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RATIONALIZATION 

As superfluous as it may seem, my academic attitude concerning 
the proverbial "Honors Thesis" is the same as that concerning any 
other educational opoortunity: to become actively involved in a 
meaningful learning experience while at the same tLme avoiding the 
sort of blind involvement that prohibits one from actually having 
an enjoyable, fun exPerience. 

And as it should be, I have taken it upon myself to make this 
project as personally involving and rewarding as possible. This, 
I believe, it has been; much more so than any assi~r~ent I have ever 
been given by an instructo~. 

As a photojournalism major, I have been bombarded with the 
importance of realism, honesty, and salability in a photograph. 
As a part-time fine arts student, I have been likewise deluged with 
the importance of interpretation and asthetics in photography. 
Therefore, the central underlying theme of this project has been to 
"cross" the realism of the photojournalist with the interpretative 
"eyel1 of the artist. Hopefully in doing so, I will, at least as 
far as my own work is concerned, begin to bridge the gap between these 
two conflicting schools of t.hought. 

Technically, I have concentrated on perfection of technique, in 
the camera as well as in the darkroom. As a result, I feel that I 
have ended up with photographs that are technically as refined as 
I can produce at my nresent stage of develop~ent (considering the 
quality of available eq11iprnent, 0"" course.) 

Also, as both the journalism and fine arts photo sequences at 
Ball State are sadly lacking in the areas of preparation and pre
sentation of photographs, I have concentrated a great deal of time 
and effort in providing myself with as much experience as possible 
in these important areas. 

Following then, are test prints of all photographs eventually 
exhibited in the actual showins. These are not final nrints, but 
are made and used as a means of determining various corrections 
in the final exhibition print. 

Although the actual camera and darkroom work was carried on 
intermittently for a year and a half nrior to the exhibition, the 
actual showing of photographs was conducted from April 19, 1976 
through April 29, 1976 in the ~1est Lounge of the Ball State Art 
Gallery, Ball State University. 
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