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Abstract

Perhaps one of the most interesting blends of modern culture is that of popular music and
stage performance which can be seen in jukebox musicals. Jukebox musicals are stage
productions where a majority of the performed songs are previously released, popular songs.
Some examples include Mamma Mia! (1999), Rock of Ages (2005), and American Idiot (2009).
For my thesis, | have taken the popular R&B album The Love Below (2003) by Atlanta hip-hop
duo OutKast and adapted it into a full-length stage production. The musical follows our young
male protagonist, Ice Cold, through his emotional escapades and attempts to secure his own
idea of love throughout the year. Ice Cold begins his journey dismissive of love and any
interpersonal moments that might lead to a feeling of love. As time progresses, he begins to
accept his inevitable fate and settles down with one woman. However, her attempts at
marriage only scare him away and he breaks things off with her. Ice Cold’s fear of commitment
and love causes his own lonely, bittersweet ending which occurs at the emotional and physical

climax of the story.
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Process Analysis Statement

| have been a fan of rap music since 2009 because of my father and one simple action of his,
which at the time felt inconsequential, that resulted in years of obsession, research, and this
final creative thesis. As my family and | were walking through the store, we stopped at the CD
section and browsed. | was only ten years old, and my music knowledge and interests were
limited in scope. | mainly looked for album covers that | thought were cool or exciting. Then my
dad grabbed a CD and said we would listen to it on the drive home. My father, having been
born in the 1960s, was raised on funk, soul, R&B, and hard rock. His record collection consisted

of Marvin Gaye, Jimmy Hendrix, Pink Floyd, Al Green, and Led Zeppelin to name a few of many.

As the 1970s came to a close, a new genre of music was formed from the mixing of all those
classic genres into something radical and transcendent. Hip-Hop or rap music initially came
onto the underground in the late 1970s and reached mainstream critical and commercial
success in the mid-1980s with groups such as N.W.A., Public Enemy, and Run-DMC. These early
groups constructed and produced much of their music from samples of soul, disco, and R&B.
Sampling is the process of reusing, remixing, and/or recreating another sound recording in
one’s own recording for creative purposes. Much of early rap music had a strong foundation of
sampling older music and the modern-day sound of rap is due to this early influence and mixing
of genres. As rap music gained more traction in the mainstream, a new rapper emerged in 1999
called Eminem. He is perhaps the most popular and well-known rapper of all time and he
certainly did not go unnoticed in the media due to his controversial lyrical content. My father,

being a fan of his, grabbed Eminem’s 2005 greatest hits album titled Curtain Call: The Hits.

On the ride home, my father put the CD into the car radio and my life changed. The songs were
unlike anything | had heard before on kid-friendly radio stations which played on the school bus
rides. His music was harsh, loud, and explicit. It should be noted that my father bought the
clean/edited version of the album and skipped many of the songs that he felt | was not old
enough to hear. However, despite the censorship, | could tell the music had explicit content far

beyond my 10-year-old comprehension. | immediately fell in love with the pounding



instrumentals, diverse word choice, and lack of repetition compared to most contemporary pop
music on the radio. This initial listen of a mere three songs on the drive home led to us listening
to the album every time we were in the car. | became obsessed with that CD and eventually

became the self-declared biggest Eminem fan a young pre-teen could be.

| mainly listened to Eminem over the next three years because he was the only rapper that |
knew a lot about. However, over time | went through my father’s CD collection and found
Ludacris, Jay-Z, Snoop Dogg, and The Notorious B.I.G. As | listened to these artists, | began to
discover more styles of rap and new artists that had been featured on the CDs that my father
had. Thanks to the internet, | was able to enjoy all the music | wanted to for free which
diversified my tastes even more. By the time | entered college, | felt that | knew more than
enough about music to narcissistically consider myself a “rap connoisseur.” | felt this way until |
stepped into Muncie’s local record store and was completely lost. | had never heard of 90% of
the musicians and felt embarrassed that | had never heard of some rap artists like Death Grips
or MF DOOM. As | shuffled through the CD section, | found an artist whose name | did recognize
— OutKast.

The only song that | could name by OutKast at the time was “Hey Ya!” because it played on
popular radio stations for years. | grabbed a deluxe edition CD package which included three of
their most popular albums, ATLiens (1996), Aquemini (1998), and Stankonia (2000). | listened to
all three albums multiple times over the next week and was amazed. It was like hearing
Eminem for the first time all over again. Even though | was knowledgeable and enjoyed rap
music for years, this style was rather alien and otherworldly to me. The albums were a diverse
blend of southern gangster rap, experimental psychedelic soul, and upbeat radio classics. |
could not pinpoint an exact genre, but | could tell that the two artists that make OutKast, André
3000 and Big Boi, had opposite yet complimentary styles. This observation of mine was only
confirmed months later when | purchased their fifth album titled Speakerboxxx/The Love Below

(2003).



Their fifth album was experimental like their last three albums but conceptually unique
compared to anything they had released before. Speakerboxxx/The Love Below is a double
album where each half is a solo album by one of the two members of OutKast. Speakerboxxx is
Big Boi’s album which focuses on various themes including religion, politics, and a range of
emotional responses in a southern hop-hip style. The Love Below is André 3000’s album which
focuses on themes of love, commitment, and relationships using soul, psychedelic rock, rap,
and R&B genres. The Love Below is the perfect blend of genres and demonstrates how much
rap was influenced by other genres and how they perfectly play off each other to create a
wonderful new style that was initially shocking and unwelcome to long-time fans of the Atlanta

hip-hop duo.

The second half of the double album quickly became my favorite OutKast musical work. | was
amazed at André 3000’s ability to shift genres so effortlessly between Stankonia and The Love
Below only three years later. As | continued to listen to the album for the next few years, |
began to notice common motifs and a subtle, underlying story throughout the album. This story
is not explicitly clear but rather cryptic and linked together between each song with lyrical
storytelling. The story told in the album is loose and vastly unclear as not much detail is given.
Rather it is up to the listener to make their own conclusions regarding the meaning and
significance of each song in the grand context of the larger album. As | listened to the album, |
heard and interpreted my own story which was influenced by my own experiences and

thoughts.

Roughly a year after initially purchasing the album, | went and saw American Idiot (2009) at Ball
State University performed by students of the theatre department. American Idiot is a jukebox
musical with music and lyrics by Green Day and book by Billie Joe Armstrong and Michael
Mayer. Jukebox musicals are stage productions where a majority of the performed songs are
previously released, popular songs. The musical is based around the 2004 album of the same
name and tells a story using the songs, in order, from the album. After watching this live

performance, | felt amazed by the creativity and ability to transform a hard rock album onto the



stage. | quickly became inspired to attempt something similar on my own. Within the month, |
began thinking of albums that | believed would make for great musicals. | looked through my

CDs and was intrigued by The Love Below as a starting point.

| recognized the album as a potential candidate along with a few other albums. However, the
main difference was the tone and adaptability of it when compared to other albums which
were more grounded in reality and less interesting for a stage production. | decided to begin
working on the script for the musical, or book, at the end of my sophomore year. The first draft
of the book consisted of the album tracklist and events that | wanted to occur in between each
song. There were no character names, descriptions, setting, nor stage actions. | did not work on
my musical until the end of my junior year and during the summer after. By the start of my
academic senior year, | had a second draft of the first act finished using a program called Trelby.
However, unknown to myself, the formatting of my musical was inconsistent with professional

work.

As | began looking for a thesis advisor, | knew that | wanted a faculty member of the theatre
and dance department. | was lucky enough to have Jennifer Blackmer accept my proposal and
agree to be my mentor. Her insight not only as a professor of theatre but as an accomplished
playwright was extremely helpful to encourage me initially. She read my draft of Act 1 and gave
helpful feedback in terms of writing style, voice, and consistency. After a few more weeks of
writing, editing, and adjustments, | had completed my first draft of the entire musical which sat
around 60 pages. After this, she read my newest draft and we had a virtual video meeting to
discuss edits that need to be completed. She asked me many provocative questions regarding
race, gender, and sexual rights of individuals. These questions were essential for the process as
they required me to think critically about my representation of many groups that | have written

in my musical.

| am a white, straight, male that has written a musical with mostly black characters of various

sexualities and gender identities. Her questions and concerns for me were important to ensure



that | was not appropriating nor representing these groups in an offensive or stereotypical way.
It was important to me to have a woman help with my writing because she was able to give me
advice and tips regarding how | wrote my female characters that many men might not be able
to give. | am not a woman and | do not claim to understand how women should be written,
therefore Jennifer Blackmer’s advice was much needed and very welcome. She also had similar
advice to writing homosexual characters and ensuring that | was not being offensive in my
portrayal or dialogue. Her experience with writing diverse characters ensured that her advice

was very warranted and beneficial to my own writing.

Jennifer Blackmer’s other piece of advice that was extremely beneficial was her formatting
recommendations. Before this, | had never written a musical before and instead only worked
on short film screenplays. Due to this, my musical was written as a movie and there was no
indication that it was a stage production. After our discussion, | had to completely reformat my
work. This included retyping all the song lyrics in all capital letters, writing the character’s
names in all capital letters, adding a character sheet with descriptions of their appearance and
personality, transition notes, and stanza breaks. To properly format, | was sent two example
musicals, one play, and a worksheet from her class that gives step-by-step instructions for

formatting.

As | was writing the musical, | used the website, Genius, to copy the lyrics into the playwriting
software. The website provided the most accurate lyrics for me to use which was essential for
the structure of my entire musical. This was what a majority of my research consisted of. In
addition to providing lyrics, members of the website are able to provide annotations of the
song lyrics and their interpretations of each stanza. These annotations provided extra insight to
me and helped me to understand certain slang words within the songs. Some of these
annotations provided links to other websites that had extra information regarding the album

and context.



One such website included WhoSampled, which provides information regarding samples in
songs. This information helped provide me some context for the song “Pink and Blue” by
OutKast which samples “Age Ain't Nothing but a Number” by Aaliyah. My research into this
song and the sample inspired me to include the original Aaliyah song in the musical. Including
this song sets up the OutKast song later and provides a more humorous reveal. Additionally, the
inclusion of the original song flips the OutKast song’s meaning on our protagonist and his new

love interest in the context of the story.

Using the research that | conducted on Genius, WhoSampled, and the documents provided to
me by my thesis advisor, | was able to effectively combine my preexisting content knowledge
on rap music, screenwriting, and creative writing to create a unique and original jukebox
musical. | decided to create this thesis because it was not only an appropriate application of my
knowledge, but it also allowed me to express myself in a creative manner that | do not usually
get the opportunity to do as secondary mathematics education major. | have been writing short
films with my friends since 7t" grade and writing a long-form creative piece seemed like the

next logical step for me in my creative endeavors.

This thesis is not only important to me on a personal level but also to larger communities
beyond my circle of interaction. Writing my thesis over the last few months and beginning it
years ago has been a very therapeutic learning process. | have learned a lot about myself and
my writing style. Working with Jennifer Blackmer has only been beneficial because of the
feedback | have received and instruction from her on how to improve my writing, especially
when writing female characters. Participating in creative processes and writings have always
been an enjoyable experience for me as it allows me to express myself in a way that | am
typically unable to do. | found myself including my own beliefs regarding love and commitment
as | wrote the dialogue of the protagonist. For me, creative writing, no matter the genre, has
always been autobiographical. Artists tend to write what they know and feel comfortable

expressing their own beliefs rather than ones they are unfamiliar with.



On a larger level beyond my personal benefit, my musical provides entertainment value for a
diverse audience. As a jukebox musical, it appeals to fans of theatre as well as fans of OutKast.
Perhaps there is not a large overlap between these groups which may result in a diverse
audience and an appeal to a large number of individuals. My target audience is perhaps wider
than most musicals because | hope to appeal to fans of musicals, fans of rap music, fans of R&B
music, and fans of the hit song “Hey Ya!” This musical has immense appeal because it is not
specifically targeted at one group. | believe that most everyone can find something interesting
and entertaining within it. | expect a great majority of people will receive a great deal of
enjoyment from it and perhaps even learn something about rap music, the history of the form,
how it can be adapted into a unique and stylish production, inner-city culture, and the Black-
American experience. One of the most important elements of my musical is the inclusion of a
predominately black cast in a world that is mainly dominated by white men. Many musicals are
full of an entirely white cast and lack the inclusion of any characters or cast members of color.
My musical is specifically written to reflect the work of a man of color and the culture

surrounding such work.

My honors thesis is an accumulation of over eight years of short film screenwriting experience,
my knowledge and passion regarding rap music, and my appreciation for OutKast’s alboum The
Love Below. | am extremely proud of what | have accomplished over a few months thanks to
the support of my advisor and mentor, Jennifer Blackmer. My work is not only a reflection of
myself and the effort that | put forward but also the assistance of my advisor and my peers. It

was a joy to create, and | proudly present The Love Below: A Jukebox Musical.



THE LOVE BELOW

Book by
Kennet h Patterson
Musi ¢ and Lyrics by

Qut Kast
Andr é Lauren Benjamin "Andre 3000" and Antwan André Patton "Big Boi"



Not e:
Al the nusic and lyrics were witten by the two nenbers of QutKast,
whi ch are two individuals of African American Descent.
The lyrics and the significance of such lyrics reflect their
beliefs and opinions of the tinme and are not an indication
of ny own thoughts and beliefs.
| have not censored or edited the lyrics as it would not be an accurate
representation of the thoughts and creative work of the original
creat or s/ musi ci ans.



CHARACTERS (I N ORDER OF APPEARANCE)

| CE COLD - Black nmale, tall and thin, 28 - An independent
song witer

SHARON - Black female, 60s - |ICE COLD s not her

LAWRENCE - Bl ack male, |larger body type, 60s - ICE COD s
f at her

CHORUS - An ethnically diverse collection of roughly half
wonen, half males OR roughly half | ow vocal range (Bass,
Baritone, Tenor) AND high vocal range (A to, Mezzo- Soprano,
and Soprano)

CUPI D VALENTI NO - Black male, athletic build, 20s - A nodern
representation of Cupid

CAROLI NE - Black female, 20s - A local record store owner,
|CE COLD s first love interest

OFFSTACGE - Male - Qccasionally screans on cue

JOHNNY VULTURE - Black male, 30s - A local bar owner, |CE
COLD s friend

MANDY - Fenmale, 20s - A friend of CAROLI NE, works at
CARCLI NE' s busi ness

DI RECTOR - Wiite male, 50s - A stereotypical novie director

ANTWAN - Bl ack nmale, |arger body type, 20s - A local club
owner, | CE COLD s best friend

BENTLEY FONZWORTH - Bl ack male, 20s - ICE COLD s friend

NCRAH JOHNSON - Bl ack female, tall, 42 - A singer, |ICE
COLD s second | ove interest

ROSARI O - Black female, 20s - A friend of CARCLI NE, works at
CAROLI NE' s busi ness

M KE - Black male, 30s - CAROLI NE' s brother

ERYKAH - Bl ack female, 30s - A nysterious and friendly bar
pat ron

Tl ME:
Roughly February 2003 - March 2004.

PLACE:

An nodern and stylish urban area. A fictional, idealized,
smal | -town version of Atlanta.



2.
LI GHATS RI SE:

THE LOVE BELOW (|1 NTRO)

ICE COLD is sitting on a wooden, black bar stool. His feet
rest on the bottomrow of the cross beans. He is in front of
a closed, red curtain. He is alone. Wiite lights shine on
him The lighting is not harsh but rather soft and
conforting. "The Love Below (Intro)" plays and the lights
fade between pink and white slowy until the song ends.

| CE COLD
SOVE SAY ATLANTA.
SOMVE SAY NEW YORK
SOVE SAY PARI'S, FRANCE BUT WHO KNOWS. .
WHERE THI S FLOVER. .. GRO\G?

As "grows" is said, the lights slowy fade into a vibrant
red as the piano trails out.

LOVE HATER

The curtains pull back and ICE COLD slowly stands, grabs the
bar stool, and puts it inside of his house.

We see a busy city street. Local shops and apart nent

buil dings fill the skyline. I1CE COLD is in his house,

cl eaning up and dancing around the living roomand kitchen.
"Love Hater" plays.

| CE COLD
EVERYBODY NEEDS A (LASS OF WATER TCODAY
TO CHASE THE HATE AWAY.
YOU KNOW YOU VE GOT COVPANY COM N OVER
SO YOU SCRUB EXTRA HARD.
AND EVERYBODY NEEDS SOVEBCDY TO LOVE.

Al'l the Iights fade except those inside |ICE COLD s house.

| CE COLD
BEFORE I T'S TOO LATE, IT'S TOO LATE.
OH, DON T NOBODY WANNA GROW OLD ALONE

Lights rise as the nusic does.

| CE COLD
EVERYBODY NEEDS SOVEONE TO RUB THEI R
SHOUL DERS
AND SCRATCH THEI R DANDRUFF.

The city is noving with haste outside of his house, couples
are hol di ng hands and wal ki ng around. One woman scratches
her mal e partner's head and snow falls fromthe ceiling.

| CE COLD
AND EVERYBODY NEED TO QUI'T ACTIN HARD AND
( MORE)



| CE COLD (cont'd)
SH T
BEFORE YOU GET YOUR ASS WHOOPED

CHORUS
|"LL SLAP THE FUCK OUT YA!

| CE COLD
AND EVERYBODY NEEDS SOVEBCDY TO LOVE
BEFORE | T'S LATE, IT'S TOO LATE.

CHORUS

LOVE HATER, LOVE HATER
HATER OF LOVE.

LOVE HATER, LOVE HATER
HATER OF LOVE.

LOVE HATER, LOVE HATER
HATER OF LOVE.

LOVE HATER

| CE COLD AND CHORUS
EVERYBODY NEEDS SOVEONE TO LOVE.
EVERYBODY NEEDS SOVEONE TO LOVE.
EVERYBODY NEEDS SOVEONE TO LOVE.

The CHORUS and | CE COLD get quieter as an ol der couple
arrive at ICE COLD s front door and knock. He junps at the
sound and qui ckly finishes cleaning his house before rushing
to the door to greet his guests. He adjusts his shirt and
hair before quickly opening the door and notioning for his
guests to enter.

LAVRENCE
Took your tine, lce. How are you son?

SHARON
Oh Lawence, don't be so ridicul ous. How are
ya sweetie? | feel like it's been so |ong.

| CE COLD
(1 aughs)
We got lunch just last week, Mom |I'mfeeling
fine. Alittle tired maybe.

SHARON
| ce, you better not be getting sick.

She feels his forehead with her hand.

SHARON
Oh ny baby, you are burning up. You haven't
been up playing video games all night, have
you? You renenber to eat everyday too, right?

| CE COLD
Mom chill out, it's fine. |I've just been
busy cl eaning up and running around the
house. And cooking lunch is tiring and | -



He quickly wal ks fromthe living roomto the kitchen to
check on the pot cooking on the stove top.

| CE COLD
- Need to check on the food anyways.

LAVRENCE
Don't worry about him Sharon. Ice, get ne a
beer while you are up.

LAWRENCE grabs the renote and starts flipping channels, the
TV i s overpowering in noise.

SHARON
You know lce, well, lce, | wanted-

SHARON grabs the renote and turns the TV off. LAWRENCE puts
his head down and | ooks at SHARON after a beat.

SHARON
lce, we are both so happy that you offered to
cook us lunch, but we also wanted to talk to

you today.
| CE COLD
Anytime. Mom you want anything to drink?
LAVRENCE
Get ne another beer, lIce. This one is enpty.
SHARON
I"'mfine, Ice. | just feel like- well your
father and | -
| CE COLD

You had the |last Coors, Dad, you okay with
Shi ner or do you want a Bud?

LAVWRENCE
"Il take the Bud.

| CE COLD wal ks the drink over to his dad. LAWRENCE grabs it
and | CE COLD heads back to the kitchen.

SHARON
| just- we just feel Iike maybe... |-

LAVWRENCE
lce, get ne a glass would ya?

| CE COLD
Yeah Dad, of course.

SHARON
Wul d you both shut the hell up?

Bot h get w de-eyed and quickly quiet down, |ICE COLD grabs
the glass w thout breaking eye contact with SHARON



SHARON
We didn't cone here to get drunk, Law ence.
lce, we need to talk. Cone sit down with us.

| CE COLD qui ckly wal ks over. He rubs his knees and taps his
foot quickly on the floor as he sits down.

SHARON

SHARON
Your dad and | both, well, we both feel that
it's tinme for you to nove on

| CE COLD
What do you nean, Mon? Dad?

LAVWRENCE
Don't look at nme, this is all your noms
idea. | wsh 1 could live Iike you. Al one, no

wife, no responsibilities. Better than waking
up next to your nom every norning.

gl ances over at LAWRENCE and then back to | CE COLD
SHARON

Baby, you haven't had a real girlfriend in

over three years. | think you need someone in

your life right now to keep you busy and get
ready to settle down. A lot better than those
damm vi deo ganes and porn.

| CE COLD qui ckly turns his face away from his nom and | ooks
down at the floor.

SHARON
You think I'"m dunb? | caught your dad the
ot her day.

LAVWRENCE nods his head while staring at the TV and appears

t o not

be Iistening.

SHARON
| think you should start going out, or at
least try it for a little bit. That's all I'm
asking of you. You don't have to marry
anyone, | just think you need to get out in
the world and explore your options. A lot of
my girlfriends have daughters your age. | can

give you their nunbers or we could set up a
date. Alot of themare very pretty, Ice. No
Beyonce, but definitely Kerry Washi ngton or
Angel ina Jolie. You can't be too picky
sweetie. Don't get ne wong, you are a good
| ooki ng guy, but you have nothing on Denzel.

LAVWRENCE
Here we go again with this Denzel shit.
| CE COLD
Mom Dad. | really appreciate your concern

( MORE)



| CE COLD (cont'd)
for me. But I'mfine, seriously. And thank
you for volunteering to hook nme up but |
don't need it. I'mjust taking things slow
Not hi ng wong with being alone. Plenty of
peopl e are al one and happy with it. Thank
you, really, but I don't need anything right
now. Let's just have sone |unch, huh?

LAWRENCE and SHARON bot h | ook at each other. They sigh and
smle at | CE COLD

SHARON
If that's what you want, then that's what
you'll get. Lawence, go help himin the
kitchen, I'll go wash up. And no nore damm

beer.
Fade to bl ack
GOD (| NTERLUDE)

| CE COLD s bedroom A large bed with red sheets rests in the
center of the stage with nothing else around. ICE COD is
kneeling on the right side |ook towards the left side. He is
praying. "God (Interlude)" plays.

| CE COLD
(spoken over nmnusic)
God. Conme in, God. God. Cone in CGod.

A bright light shines fromthe upper left onto ICE COLD, it
is blinding, ICE COLD jerks his head back and rubs his eyes.

| CE COLD
(spoken over nusic)

Dam, you're a girl? Ww. | guess the reason
I"mtalkin" to you tonight is because |'ve
been doin' a lot of thinkin' and | consider
nmyself a pretty cool guy. And |'ve never
cheated on any of my girlfriends. Well, well
except that one little tinme in Japan but that
was j ust sone head and head don't count
right?... Ah, thanks God, | knew you'd
understand. Well | just feel like. Well to be
honest with you. God, | just need ne a sweet
bitch. You know sonebody not too fast but not
too slow. Cause | don't have it all ny damm
self and life ain't easy. You know you j ust
want sonebody by your side to help snooth
that thang out. You know what |I'mtalkin
bout? And at this point, | nean, |I'm not
bei ng pi cky. She doesn't even have to have a
big ol' ass you know? Just sonething well
proportioned to her body. You know a nice
little tail you know? What? You say you, you
say you found sonebody? |Is she cute? So when
do | get to neet her? Oh god, you're the

( MORE)



| CE COLD (cont'd)
greatest. Well | guess ill talk to you later.
Amen. Oh, I'msorry, I"'msorry. A-lady.

Fade to bl ack
HAPPY VALENTI NE' S DAY

| CE COLD wakes up in his bedroom This tinme, there is a

| arge over sized cal endar near his bed. The date is
conceal ed by the darkness. |ICE COLD yawns and | ooks over at
the calendar while still laying down. He reaches over
towards the wall while still in bed and flips the |ight
switch. A harsh and sudden light floods the cal endar that
reads "February 14th".

| CE COLD
Ah, fuck.

The set is pulled away and the city | andscape returns from
the first scene. ICE COLD is in his underwear quickly
stunbling to put his pants on while falling backwards. From
the left, CUPID VALENTI NO cones out. He is adored with a
white hat, dark circular glasses, a white satchel, skinny
jeans, no shirt, and pink Air Jordan 1 shoes with w ngs on
them "Happy Val entine's Day" plays.

CUPI D
MY NAME | S CUPI D VALENTI NO, THE MODERN DAY
CUPI D
AND | JUST WANT TO SAY ONE THI NG
HAPPY VALENTI NE' S DAY.

CUPI D AND CHORUS
EVERY DAY THE 14TH

CUPI D
| DON' T THI NK Y' ALL HEARD ME.
| JUST WANNA SAY HAPPY VALENTI NE' S DAY

CUPI D AND CHORUS
EVERY DAY THE 14TH

CUPI D
CAN Y' ALL DI G THAT?
NOW WHEN ARROWS DON' T PENETRATE, SEE. .

CUPI D AND CHORUS
CUPI D GRABS THE PI STQL!

CUPID pulls a bright, glow ng, pink pistol fromhis back
pocket and waves it around the crowd.

CUPI D
UH, YEAH, NOW NOW LOCKI E HERE.
HE SHOOTS STRAI GHT FOR YOUR HEART, NOW..

CUPI D AND CHORUS
AND HE WON'T M SS YQU.




CUPI D
BUT THAT' S ALRI GHT, Y' ALL WON' T BELIEVE I N ME
ANYWAY, BUT. .

CHORUS
YOU WON' T BELI EVE I N ME
BUT YOU WOULD FANCY LEPRECHAUNS OR
GROUNDHOGS.
NO, THANK YQU, EASTER BUNNY.

CUPI D
THERE' S ALL THI S TALK ABOUT SANTA CLAUS, BUT
SEE
LOVE WLL RULE SUPREME
HAPPY VALENTI NE' S DAY

CUPI D AND CHORUS
EVERY DAY THE 14TH

CUPI D
YOU GOT | T, WHEN CUPI D KNOCKS AT YOUR DOCR

CUPI D AND CHORUS
YOU CAN T | GNORE ME.

CUPI D
THERE' S NO NEED TO RUN.
SO, HAPPY VALENTI NE' S DAY, HEY..

| CE COLD runs around the city dodging in and out of

bui | di ngs,
rooft ops, hiding behind strangers. A beautiful,
CARCLINE, is wal king around the city talking to

out on
wonan,
ot hers,

peaki ng out of w ndows, going in doors and com ng

young

she is wearing a tight, red dress, and high heels.
| CE COLD sees her and avoi ds goi ng near her.

CUPI D AND CHORUS
EVERY DAY THE 14TH

CUPI D
NOW 1 MAY HAVE I T ALL WRONG SEE.
| F YOU KNOW WHAT LOVE MEANS, WELL. .

CUPI D AND CHORUS
SOMVEBODY TELL ME.

CUPI D
CAUSE THEY JUST DON T BELI EVE | N ME.

CHORUS
YOU WON' T BELI EVE I N ME
BUT YOU WOULD FANCY LEPRECHAUNS OR
GROUNDHOGS.
NO, THANK YQU, EASTER BUNNY.

CUPI D
THERE' S SO MUCH FUSS ABOUT SANTA CLAUS, BUT

SEE
( MORE)




CUPI D (cont'd)
CUPI D W LL NOT BE DEFEATED.
HAPPY VALENTI NE' S DAY, EVERY DAY ... THE
14TH.
NOW | KNOW YOUR HEARTS HAVE GROWN COLD
AND THAT BOTHERS ME.
NOW | UNDERSTAND, CAUSE | USED TO BE A BAD
BOY I N My DAY.
| KNOW YQU TRYIN TO PROTECT YOUR LI L'
FEELI NGS.
BUT YOU CAN T RUN AWAY.
HO- OH!

CHORUS
YOU WON' T BELI EVE I N ME BUT YOU WOULD FANCY -

CUPI D
HEY, DON T YOU SUPPCSED TO BE
SOMVE KIND OF PLAYER, OR SOVETHI NG?

CHORUS
BUNNY

CUPI D
WELL, KEEP ON RUNNI NG PLAYER
CAUSE | GOT My GOCD SHCES ON.
AND | GOT 'EM TI ED UP TI GHT.
SO YOU GON' FI ND QUT TONI GHT.

| CE COLD i s wal ki ng backwards fromright to center stage

| ooking left and right, unaware that CUPID is behind him
CAROLI NE cones out fromright stage and stares | CE COLD
down. WAl king towards himw th a seductive pose. Near her is
NORAH i n t he background. The nmusic rises, CUPID slowy pulls
his gun out. Imtating "This is America" Jim Crow pose. The
gun fires at the climax of the song. ICE COLD is hit and
stunbl es backwards whil e grabbing his chest but does not
fall. He then takes a breath and faces the crowd.

| CE COLD

GOT A SWEET LIL" DARLIN BACK I N MY CORNER

BELON | KNOWI| LOVE HER, BUT ACT LIKE I

DON' T WANT HER.

SURROUNDED BY THE LOVELY, BUT YET, FEEL LIKE

A LONER

COULD BE AN ORGAN DONOR THE WAY | G VE UP WY

HEART.

BUT NEVER KNOW BECAUSE, SHIT, | NEVER TELL

HER

ASK ME HON|' M FEELING, |'D HOLLA THAT IT'S

| RRELE-

| DON' T GET MYSELF CAUGHT UP I N THE JELLO

JELLA

AND PUDDI NG POPS, THAT OTHERS OPT TO CALL

FALLI NG | N LOVE.

BUT FOR THE RECORD, HAVE YOU EVER RCDE A

HORSE?

LI KE FOR YOU TO SEND ME TO PLUTO, | SAID, OF
( MORE)
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| CE COLD (cont'd)

COURSE!

BUT IF YOU AIN T A SWEETY, | NDEEDY, | WON' T
ENDORSE

HAN SOLO 'TIL I'MH T BY THE BULLET, SO MAY
THE FORCE

BE WTH YOU AND |'LL H'T YOU WHEN BETTER TI ME
PERM TS

FOR NOW SHOW ME SAMPLES, EXAMPLES WHY YOU RE
THE SHI T.

BUT HOWAM | TO KNOW W TH THE PROFESSI ON THAT
"M I N?

AND | F YOU DO NOT' KNOW ME THEN HOW COULD YQU
BE MY FRI END?

The lights fade around I CE COLD and all that is left is ICE
COLD il lum nated by a harsh white light. The nusic rises and
the lights pulse to reveal the CHORUS in pink and white
attire standing next to CUPID. CAROLINE is standing next to
ICE COLD with a smle. ICE COLD is avoiding eye contact.

CHORUS AND ( CUPI D)

HAPPY VALENTINE' S, HAPPY VALENTI NE' S,
HAPPY VALENTI NE' S DAY ( HAPPY VALENTI NE' S
DAY) .

HAPPY VALENTINE'S, HAPPY VALENTI NE' S,
HAPPY VALENTI NE' S DAY ( HAPPY VALENTI NE' S
DAY) .

HAPPY VALENTINE'S, HAPPY VALENTI NE' S,
HAPPY VALENTI NE' S DAY ( HAPPY VALENTI NE' S
DAY) .

| CE COLD i s shaking his head and pushi ng CARCLI NE away, he
begins to sing with the CHORUS but instead throws in "Fuck"”
occasi onal | y.

CHORUS AND (I CE COLD)
HAPPY VALENTI NE'S, FUCK THAT VALENTI NE' S,
FUCK THAT VALENTI NE' S DAY ( FUCK THAT
VALENTI NE' S DAY).
FUCK THAT VALENTI NE'S, FUCK THAT VALENTI NE' S,
FUCK THAT VALENTI NE' S DAY ( FUCK THAT
VALENTI NE' S DAY).
FUCK THAT VALENTI NE'S, FUCK THAT VALENTI NE' S,
FUCK THAT VALENTI NE' S DAY ( FUCK THAT
VALENTI NE' S DAY).
FUCK THAT VALENTI NE'S, FUCK THAT VALENTI NE' S,
FUCK THAT VALENTI NE' S DAY ( FUCK THAT
VALENTI NE' S DAY).
FUCK THAT VALENTI NE'S, FUCK THAT VALENTI NE' S,
FUCK THAT VALENTI NE' S DAY ( FUCK THAT
VALENTI NE' S DAY).
FUCK THAT VALENTI NE'S, FUCK THAT VALENTI NE' S,
(FUCK THAT VALENTI NE' S DAY.)

CUPI D pleads with his CHORUS to go back to love. They are on
| CE COLD s side now and overpower CUPID s song of |ove and
i nstead dance with I CE COLD. The chorus cuts and | CE COLD
sings the final "Fuck that Valentine's Day" al one. Hold pose
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for appl ause. CHORUS and CUPID di sm ss but go separate ways.
ICE COLD tries to walk with CHORUS but is stopped by
CAROLI NE

CAROLI NE
H, I"'mCaroline. | |love your style. You from
around here?
| CE COLD
Yeah, | live just down the street.
CAROLI NE
Oh, that's funny. |I've never seen you around
before. Did you just nove in?
| CE COLD
No, |'ve been there for a few years now.
CAROLI NE
Oh, you nust not get out of your house often
t hen?
CARCLI NE | aughs.
| CE COLD
| guess not. ..
CAROLI NE
So, are you going to tell me your nane?
| CE COLD

Sorry. I'mlce Cold..

Man fromright side peers frombehind the curtain and
screans W th hands by his nouth.

OFFSTAGE
| ce Col d!

CAROLI NE
Nice to nmeet you, lIce Cold. You know, |'d
| ove to show you around town since you don't
seemto know any of it.

| CE COLD
Onh that's not necessary. Thank you though.
really shoul d be goi ng anyway.

CAROLI NE
| insist. You can never have too many
friends, lce Cold. But of course, if you are
too busy then whatever. | can find soneone
el se.

| CE COLD
Oh | have plenty of friends, don't even trip.
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CAROLI NE
Oh good, then you can bring themw th you
toni ght. How about tonight at 8? Meet right

her e?
| CE COLD
| never said yes.
CAROLI NE
Well | did. 1'lIl be here regardless. | hope

to see you. Goodbye Ice Cold. Don't |eave ne
all al one tonight.

CARCLI NE wal ks away. | CE COLD watches her wal k away. Hi s

bl ank stare turns into a smle. He pulls out his phone and
dials a nunber. I1CE COLD puts it up to his ear and it rings
for a while before he begins to speak.

| CE COLD
Hey Johnny. Can you cone over? | need your
hel p wi th sonet hi ng

Fade to bl ack
SCENE 5

| CE COLD s house, he is cleaning frantically. He has

mul tiple outfits laid out on the couch. JOHNNY VULTURE is
wal king up to the door, he is calmand very fashionable. He
begins to knock, but ICE COLD flings the door open before
hi s hand can even touch the door.

| CE COLD
(frantically)
Hey Johnny, how are you? Pl ease cone in.

J OHNNY
Jesus, what the hell happened here? Are you
okay, Ice? | haven't seen you like this
since... Oh ny god! You sly dog! Conme here,
nmy boy! You got yourself a new woman! Wat's
her name? Where did you neet her? What's her
sign? Do you think -

| CE COLD holds up two different suits

| CE COLD
VWi ch one?

J OHNNY
Alright, stop right now Are you going to a
funeral ? Put that shit away. Let Johnny

Vul ture take care of you.

JOHNNY grabs I CE COLD s hand and brings himto the hall way
which | eads to the bedroom there we see a closet. |ICE COLD
steps into the closet and he is out of view
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J OHNNY
(poi nting)
Alright, try those paints and that shirt.
Now, maybe that scarf. Scratch that. Try the
turban. Fuck it, go back to the scarf. Def
not those shoes. Damm |ce, those are ugly.
There we go. Alright, let ne see you.

| CE COLD wal ks out dressed exactly the same as JOHNNY.
J OHNNY

Now, you | ook great. Good |ord you | ook
great. Shit, even I'd fuck you. Now tell ne

about this girl. Is she cute? Probably not if
she |ikes your ugly ass.

| CE COLD
She is ... alright. |I don't even think this
is a date. | just felt bad for her, you know?
| don't even care, Ice Cold baby.

OFESTAGE

(screans)

| ce Col d!

J OHNNY

That's right baby. Hell yes, Ice Cold.

| CE COLD checks his watch and begins to check for his phone,
wal | et, and keys.

| CE COLD
| got to go, I'"'mneeting her in 3 mnutes.
Clean up for me will ya? Please, | mght be

bringing her back and I don't want it to be
messy. Not that | really give a shit, but |
don't want to trip over anything.

J OHNNY
| hate you. Go have fun. |I'mstraight up
shoving this shit in the closet, don't expect
me to hang any of it up.

| CE COLD is already out of the door by the tinme JOHNNY
finishes his line.
J OHNNY

This dude better get his dick wet or I'm
going to be pissed.

The meeting spot. CARCLINE is already waiting there in a
| ong, purple party dress. She smles at |ICE COLD, he | ooks
behind hinself to see if she was smling at soneone el se.

CARQLI NE
| was thinking you weren't going to show up.
| woul d have been heartbroken. Your friends
couldn't nake it, huh?



14.

| CE COLD
(embarrassed)
Oh, | thought you were joking about that. |
can call some of themif you want ne to -

CAROLI NE
No, don't worry about it. We will have fun,
just the two of us.

CAROLI NE | aughs and covers her nout h.

| CE COLD
Dope, what do you want to do?

CARQLI NE
Fol | ow ne.

CAROLI NE wal ks of f stage and | CE COLD hesitates. He | ooks
back at his hone and back to her. She is out of sight now
He begins to wal k hone but she calls his nanme once nore and
he follows her path. Fade to bl ack.

SCENE 6

They are at a club, she walks in with confidence while |ICE
COLD is hesitant. He | ooks around cautiously and avoi ds
com ng close to people. She turns around and grabs his hand
to lead himto the bar.

CAROLI NE
"1l have a whi skey. You want anything Ice
Col d?

| CE COLD
Uh yeah, nmake it two.

CAROLI NE
Cheers! |I'mglad you could nake it out
tonight. | love this place.

They toast, |ICE COLD quickly downs the drink while CAROLI NE
slowmy sips the drink. "The Way You Move" by CutKast plays
in the background.

CAROLI NE
Oh wow | love this song! Let's dance!

They both set down their drinks on the bar. CAROLI NE grabs

| CE COLD s hand and heads to the center of the crowd.
CARCLI NE i s dancing i ndependently and freely. |ICE COLD
dances unconfortably. CAROLI NE begins to dance closer to I CE
COLD and he | oosens up. A smle forns on his face.

| CE COLD
You are a great dancer!
CARCLI NE
Thanks! | bet you are too if you knew how to

have fun
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| CE COLD
On! | do, trust nme, | just need a few nore
drinks. You want anythi ng?

CAROLI NE

Get ne whatever you get!

| CE COLD wal ks to the bar and get two beers, he drinks half
of one before wal ki ng towards CAROLI NE

CARCLI NE
Thanks! You having fun?

| CE COLD
| suppose | am To be honest, | haven't been
out in along time and this isn't necessarily
ny scene.

CARCLI NE

Oh. Lets finish our drinks and then we can
get out of here?

| CE COLD
That's okay, its your choice. Really.

CARCLI NE fi ni shes her beer quickly. |ICE COLD | ooks around
the bar to see if anyone noticed. She grabs his hand once
again and | eads himout of the bar towards the city street.
Fade to bl ack

SPREAD

The new friends wal k the enpty night street together towards
| CE COLD s house.

CARCLI NE
So, what do you do for a l|iving?
| CE COLD
I'"ma song witer.
CARCLI NE
That's pretty cool actually! Any songs |
woul d know?
| CE COLD

Just a few songs for a sonme |ocal artists.
Not hi ng you woul d know.

CARCLI NE
Try me, | know quite a |ot about nusic. |I'm
t he owner of ny own business, the record

store on fifth.

| CE COLD
Word? That's awesone! How | ong have you owned
t hat ?
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CAROLI NE
About 2 years actually. It's one of the nost
popul ar | ocal businesses according to the
Atl anta Tri bune.

| CE COLD
| really need to get out nore.

They both | augh and continue to wal k between street |anps
and honel ess peopl e.

CAROLI NE
You want to go on a drive? My car is parked
j ust over there!

| CE COLD
Damm, that's your car?

The car is a red sports car with white |eather interior.

CAROLI NE
Yes sir, | don't play around.

| CE COLD
Ww, this is... A beautiful car. But, you
know, | need to get up for work early

tomorrow, so | should probably go hone.

CARCLI NE
Tonmorrow i s Saturday. And didn't you say you
were a song witer? Don't you work at hone?

| CE COLD
Well, I- 1 - um
CARCLI NE
Look, lce, if you don't like me, I won't be

of fended but | thought that things went well
toni ght. You seemlike a pretty cool guy.

| CE COLD
Thank you, but | really just think we should
take things slow. |I'mnot in a rush.
CAROLI NE

Who said this had to be anything serious?
| CE COLD stares at CAROLINE and plays with his hands.
CAROLI NE

Not hi ng wong with having fun, Ice..
CAROLI NE grabs ICE COLD by the wai st and ki sses him

| CE COLD
Let's go to ny place.

"Spread" plays. And I CE CA D begins to dance
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| CE COLD
| DON' T WANT TO MOVE TOO FAST, BUT
CAN T RESI ST YOUR SEXY ASS.
JUST SPREAD, SPREAD FOR ME.
| CANT, | CANT WAIT TO GET YOU HOVE.
DON' T WANT TO COVE ON TOO STRONG BUT
" LL PLAY IN YOU ALL DAY LONG
JUST SPREAD, SPREAD FOR ME.
| CANT, | CANT WAIT TO GET YOU HOVE.
I, I CANT READ M NDS, BUT | CAN READ YOURS.
| THI NK SHE SAYS THAT SHE WANTS TO POUR,
YOUR, YOUR, YOURSELF ALL OVER ME.
WHAT YOU THI NK?
| COULD BE WRONG BUT PUPILS DON T LI E
AND | F THEY DO, BY, GOD THEY MJUST FRY

CARQLI NE
FRY?

| CE COLD
YOU KNOW LI KE ELECTRI C CHAI R
THE WAY YOU STARE, YEAH, |'M THERE.
YOU COW TTED A CRIME AND |' M THE VI CTIM
|" VE GOI' AN EYE OQUT FOR SHE THAT CRI ES QUT
PASSI ONATELY.
WE' LL DO THI NGS BACKWARDLY, FORWARDLY,
HORI ZONTALLY.
"M TOO YOUNG TO BE SETTLI N DOWN,
QUI CK TO CHANGE My M ND TOMORROW
SO, NOW CAN | BORROW YOUR TIM D TORSO?
MORE SO THAN YOUR SOUL? HONEST Mg, GOITA BE
HOW 1 ROLL.
FUCK THE RHYTHM TUCK THE RHYTHM UNDER YOUR
BOSOM
YOU RE THE PRI SM SHI RLEY CH SHOLM
WAS THE FI RST, LET'S REHEARSE MAKIN A BABY,
PUT I N YOUR CRDER, | WANT A BABY DAUGHTER
DANCE ON THE TI P OF MY TONGUE.
SHAKE THE CLOUDS UNTI L THERE' S NO MORE
WETNESS | N THEM
TELL YOUR HOVEG RLS THAT YOU W LL SEND THEM
A POSTCARD FROM 3000, HARD.
DON' T WANT TO MAKE YOU FEEL STRANGE, BUT
DON T LET THESE WORDS BE | N VAI N.
SO SPREAD, SPREAD FOR ME.
| CANT, | CANT WAIT TO GET YOU HOVE.
NATURE KNOWNS THAT | WANT YOU, BUT
NOT UNLESS YOU WANT ME TQOO,
SO SPREAD, SPREAD FOR ME.
| CANT, | CANT WAIT TO GET YOU HOVE.

CARCLINE and I CE COLD get into the car and "drive" to |ICE
COLD s house. (This should match with the instrunental

They open the door then slamit closed. When we hear

the clothes rip off, it's a conedic one piece tear-away
outfit for both of them
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| CE COLD
CH | DON'T WANT TO MOVE TQOO FAST, BUT
CAN T RESI ST YOUR SEXY ASS.
JUST SPREAD, SPREAD FOR ME
| CANT, | CANT WAIT TO GET YOU HOVE
DON' T WANT TO COVE ON TOO STRONG BUT
" LL PLAY IN YOU ALL DAY LONG
JUST SPREAD, SPREAD FOR ME
| CANT, | CANT WAIT TO GET YOU HOVE
| DON' T WANT TO MAKE YOU FEEL STRANGE, BUT
DON T LET THESE WORDS BE | N VAI N.
SO SPREAD, SPREAD FOR ME
| CANT, | CANT WAIT TO GET YOU HOVE
NATURE KNOWS THAT | WANT YOU, BUT
NOT UNLESS YOU WANT ME TOO
SO SPREAD, SPREAD FOR ME
| CANT, | CANT WAIT TO GET YOU HOVE

We see sil houettes under the bed sheets shaking and their
bodi es touching. As the song fades out, the lights dimand
there are quiet whispers of "the norning after”. Their
bodi es col lapse and the lights fade to bl ack.

WHERE ARE MY PANTI ES? (| NTERLUDE)
| CE COLD s bedroom The bed is slanted up so their bodies

are visible. Their bodies are covered and arns are resting
over the sheets.

CARCLI NE
VWhat tine is it? 7:48! \Where, where are ny...
OFESTAGE
(overl appi ng)
Were are ny. ..
CARCLI NE

" 7 (overl appi ng)
ere”

OFESTAGE
(overl appi ng)
VWere are nmy panties?

CARCLI NE
Oh ny God, where are ny panties? Damm, where
| don't - he gon' think I'"ma ho. Fuck that,
| liked it. I was drunk and it was ny
bi rt hday anyway. Maybe | should | ay here and
I et himtouch ny booty. Mm | bet he don't
even know ny nane.

| CE COLD
| know she think I just think she sone kind
of ho. I don't give a shit about givin' it up

on the first night. That's just lettin' nme

know she know what she want outta life. Wat

a hell of a way to goddamm wake up. Oh that
( MORE)
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| CE COLD (cont'd)
shit was good. Ch maybe she'd get ne sone
breakfast. Oh, she is so goddamm sweet, sweet
as she wanna be. OCh, | just lay, ohh, | wanna
lay in her hair. You can't fall for it, don't
fall for it, lce Cold.

OFFSTAGE
(screans)
| ce Col d!
| CE COLD
Maybe, | just roll over and just lay on her
booty, yeah. Naw, no no, nah just lay here
and be cool, be cool, Ice Cold.
OFFSTAGE
(screans)
| ce Col d!
| CE COLD
But what if she...
OFFSTAGE
(overl appi ng)
What if she. ..
| CE COLD

(overl appi ng)
VWhat if she's the one?

Fade to bl ack
PROTOTYPE

For The Record, CAROLINE' s store. The collection of vinyls
is expansive and the store is busy. CUPID is one of the
custoners. CAROLI NE, MANDY, and ROSARI O wor k behi nd the
counter. CAROLINE is wearing a blazer and formal attire.

CAROLI NE

Thank you for comng in sir, have a great
day!

She hands the custoner a bag. As he wal ks out the store, he
hol ds the door open for |1 CE COLD

CARCLI NE
Wel cone to For the Record! | can help who is
next in li-

CAROLI NE stares at | CE COLD as he wal ks in and she sm | es at
hi m

CAROLI NE
Hey, Mandy, take over for me, 1'I|l be right
back.

She | eaves the cash register and MANDY takes over, offering
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to help the next person in |ine. CAROLINE wal ks up to I CE
COLD who is in the front corner, which is nost isolated from
ot her custoners.

| CE COLD
Hey

CARCLI NE
Hey... | really-

| CE COLD
.. | had a great time last night. If I'm
bei ng honest with you. | haven't had that
much fun in a long tine.

CARCLI NE
Me too, lce. | was surprised.

| CE COLD

| hope I'm not overstepping but 1'd like to
maybe go out with you again sonetine. O at
| east get your nunber.

CARCLI NE
You know, I'd |ike that. Let nme get you a
busi ness card real quick and you can call ne
when you are ready.

She wal ks back to the desk and grabs a card from under the
counter. I CE COLD appears to be out of listening distance.

MANDY
Is that the man fromlast night? He is a
great ass birthday present if you ask ne.

CAROLI NE
Yeah that's him he is sonething el se.

| CE COLD wal ks back over to the counter after |ooking at the
rap and ré&b section. He can't seemto nmake a deci sion.

| CE COLD
Sweet. 1'Il call you tonight. Wat are you
wearing? You usually wear a suit?
CAROLI NE
O course, | have to be professional. Wat
did you expect? A slutty dress?
| CE COLD
Oh no. | guess - | just thought you' d be
different. 1've only seen you partying with
heel s and a dress.
CAROLI NE
O course, | have to dress up for a fun

night. But it can't always be parties and
sexy dresses.
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| CE COLD
Yeah... | suppose you are right about that.
As much as I'd |like to do that.

CAROLI NE

(1 aughs)

You' d like to wear a dress?

| CE COLD
Yeah, close enough. Anyway, | should really
get going now. |I'Il see you later.

CAROLI NE

Thanks for stopping by.

| CE COLD begins to wal k out the door, the door bell goes off
as he opens the door. He stands there and waits. CAROLI NE
| ooks at MANDY, away fromthe door.

CARCLI NE
Mandy, | think I really like him Like,
really like Iike him He makes ne feel like a
ki d agai n.

| CE COLD wal ks outside the store and begins to sing.
"Prototype" plays.

| CE COLD
| HOPE THAT YOU RE THE ONE
| F NOT, YOU ARE THE PROTOTYPE
WE' LL TI PTCE TO THE SUN
AND DO THI NGS, | KNOW YQU LI KE

He is slow dancing in the parking |ot.

| CE COLD
| THINK I"M I N LOVE AGAI N
| THINK I"M I N LOVE AGAI N

As love is said, the store goes dark and the lights rise a
vibrant red. ICE COLD is dancing a professional duet w thout
the femal e counterpart.

| CE COLD
TODAY MUST BE My LUCKY DAY
BABY, YOU ARE THE PROTOTYPE
DO SOVETH NG OQUT THE ORDI NARY.
LI KE CATCH A NMATI NEE
BABY, YOU ARE THE PROTOTYPE
I THHNK I'M | TH NK I'M LOVE AGAI N.
| THINK I"M I N LOVE AGAI N

The store is wheeled to the left side and is replaced ny | CE
COLD s house. He enters and begins the strip down to his
under wear .

| CE COLD
| F WVE HAPPEN TO PART,
( MORE)
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| CE COLD (cont'd)
LORD KNOAS | DON' T WANT THAT, BUT HEY,
WE CAN T BE MAD AT GOD.
WE MET TODAY FOR A REASON.
Il THINK I'M ON THE RI GHT TRACK NOW
| THHNK I'MIN LOVE AGAI N.
| THHNK I'MIN LOVE AGAI N.

| CE COLD puts on a tuxedo and a cinema appears on the |eft
side. He walks in and CAROLINE is waiting for himin an
ol d-fashi oned fl apper dress.

| CE COLD
LET'S GO TO THE MOVI ES, YEAH

They sit down in traditional red fabric novie seats and a
filmcanmera rolls in. The filmcanera lens franmes their
faces and the canmera's projection appears in black and white
on a screen near them

DI RECTOR
(spoken over nmnusic)
And acti on!
CAROLI NE

(spoken over nmnusic)
Come here, nah, come here. Uh'uh | said cone
here. Cone here.

They lean in for a deep romantic kiss that |asts seconds
| ong.

CHORUS
| THINK I"M I N LOVE AGAI N

The CHORUS repeats this consistently, getting quieter each
tine.

| CE COLD
G RL, RI GHT NOW
| WANNA SAY.
I WANNA SAY, STANK YQU, STANK YQOU, VERY MJCH
FOR PI CKING ME UP AND BRI NG NG ME BACK TO
TH' 'S WORLD.
| CAN'T, |'M NOT.
| CAN T AFFORD TO NOT RECORD
I THI NK I WANNA SAY.
| THI NK I WANNA SAY STANK YQOU, STANK YQU
SMELLY MUCH FOR PICKIN ME UP, PICKIN ME UP
QUT TO THI S WORLD.

The CHORUS begins to fade out as | CE COLD gets | ouder and
nore passionate. Wien he finishes, they lean in for a final
kiss as the |lights fade.

SCENE 10 10

| CE COLD and CAROLI NE are hand in hand and stone-faced in
the city near ICE COLD s house. Their voices are
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unent husi asti ¢ and sl ow.

CAROLI NE
So, what are you doing tonight?

| CE COLD
Well, | was going to maybe work on a new song
for Johnny. W'll see howlong I stick with

it before noving on to sonething else. You
going out with the girls?

CAROLI NE
Yeah, it's Stephanie's birthday. She really
wants to try out that new club, Left Foot, or
sonething |ike that.

| CE COLD
My boy Antwan owns that joint with a buddy of
hi s.

CAROLI NE

| didn't know that. Wiy didn't you tell ne
that, 1ce?

| CE COLD
: | don't know. Didn't think it really
mat t er ed.

CAROLI NE
We coul d have got in for free, dude. He know
what | look like? Is he there tonight?

| CE COLD
| doubt he does.

CAROLI NE

VWhat does that nean?

Caroline lets go of his hand and backs up.

| CE COLD
| don't know. He just doesn't know a | ot
about ny personal life.

CAROLI NE
Wel | what does that nean? Does he even know
about nme?

| CE COLD
| think so. But he has just been busy with
the club and shit so | haven't really tal ked
to himabout you and ... Us.

CAROLI NE

Call him Make sure he knows |I'm com ng
tonight with ny girls.

She wal ks passed | CE COLD s house w thout | ooking back. |CE
COLD wal ks into his house, sits down, and slouches into his
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| ove seat. He pulls out his phone and dials a nunmber. ANTWAN
wal ks in fromleft and into a spotlight, he is talking with
sonme guys around hi mwhen his phone rings and he answers.

ANTWAN
Yo

| CE CO.D
Yo, it's lce Cold.

OFFSTAGE

(screans)

| ce Col d!

ANTWAN

Sup lce, what's good man?

| CE COLD
Not hi ng man. Just wanted to | et you know t hat
ny girl and her friends are com ng over to
your place tonight for some drinks and shit.

ANTWAN
Man. | didn't know you had a girl. That's
great! How long y'all been together?

| CE COLD
6 nont hs tonorrow.

ANTWAN
Shit lIcel That's a long ass tine, especially
for your dog ass. Good for you. So | bet she
is a thickie then, huh?

| CE COLD
You could say that. | just wanted to give you
the heads up. | think sheis alittle nmad at
me right now, so sorry about that.

ANTWAN
Don't worry man. 1'll handle it. Send ne a
pi cture of her.

| CE COLD begi ns | ooking for photos to send.

| CE COLD
| don't have any. She is a nice |ooking black
worman. Uh, and she is cute. You'll know when
you see her.

ANTWAN
Alright bro. 1'Il let you know how it goes

toni ght. See you | ater.

| CE CO.D
Peace.

| CE COLD hangs up and | ays down on the couch. He covers his
face with a pillow as the |ights fade.
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SCENE 11 11

"Left Foot", Antwan's club. It is full of patrons and the
music is loud with flashing Iights. CAROLINE and her friends
are danci ng when CAROLI NE goes to the bar to get a drink.
ANTWAN wal ks up to her and | eans on the bar counter

ANTWAN
Hey beautiful. Can | buy you a drink?

CARCLI NE
Depends, do you even have enough noney for
what | want ?

ANTWAN
Grl please, | have nore than enough. | get
them for free around here. Hey Keith, one
drink on the house for this beautiful woman.

CAROLI NE
You're going to run up your tab if you keep
pulling stunts like this to inpress girls

i ke me.
ANTWAN
Wll it's no problem | own this wonderful
pl ace.
CARCLI NE
Oh ny, I'msorry. | had no idea. |I'm
Carol i ne.
ANTWAN
Nice to neet you Caroline. |'m Antwan.
CARCLI NE
Yeah, | know. Ice Cold is ny boyfriend.
ANTWAN
Oh shit! I'"'mso sorry, | had no idea.
CARCLI NE

Did Ice not tell you I was com ng? | asked
himto do that hours ago. He gets on ny damm
nerves sone tinmes and -

ANTWAN
No no! O course he did! | just didn't know
what you | ooked like. But he told ne you' d be
comng with some of your girlfriends.

CARCLI NE
Wiy didn't you know what | | ooked |ike? He
didn't show you a phot 0?

ANTWAN
Unhh, you know he did but | just didn't get a
good |l ook that's all. Look, you and your

( MORE)
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ANTWAN (cont' d)
girls can get a round of shots for free as ny
apology. If I had known it was you, |
woul dn't have conme up and st-

CARCLI NE
(frustrated)
Don't even worry about it. I'mgoing to dance
now. |I'll see you around |'m sure. Thanks

Ant wan.
CAROLI NE wal ks away and ANTWAN shakes hi s head.

ANTWAN
Fucki ng asshol e. Made ne make a damm f ool of
nmysel f.
ANTWAN waves hi s hands around in a nocking tone.
ANTWAN
(nmocki ng)
OCh, don't worry Antwan. You'll know her when

you see her. She is a pretty black wonman.
Every fucking person in a ny club is a pretty
bl ack worman, dunbass.

Fade to bl ack
SHE LIVES IN MY LAP
| CE COLD s house and city setting. CAROLINE wal ks with her

girls on the street outside. They say goodbye to her, she
wal ks in, and sees ICE COLD on the couch sl eeping.

CAROLI NE
Hey baby, 1'm back. Ready to go to bed?
| CE COLD
Hey, sorry, | fell asleep. You staying here

tonight? I mght just stay on the couch.

CAROLI NE
Nah baby, cone to bed. | mssed you today.
|"mkind of in the nood too.

| CE COLD
| don't really feel like it tonight. Maybe
tomorrow? I'mjust tired and want to sl eep.

CAROLI NE
You don't want nme to show you sone affection?
| can show you how nmuch | |ove you

| CE COLD

What did you just say?
CARCLI NE | aughs. "She Lives In My Lap" plays.
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CARCLI NE
What's wong? What are you afraid of? The
| ove bel ow?

| CE COLD
SHE STAYS ALONE, NEVER SHEDS A SI NGLE TEAR
SHE STAYS I N THE COOLEST MOODS, CLEARLY WOVAN
OF THE YEAR
SHE AND ALL G RLFRI ENDS, THEY GO OUT DRESSED
TO W N.
SHE COMVES BACK TO THE COCLER SI DE OF TOMN
AH, BE SHE LIVES IN MY LAP.
SHE LIVES IN MY LAP, SHE LIVES IN MY LAP.
SHE LIVES IN MY LAP, SHE LIVES IN MY LAP.
SHE LIVES IN MY LAP, SHE LIVES IN MY LAP.
OH, SHE LIVES IN MY LAP, FOREVER MY FI ANCEE
SHE LIVES IN MY LAP, DON T LEAVE, DON T STAY.
SHE LIVES IN MY LAP, |'LL CGET THE COURACE ONE
DAY.
MAKE ME WANT YOU, MAKE ME M SS YOU.
MAKE ME WONDER WHERE YOU ARE, THEN FORGET
YQU.
G RL, REM ND ME JUST WHO WE ARE.
WE' RE OH SO CLCSE, BUT YET SO FAR

| CE COLD runs outside and begi ns speaking nmuch | ouder. His
voi ce is cracking and he coll apses on his knees. CAROLINE is
standing in the doorway.

CAROLI NE AND (1 CE COLD) AND [ BOTH]
( Spoken over nusic.)
Baby, why are you acting like this? | don't
care about any of them | care about you.

Baby, | love you. [You' ve got nme open w de].
(I love you). Just cone inside (baby). It's
yours (it's yours), I"'myours (I'myours).
For sure (for sure). [Play baby play]

| CE COLD
SHE LIVES IN MY LAP, SHE LIVES IN MY LAP.
SHE LIVES IN MY LAP, SHE LIVES IN MY LAP.
OH, SHE LIVES IN My LAP, FOREVER MY FI ANCEE
SHE LIVES IN My LAP, DON T LEAVE, DON T STAY.
SHE LIVES IN My LAP, |'LL GET THE COURAGE ONE
DAY.

Sanpl ed outro plays and the lights are flickering between
red, pink, and white. Both | CE COLD and CARCLI NE are danci ng
and singing. They are unable to control their enotions and

t heir bodies. The distance between themis growi ng. They run
t owar ds each other but never touch. As the sanple ends, they
are on opposite ends of the stage. They stare at each ot her
as the lights cal mdown to a pink. They both turn around at
the sane tinme and go separate ways. Fade to bl ack

HEY YAI 13

For The Record. ICE COLD wal ks in and | ooks around. MANDY
and ROSARI O scoff at himand help the costunmer in line. |ICE
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COLD | ooks around | ooking for CAROLINE. As he scans the
room he quickly jerks his head to a stop when he sees her.
The lights dimand a harsh flood |ight reveals CAROLI NE. She
is talking to and | aughing with an attractive nal e costuner,
M KE. I CE COLD begins to stormout but stops and sings by
the door. "Hey Ya!" Pl ays.

| CE COLD
ONE, TWO, THREE, UH
MY BABY DON T MESS AROCUND
BECAUSE SHE LOVES ME SO AND THI S | KNOW FOR
SURE, UH!
BUT DOES SHE REALLY WANNA,
BUT CAN T STAND TO SEE ME WALK OQUT THE DOOR?
AH!

CARCLI NE | ooks over and sees | CE COLD. She casual |y begins
to wal k towards himw th a bl ank expression.

| CE COLD
DON' T TRY TO FI GAT THE FEELI NG
CAUSE THE THOUGHT ALONE IS KILLING ME RI GHT
NOW  UH!
THANK GCD FOR MOM AND DAD
FOR STI CKI NG TWO TOGETHER CAUSE WE DON' T KNOW
HOW C MON!

CAROLI NE is now next to ICE COLD. She steps to the side to
avoid his dramatic dancing.

| CE COLD
HEY YAl HEY YAl
HEY YAl HEY YAl
HEY YAl HEY YAl
HEY YAl HEY YAl

As he sings, the other custoners in the store begin to dance
wi th gl ee besides CAROLINE who is standing still and | ooking
around at the other custoners with a slow scan.

| CE COLD
YOU THHNK YOU VE GOT I T, OH YOU TH NK YOU VE
G&Or IT.
BUT GOT I T JUST DON T GET IT TIL THERE S
NOTHI NG AT ALL.
WE CGET TOGETHER, OH, WE GET TOGETHER
BUT SEPARATE' S ALWAYS BETTER WHEN THERE' S
FEELI NGS | NVOLVED.
| F WHAT THEY SAY IS NOTH NG | S FOREVER,
THEN VWHAT MAKES, THEN WHAT MAKES, THEN WHAT
MAKES,
THEN VWHAT MAKES, WHAT MAKES, VWHAT MAKES LOVE
THE EXCEPTI ON?
SO WHY OH, VWHY OH, WHY OH, WHY OH, WHY OH,
ARE WE SO I N DENI AL WHEN WE KNOW WE' RE NOT
HAPPY HERE?

Everyone stops dancing. The flashing lights stop and a
single white |ight focuses on I CE COLD
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| CE COLD
Y all don't want to hear ne, you just want to
dance.

The music cuts I CE COLD off before he can finish his line.
The custoners begi n dancing again and the lights return.

CHORUS AND (I CE COLD)
HEY YA! (UH OH) HEY YA!
(UHOH DON' T WANT TO MEET YOUR DADDY UH OH)
HEY YA!
(UH OH JUST WANT YOU I N MY CADDY UH OH)
HEY YA!
(UH-OH DON' T WANT TO MEET YOUR MAMA UH- OH)
HEY YA!
(UH OH JUST WANT TO MAKE YOU CUMMVA UH- OH)
HEY YA!
(UHOH, I'M I'M I'M |'MJUST BEI NG HONEST
UH OH)
HEY YAl (1'M JUST BEI NG HONEST)

The Iights and nusic cal mdown. The dancing halts to a nore
relaxed form The follow ng dialogue is delivered over
nusi c.

| CE COLD
Hey, alright now, alright now fell as.
MALE CHORUS
Yeah?
| CE COLD
Now, whats cool er than being cool ?
MALE CHORUS
| ce Col d!
| CE COLD
| cant hear ya. | say what's cool er than
bei ng cool ?
MALE CHORUS
| ce Col d!
| CE COLD

ALRI GHT. ALRI GHT. ALRI GHT. ALRI GHT. ALRI GHT.
ALRI GHT. ALRI GHT. ALRI GHT. ALRI GHT. ALRI GHT.
ALRI GHT. ALRI GHT. ALRIGHT. Okay now | adi es.

FEMALE CHORUS

Yeah?

| CE COLD
Now we gon break this thing down in just a
few seconds. Now don't have ne break this
t hi ng down for nothing. Now | want to see
y'all on your baddest behavior. Lend ne sone
sugar. | am your nei ghbor.

( MORE)
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| CE COLD (cont'd)
AH HERE WE GO
SHAKE I T, SH SHAKE I T, SHAKE I T, SH SHAKE I T.
UHOH SHAKE I T, SH SHAKE I T, SHAKE I T, SHAKE
| T, SHSHAKE I T, UH OH
SHAKE I T LI KE A POLARO D PI CTURE HEY YEA!
SHAKE I T, SH SHAKE I T, SHAKE I T, SH SHAKE I T,
SHAKE I T, SHAKE I T OKAY, SHAKE I T, SUGAR
SHAKE I T LI KE A POLARAO D PI CTURE
Now al |l the Beyonces and Lucy Lius and baby
dolls, get on the floor.
YOU KNOW WHAT TO DO,
OH, YOU KNOW WHAT TO DO.
YOU KNOW WHAT TO DO

CHORUS
HEY YAl UH OH HEY YAl UH OH.
HEY YAl UH OH HEY YAl UH OH,
HEY YAl HEY YAl UH CH.
HEY YAl OH, OH, UH OH
HEY YAl UH OH HEY YAl UH OH!

The song fades out and both choruses continue to dance.
Movi ng towards each other in a seductive manner. |CE COLD
wal ks out with his head down. CAROLINE is crying and screans
for everyone to get out of her store. No one can hear her
over the joyful nusic. She storns out in the opposite
direction fromI|CE COLD. The mnusic stops and all dance
partners Kiss.

RCSES

| CE COLD i s back at his hone, pacing back and forth in his
living room H's house takes up a small section of the stage
and the city center fills the remaining space.

| CE COLD
Fuck. Fuck. Fuck. Fucking shit!

He throws sonething in his hand and we hear sonething break
of f stage. He grabs his wall-nmunted cord phone and dials a
nunber.

| CE COLD
Hey, | need to talk to you. Can you neet ne
downtown in five mnutes? No, | need to see

you. Pl ease. Thank you.

Lights fade to a soft glow "Roses" plays. The area begins
to fill with well dressed nen and | CE COLD wal ks to the
center of them As ICE COLD starts to sing, the lights flash
on and the nen around hi m begi n danci ng.

| CE COLD
CARCLI NE

MALE CHORUS

CARCLI NE
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SEE, CAROLI NE,
ALL THE GUYS WOULD SAY SHE'S M GHTY FI NE

MALE CHORUS

M GHTY FI NE!

| CE COLD
BUT M GHTY FINE ONLY GOT' YOU SOVEWHERE HALF
THE TI ME
AND THE OTHER HALF ElI THER GOT YQU
CUSSED QUT OR COM NG UP SHORT.
YEAH, NOWDI G TH' S, NOW EVEN THOUGH

MALE CHORUS
EVEN THOUGH
| CE COLD
YOU D NEED A GOLDEN CALCULATOR TO DI VI DE
MALE CHORUS
TO DI VI DE
| CE COLD

THE TIME I T TOOK TO LOXK | NSI DE AND REALI ZE
THAT REAL GUYS GO FOR REAL DOWN TO MARS

G RLS.

HAHA YEAH!

| CE COLD AND CHORUS
| KNOW YOU D LIKE TO THINK YOUR SHI T DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO- POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO- POO- OCH.
| KNOW YOU D LIKE TO THINK YOUR SHI T DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO- POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO- POO- OCH.

The dance is the sane as that in the nusic video.

| CE COLD
CARCLI NE!
MALE CHORUS
CARCLI NE!
| CE COLD
SEE, SHE'S THE REASON FOR THE WORD BI TCH
MALE CHORUS
Bl TCH
| CE COLD

| HOPE SHE'S SPEEDIN ON THE WAY TO THE CLUB.

TRYNA HURRY UP TO GET TO A BALLER OR SI NGER
( MORE)
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| CE COLD (cont'd)
OR SOVEBODY LI KE THAT
AND TRY TO PUT ON HER MAKE UP I N THE M RROR
AND CRASH, CRASH,
CRASH | NTO A DI TCH. JUST PLAYIN .
SHE NEEDS A GOLDEN CALCULATOR TO DI VI DE

MALE CHORUS

TO DI VI DE

| CE COLD
THE TIME | T TAKES TO LOOK | NSI DE AND REALI ZE
THAT REAL GUYS GO FOR REAL DOWN TO MARS
G RLS, YEAH.

| CE COLD AND CHORUS
| KNOW YOU D LIKE TO THINK YOUR SHI T DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO- POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO- POO- OCH.
| KNOW YOU D LIKE TO THINK YOUR SHI T DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE ROSES REALLY SMELL
LI KE POO- POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO- POO- OCH.

ANTWAN
WELL, SHE'S GOT' A HOTTI E'S BODY BUT HER
ATTI TUDE |'S POTTY.
WHEN | MET HER AT A PARTY, SHE WAS HARDLY
ACTI NG NAUGHTY.
| SAID SHORTY, WOULD YOU CALL ME?
SHE SAI D PARDON ME, ARE YOU BALLI NG?
| SAI D DARLI NG YOU SOUND LI KE A PROSTI TUTE
PAUSI NG
OH, SO YOU RE ONE OF THEM FREAKS.
GET CEEKED AT THE SI GHT OF AN ATM RECEI PT
BUT GAMES BEEN PEEPED, DROPPI N NAMES, SHE' S
VEAK.
TRICKIN OFF THIS BITCH | S LOST, MJST TAKE ME
FOR A GEEK
A QUI CK WAY TO EAT, A NEAT PLACE TO SLEEP.
A RENT- A-CAR FOR A VEEEK, A TRICK FOR A TREAT.
NO GO ON THE RAW SEX, MY AIDS TEST IS
FLAWLESS.
REGARDLESS, WE DON T WANT TO GET | NVOLVED
WTH ALL THEM LAWYERS
AND JUDGES JUST TO HOLD GRUDGES IN A
COURTROOM
| WANNA SEE YOUR SUPPORT BRA, NOT SUPPORT
YQU.

| CE COLD AND CHORUS
| KNOW YOU D LIKE TO THINK YOUR SHI T DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO- POO- OCH.
( MORE)

32.
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| CE COLD AND CHORUS (cont'd)
YEAH, ROSES REALLY SMELL LI KE POO POO- OOH.
| KNOWYQU D LIKE TO THINK YOUR SHHT DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO POO- OOH.
YEAH, |...
I KNOWYQU D LIKE TO THINK YOUR SHT DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO POO- OOH.
I KNOWYQU D LIKE TO THINK YOUR SHT DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO POO- OOH.
| KNOWYQU D LIKE TO THINK YOUR SHHT DON T
STANK,
BUT LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO POO- OOH.
| KNOWYQU D LIKE TO THINK YOUR SH'T DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO POO- OOH.
I KNOWYQU D LIKE TO THINK YOUR SH'T DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE ROSES REALLY SMELL
LI KE POO POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO POO- OOH.
I KNOWYQU D LIKE TO THINK YOUR SH'T DON T
STANK, BUT
LEAN A LI TTLE CLOSER, SEE
ROSES REALLY SMELL LI KE POO POO- OCH.
YEAH, ROSES REALLY SMELL LI KE POO POO- OOH.

| CE COLD
BETTER COVE BACK DOWN TO MARS.
G RL, QU T CHASI NG CARS.
WHAT HAPPENS WHEN THE DOUGH GETS LOW
BI TCH YOU AIN T THAT FINE, NO WAY, NO WAY, NO
WAY.
BETTER COVE BACK DOWN TO MARS.
G RL, QU T CHASI NG CARS.
WHAT HAPPENS WHEN THE DOUGH GETS LOW
BI TCH YOU AIN T THAT FINE, NO WAY, NO WAY, NO
WAY.

| CE COLD runs into his house and slans the door behind
hi nsel f. He begins throwi ng things on the ground. Hi's house
is made a nmess and he lays on the couch.

MALE CHORUS AND ( ANTWAN)
(spoken over nusic.)
Crazy bitch. Crazy bitch. Crazy bitch. Crazy
( MORE)
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MALE CHORUS AND ( ANTWAN) (cont' d)
bitch. Crazy bitch. Crazy bitch. Crazy bitch.
(Bitch). Crazy bitch. (Stupid ass bitch).
Crazy bitch. (old punk ass bitch). Crazy
bitch. (Ad dunb ass bitch). Crazy bitch. (A
bitch's bitch). Crazy bitch. (Just a bitch).
Crazy bitch. (Stupid ass bitch). Crazy bitch
(Stupid ass bitch). Crazy bitch. (A d punk
ass bitch). Crazy bitch. (A d dunb ass
bitch). Crazy bitch. (a bitch's bitch). Crazy
bitch. (Just a bitch).

Fade to bl ack. Curtains close. End of Act 1.
| nt er m ssi on.
LI GHTS RI SE:
ACT 2
GO0D DAY, GOOD SIR / BEHOLD A LADY 15
Curtains open as the nusic break begins. ICE COLDis in
traditional "newsies" style clothing, walking around the
city square and snapping his fingers. He is smling and his
novenents are over-the-top stereotypes. His hair is |onger
and nore wel |l -kept. "Good Day, Good Sir" plays.
| CE COLD

Ahh, such sweet sound. The Fiddler on the
Fucking Roof. Is that M. Bentley Fonzworth?

BENTLEY

| ndeed, it is, sir.
| CE COLD

Good day, good sir. How do you do? Look fine.
BENTLEY

Fantastically well, | amcertainly not fine

by far. But you could say |I'mclose to
spect acul ar.

| CE COLD
Cl ose to spectacul ar? How so?
BENTLEY
Open your eyes, spectacular's right in front
of you.
| CE COLD
What ever you say. You're spectacul ar.
BENTLEY
No. I'mfantastically well.
| CE COLD

Come on man. Make up your mnd. A m nute ago
you said you were fine.
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BENTLEY
No, | said I'"'mclose to spectacular. But I'm
meeting fine in a mnute.

| CE COLD
Cl ose to spectacul ar? You said you were
fantastically well.

BENTLEY
Exactly.

| CE COLD
Exactly? Which one are you? Close to
spectacul ar or fantastically well?

BENTLEY
| amcertainly and wi thout a doubt
fantastically well and was close to
spectacul ar but | nust say, good sir, you
j ust pissed spectacul ar off and don't even
mention exactly... But here cones fine right
now.

| CE COLD
Oh Lord, she is fine.

A woman with heels wal ks past the gentlenen as they are
obviously starring at her and follow ng her with their eyes.
She wears busi ness casual clothing and heels so her steps
are | oud.

NORAH
(1 ooking at them
Gent | enen.
BENTLEY
Behol d.
| CE COLD AND BENTLEY
A | ady.

"Behold A Lady" plays and | CE COLD begins to follow her
whi | e dancing. He displays jolty steps and powerful
novenent .

| CE COLD
SOPHI STAFUNK, ARI STOCATS,
DI STI NGUI SHED DOGS, CLEAN UP YOUR ACTS.
PULL UP YOUR PANTS, LADI ES AND GENTS.
PLEASE, ACT LI KE YOU GOI' SOVE SENSE
YOU KNOW VWHAT | REALLY WANNA KNOWP
WHERE DO ALL THE GOOD G RLS GO?
WHAT CLUBS THEY HANG AT?

Dance beconmes nore fluid and noving. He slides across the
stage and dances around her. She continues to wal k.
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| CE COLD
BEHCLD.
A LADY.
| SEE YOU STANDI NG ON THE WALL.
CLAP. CLAP. YOU DESERVE | T ALL.

CHORUS AND (I CE COLD)
BEHOLD ( CANDY- COATED UNI CORNS ARE)
A LADY (QUI TE HARD TO FI ND) .
| SEE YOU STANDI NG ON THE WALL.
(THE CLASSI C LADY, A RARE BREED | NDEED)
CLAP CLAP, YOQU DESERVE | T ALL.
(1S THAT MAKE AND MODEL DI SCONTI NUED?)

| CE COLD
TODAY, | M GHT SNOW TOMORROW |'LL RAIN
3000' S ALWAYS CHANG NG BUT YOU STAY THE SAME.
AND | NEED THAT.
HEY, | NEED THAT, IN MY LI FE.
WHEN | FEEL WASHED AND | NADEQUATE.
AND THROW ALL MY SONGS AWAY, NO MATTER HOW
MAD | CET,
YOU MAKE ME SM LE. YOU MAKE ME SM LE.
YOU MAKE ME SM LE. YOU MAKE ME OH!
YOU RE THE ANCHOR THAT HOLDS ME DOWN
WHEN MY SHIP IS SINKING YOU WON' T LET ME
DROWN
AND ' M GRATEFUL OH OHOH!

CHORUS AND (I CE COLD)
BEHOLD ( MAYBE THEY DI SAPPEARED W TH THE
DI NOSAURS)
A LADY (OH, BUT SUCH A BI G BAND THECRY).
| SEE YOU STANDI NG ON THE WALL. ( MAYBE THEY' RE
STILL AROUND?)
CLAP CLAP, YOU DESERVE | T ALL.
(BUT ONLY TO BE SEE W TH APPRECI ATE EYES).
BEHOLD ( MAYBE THEY WERE TAKEN FOR GRANTED?)
A LADY (AND LOST ALL THEIR MAG C).
| SEE YOU STANDI NG ON THE WALL (OH, HOW
AWEUL) .
CLAP CLAP, YOU DESERVE I T ALL (OH, SO
TRAG C).

| CE COLD
YO MAMA' S OLD FASHI ONED, YO DADDY DON' T PLAY.
YOU LL ALWAYS BE TH' S LOVELY CAUSE THEY
RAI SED YOU THAT WAY.
HALLELUJAH THANK YA, JESUS! THANK YA, LORD!
THANK YA, JESUS! THANK YA, LORD!
THANK YA, JESUS! THANK YA, LORD!
YOU RE NOT EXTRA EXTRA, YOU RE SO PLAI N JANE.
THE YING TO MY YANG DARLIN, YOU VE GOT THAT
THANG.
AND YOU KNOW I T, BUT YET YOU DON T,
BUT YET YOU DON' T AND THAT' S WHAT' S SO COOL.
YOU DON' T SAY TOO MUCH, BUT WHEN YOU DO, IT' S
PROFOUND.

( MORE)
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| CE COLD (cont'd)
I N THE STREET, YOU HOLD YOUR HEAD HI GH.
AT HOVE, YOU GET LOWN DOMN FOR ME.
CAN T GET NO LONER, CAN T GET NO LONER, CAN T
GET NO LOVNER, YEAH.
OH, YOU RE THE ANCHOR THAT HOLDS ME DOWN
VWHEN MY SHIP IS SINKING YOU WON T LET Me
DROWN AH AH AH- AH.
SAD, BUT ONE DAY OUR KIDS WLL HAVE TO VISIT
MUSEUMS
TO SEE WHAT A LADY LOCKS LI KE

CHORUS AND (| CE COLD)
BEHOLD (SO | F YOU FIND ONE, | BEG YOU, HOLD
HER TI GHT)
A LADY (YES, |F YOU SPOT ONE, GOOD SIR, TREAT
HER RI GHT) .
| SEE YOU STANDI NG ON THE WALL (1 CE COLD,
SI GNI NG OFF) .
CLAP CLAP YOU DESERVE | T ALL ( THANKS A
M LLI ON,
GOOD LUCK AND GOODNI GHT) .
BEHOLD.
A LADY.
| SEE YOU STANDI NG ON THE WALL.
CLAP CLAP, YOU DESERVE | T ALL.
BEHOLD.
A LADY.
| SEE YOU STANDI NG ON THE WALL.

| CE COLD catches up with the woman after dancing. They are
back at their original positioning before the song began.

| CE COLD
Hel l o beautiful. | couldn't help but notice
you when you wal ked by.

NORAH
Believe me, | could tell. You and your friend

aren't very good at being subtle.
BENTLEY sl owm y backs away before running off stage.

| CE COLD
|"'msorry. | don't tend to be subtle when
see a piece of art. | need to appreciate it.
Can you dig it?

CARCLI NE
So now |'m a piece of art? Sonething to | ook
at? Admre but not touch?

| CE COLD
Well. Wien you say it that way it sounds bad.
But | neant it in a flirtatious manner.
Pl ease, let ne take you out sonetinme. Buy you
a drink - you know, to make up for ny
conment s.
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NORAH
That's real nice, but no thank you.

| CE COLD
Wiy? Are you scared? What are you afraid of ?
The | ove bel ow?

NORAH
No, | just don't think I"'mreally your type,
sugar.

| CE COLD
Well you won't know until you let nme find
out .

aughs sarcastically.

NORAH
You' re funny.

| CE COLD
Just asking for one night. Nothing nore. Just
a few drinks and then you can throw ne to the
si de.

NORAH
Way are you being so insistent? Never been
deni ed before?

| CE COLD
No, it's just - | don't know.

NORAH
And did you act this way with all the other
girls?

| CE COLD
No.

NORAH
Well, why not? Just feeling extra | ucky
t oday?

| CE COLD
No, you are... Different. Atrue lady. I'm
tired of all these party girls. | need a
woman in ny life, sonmeone different.

NORAH

(sarcastic)

Well, if that's all you want go find soneone
el se. There are plenty of other girls, | nean
wonen, out there.

| CE COLD
But, | want you. Please. Just a drink. You

can pick the bar and bring your friends if
t hat makes you feel better.
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NORAH
...Come to Vulture's tonight at 8. You need
di rections?

| CE COLD
| know the place. 1'lIl be there. | just hope
you will be too, beautiful.

Norah is starting to wal k away.

NORAH
Don't get your hopes up. One drink, that's
it.

Norah | eaves via |l eft stage.

| CE COLD
| " m back baby.

Fade to bl ack
Pl NK & BLUE

Vulture's Club. It is dark and noody, a true jazz bar. Many
of the custoners are snoking and filling the roomwith a
haze. There are patrons all around standing by the bar. A
the seats and tables are taken. Patrons are facing the stage
which is occupied by a man on piano and a man on saxophone.
There is a deep red curtain behind the two nen. | CE COLD

wal ks in, surprised at the crowd and begins to | ook around
for NORAH. ICE COLD is wearing a pink suit. JOHNNY VULTURE
is in a fedora and holding a cigar, he wal ks onto to stage
and faces the crowd.

J OHNNY
Ladi es and gentlemen. Qur entertainnent for
tonight. Ms. Norah Johnson.

The audi ence cl aps and JOHANNY wal ks of f stage. The cl appi ng
stops. Suddenly, a wonman cones out from behind the curtain,
too dark to be seen, she sings "Age Ain't Nothing But a
Number " by Aaliyah.

NORAH
AGE AIN T NOTHIN BUT A NUMBER
THRONN DOM AIN T NOTHN BUT A THANG
TH'S LOVIN | HAVE FOR YQU
| T" LL NEVER CHANGE
AGE AIN T NOTHIN BUT A NUMBER
THRONN DOM AIN T NOTHN BUT A THANG
TH'S LOVIN | HAVE FOR YQU
| T" LL NEVER CHANGE

As she finishes the first line, she slowy comes out of the
dark. Revealing to | CE COLD and the audience that it is the
same woman fromearlier. NORAH is wearing a |ight blue
dress.

Li ghts and vocals fade after the first verse is finished.
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Reset to after her performance is done. Lights rise. |ICE
COLD and NORAH are talking at the bar. Both have drinks in
their hands. | CE COLD appears cool and rel axed, standing
whil e | eaning on the bar counter. NORAH is sitting on a bar
stool, surrounded by others that interrupt their
conversation, congratul ating her.

| CE COLD
(stunbling over his
wor ds)
| have to got to say, you were wonderful. |
had no idea you could even sing. | was - |
mean, | conme in here, expecting to nmeet you
at the bar to get a drink or two. But
instead. | nean, wow. Shit. You were
incredible. | loved that song. | never would
have guessed, or hell- even thought, that
you coul d sing.
NORAH
Well there is a lot you don't know about ne.
| CE COLD
Such as?
NORAH

We can get to that |later. There is sonething
| don't even know about you.

| CE COLD
And what woul d that be?

NORAH
You never told nme your nane.

NCRAH pushes her hair back and sm | es.

| CE COLD
Aww baby. Don't even trip. My nane's Ice Cold

Man in bar turns his head when he hears the nanme. Put his
hands to his nmobuth and screans.

OFFSTAGE
( Screans)
| ce Col d!
NORAH
Well lce Cold, it's nice to neet you

NORAH shakes his hand and Ice Cold is taken back.

NORAH
Thank you again for the drink and thank you
for comng to nmy show

| CE COLD
You can have as many drinks as you want. And
( MORE)
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| CE COLD (cont'd)
| didn't even know it was your damm show. You
never told me that.

NORAH
We barely spoke today. One minute in passing.
| only told you about tonight because | get
5% on all drink sales and I knew | coul d get
at least a dollar fromyou

| CE COLD
Damm. And | thought | was cold.

OFFSTAGE
( Screans)
| ce Col d!

NORAH | aughs and touches ICE COLD s arm She | ooks at the
bart ender .

NORAH
Hey Harry, can | get another drink please?
Well lce Cold, we shall see how toni ght goes.
No prom ses

| CE COLD
Al'l 1'"masking for is a chance. Get to know
me and you won't be di sappointed. Al
prom ses.

NORAH

So, what do you do? |'ve seen you around town
maybe once or tw ce. And Johnny seened to
know you wel I .

| CE COLD
I"'ma song witer. Trying to get into
produci ng. You know, | used to cone here

often to ook for talent. People to sel
songs to. But |I haven't been in a while..
Johnny and | becane friends because | was
here al nost every night. | actually get half
of f on drinks. So, sorry about your cut.

NORAH
| only noved here two nonths ago but | net
Johnny at sone record store and he asked ne

to check his place out. | haven't seen you
here before. You've definitely mssed all ny
shows. |'ve perforned the |ast three Fridays

and Sat ur days.

| CE COLD
| wish | could have seen you a few weekends
ago. Wul d have been nice to have net you
sooner .



NORAH
Well... Wiy weren't you here? You said you
woul d cone every weekend.

| CE COLD
| was just going through sonme shit. Nothing
i nportant. Seeing your beautiful face was
nore than | needed to get me going. Shit, |
m ght even wite a song about you.

NORAH
|'d be honored.

The two share a brief nmonent of silence.

NORAH
So... Wiy didn't you cone see ne |ast
weekend? O the weekend before?
| CE COLD
| was just... Not in the mood. Not really
not i vat ed.
NORAH
Oh yeah? And why was this?
| CE COLD
Just sone girl.
NORAH
That's usually what is with boys.
| CE COLD
Now listen. | ain't no boy. I'ma fucking
man.
NORAH
Rel ax Ice... Fromny experience, boys -

NORAH r ai ses her hand to correct herself.

NORAH
- men, always get overly enotional over a
girl or give no enotion at all. 1'd rather
have an overabundance of enotions than none
at all. I've been around a while and |'ve
seen bot h.
| CE COLD
Been around a while huh? That's a good one.
NORAH
Yeah... How old do you think | an®
| CE COLD
Not much ol der than ne. I'm 28 so you are

probably 30 or 32. | hope this isn't a trick
guesti on.
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NCRAH | aughs and shakes her head.

NORAH
You nust be plain stupid or haven't payed
attention. |I'mnost certainly not 30.

| CE COLD

That's okay. As long as you are at |east 18.

NORAH
"' m 42.

The lights dimaround themto only focus on the two tal king.
"Pink & Blue" starts playing. A sanple of NORAH s earlier
singing starts playing.

NORAH
AGE AIN T NOTHIN BUT A NUMBER, NOTHI N BUT A
NUMBER.
AGE AIN T NOTHIN BUT A NUMBER, NOTHI N BUT A
NUMBER.
AGE AIN T NOTHIN BUT A NUMBER, NOTHI N BUT A
NUMBER.
AGE AIN T NOTHIN BUT A NUMBER, NUMBER,
NUMBER, NUMBER- BER

As each color is said, the lights above NORAH and | CE COLD
fade to match. Everyone around themis still and silent as
| CE COLD si ngs.

| CE COLD
PRETTY PI NK, BABY BLUE
VWHY DON T, WHY DON' T YOU TEACH ME SOVETHI NG
NEW?
WE' RE ALL, WE' RE ALL, JUST BABIES IN MY VI EW
SO CRAW.,, BABY, CRAW., BABY.
PRETTY PI NK, BABY BLUE
VWHY DON T, WHY DON' T YOU TEACH ME SOVETHI NG
NEW?
WE' RE ALL, WE' RE ALL, JUST BABIES IN MY VI EW
SO CRAW.,, BABY, CRAW., BABY.

| CE COLD stands up dramatically and suddenly fromhis
| eani ng position. The lights brighten and the bar patrons
begin to dance.

| CE COLD
M SS LADY, YOU COULD HAVE BEEN BORN A LI TTLE
LATER, BUT | DON T CARE
SO WHAT | F YOUR HEAD SPORTS A COUPLE COF GREY
HAI RS?

NORAH t ouches the top of her head, enbarrassed. The lights
di m and the danci ng stops.

| CE COLD
SAME HERE, AND ACTUALLY, | THI NK THAT'S
FUNKY.
I N A CLAI RE HUXTABLE TYPE OF WAY.
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The Iights and danci ng resune.

| CE COLD
M SS LADY, |IT LOOKS TO ME LI KE YOU NEED A
LI TTLE JU CE I N YOUR LI FE.
CALL ME WHEN THAT BI G QL' HOUSE CGETS
LONELY- FI ED.
AND |'LL TELEPORT FROM HERE TO THERE.
YOU SHOW ME HOW I TS SUPPOSED TO BE DONE.
" LL MAKE SURE YOU HAVE YOUNG FUN.

When I CE COLD sings "Here to there", he slides across the
fl oor towards her.

| CE COLD
PRETTY PI NK, BABY BLUE.
VWHY DON T, WHY DON' T YOU TEACH ME SOVETHI NG
NEW?
WE' RE ALL, WE' RE ALL, JUST BABIES IN MY VI EW
SO CRAW.,, BABY, CRAW., BABY.
PRETTY PI NK, BABY BLUE.
VWHY DON T, WHY DON' T YOU TEACH ME SOVETHI NG
NEW?
WE' RE ALL, WE' RE ALL, JUST BABIES IN MY VI EW
SO CRAW., BABY, CRAW., BABY.

| CE COLD stands on the top of bar counter and craw s towards
her, she | aughs but continues to dism ss him

| CE COLD
YOU RE SOPHI STI CATED.
JUST ME AND M SS LADY.
YOU VE GOT ME TALKIN LI KE A BABY. YOU MAKE
ME TALK BABY TALK.
SHE' S SOPHI STI CATED. YOU MAKE ME TALK BABY

TALK.

JUST ME AND M SS LADY. SHE MAKES ME TALK BABY
TALK.

YOU GOT' ME TALKIN LI KE A BABY. LIKE GAGA AND
GO0 GOO

OH MOMVA, YEAH.

YOU RE SOPHI STI CATED. YOU MAKE ME TALK BABY
TALK.

JUST ME AND M SS LADY. YOU RE SO EXPERI ENCED.
YOU GOT' ME TALKIN LI KE A BABY. TEACH ME
SOMETHI N  NEW

TEACH ME SOVETH N NEW

YOU RE SOPHI STI CATED.

JUST ME AND M SS LADY.

YOU GOT' ME TALKIN LI KE A BABY.

SOPHI STI CATED.

JUST ME AND M SS LADY.

As the song ends, ICE COLD is hol ding NORAH cl ose, they | ean
in and kiss. They both smle.

| CE COLD
Let's go back to ny pl ace.
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| CE COLD wal ks over to a table in the corner of the club to
grab his coat froma chair. NORAH is watching him but she
is occasionally turning to talk to JOHNNY at the bar. As |ICE
COLD i s grabbing his coat, CAROLINE approaches him |CE COLD
turns around and sees her. H s body slunps when he notices
her .

CAROLI NE
Hey Ice..

| CE COLD
Hey.

CAROLI NE

| was going to call you today but | was busy.
Gad | ran into you here.

| CE COLD
| bet you are. Myst people are glad to see
me. Can't say the sane for you

CAROLI NE
We need to talk.
| CE COLD
No. You need to talk... To sonebody else. I'm
busy if you can't tell.
CAROLI NE
It's serious Ice. | really need to talk with
you.
| CE COLD

| don't care. Talk to Johnny about it or your
girlfriends or one of your fifty fucking
boyfriends. |I'm done. |'ve noved on.

CAROLI NE
Please Ice. It's not like that. You just
don't under st and-

| CE COLD
- | understand. Have a good night but keep ne
out of it.

| CE COLD wal ks away from CAROLI NE and towards NORAH. NORAH

| ooks concerned as CARCLI NE begins to cry. | CE COLD wal ks
away from her and towards NORAH, who still wears a concerned
| ook. He grabs her hand and they wal k out of the club. Fade
to bl ack.

LOVE | N WAR

| CE COLD s house. It is disorganized and uncl ean unlike his
usual living situation. He flips the lights on and NORAH
gasps.

NORAH
Hrm sone pl ace you got here.
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| CE COLD
| know... It's usually not Iike this. Honest.
| just haven't had the notivation to clean.
NORAH
Al'l because of sone bitch huh?
| CE COLD
Wah. Don't call her that. You know not hi ng
about her.
NORAH
Wio was that girl at the club?
| CE COLD

VWhich girl? | knew nost of the girls at that-
| CE COLD tries to stop hinself.
NORAH

So, you know nost of the girls huh? Now why
woul d that be?

| CE COLD stares in silence.

NORAH
| don't know about you, Ice. But | am not
sone bitch you can just use and be done with
after the night is over

ICE COLD is silent and | ooks at the fl oor.

NORAH

Now, who was that girl at the bar?
| CE COLD

Nobody.
NORAH

Nobody? So you just wal ked up to a stranger
and nmade her cry?

| CE COLD
She is nobody to nme anynore. It's not
i nportant.

NORAH

Well shit, it nust be kind of inportant. She
t he reason for this fucking nmood you are in?

NCRAH gestures to the floor and the ness around her.

| CE COLD
| don't know if she is the reason. But she is
a factor... Maybe.

NORAH
So why'd you talk to her?



| CE COLD
She was talking to nme. | wasn't talking to
her .

NORAH
Wel | you nust have said sonething for her to
fucking cry like that.

| CE COLD
| didn't say shit to her. Wiy the fuck do you
even care, Norah? |I don't know her anynore! |
don't care about her anynore. Let's focus on
ri ght now i nstead.

NORAH
Because you are clearly hiding sonething. Wy
would I want to be around soneone who |ies
all the tinme? And you nust be one nean
not her fucker if you can make a woman cry
wi t hout talking to her.

| CE COLD
Li sten. She said she wanted to tell me
sonething. | told her that | didn't want to
hear it.

NORAH

Wiy didn't you hear her out? It m ght be
i mportant, right?

| CE COLD
Because I'mw th you tonight. I'mnot going
to blow you off for ny exgirlfriend.

NORAH
But why did you make her cry, lce? | just
don't understand how you could be so cruel

| CE COLD
Li sten. You weren't there for the
conversation. You don't know what | said -
whi ch was nothing. You and | both have no
i dea why she cried. She is just enotional.
Al ways has been. We broke up because of her.
Not ne!

NORAH
There are three sides to every story, I|ce.
Your side, her side, and the truth. I'msure

she woul d bl ane you

| CE COLD
Don't project your insecurities and failed
rel ati onshi ps on ne.

NORAH
Ww. Ckay. Fuck you.
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| CE COLD
No. Fuck you. You don't understand shit about
me or ny relationship wth Caroline.

NORAH
Maybe | don't, but that doesn't nmean you
understand shit about nme or ny relationship
wi th anybody el se before you.

ICE COLD is silent. He can't | ook at NORAH

NORAH
| just wanted to know why you nade that poor
girl cry. And you're right. | don't know the

situation. But | know pain when | see it. And
| can tell she was in pain and | can tel
t hat you' ve been in pain.

| CE COLD shrugs her off and begins to wal k away to the other
side of the room

| CE COLD
Whatever. I'mnot in pain. I'mover it. |I've
been over it. She wasn't even the reason for

all this.
| CE COLD gestures to the floor and the ness.
| CE COLD

It was just sonme tenporary disinterest with
wor k. Everybody gets that occasionally.

NORAH
You need to open up and admt it, Ice. You
were sad. | get it. It's okay. Just admt
that you were depressed because of the
br eakup.

| CE COLD

| was and never have been depressed.
| CE COLD gestures with air quotes for "depressed".

NORAH
Relax Ice. I'"'mnot comng at you. I'mtrying
to get you to open up. You need to rel ax.
Take of f your cool.

| CE COLD
| amrelaxed! I'mtired of people actin' |ike
sonet hing wong with me.
NORAH
Nothing is wong with you Ice! Nothing at
all. You have enotions just |ike everybody

el se. You need to open up and |l et ne see
them Let the world see them You can't be
alone in this world.
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| CE COLD
| don't want to tal k about this anynore. |
don't want to fight.

NORAH
We aren't fighting. If we were, |1'd be
W nni ng.

| CE COLD
It's the first day |I've known you and we've
al ready screaned at each other. Let's not
fight. I'"'mover it. | cane back here to have
a good tine.

NORAH
A good tinme huh? What did you expect would
happen?

| CE COLD
| don't know. Figured we could have a few
nore drinks. Maybe kiss, not fight.

NORAH
You woul d be so | ucky.

n War" plays.

| CE COLD
LET' S KI'SS, NOT FI GHT.
TRY TO DO WHAT' S RI GHT TONI GHT.
MAKE LOVE, NOT WAR
WHAT THE HELL ARE VEE LI VI NG FOR?
LET' S KI'SS, NOT FI GHT.
TRY TO DO WHAT' S RI GHT TONI GHT.
MAKE LOVE, NOT WAR
WHAT THE HELL ARE VEE LI VI NG FOR?

| CE COLD dances over to his piano and pretends to play

while |

ooki ng at NORAH

| CE COLD
TONI GHT WE' LL MAKE THE PRETTI EST SONG
THAT NO ONE W LL EVER HEAR
NO ONE WLL EVER HEAR
NO ONE WLL EVER

| CE COLD wal ks towards NORAH and grabs her hips and pulls
her cl ose.

| CE COLD
THESE AIN T THE TI MES TO BE ALONE
CLICHE, THE END | S NEAR
CLICHE, THE END I S NEAR
CLICHE, THE END I S
QUI CKLY APPROACHI NG VWHI LE WE CARRY ON.
NO ONE | S PROM SED ANOTHER DAY
WHY THE STORY END LI KE FAI RYTALES OFTEN DO?
BEFORE | LET YQU LEAVE, |'VE GOI' TO SAY
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| CE COLD and NORAH are cl assically dancing together.

| CE COLD
LET' S KI'SS, NOT FI GHT.
TRY TO DO WHAT' S RI GHT TONI GHT.
MAKE LOVE, NOT WAR
WHAT THE HELL ARE VEE LI VI NG FOR?
LET' S KI'SS, NOT FI GHT.
TRY TO DO WHAT' S RI GHT TONI GHT.
MAKE LOVE, NOT WAR
WHAT THE HELL ARE VEE LI VI NG FOR?

| CE COLD and NORAH are dancing while arnmed soldiers in pink
uniforms on the left are having a battle wth an opposing
arnmy in blue uniforns on the right. Shots are fired but m ss
the pair as snoke fills the air fromthe gunfire.

| CE COLD
LET' S KI'SS, NOT FI GHT.
TRY TO DO WHAT' S RI GHT TONI GHT.
MAKE LOVE, NOT WAR
WHAT THE HELL ARE VEE LI VI NG FOR?
LET' S KI'SS, NOT FI GHT.
TRY TO DO WHAT' S RI GHT TONI GHT.
MAKE LOVE, NOT WAR
WHAT THE HELL ARE VEE LI VI NG FOR?
LET' S KI'SS, NOT FI GHT.
TRY TO DO WHAT' S RI GHT TONI GHT.
MAKE LOVE, NOT WAR
WHAT THE HELL ARE VEE LI VI NG FOR?
LET' S KI'SS, NOT FI GHT.
TRY TO DO WHAT' S RI GHT TONI GHT.
MAKE LOVE, NOT WAR
WHAT THE HELL ARE VEE LI VI NG FOR?

| CE COLD and NORAH ki ss deeply. They hol d hands and wal k
towards his bedroom Fade to bl ack.

SCENE 18 18

For the Record. CAROCLINE is crying and tal king to MANDY and
ROSARI O behi nd the counter. There are a few custoners
br owsi ng.

CAROLI NE
| don't know what to do. He won't even text
me back and his phone goes straight to
voi cemai | .

ROSARI O
Have you seen himin person? Can you j ust
talk to hinf

CARQLI NE
| already tried. | went to Vulture's because
| knew he would be there, or at |east |
t hought. 1've been going for weeks but |
didn't see himuntil last night for the first
( MORE)
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CAROLI NE (cont'd)
time. Anyways, he was there with sonme binbo.
| didn't even get a good | ook at her but |
know she is a slut. Wien he wal ked away from
her, I went up to himand tried to talk but
he was being such a dick. Wuldn't even
respond to ne.

MANDY
That sounds like Ice Cold to ne.
ROSARI O
Mrhmm
CARCLI NE
| had it all planned out in ny head. | was
going to just tell himstraight out. "Ice.

|"mpregnant”. But it all fell apart. It was
a disaster. And | couldn't stop crying. Even
after he left with that bitch, | was just
crying and crying. Johnny offered ne a free
drink to make me feel better but | had to
make up some excuse about being a designated

driver.

MANDY
Go to his house Caroline. You know where he
lives.

CAROLI NE
No. I'mnot going to do that. | can't bring
nyself to go there and confront himlike that
and -

ROSARI O

Wel | he obviously bl ocked your phone nunber.
So how el se are you going to talk to hinf

CARQLI NE
| don't know. | fucking don't know.

CARCLI NE begins to cry harder and falls on the ground and
Sits.

MANDY
It's okay. We will figure this out. W just
need to talk to him W wll find a way to
confront himand tell himstraight up

ROSARI O
You aren't going to go through this alone.
You have us to support you. And dammt, |
will make sure Ice is there to support you if
it fucking kills me.

CAROLI NE
| don't even know if | want to have this baby
or not.
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MANDY and ROSARI O both share a concerned | ook with each
ot her as they are crouchi ng near CAROLINE on the fl oor.

ROSARI O
Well, we can figure that out when the tine
conmes. Let's just focus on talking to Ice
right now. You have to tell him

ROSARI O and MANDY hel p CAROLINE to her feet. The attractive
mal e from"Hey Ya!" Approaches the counter.

M KE
Hey Caroline. Wat's going on? Can | hel p?
CARCLI NE
Not now, M ke. Thank you for your help around
the store today. | need to take the rest of
the day off. Can you close for nme?
M KE
O course | can. What else are big brothers

for?
Fade to bl ack
SHE' S ALI VE

| CE COLD s house. He wal ks in alone wwth his jacket and
throws it on the chair. H's house is clean once again. He
joyfully wal ks towards the kitchen and the phone on the
wall. He picks it up and dials a nunber. As it rings, the
lights rise on stage left to reveal his nother in a chair,
she picks up the phone on the table next to her.

SHARON
Hel | o.
| CE COLD
Hey Manma!
SHARON
Onh hi baby. How are you doin'?
| CE COLD
' mdoing great actually. | haven't really

talked to you in a while. | think the |ast
time | saw you was around February.

SHARON
Shit. Has it really been four nonths? Your
daddy and I will cone visit you sonetine
soon! How about this weekend?

| CE COLD
Well that's why | was calling you actually!
There is this gir- woman, that | want you to
nmeet. Her name is Norah

19
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SHARON
Oh ny! Lawrence! lce got hinself a
girlfriend!

LAVWRENCE runs from of fstage to SHARON and grabs the phone
fromher. He is noticeably excited and a little out of
br eat h.

LAVWRENCE
Hey Ice... You got a girl huh? I's she hot?

SHARON pl ayful |y sl aps LAWRENCE' s arm and grabs the phone
fromhim

SHARON
You know Lawence... So can we cone down to
meet her soon?

| CE COLD
| don't see anything wong with that. | also

don't want to scare her off, so maybe lets
wait a few nore weeks. She is great. Very
tal ented and beautiful. You should come on
Fridays so you can see her sing at Johnny's
club! You renmenber Johnny right?

SHARON
O course. He is quite the interesting fella.
|"d love to see her sing. What do you nean by
"scare her off"?

| CE COLD
| don't know how serious things are between
us. We've only been seeing each other for
about 3 nonths or so.

SHARON
Wy don't you just ask?

| CE COLD
Well, what if things aren't that serious with
us? What if |I'm m sreading things?

SHARON
You know Ice, | felt that same when | first
met Lawence. | thought to nyself, "what man
woul d want to stay with a single nomwth a
baby?". Christ, Ice, | wasn't even 3 nonths
pregnant when you dad wal ked out. | was so
grateful to neet your stepdaddy - and you
know damm well, | never let you call him
that. I don't care what the DNA says, that
man i s your father. He raised you when that
ot her man refused.

| CE COLD
| know. Dad is the only real dad | ever knew
and the only one | ever care to know.
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SHARON
And 1'mso grateful that | found the right
man so early in ny life. Lawence has been
the best thing to me for 28 years now and |'m
forever grateful that | survived through al
that pain | ong enough to neet him

"She's Alive" plays. The lights dimand are only focused on
| CE COLD.

| CE COLD
A BOY TO RAI SE AT A YOUNG AGE
NO HELP FROM HHM BUT SHE' S ALI VE.
TO BE MADE STRONG, BUT ALL ALONE.
MUST BE A PAIN, BUT SHE'S ALI VE.

On stage far right, three wonen in 1970's style clothing
wal k slowy towards the front of stage. One is pregnant and
struggling to walk, the other girls provide their arns for
support.

| CE COLD
THE YEAR WAS 1975.
THAT NI GHT CRI CKETS CRI ED.
THEY KNEW WHAT WAS GO N DOM.
THREE G RLS TRAVEL A LONG COUNTRY ROAD
AND ONE SAYS SHE THINKS I'T'S TI ME.
TH' 'S BABY WANTS TO COVE RI GHT NOW

The pregnant woman, stunbles to her knees and the other
girls are concerned. The lights fade to only focus on I CE
COLD.

| CE COLD
A BOY TO RAI SE AT A YOUNG AGE
NO HELP FROM HHM BUT SHE' S ALI VE.
TO BE MADE STRONG, BUT ALL ALONE.
MUST BE A PAIN, BUT SHE'S ALI VE.

The lights shift to focus only on SHARON

SHARON
| was scufflin' going to school, | was
scufflin' working at night and you know what ?
| truly believe and that's why | tell a |ot
of parents, single parents, don't tell ne
what God can't do. | nmade sure you had, |
never felt |like you should be deprived of
anything. If a man didn't want to take of his
child, you nove on. And that's what | did,
noved on

CAROLI NE can be seen in the background behi nd SHARON
paral |l el ing her own situation. Lights focus back on I CE
COLD.

| CE COLD
A BOY TO RAI SE AT A YOUNG AGE
( MORE)
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| CE COLD (cont'd)
NO HELP FROM H M BUT SHE' S ALI VE.
TO BE MADE STRONG, BUT ALL ALONE.
MUST BE A PAIN, BUT SHE'S ALI VE.

Li ghts focus back on SHARON. CARCLINE is no |onger there.

SHARON
He al ways wanted to be a father but he never
took care of you. He ain't have no noney, he
ain't have nothin'. How can you care about
sonebody and never give the welfare of thenf

Li ghts focus on | CE COLD.

| CE COLD
A BOY TO RAI SE AT A YOUNG AGE
NO HELP FROM HHM BUT SHE' S ALI VE.
TO BE MADE STRONG, BUT ALL ALONE.
MUST BE A DRAG BUT SHE' S ALI VE.
A BOY TO RAI SE AT A YOUNG AGE
NO LOVE FROM HHM BUT SHE' S ALI VE.
TO BE MADE STRONG, BUT ALL ALONE.
MUST.

Li ghts focus to reveal CAROLI NE near SHARON and 1970's wonan
near | CE COLD with a baby in her hand.

SHARON
And | knew | had to go that road by nyself.

The 1970's woman is all alone and wal ks of f stage-right with
baby. CAROLINE wal ks of f, pregnant, stage-left.

| CE COLD
She's alive.
Li ghts fade.
DRACULA' S VEDDI NG
Large cal endar on the wall in ICE COLD s bedroom Date reads

February 13th. |1 CE COLD gets out of bed and rips page to
reveal s February 14th. Ice Cold speaks to hinself.

| CE COLD
Ah, fuck.

A figure noves around in the bed and groans before sitting
up.

NORAH
What is it, baby? Everything okay?

| CE COLD
O course... Happy Val entine's day, Norah!



56.

NORAH
Aww, you renenbered! Happy Valentine's day. |
have a special night planned for us.

| CE COLD
Oh great. I'mlooking forward to it!

The two share an awkward sil ence and stare at each other.

| CE COLD
So... VWat are we doing then?

NORAH
Well, it's the day of love. So sonething
romantic of course.

| CE COLD
Cool ... Cool.

NORAH
It's going to be a ot of fun, baby. Don't
worry. |'mhappy to spend it with you. | |ove
you.

| CE COLD
Yeah. |'"mexcited too. Let's get head out.

| CE COLD and NORAH get dressed into fancy attire. | CE COLD
sports a tuxedo and Norah wears a dark red dress with a
large leg slit. On stage right, a fancy restaurant is being
set up. Wien they are finished getting dressed, they wal k
over to the restaurant. The lighting is dimand noody. |ICE
COLD wal ks ahead of NORAH and quickly grabs his seat. A
waiter pulls the chair out for NORAH. The restaurant is
decorated with candl es and chandel i ers.

| CE COLD
This is...

| CE COLD is | ooking around slowy, taking in the atnosphere.

| CE COLD
Really nice... Wiat... I'mkind of... This is
crazy Norah.
NORAH
Lost for words, huh?
| CE COLD
Yeah, | am..

| CE COLD | aughs unconfortably.

NORAH
|'ve | oved every nonent that |'ve spent with
you lce. Even the fights. Even the tines we
were physically apart, | still felt close to
you. You've been such an essential aspect of
( MORE)
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NCRAH (cont' d)
my life and I"'mso grateful to have net you
These nonths with you have been incredible
and |1've really learned so nuch about you.
And | can't wait to |learn even nore about you
as the year goes on.

ICE COLD is shifting around in his chair a lot, he is
struggling to nake eye contact.

NORAH
You are talented, you are sweet, you are
handsone, and you are kind. And nost of all,
you are cold, baby.

OFFSTAGE
(screans)
| ce Col d!

NCRAH reaches across the table to grab ICE COLD s hands.

NORAH
| love you, Ice. You are the love of ny life.
" m devoted to you and only you. And |I'm
ready to take things to the next step. Let's
get married.

The lights begin to flash and people located in the
restaurant begin to run around. In the chaos, |CE COLD
receives a bright red cape and white Dracul a-style wig. The
lights cal mand becone harsh red. "Dracula's Wddi ng" pl ays.
| CE COLD | eads the dance with the servers and staff as back

up.

| CE COLD
YOU RE ALL |'VE EVER WANTED, BUT |'M
TERRI FI ED OF YOU
SEE, My CASTLE MAY BE HAUNTED, BUT |'M
TERRI FI ED OF YOU
| VE CAST My SPELL ON M LLIONS, BUT |I'M
TERRI FI ED OF YOU
BABY, | DO THI S FROM THE CEI LING BUT |'M
TERRI FI ED OF YOU

The waiters and other custoners are dressed in vanpire,
zonbi e, and werewol f costunes.

| CE COLD
Il WAI'T MY WHOLE LI FE TO BI TE THE RI GHT ONE
THEN YOU COVE ALONG AND THAT FREAKS ME QUT.
SO I'' M FRI GHTENED.
OOH, DRACULA' S WEDD-

The nonsters are setting up a weddi ng scene around the
restaurant.

| CE COLD
| " VE NEVER RAN FROM NO ONE, BUT |'M TERRI FI ED
( MORE)
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| CE COLD (cont'd)
OF YOU.
SEE, MY HEARTBEAT IS A SLONWONE, BUT |I'M
TERRI FI ED OF YQU.
| VE BEEN ARCUND FOR AGES, BUT |I'M TERRI FI ED
OF YOU.
DONE My THANG ACROSS THE STAGE, BUT YET, |I'M
TERRI FI ED OF YQU.

| CE COLD seens to slide across the floor when he sings "do
ny thang across the stage." NORAH has di sappeared anong the
crowd.

| CE COLD
Il WAI'T MY WHOLE LI FE TO BI TE THE RI GHT ONE
THEN YOU COVE ALONG AND THAT FREAKS ME QUT.
SO I'' M FRI GHTENED.
OOH, DRACULA' S VEEDDI NG

The weddi ng scene is finished being set up. And the other
nonsters are setting up chairs to watch

| CE COLD
AH, YOU KNOW ' M TERRI FI ED.
OH, YOU KNOW I' M TERRI FI ED.
YOU KNOW |I' M TERRI FI ED.
SHH- SHH! HERE SHE COMES. . .

NCORAH wal ks across the stage with blood trickles on her
lips. She also wears a veil. Fog begins to pour on stage.

NORAH
THREE- THOUSAND, THREE- THOUSAND.
THREE- THOUSAND, THREE- THOUSAND.

NORAH is following | CE COLD around the stage. |CE COLD
continues to | ook back over his shoul der.

NORAH
G VE ME THE CHANCE TO DANCE ROVANCE.
DON' T RUN, I'M NOT' THE SUN.
SO MJUCH AT STAKE, OH, BAD CHO CE OF WORDS
BUT |I'M NOT THE GUN
W TH SI LVER BULLETS.
AND | CAN COUNT, ONE, TWO, THREE.

NORAH counts on her fingers.

NORAH
PLUS, | MAKE GREAT PEANUT BUTTER AND JELLY
SANDW CHES,
VAN HELSI NG

| CE COLD and NORAH are standing at the altar now and | CE
COLD vocalizes a faint scream

|CE COLD
AHH AHH,
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NORAH
For richer or poorer. Through sickness and in
health. '"Til death do us part. 'Til death do
us part. You only live once. Well, not in our
case 'cause we |ive forever

NCRAH I eans in for a kiss and I CE COLD runs off stage,
| eavi ng NORAH al one. The ot her nonsters are open-nout hed and
follow ICE COLD with their eyes. Fade to bl ack

THE LETTER (I NTERLUDE) / MY FAVORI TE THI NGS 21
| CE COLD s house. Once again, his house is nmessy. JOHNNY and

ANTWAN are sitting on the couch while ICE COLD is on the
recliner.

| CE COLD
| couldn't do it man. | just... | don't get
it, man. Why? Why woul d she even fucking ask
sonething like that? | feel like | barely

know her and she is asking nme to marry her?

ANTVWAN
Yeah. That's wack. It sounds like she is a
little crazy.

J OHNNY
| think it's great that she asked. It's about
time you settled down and quit your playing.

| CE COLD
| ain't no player.

ANTWAN | aughs dramatically and sarcastically over-the-top.

| CE COLD

Shut the fuck up
ANTWAN

Look man, you are a bigger player than ne.
| CE COLD

No, you listen. | liked this woman a lot. |

hate to see her go. But | also don't want to
be with no crazy bitch that is trying to get
married to ne.

J OHNNY
So now she's a bitch because she wants to get
married?

| CE COLD
No. That's not what | neant. | just, it sort

of slipped out.

The three nen stare at each other in silence.
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| CE COLD
| don't know why she had to go and ruin
everything. Things were fine between us and
she just had to take it too far. It's not
fair.

ANTWAN
You really think she took it too far?

| CE COLD
Fuck that supposed to nean?

ANTWAN
Asshol e, you got up and left w thout saying a
fucking word to her. No answer. Nothing. No
goodbye. No "let nme think about”. Just down
and out. Like a little bitch.

J OHNNY
Too afraid to fly. You need to open up and be
free, ny friend.

| CE COLD
| amfree. | amopen. | don't know what el se
y'all want fromnme. This woman made a m st ake
and now she has to deal wth it. Nothing
can do about that shit.

ANTWAN sl owl y stands up and begins his dialogue in a calm

gradual Iy becom ng nore angry and aggressive.

ANTWAN
Not hi ng you can do, huh? How about givin
t his woman anot her chance? How about
respecting her question and giving her a real
fucki ng answer? About not running away from
everything like a little bitch?

| CE COLD quickly junps out of his chair and pushes ANTWAN.
ANTWAN st unbl es back onto the couch.

| CE COLD
Get the fuck out of ny house! Both of y'all.
Qut, right now. Go on!

ANTWAN stares at | CE COLD and JOHNNY shakes hi s head.

| CE COLD
| invite you into ny house and you gon'
di srespect ne like this. Deal with your own
shit before you go and lay it all on ne |ike
" myo fuckin' therapist.

ANTWAN
You haven't talked to this wonman in two
weeks. Two whol e weeks that you haven't given
her a definitive answer. Two weeks that she
had to sit around and feel |ike she isn't
good enough.
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J OHNNY
We don't nean any disrespect, lce. We-

ANTWAN
- oh I mean all the disrespect. You need to
grow the fuck up

| CE COLD
| amgrown, |'mnore grown than both of
y'all. | know wonen better than you and

certainly better than Johnny.

ANTWAN
You may know pussy better than Johnny, but he
certainly knows how to treat wonen with
respect better than you do. And he knows how
to be a better friend than you. Wen was the
last tinme you were at ny club, huh? | offer
you free drinks, | offer you the VIP room
You never cone over because you say you have
pl ans. We both know what your plans are.
Sitting around, playing videoganes, jerking
off, and crying. You ain't going nowhere in
[ife unless you pick yourself up off the
fucking shit covered floor. Can't keep
feeling sorry for yourself.

| CE COLD
| don't feel sorry for myself. | have a great
l[ife. Only downside is | got two shitty
friends and a crazy ass girlfriend. O her
than that, ny life is fucking great!
| CE COLD puts his arnms up to gesture to his surroundi ngs as
if they were his pride.

J OHNNY
Yeah. Real great life you have here. Burning
bridges with the only two people that stuck
wi th you through all of your bullshit
t hr oughout the years. And now you are yelling
at themin your disaster of a house.

ANTWAN
Don't be such a little bitch about this Ice.
You need to accept it and fucking repair your
life. Because at this rate, you are going to

be al one.
| CE COLD

Wll, I Ilike it that way. | |ike being al one.

| don't need y'all. | don't need nobody!
ANTWAN

So that's it, huh? You don't need us anynore?
| CE COLD

You' re goddamm right. | don't need y'al

( MORE)
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| CE COLD (cont'd)
douchebags. Get the fuck out of ny house and
never fucking show your face around here
agai n. Fuck you bot h.

ANTWAN and JOHNNY wal k out and sl amthe door behind them
| CE COLD begins to cry and screans out.

| CE COLD
Fuck y'all!

| CE COLD col | apses on his knees. Sobbing uncontrollably. He
| ays down on the ground and falls asleep. The lights dimto
a blue hue to synbolize the passage of tinme into night. A
letter is thrown through the letter slot in ICE COLD s door
and hits himon the face, he wakes up.

| CE COLD
VWhat the fuck?

| CE COLD inspects the letter. He stands up with it in firmy
in both hands. He opens the letter and begins to read. "The
Letter (Interlude)" plays.

| CE COLD
Ah! A letter from*censored*. "Dear lce,"

The lights rise and there are wonmen on both stage-left and
right. These wonen include: CAROLINE hol di ng her baby,
NORAH, MANDY, ROSARI O, and two ot her wonen from CHORUS.

CARCLI NE
| hope this letter finds you in the best of
heal t h.
NORAH
As for nyself, I'mdoin well.
CARCLI NE
And P. S.
NORAH

Wth or without you.

CAROLI NE
| can't get enough.

FEMALE CHORUS
That's why you're ny favorite stuff.

"My Favorite Things" plays. |CE COLD dances frantically
around his room junping off of furniture and walls. This
continues and gradually elenents of the set are renoved
until there is only an enpty stage with intense lighting
cued to nusical notifs. One-by-one, |ICE COLD dances with
menbers of the femal e cast nenbers. They are dancing in a
manner that tells a story paralleling their owm relationship
wi th each other. The dance becones slower or faster
depending on the intensity of the song and ends with I CE
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COLD alone and slowy drifting around the enpty stage under
dimwhite light. Fade to bl ack.

TAKE OFF YOUR COCL 22

| CE COLD is at an unknown bar, sitting alone with a drink in
his hand. Staring at the wall, playing it cool. The dance
floor is filled with people having fun, ICE COLD is the only
person not tal king to another person. A young woman with a
turban, jeans, and a | oose floral top walks up to I CE COLD
and begins to talk.

ERYKAH
Hey, baby. How are you? You | ook so sad al
al one.

| CE COLD

Nah, |'m straight.

ERYKAH
You sure about that? You |ooking |ike you
coul d use sonebody to talk to. Just a friend.

| CE COLD
| don't need anybody to nmake ne happy.

ERYKAH
Dam, al right then.

ERYKAH waves himoff and starts to turn around.
| CE COLD
Let nme buy you a drink. Let me buy you a
drink. I'"msorry.

ERYKAH i s reluctant and turns around.

ERYKAH

You going to be a little nicer to ne?
| CE COLD

Yeah, sure.
ERYKAH

"1l have a bl oody mary.
| CE COLD stares at ERYKAH with a confused | ook.
ERYKAH
You said you were buying ne a drink right?
Then buy nme a drink.
| CE COLD rai ses his hand to call over the bartender.
| CE COLD
She'll have a bloody mary. 1'Il take another
shot .

The bartender begins to make their drinks.
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ERYKAH
Thank you. So, what's your name?
| CE COLD
It's Ice Cold.
OFESTAGE
(wth mnimal effort and
di sdai n)
| ce Col d!
ERYKAH
Nice to nmeet you. |'m Erykah. Thank you for
t he drink.
| CE COLD
Yeah, | guess. It's fine.
ERYKAH
| like this place a lot. |'ve never seen you
here before.
| CE COLD

| cane here last night too. Did the sane shit
" mdoin" now. Sane with the week before.

ERYKAH
Damm. Shit sucks for you

gestures to the bartender for another drink.
ERYKAH

Hey, I'll have a shot of -
| CE COLD

|"ve been to Left Foot and Wulture's. They
weren't for ne. Kind of shitty and dirty.

ERYKAH
Those places are tight. | don't know what
your problemw th themare. Geat nusic,
cheap drinks. | only come here because it's
cl ose to nmy hone.

| CE COLD
Wel | maybe you should just go to those places
if you like them so fucking nuch.

ERYKAH
Seriously, what is your problenf

| CE COLD
Not hing. |'mjust tired.

ERYKAH
Long day at work or sonething? You need to
rel ax. Take a | oad off.



| CE COLD
Tired of all of this. Tired of fucking...
life, nan.

ERYKAH
Wor d?

| CE COLD
| don't want to get into it.

ERYKAH
Fair enough. |I'mjust out here living ny best
life bro. Being as close as | can to God and
others. | think you need to find that same

bal ance to reach this nirvana.

| CE COLD
| don't really think it's that deep as you
think it is.

ERYKAH
| think it's very inportant to tal k about
this type of stuff.

| CE COLD
Way the fuck do you care? | just net you

ERYKAH
True. But | can also see there is pain in
your eyes. Al three of them

| CE COLD
What makes you think you can help me? O that
| even want your hel p?

ERYKAH
You bought ne a drink didn't you? |I think you
probably want sone help if you did that.

| CE COLD
You don't know what | want. You don't even
know me.

ERYKAH
| know that you won't talk to nme?

| CE COLD
What the fuck are we doing right now?

ERYKAH
Sayi ng words at each other. Tal king at each
other. W ain't having a conversation, that's
for sure.

| CE COLD
| don't want to talk. | have nothing to say.
|"m here to drink and go honme with soneone
for a night. That's it. | don't need all this

extra shit.

65.
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| CE COLD gestures to ERYKAH, waving over her body.
ERYKAH

And I'mjust trying to make a friend. And |
felt like you could really use one too.

| CE COLD
VWll | don't. | don't need shit. | don't need
you. I'mcool. I"mchill. I don't need you to
kill my vibe.

ERYKAH

You know, it would be a |lot easier for you to
quote, take sonmeone hone for the night, if
you weren't such a dick about it.

| CE COLD
|"mnot a dick. I'"mjust calmand don't care.
| ce Col d.
OFFSTAGE
(quietly and trailing
of f
| ce col -
ERYKAH

And how s that working for you?

| CE COLD
Fucki ng fantastic.

ERYKAH
Maybe you should start caring and | bet you
woul d see a different. Fate only happens if
you make an effort for it.

| CE COLD
Excuse ne?

ERYKAH
' m sayi ng nobody wants to be with a quote,
cool guy. Whnen want enotions. You need to
show ne that you want ne.

"Take O f Your Cool" plays. ERYKAH pushes in closer to I CE
COLD and the crowd seens to dance in slow no as their party
music switches to the song.

CHORUS
HEY, OH.
BA- DO- BA. BA- DO BA.
HEY, OH.

BA- DO- BA. BA- DO BA.

ERYKAH
BABY, TAKE OFF YOUR COQL.
| WANNA SEE YOU, | WANNA SEE YOU
BABY, DON T BE SO COCL.
| WANNA SEE YOU, | WANNA SEE YOU
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The danci ng custoners are dancing even slower. The lights
slowy fade between a soft white and bl ue.

ERYKAH AND CHORUS
BABY, TAKE OFF YOUR COQL.
| WANT TO GET TO KNOW YOU

ERYKAH sl oW y stands up and touches | CE COLD on the
shoul der. He is now intrigued by her.

ERYKAH
Baby, take off your cool.

ERYKAH wal ks of f stage along with every other fenale cast
menber with their male or female counterpart. ICE COLD is
left alone at the bar. Ice Cold watches all the couples

| eave before slouching down, drinking, and staring at the
bar countertop. Fade to bl ack

VI BRATE

| CE COLD is wal king through the city, drunk and stunbling
around. People pass himby and ignore himas he nakes a f ool
of hinself. ICE COLD is slurring his speech and talking to
hi nmsel f.

| CE COLD
Fucki ng stupi d.

| CE COLD stops and | ooks around him He shouts at an unknown
per son.

| CE COLD
Hey! You want to?

It is not clear who he is talking to. Everyone is ignoring
hi m

| CE COLD
Fucki ng bitch.

| CE COLD pulls out his phone and dials a nunber. He hol ds
it up to his ear.

| CE COLD
Hey! You are awake? Hell o0? Hel |l 0?

| CE COLD flips his phone closed and quickly and sl oppily
puts it in his pocket. He waits a little bit and dials

anot her nunber. It dials and a voicemail starts to play. He
shuts his phone and puts it in his pocket and wal ks hone.

| CE COLD stunbl es inside his house, throw ng the door open.
It is nore nessy than it's ever been before. "Vibrate"

pl ays.

CHORUS

EVERY BOY AND G RL, WOVAN TO MAN.

WHEN YOU FEEL YOU VE DONE ABOUT THE BEST YQU
( MORE)
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CHORUS (cont' d)
CAN.
MOTHERFUCK THE WAGON, COVE JO N THE BAND.
VI BRATE. VI BRATE HI GHER.
EVERY BOY AND G RL, WOVAN TO MAN.
VWHEN YOU FEEL YOU VE DONE ABOUT THE BEST YOU
CAN.
MOTHERFUCK THE WAGON, COVE JO N THE BAND.
VI BRATE. VI BRATE H GHER.

| CE COLD begins to put his stuff down and take off his outer
| ayer of clothing. He sits down on the couch and pulls out
hi s phone. Ainmessly scrolling.

| CE COLD AND CHORUS
EVERY BOY AND G RL, WOVAN TO MAN.
WHEN YOU FEEL YOU VE DONE ABOUT THE BEST YQU
CAN.
MOTHERFUCK THE WAGON, COVE JO N THE BAND.
VI BRATE. VI BRATE H GHER
EVERY BOY AND G RL, WOVAN TO MAN.
WHEN YOU FEEL YOU VE DONE ABOUT THE BEST YQU
CAN.
MOTHERFUCK THE WAGON, COVE JO N THE BAND.
VI BRATE. VI BRATE H GHER

| CE COLD puts the phone up to his ear.

| CE COLD
SOMVETI MES WHEN | T' S LATE AT, WHEN I T' S LATE
AT NI GHT
AND YOU HAVE NO ONE TO TALK TO.
HERE' S WHAT YQU DO
YOU GO THROUGH THAT RAGGEDY CELL PHONE ' BOUT
TWO OR THREE TI MES.
TRACY AIN T HOVE, TINA AIN T HOME.
THE LOVE BELOW STARTS TALKI NG TO YA

| CE COLD puts away his cell phone. He stands up and wal ks to
hi s bedroom

| CE COLD AND CHORUS
EVERY BOY AND G RL, WOVAN TO MAN.
WHEN YOU FEEL YOU VE DONE ABOUT THE BEST YQU
CAN.
MOTHERFUCK THE WAGON, COVE JO N THE BAND.
VI BRATE. VI BRATE H GHER
EVERY BOY AND G RL, WOVAN TO MAN.
WHEN YOU FEEL YOU VE DONE ABOUT THE BEST YQU
CAN.
MOTHERFUCK THE WAGON, COVE JO N THE BAND.
VI BRATE. VI BRATE H GHER

| CE COLD has stripped down to his underwear, |eaving his
clothes on the floor, once again, creating nore of a ness. A
spotlight fornms on the bed. ICE COLD sits down on the bed.
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| CE COLD

(spoken over nmnusic)
The circunti sion has al ready begun.
Desensitizing the very thing or thang that
brought you into this notherfucker in the
first place. And when | say "not herfucker",
do nmean "not herfucker" because Mther Earth
is dying and we continue to fuck her to
death. Play with your own score sheet. Becone
the master of your own 'bation. And yes, God
is watching you. But no need to be
enbarrassed, for the future is in your hands.
No, the future is in your hand. Play with
your own score sheet.

| CE COLD | ays down and gets under the covers. He begins to
mast urbate while the CHORUS sings, the nusic gets |ouder,
the lights begins to flash and alternate colors in
coordination wth the nusic.

CHORUS
EVERY BOY AND G RL, WOVAN TO MAN.
WHEN YOU FEEL YOU VE DONE ABOUT THE BEST YQU
CAN.
MOTHERFUCK THE WAGON, COVE JO N THE BAND.
VI BRATE. VI BRATE H GHER
EVERY BOY AND G RL, WOVAN TO MAN.
WHEN YOU FEEL YOU VE DONE ABOUT THE BEST YQU
CAN.
MOTHERFUCK THE WAGON, COVE JO N THE BAND.
VI BRATE. VI BRATE H GHER

| CE COLD climaxes as the chorus ends and the final lyrics
echo. The spotlight stays on ICE COLD, who is cal mand
satisfied. However, he is still alone, wthout anyone to
| ove. The lights fade to a soft |light over ICE COLD as a
conput eri zed voi ce plays over.

COVPUTERI ZED VA CE
L-O-V-E... not... found...

Fade to bl ack. Curtains close.
THE END
LI GHTS Rl SE:

CURTAI N
CALL

A LI FE IN THE DAY OF BENJAM N ANDRE 24

Curtains open and the cast cones out to take a bow. Wen |ICE
COLD cones out, he sits on a bar stool in the mddle of the
stage with a m crophone attached to a stand. The ot her cast
menbers |leave. "A Life In the Day of Benjam n André" plays
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| CE COLD
| MET YOU IN THE CLUB | N ATLANTA, GECRG A.
SAID ME AND MY HOVEBOY WERE COM NG OUT W TH
AN ALBUM
YOU LOOKED AT ME LIKE " YEAH, NI GGA, Rl GHT."
BUT YOU GAVE YOUR NUMBER ANYWAY, YOU WERE ON
THE TALCUM
POADER - HOW S ABOUT THEM ORANGES?
MOVED AWAY FROM HOME TO SCHOOL W TH BI G
PLANS.
BY DAY, STUDI ED THE HI STORY OF MJUSI G,
BY NI GHT, JUST TO PAY FOR THAT SHI T, YOU D
DANCE.
TO GET YOUR PANTS WAS A M SSI ON | MPO- SSI BLE.
WE WERE BOTH THE SAME AGE, BUT |
SUPPOSE, WASN' T ON THE SAME PAGE, BUT IN
THE SAME BOOK OF LIFE, SO |' D PAGE YOU WHEN
| FELT YOU THAT WERE GETTI NG OFF OF WORK
OR El THER WHEN YOU RE ON YOUR WAY TO SCHOOL.
WE STARTED HANG NG LI KE ERNI E AND BERT
AND I N MY | DLE HEAD |' M THI NKI NG " COOL. "
JUST WHEN | THINK ' M GO NG DOAN YOUR SHI RT,
YOU RE HI KING UP YOUR SKI RT NOW
THE EVENTS THAT FOLLOAED HAD ME VOLLEY
| F YOUR HOVETOAN WOULD BE HEAVEN OR HELL.
THE ANGELI C NASTI NESS YOUR POSSESSED MADE YQU
BY FAR THE BEST.
THEREFORE, HARD TO TELL.
YOU D DROP ME OFF BY THE DUNGEON.
NEVER CAME I'N, BUT | KNEW THAT YOU WERE
WONDER! NG
"NOW ARE THESE NI GGAS | N THI'S HOUSE UP TO
SOVETHI NG?
SELLI NG CRACK, SACK BY SACK, SO THEY COULD
FUNCTI ON?"
WWWELL, YES AND NO
YES, WERE SELLING I T, BUT NO, | T WASN T BLOW
COOK | N THE BASEMENT THEN MOVE | T AT A SHOW
THEN GRAB THE M CROPHONE AND EVERYBODY
YELLED, "HO "
MEANVHI LE, THE VI DEO STARTS PLAYI NG
BET, COLLEGE RADI O, AND A VAN,
PACKED FULL OF NI GGAS W TH A BLUNT I N THEI R
HAND
AND ONE | N THEI R EAR, YOU KNOW WHAT ' M
SAYI NG BUT,
| KEPT YOUR NUVBER | N MY OLD PHONE,
GOT A NEW CHI P- FLI P W TH THE ROAM ROAM
SO IT TOOK ME A M NUTE TO RETRI EVE SEVEN
DIG TS
BUT | PROM SED | WOULD CALL YOU WHEN | GOT
HOME. BUT,
WHEN | GOT HOMVE, | NEVER DI D.
BY THE TIME | DI D, HEARD THAT YOU D HAD A KI D
BY SOVE NI GGA | N DECATUR WHO REPLI ED " SEE YA
LATER"
WHEN HE GOT THE GOOD NEWS; THAT' S LIFE, SHIT.
NOW |'M NI NETEEN W TH A CADI LLAC.

( MORE)



71.

| CE COLD (cont'd)
MY Nl GGA HAD A LEX WTH THE GOLD PACK.
GOT A PLAQUE, BUT |'M LIVING WTH MY POP- POP.
SO |1 GOI A GLOCK AND A LQJACK.
YEAH, KI NDA FAST FOR THAT FELLA I N CLASS WHO
USED TO DRAW
AND NEVER SAI D MJUCH, ' CAUSE HALF OF WHAT HE
SAW
WAS SO FAR FROM THAT PLACE YOU WANNA BE
THAT WORDS ONLY FUCKED I T UP MORE, FOLLOW ME.
ARE YOU STARTI NG TO GATHER WHAT |' M GETTI NG
AT?
NOWIF |I'"M LOSING YOU, TELL ME, THEN I'LL
DOUBLE BACK
BUT KEEP IN M ND, AT THE TI Mg, "KEEP | T REAL"
WAS THE PHRASE.
SILLY WHEN SAI D NOW BUT THOSE WERE THE DAYS.
VWHEN SPRI NG BREAK AND DAYTONA AND FREAKNI KS
MADE YOU WANNA DROP QUT OF COLLEGE AND NEVER
GO BACK.
MOVE TO THE SOUTH, BUT THAT AIN T A KODAK
MOVENT, ON VWENT MYSELF AND BI G BA -
VWELL YOU KNEW H M AS ' TWAN.
THAT' S RI GHT, YOU WERE AROUND BEFORE THI S
SH T BEGUN.
VWELL ' TWAN HAD A DAUGHTER AND
SORTA WAS MADE TO MATURE BEFORE THE FI RST
TOUR.
WE H T THE ROAD LI KE JACK,
LAUGHED AND CRI ED AND DRI VE I T BACK W TH SOVE
YAK.
A RLS USED TO SAY, "Y' ALL TALK FUNNY, Y'ALL
FROM THE | SLANDS?"
AND |' D LAUGH, AND THEY' D JUST KEEP SM LI NG
"NO |'M FROM ATLANTA, BABY. HE FROM
SAVANNAH, MAYBE
WE SHOULD HOOK UP AND GET TORE UP AND THEN
LAY DOWNN, HEY, WE
GOTTA GO BECAUSE THE BUS IS PULLI NG QUT I N
THI RTY M NUTES. "
SHE' S PLAYI NG TENNI' S, DI STURBI NG THE TENANTS,
15-LOVE, FI T LI KE GLOVE.
DESCRI PTION | S LI KE FI FTEEN DOVES
IN A JACUZZI CATCH NG THE HOLY GHOST
MAKI NG ONE WOOZY | N THE HEAD AND COVATCSE -
AGREE?
ENOUGH ABOUT ME, HOW S ABOUT YOU? HOW S THE
LIL" KID?
SHE WAS ABOUT TWO THE LAST Tl ME WE SPOKE.
| HADN T SMOKED OR TOOK A SHOT OF DRI NK
"CAUSE |' D START THE SECOND ALBUM OFF ON
ANOTHER NOTE.
NOW THAT NOTE THREW SOME NI GGAS | N THE HOCD
OFF.
BUT SEE, |'D BALLED QUT, AND 'FORE |'D FALL
ouT,
' D SLOW MY LAC DOMN TO A NI CE SPEED.
THE BRAIN WAS THAT FRIED EGG | M GHT NEED.

( MORE)



| CE COLD (cont'd)
NEW DI RECTI ON WAS APPARENT.
| WAS A CHI LD LOOKI NG AT THE FLOOR, STARI NG
SO CHANG NG My STYLE WAS A RELI EF FOR THE
PRI M Tl VE BEAST.
YES, | WAS ON THE RI SE, YEAST WAS THE STREET
TO MAKE BREAD, NEVER PRI MARY CONCERN
JUST TO HOP ON THESE BEATS AND WAI' T MY TURN.
" D MEET MJUSLI M5, GANGSTAS, BI TCHES, RASTAS,
AND MACARONI NI GGAS: | MPASTAS.
SO ON A TRIP TO NEW YORK ON SOME BEESWAX,
| GET INVITED TO A CLUB WERE EMCEES AT
AND ON STAGE IS SINGER W TH SOVE THI NG ON HER
HEAD,
SIM LAR TO THE TURBAN THAT | COVERED UP MY
DREADS W TH,
VWH CH | WAS ROCKI NG AT THE TI ME.
VWHEN | WAS GO NG THROUGH THEM PHASES TRYI NG
TO FI ND
ANYTHI NG THAT SEEMED REAL | N THE WORLD.
STILL SEARCHI NG, BUT | STARTED LI KING THI S
A RL.
NOW YOU KNOW HER AS ERYKAH "ON & ON' BADU,
CALL TYRONE ON THE PHONE, "WHY YQU
DO THAT G RL LI KE THAT, BOY? YOU OQUGHT TO BE
ASHAMED. "
THAT SONG WASN' T ABOUT ME, AND THAT AIN T MY
NAIVE.
WERE YOUNG, | N LOVE, I N SHORT WE HAD FUN.
NO REGRETS, NO ABORTI ON, HAD A SON
BY THE NAME OF SEVEN.
AND HE'S FIVE; BY THE TIME | DO TH S M X,
HE' LL PROBABLY BE SI X
YOU DO THE ' RITHMETI C, ME DO THE LANGUAGE
ARTS.
Y' ALL STAND AGAI NST THE WALL BLI NDFOLDED, WE
THROW THE DARTS
TO POKE YOQU I N THE HEART AND TAKE YOU FROM
THE START
TO WHEN LUXURY TRANSPORTATI ON MEANT A MARTA
CARD
OR EI THER WHEN YOUR G RLFRI END THAT WENT TO
MAYS.
MAVA OR HER DADDY LET HER BORROW THE BENZ,
BECAUSE SHE SMART.
OR MAYBE | F YOUR NEI GHBOR DOES YOU A HUGE
FAVOR
AND SELLS YOU THAT RABBI T THAT' S BEEN SI TTI NG
IN H S YARD.
YOU FIX IT UP, YOU TRICK I T OUT,
YOUGVEIT RIM5 YOU GVE I T BUWP.
YOU GVE IT ALL YOUR TI ME BECAUSE THAT' S ALL
YOU CAN THI NK ABQUT. . .
AND THAT'S AS FAR AS | COT. ..
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