

My guillotine hand-woven cradles those who would seek to subjugate and demean. 

Liberty at its natural cost, 

And none shall mourn for the weeping wound of despotism left behind by tyrants lost. 

  

https://bit.ly/crimeandpunishmentone
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Two 
 

In this song, Raskolnikov struggles to deal with his crime. He refuses to 
spend the money he stole from the pawnbroker, and spends weeks in a sick 
delirium, trying to figure out if he wants to confess. He eventually gives the 

rest of his cash to a woman whose husband gambled away all of their money, 
forcing their daughter Sonya to become a prostitute to support the family. 

 
https://bit.ly/crimeandpunishmenttwo 

 
 

My hands cold, red, clear, 

My heart beats quick, near. 

Mirrored in the rain 

That empty, endless stain. 

Tell me: who am I? 

And who could dare to tell me why: 

I am the moonlight baptized in outright suicide  

of my heart, my mind, desperate to rewind. 

Beg me, foxglove, to revive my mourning dove 

Take me to the breach and throw me to immured sea, 

Can’t see, think, breathe 

And kopeks burning ’neath. 

Give them to the low 

Suffocate this afterglow. 

Was I so willfully blind? 

To myself, I respond in kind: 

I am the moonlight baptized in outright suicide  

of my heart, my mind, desperate to rewind. 

Beg me, foxglove, to revive my mourning dove 

Take me to the breach and throw me to immured sea. 

 

  

https://bit.ly/crimeandpunishmenttwo
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Three 
 

In this song, Raskolnikov meets with the officer Porfiry, who has read 
an article Raskolnikov wrote on crime, and who believes him to be the 

murderer. Because of these suspicions, Raskolnikov questions Sonya as 
to how she manages under her circumstances, and she responds that 
she gets by on faith. Before Porfiry can arrest him, however, another 

man comes to confess to Raskolnikov’s crime. 
 

https://bit.ly/crimeandpunishmentthree 
 

 

Genteel sir, your works proceed you 

Odious sir, much as mine do me. 

You must know of circumstantial 

evidence in the first degree. 

 

How does Sonya endure? 

Faith is not so pure. 

 

Bite your tongue for burnished witness, 

Cauterized lungs of a teeming sea. 

Brazen voice of an understudy, 

Surrogate lays culpability. 

 

  

  

https://bit.ly/crimeandpunishmentthree
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Four 
 

In this song, a man attempts to frame Sonya by placing money in her pocket. 
After defending her, Raskolnikov uses this as an opportunity to explain to her 

why he committed murder of a similarly corrupt character. Sonya is 
horrified, not that he is a murderer, but that he is punishing himself by not 

confessing and therefore being absolved of his crime. 
 

https://bit.ly/crimeandpunishmentfour 
 

 

Do you see this man? The world he inhabits 

strikes me clearly, here, as despotic madness. 

If you had the choice to free those you love from 

misery and pain, regardless of outcome, 

would you not take flight, take arms to the bedlam? 

Violence is light to burn down the black scum. 

 

I am not immune, my crime is my virtue, 

Vile though it was, the sinner was subdued. 

Can you not accept the truth of my actions? 

I redeem the world of lavish putrefaction. 

 

I can see your eyes, the doubt and the horror 

clouded by your newly blood-baptized pastor. 

“No,” you say, my deeds do not overburden, 

Rather, with profession I could be born-again. 

Tell me, do I harm myself with my silence? 

I am not a fool, and drown in my recompense. 

 

 

 

https://bit.ly/crimeandpunishmentfour
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Five 
 

In this song, the officer Porfiry tells Raskolnikov that he respects him, and 
this makes him afraid that Porfiry may think he is innocent. This is not the 
case, however, and the officer encourages him to confess to make it easier 

on himself. Raskolnikov says goodbye to his family and Sonya, determined to 
follow his advice, when he hears of Svidrigailov’s suicide. The news of a man 

in his position following this path makes him rethink his decision until he 
sees Sonya despairing for him. 

 
https://bit.ly/crimeandpunishmentfive 

 
 

Do you think I’m blind to madness, 

Innocent of all that’s tragic? 

Do you think I need your respect? 

Am I the face of those you protect? 

 

No, you tell me so, you know of my guilt, 

Encourage me to confess lest I wilt. 

Am I the fool to ignore twofold warning? 

Suppose I keep myself and save the mourning? 

 

Goodbye my mother, goodbye sister, 

Tell dear Sonya I will miss her. 

I go to spread my soul as wildflowers, 

Submit my wretched self to unearned powers. 

 

But hear Svid suffers here, and drowns in silence, 

The damned face themselves and fall in violence. 

And who am I to break from foul tradition?  

Will weakness reign in spades and force submission? 

 

But there -- her fragile eyes accuse my verdict. 

Am I so cruel to be, for her, amnestic? 

Find, in her despair, my condemnation, 

Accept that I am bound to her salvation. 

  

https://bit.ly/crimeandpunishmentfive
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Six 
 

In this song, Raskolnikov is sentenced to eight years of hard labor in 
Siberia, during which Sonya stays by his side. At first he is angry 

because he believes the only thing he is truly guilty of is being too weak 
to keep his secret, but eventually Sonya convinces him to accept his 

guilt and he begins the path to redemption. 
 

https://bit.ly/crimeandpunishmentsix 
 

 

Eight. Seven. Six. Five. Four. Three. 

 

Eight years of servitude or eight years of solitude, 

The endless barking of these lemmings and their platitudes. 

My only crime is crumbling, guilty of weakness 

And oh, the crushing press of dread that I could not resist. 

 

Biting snow afterglow. 

Headstrong, stray soul- 

Steadfast foal. 

Softening burst of spring. 

 

Release the clot of echoes and let confusion flow. 

Perhaps this subdued woman has more wisdom than you know. 

Oh, taste a touch of heaven in liability. 

Find your hope for better future, no longer an absentee 

 

Two. One. Oh- 

 

 

  

https://bit.ly/crimeandpunishmentsix
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Appendix 

Translations 

 One 

  Mondo sta soffrendo, infinit é non rotto? 

Mentre siedon sul loro trono construito pelle schietta, 

Cuori delle donne marcisce, scelte coniat d’argento, 

Costrett a sanguinare mentre il suo sorriso rosso. 

Devo restare, subire l’immorale, 

Offro la vita di persone care per soddisfarla? 

Dov'è la scelta in questa impasse? 

Dov'è la linea attraverso per deragliare classe? 

 

è crimine rovinare gli abusi? 

Ferire nella valorosa ricerca una terra giusta? 

Posso sedermi pigramente in un cappio 

stringe e spinge i miei cari a morire? 

Alza il fuoco, dare scampo, 

la mia ghigliottina taglia coloro che umiliano. 

Costo naturale della libertà, 

nessuno piangerà per il tiranno perduto. 
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 Two 

  Mie mani fredde, rosso, chiaro 

E il cuore forte, vicino 

Riflesso nella pioggia 

Macchia infinita vuota 

Dimmi: chi sono? 

Chi oserebbe dirmi perché: 

Sono la luna battezzato nel suicidio 

Del mio cuore, mia mente, disperato di tornare 

Pregami, digitale, rivivere colomba in luto 

Portami alla breccia, lanciami mare murato 

Non reisca vedere, pensare, respirare 

E kopek bruciati 

Darli ai poveri 

Soffocare riverboro 

Ero volontariamente cieco? 

Rispondo da solo: 

Sono la luna battezzato nel suicidio 

Del mio cuore, mia mente, disperato di tornare 

Pregami, digitale, rivivere colomba in luto 

Portami alla breccia, lanciami mare murato 
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