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Abstract

This thesis project worked in tandem with the THEA 434 course, the capstone course for

B.F.A. Theatre Majors in the Musical Theatre Option. Worth three credit hours, this course is

titled “Immersion Experience”. Informally it is referred to as the “Cabaret Class”. This is due to

the course’s focus on, and exploration of cabaret performance. Cabaret performance manifests in

song, dance, drama, etcetera, and is categorically performed in a bar, restaurant, casino, hotel, or

nightclub that has a stage. In the musical theatre industry, this is more specifically the

intertwining of music and a monologue or spoken word to tell a story and connect with the

audience. The theme was “Berlin and Blake...Musical Theatre Pioneers of the 1920's”, referring

to composers Irving Berlin and Eubie Blake. Each of the eight assignments for the course must

include a song by Irving Berlin and/or Eubie Blake in some capacity. As previously stated, there

are eight assignments for this course. We were given one to two weeks for each assignment.

During that time we were expected to find the sheet music for the piece, create a story, intertwine

the two, and have materials prepared to communicate our idea to our accompanist, all before

performing these new pieces for our peers. Through this course, I aimed to examine the balance

of honesty and entertainment in cabaret performance.
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Project Analysis Statement

This thesis project worked in tandem with the THEA 434 course. Worth three credit

hours, this course is titled “Immersion Experience”, but is informally referred to as the “Senior

Cabaret Class”. This is due to the course’s focus on, and exploration of cabaret performance.

Cabaret performance manifests in song, dance, drama, etcetera, and is typically performed in a

bar, restaurant, casino, hotel, or nightclub that has a stage. In the musical theatre industry, this is

more specifically the intertwining of music and a monologue or spoken word to tell a story and

connect with the audience. THEA 434 is the capstone course for B.F.A. Theatre Majors in the

Musical Theatre Option and takes place in the fall semester of the final year in the major. Each

year the three professors of the course choose a theme for the students to adhere to. Themes can

vary from composers/artists, genres, time periods, etcetera. This year’s theme was “Berlin and

Blake...Musical Theatre Pioneers of the 1920's”, referring to composers Irving Berlin and Eubie

Blake. Each of the eight assignments for the course must include a song by Irving Berlin and/or

Eubie Blake in some capacity. We were given one to two weeks for each assignment. During that

time we were expected to find the sheet music for the piece, create a story, intertwine the two,

and have materials prepared to communicate our idea to our accompanist, all before performing

these new pieces for our peers. The immediate goal of these assignments is to create a piece that

effectively tells a story. The overall goal of the class is to finish the semester with enough

material to create a seventy-five minute cabaret featuring all members of the class. There were

very few rules as to how we needed to do this, except that each student must be showcased

substantially. In the spring semester, we continued to meet with our professors for THEA 434 to

work on our pieces for the performances at Joe’s Pub in New York City on March 9th, and at The
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Cabaret in Indianapolis on March 19th. First, I will detail the process that led to the final

performance.

The first assignment was to create a piece that answered the question, “what did you learn

about yourself during your last summer break before you graduate?” We were to select a song

written by Irving Berlin or Eubie Blake. We were allowed to make adjustments to tempo, lyrics,

the key of the song, or the structure of the song, but we were not allowed to combine it with

another piece. The combination of two songs into a singular piece is referred to as a “mashup” in

cabaret work. This assignment was given to us on August 5th. We were to meet with our

accompanist on August 24th and be prepared to perform our pieces in class on August 26th. To

begin my process, I spent time journaling and reflecting on what I had learned about myself in

the few months leading up to my senior year. I grew up in Birmingham, Alabama, and while it

has improved, southern culture still emphasizes the importance of finding a spouse/partner. As a

result, I spent a lot of my teenage years and early college years in serious romantic relationships.

The summer before college, I became single for the first time in years and I faced the patriarchal

expectations that had been influencing my romantic decisions as a woman. This lesson is what I

decided to write my first assignment about. I used Irving Berlin’s song “What Chance Have I

With Love” to tell my story. I did more journaling and then took those journal entries and

formulated them into patter. A cabaret piece is traditionally made up of a song and a monologue

intertwined. Patter is the term for the monologue portion of the piece. Next, I combined the patter

I had written into the sheet music and created my sheet music using music notation software. I

brought these materials to my accompanist on August 24th (materials found on page 19). For

this assignment, my accompanist was Johnna Tavianini, who is also my professor and advisor. I

explained my concept to Professor Tavianini and we sang through the piece a few times.
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Professor Tavianini withheld any feedback during this time because we were to receive feedback

and suggestions following the first performance. Leading up to the first performance, I found

myself examining the dramatic arc of my piece and how I could continue to cultivate it.

Following the first performance (footage found on page 97), the main critique I received was that

my piece did not feel like it was long enough and therefore did not give the audience the

complete story. From this feedback and watching my peers, I learned three things. First, cabaret

pieces can stand to be a little longer in duration, even if the song I am using is originally shorter.

Secondly, in cabaret work, there is plenty of freedom to play with the lyrics of a piece. A great

approach is to find a song that applies to your story and then adjust it to fit the story. Third, there

is no specific format for the intertwining of patter and music.

The second assignment had to be self-accompanied or a cappella. In addition, the piece

needed to include a song written by Irving Berlin or Eubie Blake, and the piece could be a solo,

duet, trio, or group number. The first performance of this piece would be on September 9th. I

chose to work with two of my peers, Erika Denny and Christina Youngblood, on a piece about

sexual assault. Each of us is either a survivor of sexual assault or is very passionate about

women's rights. Working together increased our effectiveness and comfortability in telling our

stories. We chose to approach the patter of the piece with spoken word. We chose spoken word

because it would be more effective in communicating the intense feelings associated with sexual

assault. Our goal was to communicate how sexual assault leaves survivors feeling disoriented,

powerless, and violated and then to actively reclaim that power and remind our audience that

they too are powerful. Therefore, the spoken word we used was abstract and filled with imagery

to distort reality and make the audience slightly uncomfortable. This was also aided by our

choice to do the piece a cappella. I contributed to the piece largely through the notation and
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creation of the music (materials found on page 26). The first song in our piece, “Cheek to

Cheek” from Irving Berlin’s Top Hat, is originally in the key of C Major. We decided to begin the

piece in C Major and then slowly move into A Minor because A Minor is the relative minor to C

Major. As a result, the music mirrored the creeping feeling of shock and dread. I decided to put

our next song, “You Don’t Own Me” by John Madara and Dave White, into the key of A Major. I

did this because “Cheek to Cheek” was ending in A Minor and the transition from those two keys

would mirror the reclamation of power. We met each night for the two weeks leading up to the

class performance. On Tuesday, September 7th, we were rehearsing and we felt that musically

the piece was not growing in the second half. Therefore, we added physical percussion to go

under the “You Don’t Own Me” section and we added harmonies to create a fuller sound and

encourage the progression. After our in-class performance (footage found on page 97), the

feedback we received gave us ways to continue cultivating the effectiveness of the piece. It was

suggested the first line of patter, “You were there that night. The room was full of close friends,”

be removed to enhance the misleading tone at the beginning of the piece. This would allow the

major key of the music and the positive lyrics to do the misleading. Another suggestion was that

we wait to reveal the true tone of the piece until the first key change. This would be achieved

through facial expressions and body language to further distort the audience’s perception of the

story. Lastly, it was suggested that we add harmonies to the entire song, choose one moment to

have a line of unison, and add more varied percussion. Each of these suggestions would allow the

music to more closely mirror the story being told and would allow the story to unfold instead of

the piece being a retelling. This assignment was particularly difficult for me because it required

me to be incredibly vulnerable. My peers and I worked to stay vulnerable but still focus on the

storytelling and what we wanted the audience to take away from the piece. The feedback we
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received helped me understand ways I can work with the music to ensure I am not overcome by

the vulnerability. Instead, focusing on the story being told and what I want the audience to get

from the piece.

For the third assignment, we were paired with a partner. With our partner, we had to pair

a song written by Irving Berlin or Eubie Blake with a song written in one of our parents’ birth

years. This was to be performed in class on September 16th. I was paired with Christina

Youngblood. Christina and I worked together on the second assignment and because that piece

was incredibly serious, we decided to select a lighter subject matter for this piece. Christina and I

reflected on our friendship and our past four years together. We realized a majority of our best

memories included nights on the town. We chose “Puttin’ on the Ritz” by Irving Berlin. A

majority of our stories together took place in Muncie. Therefore, we changed the lyrics to apply

to Muncie. For example, we changed "Have you seen the well-to-do / Up and down Park

Avenue? / On the famous thoroughfare / With their noses in the air?" (Berlin, 1929) to "Have you

seen the well-to-do / Up and down that avenue? / On that famous Village Square / With their

drinks up in the air?" We combed through the whole song and changed the lyrics. However, the

story did not seem complete. We decided to talk about how we started getting worse and worse

hangovers later in our college experience. To do this, we added, “Yesterday” by John Lennon and

Paul McCartney. "Yesterday" would satisfy our birth year requirement. Once again, we combed

through and changed the lyrics to fit the story. For example, "Why she had to go? / I don't know,

she wouldn't say. / I said something wrong. / Now I long for yesterday" (Lennon and McCartney,

1965) became "Why I had to go? / I don't know I couldn't say. / I stayed out till dawn. / Now I

long for yesterday." We also changed "Yesterday, love was such an easy game to play" (Lennon

and McCartney, 1965) to "Yesterday, booze were such an easy game to play." After we figured
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out the lyrical changes we wanted to make, I notated the music for us. We met with Professor

Tavianini on September 14th. Our time with Professor Tavianini took a little longer than expected

because she worked to help us create more humor within the music (materials found on page 31).

For example, she helped us cultivate the break in the “Yesterday” section where I tell Professor

Tavianini to play softer. Professor Tavianini also suggested that we lower the key of “Yesterday”

to more closely mirror the feeling of a hangover. This helped us enhance the arch of our story. On

the day of the in-class performance, Christina and I added some props to our piece (footage

found on page 97). Overall, our professors loved the performance and how we brought our

personalities to the piece. They suggested we continue to make the keys of the songs “grittier”

and that we tighten up the transitions between moments. Through working with Christina, this

assignment taught me different ways I can play with the lyrics and that my story should have the

power of the piece instead of the song having power over my story. I have a tendency to associate

honesty with seriousness. This assignment was a great lesson too in how to be me and be honest

in my work, but be light-hearted and fun.

Assignment four was reserved for the creation of an opening number, a mid-show

number, and a finale. Our professors divided us into three groups and assigned us each a number.

I was assigned the opening number. Two of my peers had an idea to use the song "Thneedville"

from The Lorax film and change the lyrics to be about Muncie. They were particularly passionate

about the idea, so we decided to go along with it. On Tuesday, September 21st, we brought our

idea to Professor Michael Rafter. He suggested that we scrap this idea and start over from

scratch. His main critique was that the piece did not feel true to our dynamic as a class nor did it

do Irving Berlin and Eubie Blake any justice. Therefore, we began to brainstorm new ideas. As

of September 27th, our concept was entirely different (materials found on page 42). We would



7

begin with “There’s No Business Like Show Business” by Irving Berlin with some lyric changes

to address how the pandemic has impacted the theatre industry. For example, "The butcher, the

baker, the grocer, the clerk / Are secretly unhappy men because / The butcher, the baker, the

grocer, the clerk / Get paid for what they do but no applause" (Berlin, 1946) was changed to "the

shutdown, the vaccine, the zoom calls, the mask / the media that makes you want to frown / the

Netflix, the Hulu, the junk food, my flask / the quarantine that shut our Broadway down."

"There's No Business Like Show Business" would then transition to “Low Down Blues” by

Eubie Blake which we altered to “Broadway Blues”. For example, "I’ve got the low-down, / The

lowest of the low-down blues. / Seems just like my crown is sinkin’ through my shoes. / It’s not

because I’m broke with all my clothes in pawn, / But since that morn I woke and found my

sweetie gone, / With that mournful news, / I got the lowest of the low-down blues." (Blake and

Sissle, 1921) became "I’ve got the low down, the lowest of the Broadway blues. / My frown is

sinkin’ through my LaDuca shoes. / It’s not because I’m broke, bank account overdrawn, / But

since the morn I woke and heard that broadway was gone, / With that mournful news, I had the

lowest of the Broadway blues." This would transition back into “There’s No Business Like Show

Business” and end in a grand, old musical theatre sound. This concept felt much more true to

ourselves as a group and to our composers. On December 7th, we had another work session with

Professor Rafter. Professor Rafter is an Emmy Award winning music director and a Broadway

veteran. He took on the task of making the sheet music for our opening number (materials found

on page 42), during this work session we helped finalize lyric changes and solo assignments.

This assignment was particularly challenging and rewarding because of the enhanced level of

collaboration the assignment required. I learned how to bounce ideas off of my peers and how to

fine-tune the ideas of my peers as well. Footage of this piece can be found on page 97.
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For the fifth assignment, our professors again assigned us each a partner. We were to pick

a song for our partner and they would be required to come up with a story to go along with the

song and vice versa. My partner assigned me “Memories of You” by Eubie Blake. I was not

familiar with the song, so I began researching previous covers of the song. I found Frank

Sinatra’s rendition of the song and began to pull from my life experiences. The song reminded

me of my friend Niko who is now a monk at a Greek Orthodox Monastery. My friendship with

Niko was and is very precious to me and, therefore, I do not talk about it very frequently. I knew

that doing a piece about him was going to be difficult for me. However, for the sake of learning

about vulnerability in this work, I wanted to attempt to tell this story. The story of my friendship

with Niko is lengthy and complicated, so I began my process by journaling. By this point in the

course, I have found that journaling is a beneficial way for me to start my process. In my first

draft, I focused on getting the entire story down. Then I went through and picked the most

important details. Once I did this, I wrote my second draft and only included the important

details from my first draft. I then gave this draft to my friend who is also taking the course. She is

very familiar with the story of my friendship with Niko, so I asked her to confirm the story was

still intact. With my second draft of the patter completed, I intertwined the patter with the story.

For previous assignments, I intertwined the music as I wrote the patter. However, for this

assignment, I wanted the story to be told through the patter and the feelings to be communicated

through the music. The song fit my story in its original form, so I did not make any lyrical

changes. On September 28th, I met with Professor Taviannini to work through my piece. During

this time, we did not make many adjustments. The time was spent communicating the piece and

practicing together (materials found on page 57). Then on September 30th, I performed my piece

in class (footage found on page 97). Telling this story in front of people proved to be more
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difficult than I expected. Due to all the emotion welling up, I was barely able to get through the

story. My professors and my peers were wonderfully supportive. My professors gave me some

feedback to help me better tell this story. They recommended that I raise the key so that I could

stay connected to my breath support. In addition, they felt that there was too much switching

between patter and song. They wanted larger sections of each instead of continuous smaller

sections. They recommended altering the patter more to focus on the positive elements of the

story to ultimately leave the audience feeling hopeful. They hoped that each of these adjustments

would help me not get overwhelmed with emotion in the future. This assignment was beneficial

to me because I learned what happens when truth and vulnerability overpower entertainment.

The performer having too many emotions results in the audience being less moved by the story.

The sixth assignment was another a cappella or self-accompanied assignment. As a

reminder, this meant that we could get our classmates to accompany us, we could accompany

ourselves, or we could sing a cappella. For a while, I had been wanting to do a piece about

growing up in the south as a queer woman. I decided to use this assignment to tell that story. I

had already done some journal entries for possible patter. I searched through them, and picked

the parts I found most effective. I decided that I wanted to use the song “She” by Dodie in my

piece. Knowing this, I went scouring the internet for a song by Irving Berlin or Eubie Blake that

would fit the story I wanted to tell. I stumbled across “I Keep Running Away from You” by

Irving Berlin. I chose to change the lyrics to “I Kept Running Away from It”. "It" being my

queerness. Further lyric changes include, "I keep running away from you / A week, a month, or a

day from you / But all the time I’m away from you / You are there by my side" (Berlin, 1957)

becoming "I kept running away from it, / a week, a month, or a day from it. / But all that time I

ran away from it, / it was there in my mind." After I completed the lyric changes, I contemplated
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how I wanted to be accompanied. I play the piano, but not well enough to fully accompany

myself. Nonetheless, I decided to accompany myself on this assignment. I created a lead sheet (a

sheet of music with only the essential information such as lyrics, melody, and chords) for myself

to use (materials found on page 67). This required additional practice compared to previous

assignments. I performed the piece in class on October 7th (footage found on page 97). Due to

my limited experience in accompanying myself, the performance was more of an explanation of

the piece. My professors and peers know my skill level with piano and understood. The only note

I received was in regards to the accompaniment. My professors suggested that I could start off

playing the piano. Then when I shift to the second section of patter, I could step away from the

piano and let an accompanist in to play the remainder of the piece. This would not only help me

feel more confident in the piece but also allow it to grow musically. This piece taught me how to

be vulnerable and still focus on the positive. From this piece I feel I have a better understanding

of my voice as a cabaret artist.

For the seventh assignment, we were required to revisit a previous assignment. The goal

of this assignment was to apply the feedback we received from the first performance. I decided to

revisit the piece I did for the fifth assignment (materials found on page 57), about my friend

Niko. The feedback I received for the piece was to raise the key, create larger sections of text and

music, and focus more on the positive elements of the story. To begin, I raised the key from C

Major to D Major. This key would still keep the song in the serious and deep register of my voice

but would allow for more volume. Then, I moved some parts of the story around and even

eliminated sections that seemed too intense. This allowed me to focus on my overall message,

which was "better to have loved and lost than never loved at all." For example, I moved

"Mourning someone who hasn’t died is a surreal journey. It brought a forest of confusion and



11

anger that seemed never-ending" to the beginning and changed the wording to "Mourning

someone who hasn’t died is surreal. It brings a forest of emotions that seems never-ending." I

also removed the repeat of "How I wish I could forget those happy yesteryears / That have left a

rosary of tears. / Your face beams in my dreams, spite of all I do. / Everything seems to bring

memories of you" (Blake, 1930) because it did not serve my overall message. I met with

Professor Tavianini on October 26th to communicate the changes I had made to the piece

(materials found on page 77). I then performed the piece in class on October 28th (footage found

on page 97). The second performance was more successful than the first performance. I was able

to get through the piece without being overcome by emotion. Overall, my professors still felt that

the story was too melancholy. Cabaret pieces require a story arc. Similar to the story arc we each

learn in school, cabaret pieces need an exposition, rising action, climax, falling action, and

resolution. The story of my friendship with Niko lacks resolution. The lack of resolution

combined with the serious tone of the story results in a melancholy tone. This leaves the

audience feeling uncertain at the end of the piece. This allowed me to learn more about the

balance between honesty and entertainment. This piece focused heavily on honesty and less on

entertainment (what I am doing to or giving the audience). Prioritizing the story arc of the piece,

can enhance the element of entertainment. Often the resolution of a story gives the audience

hope. I wonder if hope is a vital element in the effectiveness of serious stories in cabaret work.

The nature of the story of my friendship with Niko is difficult to find hope and resolution in.

Therefore, this story is ultimately ineffective in cabaret work.

For assignment eight, we were each assigned a song by our professors. I was assigned

“No Strings (I’m Fancy-Free)” by Irving Berlin. This song is from the 1935 musical film Top

Hat. I was not familiar with the song, so I listened to and watched a variety of covers. There was
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nothing about it that reminded me of any particular story. However, I was reminded that one of

my peers did a piece about being an introvert and needing her time alone. This reminded me of

my own journey in learning how to balance time socializing and time by myself and I decided to

write about that. This lesson was a large theme of my time here at Ball State University, so it

seemed to be a great topic for my last assignment in this course. I wanted this piece to take my

audience along the journey that I experienced. This required me to approach the piece by

focusing on discoveries and story progression. The primary way I did this was by manipulating

the structure of the song. I structured it so that the shift would happen after I had sung through

the first verse and chorus. This allowed me to then sing the verse and chorus again but with a

different tone. This helped me take the audience along the progression of time. Professor Rafter

was my accompanist for this assignment. We met on December 1st and we made adjustments to

the style of the music so that the music would mirror the story being told. For example, the

repeated chorus was made thinner to give the feeling of thinking or “wheels turning”. In addition,

we lowered the key to B Flat Major so the last refrain could raise to the original key (C Major)

and have a big band style to it (materials found on page 84). On December 2nd, I performed the

piece in class (footage found on page 97). I felt confident and comfortable not only in the story

but in how the piece fits my singing voice. The feedback I received was that the storytelling

needed more development, particularly to make the transitions and shifts stronger. In addition,

they suggested the piece might benefit from more lyric changes. Overall, my professors and

peers felt that this piece fit my voice and personality best of all my pieces, and had the most

potential for a final performance number. This taught me that even the simplest of stories are

worth telling.
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For our final exam for the course, we were required to split into groups and create an

order of nineteen pieces. These nineteen pieces, in addition to an opening number and closing

number, would function as the order for the cabaret in New York City and Indianapolis. Before

this, we each sent a list of our nineteen favorite pieces to our professors. Based on this list, the

professors told us the nineteen most popular pieces. On December 14th, we were to use these

pieces to create our list. The piece I was chosen to do by my professors and peers was “No

Strings (I’m Fancy-Free)” by Irving Berlin. We spent two hours with our groups deciding on an

order. This required us to think about the overall arc of the show and the attention span of the

audience. Each group submitted their hypothetical orders to the professors and we departed for

winter break (running order on page 96).

Originally, we were scheduled to perform this cabaret at The Cabaret in Indianapolis on

January 14th and 15th of 2022. Due to the surge in the Omicron variant, this performance was

rescheduled to March 19th, 2022. This allowed us two additional months of rehearsals before our

first performance on March 9th, 2022 at Joe’s Pub at The Public Theatre in New York City. Over

winter break, I made adjustments to my piece (materials found on page 86). I decided to address

why I felt pressure to socialize early in college by explaining that I have two much older sisters,

and, therefore, spent more time on my own growing up. I did this by adding “I am the youngest

of three sisters. My first sister is 10 years older than me and my second sister is 6 years older

than me. Which meant I spent a lot of middle school and high school with just me at the house.

So when I got to college I was excited to always have people to hang out with.” I put this at the

beginning of the piece so it could flow right into "I woke up every morning with a smile on my

face" (Berlin, 1935). In addition, I moved "And I remembered I actually like being alone" to after

"especially when I am hanging with just me" to have better timing. I met with Professor Rafter
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and Professor Tavianini on January 24th to communicate these changes and receive more

guidance on how to craft my storytelling. They both felt the changes to the lyrics and patter were

stronger choices. Professor Rafter felt that the section following the key change was too short, so

we added another section of the chorus and a final section of patter to tie up the piece.

On Monday, February 21st, we received the first draft of the order for the cabaret. On

Tuesday, February 22nd, the entire class met from 7:00 pm to 11:00 pm to rehearse the opening

group number and final group number. This rehearsal was led by Professor Tavianini. The focus

of this rehearsal was to clean and clarify cut-offs, breath marks, and solo assignments. On

Wednesday, February 23rd, I met with Professor Tavianini for an hour. We refreshed each other’s

memories on the piece since it had been close to a month since we had worked on it together. I

communicated further changes that I had made to the piece. For example, I added "Spending

time alone makes me appreciate those around me even more. Just like I need time alone, I need

my friends and family too." after the third chorus. In addition, I made further lyric changes so

that the first chorus differed from the second and third. "Those dates could not be broken, /those

words could not be spoken / especially when I was feeling romancy" (Berlin, 1935) in the first

chorus became "Plans don’t have to be broken, / Words don’t have to be spoken / especially

when I am hanging with just me" in the second, and "Plans don’t have to be broken / Words don’t

have to be spoken / I’m fancy-free and free for anything fancy" in the third.

On the evening of February 23rd, I met with Professor Tavianini and Professor William

Jenkins. I sang my piece with Professor Tavianini accompanying me to show Professor Jenkins

what we had changed thus far. In addition to teaching this course and others, Professor Jenkins is

the department head for Ball State University's Department of Theatre and Dance. In regards to

the order, Professor Jenkins suggested that I add an opening sentence to reference the piece that
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came before me. This piece was performed by my peers Jon Osgood and Jake Mickel and

discussed how they became more comfortable with partying and socializing in college.

Therefore, we added the phrase “So, unlike Jake and Jon, I did not have a problem partying in

college. I thank my big sisters for that one. I have two big sisters. My first sister is …” This was

added to the patter describing my sisters which flowed into the lyrics. In addition, following the

patter “And then sophomore year came around. And a pandemic hit. And I had to travel 8 and a

half hours from all of my new friends. I got home to Alabama and I had…” into the lyrics “No

strings and no connections, no ties to my affections, I was fancy-free and free for anything fancy”

(Berlin, 1935) we added a caesura. This allowed me to ponder the change in my circumstances

and actively have a discovery. Once I had this realization, I was to say “huh” then Professor

Tavianini played a bell tone and we slowly proceeded with the chorus. Once we made it through

the key change and final chorus we changed “I remembered I actually like being alone. And I can

love spending time with my friends and family, and having time alone” to simply “And I

remembered I actually like being alone.” We then proceeded along with the chorus and changed

the final set of patter. We changed “Spending time alone makes me appreciate those around me

even more. Just like I need my time alone, I need my friends and family too” to “So I guess you

could say the most important thing I learned in college is balance. The balance between the

people I love and myself.” Then added the title line to finish the piece. The changes we made

added more active discovery to the piece and they emphasized a true lesson I have learned at Ball

State.

On Thursday, February 24th, we had rehearsal from 8:00 pm to 11:00 pm. We began the

rehearsal by staging the group numbers and then we started a run-through of the show at 9:30

pm. Professor Tavianini and I had a few points of confusion in my piece because we had made
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many changes the night before. Other than that, the run-through went well, and then we received

feedback from our professors. The main feedback I received was to slow down my patter at the

beginning of the piece. On Friday, February 25th, I met with Professor Tavianini to work out the

issues we had the previous night and clarify the changes made. We also took this time to review

the schedule we created to make sure she knew when to expect materials from me. On Sunday,

February 27th, we had rehearsal from 6:00 pm to 11:00 pm. The female-identifying students

began rehearsal by learning the backup vocals for another classmate’s piece. By 7:40 pm, we

began to clean the closing number and encore again. Then at 9:00 pm, we began a run-through of

the show followed by notes. This run-through went a lot smoother for me, so I did not receive

any feedback during the notes portion. On Monday, February 28th, we had rehearsal from 7:00

pm to 11:00 pm. We worked with Professor Tavianini on the backup vocals and group numbers

before starting a run-through at 9:00 pm. Due to the nature of both performance spaces, we were

required to sit or stand on stage for the duration of the performance. We practiced this during the

run-through. I found it hard to not react to my peers’ work in a distracting manner. Following the

run-through, the main critique we received from our professors was to try to be engaged in the

performance more subtly so that the audience’s attention can be solely on the person performing.

On Wednesday, March 2nd, we had a run-through at 9:40 pm and we were each allowed to invite

one guest. This was increasingly helpful because it allowed us to feed off of the audience’s

energy, and gauge what was working in our storytelling and what was not working.

Our next rehearsal was on March 9th at 8:30 am at Pearl Studios in New York City.

Professor Rafter is the music director for Funny Girl on Broadway, so he had been away from

campus for multiple weeks. Therefore, the main focus of our rehearsal was informing him of the

changes that have been made. We sang through the opening number with Professor Rafter and
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reminded everyone of the cut-offs. Then I worked with Professor Rafter on my piece and relayed

the changes that have been made since our last meeting on January 24th. Then we worked on the

closing number and the encore. At this point, we had been working on the cabaret for eight

months, so a majority of the work being done was to refresh our minds. At 10:30 am we headed

to Joe’s Pub. After the COVID screening with the staff at the venue, we began our rehearsal and

soundcheck. This mainly consisted of working through the mic patterns and making sure the

sound technician knew which microphones and amps to have on at what time. This rehearsal

lasted until 1:30 pm. We were expected back at the venue by 8:00 pm for our 9:30 pm show. The

show was very successful. I was intimidated because my piece was the fourth in the show so the

audience was still very excited and not quite settled in yet. However, the show went wonderfully.

I found my storytelling to be more successful when I fed off the audiences’ reactions and allowed

myself to be affected by them.

Our final performance of the cabaret was on March 19th at 9:30 pm at The Cabaret in

Indianapolis. On March 18th, we had rehearsal from 4:00 pm to 6:00 pm. This rehearsal was

dedicated to singing through the material again to ensure that everyone was still familiar with

their respective pieces. In addition, we spent time reviewing cut-offs and transitions for the group

numbers. On March 19th, we were required to be at the venue by 12:30 pm. When we arrived at

the venue, we were given time to settle in before we started the soundcheck at 1:00 pm. Similar

to our soundcheck at Joe’s Pub, this consisted of working through the show bit by bit to address

any sound difficulties or transitions. This was followed by a run-through of the show at 3:15 pm.

This was going to be our final run-through of the show before the final performance, so we took

care to ration our energy but remain engaged and focused. At 4:45 pm, we ate dinner and began

getting ready for the show. The show went beautifully. We received a standing ovation and had to
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speak over the applause to finish out the show. Following the performance, I spoke to a professor

who said it was the “most grounded cabaret” he had ever seen from Ball State. I believe this is

due to the carefully crafted material paired with our comfortability with each other and our

willingness to be vulnerable. Our class is very close and filled with love and support. Out cabaret

invited the audience to join our group for a bit and share in the love that we have for each other.

This performance epitomized what I have learned over the past eight months. The act of being

vulnerable does not necessarily mean that you have to be serious and raw and lay your heart out

on the table. Being vulnerable is about being open and willing to be affected by your peers and

audience. This intersects beautifully with entertainment in cabaret work because you can tell

your own stories. Cabaret work demands a story arc. A performer must be specific in how they

craft their story in order to effect and entertain the audience. Then they must share this story with

honesty and vulnerability. This rule applies to every story in cabaret work.

Beginning this class, I wanted to focus on the balance between honesty and entertainment

in cabaret performance. Starting off, it was intimidating to bring my own life experiences to the

work and share them on stage. While it was intimidating, I found myself favoring honesty over

entertainment because I had much to learn about crafting a story. Over the past eight months, I

have learned the skills necessary to craft a story and I have discovered the importance of hope in

storytelling. I learned that all stories require vulnerability, not only stories with serious subject

matter. Cabaret performance can be mistaken as always carefree and lighthearted, but serious

stories have a place in cabaret work. A cabaret piece that only focuses on entertainment lacks

depth and honesty, causing the audience to not care. A cabaret piece that only focuses on honesty

and vulnerability goes against the expectations of the audience and causes them to retreat

emotionally. The balance lies in hope. When crafting a story, you must gear it so that the story
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arc leads the audience to resolution and hope. Any story can fit into a cabaret piece if you can

find hope in the story. Each performer will find this differently. I find hope by focusing on giving

the audience hope, and that is how I find the balance between honesty and entertainment.
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Supplemental Materials

I. Assignment One Materials

Original “What Chance Have I with Love”
Lyrics

Love is beautiful,
Love is swell,
Love is as sweet as a nut.
Love is grander than love can tell.
Love is remarkable, but

Look at what it did to Romeo
It dealt poor Romey an awful blow
If love could do that to Romeo
What chance have I with love?

Look at what it did to Anthony
It made a "mark" out of Anthony
If love could do that to Anthony
What chance have I with love?

Look at what it did to Samson
'Til he lost his hair he was brave
If a haircut could weaken Samson
They could murder me with a shave

Louie Number Fifteen, King of France
They say he suffered with each romance
If love kicked him in the royal pants
What chance have I
An ordinary guy
What chance have I with love?

Look at what it did to Adam
From that bite he could not escape
If an apple could finish Adam
They could knock me off with a grape

Miss Lucrezia Borgia, deep in sin
She poisoned her lovers when they dropped in
If they wound up with a Mickey Finn
What chance have I
An ordinary guy
What chance have I with love?

Look what love did for Reno

Assignment One

I am what you could call a “serial monogamist”.
Meaning I jump from one serious relationship to
the next, refusing and afraid to be single. In the
sixth grade I got my first “boyfriend” and since
then I haven’t been single for longer than 3
months. So this past February when my ex and I
broke up, I couldn’t help but think

Love is beautiful,
Love is swell,
Love is as sweet as a nut.
Love is grander than love can tell.
Love is remarkable, but

Look at what it did to Romeo
It dealt poor Romey an awful blow
If love could do that to Romeo
What chance have I with love?

I decided to be on my own for a while, and I
learned that being single isn’t so different.
I just have one person to worry about instead of
two.
And after seven months, and counting, of being
single I still think:

Look at what it did to Samson
'Til he lost his hair he was brave
If a haircut could weaken Samson
They could murder me with a shave

Look at what it did to Bonaparte
He lost his head when he lost his heart
If he kicked over the apple cart
What chance have I
An ordinary gal
What chance have I with love?
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It put Reno on the map
When a woman goes to Reno
It's because some man is a sap

Tommy Manville's love is not returned
He sells asbestos and he has learned
That with asbestos he still gets burned
What chance have I
An ordinary guy
What chance have I with love?

Look at what it did to Bonaparte
He lost his head when he lost his heart
If he kicked over the apple cart
What chance have I
An ordinary guy
What chance have I with love?

(Berlin, 1996)
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II. Assignment Two Materials

Original “Cheek to Cheek” Lyrics

Heaven... I'm in heaven,
And my heart beats so that I can hardly speak.
And I seem to find the happiness I seek,
When we're out together dancing cheek to cheek.

Heaven... I'm in heaven,
And the cares that hung around me through the
week,
Seem to vanish like a gambler's lucky streak
When we're out together dancing cheek to cheek.

Oh, I love to climb a mountain,
And to reach the highest peak.
But it doesn't thrill me half as much
As dancing cheek to cheek
.
Oh, I love to go out fishing
In a river or a creek.
But I don't enjoy it half as much
As dancing cheek to cheek.

Dance with me! I want my arms about you.
The charms about you
Will carry me through to…

Heaven... I'm in heaven,
And my heart beats so that I can hardly speak.
And I seem to find the happiness I seek,
When we're out together dancing cheek to cheek.

Original “You Don’t Own Me” Lyrics
You don't own me
I'm not just one of your many toys
You don't own me
Don't say I can't go with other boys

And don't tell me what to do
Don't tell me what to say
And please, when I go out with you
Don't put me on display 'cause

You don't own me
Don't try to change me in any way
You don't own me

Assignment Two

You were there that night.
The room was full of close friends

Heaven... I'm in heaven,
And my heart beats so that I can hardly speak.
And I seem to find the happiness I seek,
When we're out together dancing cheek to cheek.

You couldn’t hear me over the music and laughter;
I  lost track of you through the crowded rooms
filled with colored lights.  Lights that can paint
your night a lovely sunset orange, or calm you
with a lavender blanket, but they can also deceive
you with illusions of electric red poppies.

When we're out together dancing cheek to cheek.

Dance with me! I want my arms about you.
The charms about you
Will carry me through to…

Heaven... I'm in heaven,
And my heart beats so that I can hardly speak.

I didn’t know until it was too late, that the electric
red from the poppies was coming from a person.
Our friend was following me with a red spotlight
that became so bright that YOU closed your eyes
to avoid it, leaving ME trapped in it. I lost you and
the colors swirled to black.

When we're out together dancing cheek to cheek.

I woke up and you told me it was my fault.  I felt
so guilty.  Is my body even still mine?  How could
I lose so much in one night?  I feel sick with
regret. Is it my fault?

Heaven... I'm in heaven,
And my heart beats so that I can hardly speak.
And I seem to find the happiness I seek,
When we're out together dancing cheek to cheek.
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Don't tie me down 'cause I'd never stay

I don't tell you what to say
I don't tell you what to do
So just let me be myself
That's all I ask of you

I'm young and I love to be young
I'm free and I love to be free
To live my life the way I want
To say and do whatever I please

And don't tell me what to do
Oh, don't tell me what to say
And please, when I go out with you
Don't put me on display

I don't tell you what to say
Oh, don't tell you what to do
So just let me be myself
That's all I ask of you

I'm young and I love to be young
I'm free and I love to be free

Sexual assault is the most prevalent crime in the
US, yet it is estimated that only 19% of rapes are
reported.

Every 68 seconds, an American is sexually
assaulted. And every 9 minutes, that victim is a
child.

An estimated 70 women commit suicide daily in
the US, as a direct result of sexual violence.

They don’t own me
I’m not just one of their many toys.
They don’t own me.
I don’t have time for these little boys.

And don't tell me what to do
Don't tell me what to say
So just let me be myself
That's all I ask of you

Oh, I'm young and I love to be young
I'm free and I love to be free
To live my life the way I want
To say and do whatever I please

You don’t own me,
When we’re out together dancing cheek to cheek.

(Berlin, 1935)

(Gore, 1963)
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III. Assignment Three Materials

Original “Puttin’ On the Ritz” Lyrics

Have you seen the well-to-do
Up and down Park Avenue,
On that famous thoroughfare
With their noses in the air.
High hats and arrow collars,
White spats and lots of dollars,
Spending every dime
For a wonderful time.

If you're blue and you don't know
where to go to,
Why don't you go where fashion sits,
Puttin' on the Ritz.

Different types who wear a day coat,
Pants with stripes, and cutaway coat,
Perfect fits,
Puttin' on the Ritz.

Dressed up like a million-dollar trooper.
Trying hard to look like Gary Cooper,
Super-duper.

Come, let's mix where Rockefellers
Walk with sticks or "umberellas"
In their mitts,
Puttin' on the Ritz.

If you're blue and you don't know
where to go to,
Why don't you go where fashion sits,
Puttin' on the Ritz

Original “Yesterday” Lyrics
Yesterday, all my troubles seemed so far away.
Now it looks as though they're here to stay.
Oh, I believe in yesterday.

Suddenly, I'm not half the man I used to be.
There's a shadow hanging over me.
Oh, yesterday came suddenly.

Why she had to go?
I don't know, she wouldn't say.

Assignment Three

Me: When we sit and think about it, the major
milestones in Christina and I’s friendship can each
be marked by partying.
Christina: Like freshman year, I can’t really tell
you what parties we went to together but I know
you were there?
Me: Like Halloween freshman year where we
literally dressed as the spice girls together except I
never saw you that night.
Christina: Um yeah.. some shit went DOWN that
night. And then later us becoming really close can
be marked in Indy at your 21st birthday!
Me: Yeah getting drunk drinking cosmos in the
hotel lobby really started us off well.
Christina: So now most of the time we go out, we
go together!

Have you seen the well-to-do
Up and down that Avenue,
On that famous Village Square
With their drinks up in the air.
White shoes and pleated collars,
Issues and lots of dollars,
Spending every dime
For a wonderful time.

If you're blue and you don't know
where to go to,
Why don't you go where fashion sits,
Puttin' on the Ritz.

Different types who wear a crop top,
Pants with stripes, and Jordan high tops,
Perfect fits,
Puttin' on the Ritz.

Dressed up like a thrifted Lady GaGa
Trying hard to look like Carrie Bradshaw

Come, let’s mix where college kids walk with nic
sticks
Or dancing to Dua Lippa’s hit.
Puttin’ on the Ritz.
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I said something wrong.
Now I long for yesterday.

Yesterday, love was such an easy game to play.
Now I need a place to hide away.
Oh, I believe in yesterday.

Why she had to go?
I don't know, she wouldn't say.
I said something wrong.
Now I long for yesterday.

Yesterday, love was such an easy game to play.
Now I need a place to hide away.
Oh, I believe in yesterday.

Mm mm mm mm mm mm mm.

Christina: Going out was always so fun!
Me: Freshman Year we would party night after
night after night and it seemed like we could never
get enough.
Christina: I could fully take 5 shots of tequila past
midnight… and still make it to Pip at 8 am.
Me: Oh yeah! I would walk the cow path in 10
minutes!
Christina: I made it in 6-
Me: That's just because you're always late-
Christina: ANYWAYS I will never forget taking
PFW together so we had 8 am’s literally EVERY
DAMN DAY of freshman year.
Me: And then something changed once we got
older.
Christina: We started getting HANGOVERS.
Me: I remember one day specifically, Christina
and I had gotten REALLY drunk, which was fine,
the problem was WE HAD TO FILM OUR
CLOWN INTRO AT 5 AM THE NEXT
MORNING. So after getting shitfaced, I woke up
and drunkenly hobbled over to the scramble light
(dressed as an old man). And Christina doesn’t
even remember this story because she was so
hungover she slept right through clowning.

Freshman Year,
All my headaches seemed to disappear
Now it looks as though they're always here
Oh, we believe in freshman year

Me: Shhh Johnna, not so loud

Suddenly,
I'm not half the girl I used to be.

Christina: Do these lights have a dimmer?
There's a shadow hangin' over me,
Oh, senior year came suddenly
Why I had to go, I don't know, I couldn't say

Christina: I mean it was Welcome Week!

I stayed out till dawn, now I long for yesterday.

Yesterday,
booze were such an easy game to play
Now I need a place to hide away
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Oh, I believe in yesterday
Mmmm

Me: Okay, but still.

If you're blue and you don't know where to go to
Why don't you go where fashion sits?
Puttin' on the ritz

Me: Come on Christina, I know you can rally

Puttin' on the ritz

Christina: Okay fine!

Puttin' on the ritz
Puttin' on the ritz

(Berlin, 1929)

(Lennon & McCartney, 1965)
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IV. Assignment Four Materials

Original “There’s No Business Like Show
Business” Lyrics

There's no business like show business
Like no business I know
Everything about it is appealing
Everything the traffic will allow
Nowhere could you get that happy feeling
When you are stealing
That extra bow

There's no people like show people
They smile when they are low
Even with a turkey that you know will fold
You may be stranded out in the cold
But still you wouldn't change it for a sack of gold
Let's go on with the show

The butcher, the baker, the grocer, the clerk
Are secretly unhappy men because
The butcher, the baker, the grocer, the clerk
Get paid for what they do but no applause
They'd gladly bid their dreary jobs goodbye
For anything theatrical and why?

Why, why, why baby?
Why, why, why baby?
Why, why, why baby?

Because there's no business like show business
Like no business I know
You get word before the show has started
That your favorite uncle died at dawn
And top of that, your ma and pa have parted
You're broken-hearted
But you go on

There's no people like show people, they don't run
out of dough
Angels come from everywhere with lots of jack,
and when you lose it, there's no attack
Where could you get money that you don't give
back? Let's go on with the show

The cowboys, the wrestlers, the tumblers, the
clowns

Assignment Four

CHRISTINA: the shutdown, the vaccine, the
zoom calls, the mask
JON: the media that makes you want to frown
ANNIE: the Netflix, the Hulu, the junk food, my
flask
MAT: the quarantine that shut our Broadway
down
HANNAH: The way I was this close to dropping
out
JAKE: Don’t give up yet, we’re back, no time to
pout.
RHEA: There's no business like show business
like no business I know
MAX: Everything about it is appealing
BETSY: Everything the traffic will allow
BRAYTON: Nowhere could you get that happy
feeling When you are stealing that extra bow
ALL: There's no people like show people, they
smile when they are low.
Even with a shit show, that you know will close,
you may be stranded out in the cold
Still you wouldn't trade it for a sack of gold, let's
go on with the show

ERIKA: I’ve got the low down, the lowest of the
Broadway blues.
BRAYTON: We smile when we’re low
CHRISTINA: My frown is sinkin’ through my
LaDuca shoes.
BETSY: Everything about it is appealing
ANNA CLAIRE (ME): It’s not because I’m
broke, bank account overdrawn
PHOEBE: But since the morn I woke and heard
that broadway was gone,
ALL: shut down

EASTON: With that mournful news, I had the
lowest of the
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The roustabouts that move the show at dawn
The music, the spotlights, the people, the towns
The baggage with the labels pasted on
The opening where you think you're gonna die
There's nothing so theatrical and why

Why, why, why baby? (Why?)
Why, why, why? (And why?)
Why, why, why baby?
Why, why, why baby? Baby, why?

Because there's no business like show business
Like no business I know
Traveling through the country is so thrilling
Standing out in front on opening nights
Smiling as you watch the theatre filling
And see your billing up there in lights

There's no people like show people, they smile
when they are low
Yesterday they told you you would not go far
That night you open and there you are
Next day on your dressing room they've hung a
star
Let's go on with the show
Let's go on with the show

Original “Low Down Blues” Lyrics

My heart is achin’, it’s ’bout to break in two.
My head is reelin’, and I am feelin’ blue.
I feel just like a fish without a fin,
And for the want of sleep, I’m getting thin.
If you don’t think I’m sinkin’,
Look what a hole I’m in.

I’ve got the low-down,
The lowest of the low-down blues.
Seems just like my crown is sinkin’ through my
shoes.
It’s not because I’m broke with all my clothes in
pawn,
But since that morn I woke and found my sweetie
gone,
With that mournful news,
I got the lowest of the low-down blues.—

Believe me now, that fellow never told no lie

ALL: Broadway blues.—

INGRID: The costumes, the scenery, the make-up,
the props the glamorous lights
ANNIE: The head-aches, the heart-aches, the
backaches, and all of the sleepless nights
SHELBY: The op’ning when your heart beats like
a drum.
JAYDEN: The closing when the customers won’t
come.

ALL: There's no business /broadway baby/ like
show business /broadway baby/ like no business I
know

EASTON: Hello, welcome to Love Will Find A
Way an Evening with Blake, Berlin and Ball State
We are Ball State’s Musical Theatre Class of
2022.
And after two years we are so excited to sing for
you all again….

ALL: LIVE!

ALL: There's no people like show people
They smile when they are low

With the Ball State Cardinals you are in good
hands
We’ll treat you to a song and dance
Our Broadway Blues are gone, we've got a second
chance!
We’re born ready I know,

Our hearts are all in with Blake and Berlin
And now we’re all ready and so,

Let's go on with the show!
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Who said you’ll never miss the water ’till the well
runs dry.
The one who took my sweetie’d better leave this
shore,
Or there will surely be some crepe a-hangin’ on
his door.

I’ve got the low-down,
The lowest of the low-down blues.
Seems just like my crown is sinkin’ through my
shoes.
I lost my weight in gold and never even sighed,
But when my sweetie quit me cold, I nearly died,
With that mournful news,
I got the lowest of the low-down blues.

(Berlin, 1946)

(Blake & Sissle, 1921)
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V. Assignment Five Materials

Original “Memories of You” Lyrics

Why can’t I forget like I should?
Heaven knows I would if I could
But I just can’t keep you off my mind
Tho’ you’ve gone and love was in vain,
All around me you still remain,
Wonder why fate would be so unkind:

Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you
Here and there, everywhere, scenes that we once
knew
And they all just recall memories of you

How I wish I could forget those happy yesteryears
That have left a rosary of tears
Your face beams in my dreams, spite of all I do
Everything seems to bring memories of you

Tho’ for years we’ve been far apart
Time heals everything but my heart
That still aches for you the same old way
Seems I can’t escape from the past
And your spell keeps holding me fast
Each tomorrow is like yesterday:

Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you
Here and there, everywhere, scenes that we once
knew
And they all just recall memories of you

How I wish I could forget those happy yesteryears
That have left a rosary of tears
Your face beams in my dreams, spite of all I do
Everything seems to bring memories of you

Assignment Five

On my first day of high school, I sat in the choir
room alone, shy, and very very nervous. Suddenly
a boy dressed in all black with tan skin, big eyes,
and bushy brown hair sat next to me. And with a
goofy smile, he said “Hi I’m Niko. What’s your
name?” And from that moment on, we were
inseparable.

Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you

Niko became my best friend. He was the first
person I ever met, that I felt like understood my
soul instantly. We would go to the symphony, go
dancing and talk about poetry. He became the
person that I told everything to.

How I wish I could relive those happy yesteryears
That have dried a rosary of tears
Your face beams in my dreams, spite of all I do
Everything seems to bring memories of you

But there was always a layer of sadness hanging
over us. Because see, Niko was very religious and
had decided from a very young age that he wanted
to be a monk. Which meant after graduation, I
wouldn’t see him ever again. And it wasn’t just
me that would never see him again. His own
family. His brothers, his sisters, his own mother,
would never see him again. But for some reason or
another, we grew closer and closer. Until finally
that dreaded day came.

Why can’t I forget like I should?
Heaven knows I would if I could
But I just can’t keep you off my mind
Tho’ you’ve gone and love was in vain,
All around me you still remain,
Wonder why fate would be so unkind:
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Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you
Here and there, everywhere, scenes that we once
knew
And they all just recall memories of you

How I wish I could forget those happy yesteryears
That have left a rosary of tears
Your face beams in my dreams, spite of all I do
Everything seems to bring memories of you

Mourning someone who hasn’t died is a surreal
journey. It brought a forest of confusion and anger
that seemed never-ending.

Tho’ for years we’ve been far apart
Time heals everything but my heart
That still aches for you the same old way
Seems I can’t escape from the past
And your spell keeps holding me fast
Each tomorrow is like yesterday:

To this day, I don’t have a word to describe Niko
and I’s relationship because the love we had was
pure and unadulterated. He was my friend but he
was so much more. And that’s how I found
acceptance, in remembering that the few years he
had left in the secular world, he chose to spend
loving me.

Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you
Here and there, everywhere, scenes that we once
knew
And they all just recall memories of you

(Blake, 1930)
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VI. Assignment Six Materials

Original “She” Lyrics

Am I allowed to look at her like that
Could it be wrong when she's just so nice to look
at
And she smells like lemongrass and sleep
She tastes like apple juice and peach
Oh, you would find her in a polaroid picture
And she means everything to me
(Oh)

I'd never tell
No I'd never say a word
And oh it aches
But it feels oddly good to hurt
She smells like lemongrass and sleep
She tastes like apple juice and peach
Oh, you would find her in a polaroid picture
And she means everything to me

Oh, oh
Oh, oh
and I'll be okay
Admiring from afar
Cause even when she's next to me
We could not be more far apart
Cause she tastes like birthday cake, and storytime,
and fall
But to her I taste of nothing at all

And she smells like lemongrass and sleep
She tastes like apple juice and peach
You would find her in a polaroid picture
And she means everything to me
Yes she means everything to me
She means everything to me.

Original “I Keep Running Away From You”
Lyrics

I keep running away from you
A week, a month, or a day from you
But all the time I’m away from you
You are there by my side
The further away, the closer you stay by my side

Assignment Six

I am from Birmingham, Alabama.
Growing up in the south taught me a lot of things.
How to fish, the rules of football, the importance
of family.
But there was something else that I picked up on
at a very early age. That there are certain rules,
certain expectations, for what girls that look like
me are supposed to be.

And all growing up I thought

Am I allowed to look at her like that?
Could it be wrong when she’s just so nice to look
at?
And she smells like lemongrass and sleep.
She tastes like apple juice and peach.
Oh, you would find her in a polaroid picture.
And she…
Can’t mean anything to me.
Oh.

Society told me that you can be straight or gay and
while there’s “nothing wrong” with being gay it’s
not ideal.

But no one ever told me there was another option.
An option without limitations.

So, I chose the easier path and

I kept running away from it, a week, a month, or a
day from it.
But all that time I ran away from it, it was there in
my mind.
The further away, the closer it stayed in my mind.

And nothing seemed to erase that lesson from my
head. Not moving 8 hours away, not surrounding
myself with different people, nothing. It took a
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I keep leaving you far behind
I try to banish you from my mind
I run away but I always find
You are there by my side
The further away, the closer you stay by my side

I try doing without you
But wherever I go
I keep taking you with me
And that worries me so

I keep running away from you
A week, a month, or a day from you
But all the time I’m away from you
You are there by my side
The further away, the closer you stay by my side
The further away, the closer you stay by my side.

pandemic and being stuck in my house for 6
months for me to even admit to myself that I’m bi
and then,

I stopped running away from it, a week, a month,
or a day from it.
Now all the time I’m okay with it, it is part of my
life.
The further away, the closer it stayed in my mind.

And she means everything to me.
Yes, he means everything to me.
And they mean everything to me.

Oh...

(Dodie, 2019)

(Berlin, 1957)
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VII. Assignment Seven Materials

Original Assignment Five

On my first day of high school, I sat in the choir
room alone, shy, and very very nervous. Suddenly
a boy dressed in all black with tan skin, big eyes,
and bushy brown hair sat next to me. And with a
goofy smile, he said “Hi I’m Niko. What’s your
name?” And from that moment on, we were
inseparable.

Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you

Niko became my best friend. He was the first
person I ever met, that I felt like understood my
soul instantly. We would go to the symphony, go
dancing and talk about poetry. He became the
person that I told everything to.

How I wish I could relive those happy yesteryears
That have dried a rosary of tears
Your face beams in my dreams, spite of all I do
Everything seems to bring memories of you

But there was always a layer of sadness hanging
over us. Because see, Niko was very religious and
had decided from a very young age that he wanted
to be a monk. Which meant after graduation, I
wouldn’t see him ever again. And it wasn’t just
me that would never see him again. His own
family. His brothers, his sisters, his own mother,
would never see him again. But for some reason or
another, we grew closer and closer. Until finally
that dreaded day came.

Why can’t I forget like I should?
Heaven knows I would if I could
But I just can’t keep you off my mind
Tho’ you’ve gone and love was in vain,
All around me you still remain,
Wonder why fate would be so unkind:

Assignment Seven

Mourning someone who hasn’t died is surreal. It
brings a forest of emotions that seems
never-ending.

Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you

On my first day of high school, I sat in the choir
room alone, shy, and very very nervous.
Suddenly a boy dressed in all black with tan skin,
big eyes, and bushy brown hair sat next to me.
And with a goofy smile he said “Hi I’m Niko.
What’s your name?”

Niko became my best friend. We were
inseparable. He was the first person I ever met,
that I felt like understood my soul instantly.

We would go to the symphony, go dancing and
talk about poetry. He became the person that I told
everything to.

How I wish I could relive those happy yesteryears
That have dried a rosary of tears
Your face beams in my dreams, spite of all I do
Everything seems to bring memories of you

But there was always a layer of sadness hanging
over us. Because see, Niko was very religious and
had decided from a very young age that he wanted
to be a monk. Which meant after graduation, I
wouldn’t see him ever again. And it wasn’t just
me that would never see him again. His own
family. His brothers, his sisters, his own mother,
would never see him again. But for some reason or
another, we grew closer and closer. Until finally
that dreaded day came.

Tho’ for years we’ve been far apart
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Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you
Here and there, everywhere, scenes that we once
knew
And they all just recall memories of you

How I wish I could forget those happy yesteryears
That have left a rosary of tears
Your face beams in my dreams, spite of all I do
Everything seems to bring memories of you

Mourning someone who hasn’t died is a surreal
journey. It brought a forest of confusion and anger
that seemed never-ending.

Tho’ for years we’ve been far apart
Time heals everything but my heart
That still aches for you the same old way
Seems I can’t escape from the past
And your spell keeps holding me fast
Each tomorrow is like yesterday:

To this day, I don’t have a word to describe Niko
and I’s relationship because the love we had was
pure and unadulterated. He was my friend but he
was so much more. And that’s how I found
acceptance, in remembering that the few years he
had left in the secular world, he chose to spend
loving me.

Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you
Here and there, everywhere, scenes that we once
knew
And they all just recall memories of you

Time heals everything but my heart
That still aches for you the same old way
Seems I can’t escape from the past
And your spell keeps holding me fast
Each tomorrow is like yesterday:

Here and there, everywhere, scenes that we once
knew
And they all just recall memories of you

To this day, I don’t have a word to describe Niko
and I’s relationship. He was my friend but he was
so much more. I will always be grateful to him for
teaching me that it really is better to have loved
and loss than never loved at all. And that’s how I
found acceptance, in remembering that the few
years he had left in the secular world, he chose to
spend loving me.

Waking skies at sunrise, every sunset, too
Seems to be bringing me memories of you

(Blake, 1930)
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VIII. Assignment Eight Materials

Original “No Strings (I’m Fancy Free)” Lyrics

I wake up every morning with a smile on my face
Everything in its place as it should be
I start out every morning just as free as the breeze
My cares upon the shelf
Because I find myself with

No strings and no connections
No ties to my affections
I'm fancy-free and free for anything fancy

No dates that can't be broken
No words that can't be spoken
Especially when I am feeling romancy

Like a robin upon a tree
Like a sailor that goes to sea
Like an unwritten melody
I'm free, that's me

So
Bring on the big attraction
My decks are cleared for action
I'm fancy-free and free for anything fancy

Assignment Eight

The summer of 2018, I could not wait to get to
college.
I was so excited to be on my own.
To make my own choices, meet new people, party.
I was so excited that by the time I got here, I
couldn’t get enough.

I’d wake up ev’ry morning with a smile on my
face,
Ev’ry thing in its place as it should be.
I’d start out ev’ry morning just as free as the
breeze.
My cares up on the shelf because I’d find myself
with…

No strings and no connections, no ties to my
affections,
I’m fancy-free and free for anything fancy.

No dates that can’t be broken,
no words that can’t be spoken especially when I
am feeling romancy.
Like a robin upon a tree,
Like a sailor who goes to sea,
Like an unwritten melody I’m free,
That’s me.

And then sophomore year came around. And a
pandemic came around and I had

No strings and no connections, no ties to my
affections,
I’m fancy-free and free for nothing fancy.

And I realized I actually like being alone

No dates that can’t be broken,
no words that can’t be spoken especially when I
am hanging with just me.
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Like a robin upon a tree,
Like a sailor who goes to sea,
Like an unwritten melody I’m free,
That’s me.
Bring on few big attractions,
My decks are cleared for relaxin’ I’m fancy-free
And free for anything just me.
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IX. Final Materials

Assignment Eight Original

The summer of 2018, I could not wait to get to
college.
I was so excited to be on my own.
To make my own choices, meet new people, party.
I was so excited that by the time I got here, I
couldn’t get enough.

I’d wake up ev’ry morning with a smile on my
face,
Ev’ry thing in its place as it should be.
I’d start out ev’ry morning just as free as the
breeze.
My cares up on the shelf because I’d find myself
with…

No strings and no connections, no ties to my
affections,
I’m fancy-free and free for anything fancy.

Those dates will not be broken,
no words that can’t be spoken especially when I
am feeling romancy.
Like a robin upon a tree,
Like a sailor who goes to sea,
Like an unwritten melody I’m free,
That’s me.

And then sophomore year came around. And a
pandemic came around and I had

No strings and no connections, no ties to my
affections,
I’m fancy-free and free for nothing fancy.

And I realized I actually like being alone

No dates that can’t be broken,
no words that can’t be spoken especially when I
am hanging with just me.

Assignment Eight FINAL

So, unlike Jake and Jon, I did not have a problem
partying in college.
I thank my big sisters for that one.
I have two big sisters.
My first sister is 10 years older than me and my
second sister is 6 years older than me. Which
meant I spent a lot of middle school and high
school with just me at the house. So when I got to
college I was excited to always have people to
hang out with

I’d wake up every morning with a smile on my
face,
Ev’ry thing in its place as it should be.
I’d start out ev’ry morning just as free as the
breeze.
My cares up on the shelf because I’d find myself
with…

No strings and no connections, no ties to my
affections,
I was fancy-free and free for anything fancy.
Those dates could not be broken,
those words could not be spoken especially when I
was feeling romancy.

Like a robin upon a tree,
Like a sailor who goes to sea,
Like an unwritten melody, I’m free, that’s me.
Bring on the big attraction,
My decks were cleared for action
I was fancy-free and free for anything fancy.

And then sophomore year came around. And a
pandemic hit.
And I had to travel 8 and a half hours from all of
my new friends. I got home to Alabama and I had
….
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Like a robin upon a tree,
Like a sailor who goes to sea,
Like an unwritten melody I’m free,
That’s me.
Bring on few big attractions,
My decks are cleared for relaxin’ I’m fancy-free
And free for anything just me.

No strings and no connections, no ties to my
affections,
I was fancy-free and free for anything fancy.

Huh.

Plans don’t have to be broken,
Words don’t have to be spoken
especially when I am hanging with just me.

And I remembered I actually like being alone.

Like a sailor who goes to sea,
Like an unwritten melody, I’m free, that’s me.
Bring on the big attractions,
My decks are cleared for action
I’m fancy-free and free for anything fancy.

Plans don’t have to be broken
Words don’t have to be spoken
I’m fancy-free and free for anything fancy.

So I guess you could say the most important thing
I’ve learned in college is balance.
The balance between the people I love, and
myself.

I’m fancy-free and free for anything. That’s just
me.

(Berlin, 1935)
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X. Running Order For Cabaret

Opening Number “There’s No Business Like Show Business / Broadway Blues”

“A Bar Song”  – Jayden Cano, Easton Smith, & Mat Webb

“Anti-Party Song” – Jon Osgood & Jake Mickel

“No Strings (I’m Fancy Free)” – Anna Claire Morgan

“Homework” – Christina Youngblood

“What’ll I Do / When I See Fire” – Rhea Bradley, Phoebe Jacobs, & Ingrid Schwartz

“All By Myself in the Morning” – Betsy Sandifer

“Big Bass Baby” – Brayton Wilds

“I Love A Piano” – Hannah Whitley

“Genie in a Bottle / Can’t Get A Man with a Gun” – Ingrid Schwartz & Rhea Bradley

“I’m Putting All My Eggs in One Basket” – Shelby Brown

“How About Me / I Don’t Need Your Love” – Annie Wolfert

“Heat Wave” – Erika Denny

“Snow Fever” – Max Becker

“Singin’ Queen” – Easton Smith / Kleo Savich

“Our House” – Hannah Whitley & Phoebe Jacobs

“Blue Skies” – Jake Mickel

Closer: “Love Will Find a Way / When Your Mind’s Made Up”

Encore: “Always”
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Video Materials

I. Assignment One: https://youtu.be/ehJYHB5j7d8

II. Assignment Two: https://youtu.be/pTqqsAelo9U

III. Assignment Three: https://youtu.be/34xmgiywUmk

IV. Assignment Four: https://youtu.be/wUWbFHnyi9c

V. Assignment Five: https://youtu.be/8SrkFsI0f08

VI. Assignment Six: https://youtu.be/V3mo_tNXZ6k

VII. Assignment Seven: https://youtu.be/ysT47rbj618

VIII. Assignment Eight/Final: https://youtu.be/IQlx5-4nfeU

https://youtu.be/ehJYHB5j7d8
https://youtu.be/pTqqsAelo9U
https://youtu.be/34xmgiywUmk
https://youtu.be/wUWbFHnyi9c
https://youtu.be/8SrkFsI0f08
https://youtu.be/V3mo_tNXZ6k
https://youtu.be/ysT47rbj618
https://youtu.be/IQlx5-4nfeU
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