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THIS 800K CONTAINS ALL MY MEMORIES OF THE THINKING, READING, PROCESS,
AND FINAL PRODUCT OF NEARLY TWO SEMESTERS OF THESIS.

MENORY...aus

HIS T LORES THE ROLE OF MEMORY AS A CRITICAL ELEMENT TO
THINK A% fPRDDUCTIDN OF SPACE IN CONTEMPORARY CLLTURE AND THE
ROLE OF R*.HITEBTS IN THE REDEFINITION OF THE MEANING OF DESIGN AS A
PROJECTION IN SPACE AND TIME.
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ToOo MUCH SEA, TAO MUCH SKY, FOR SUCH A SMALL ISLAND,
AND FOR SUCH A RESTLESS SOUlL. THE HDORIZON |15 TOO
BROAD. | DROWN IN IT. | AM A PHOTOGRAPHY, A PAINTING
TOO SMALL FOR SUCH A BIG FRAME. THE FALULT LIES IN THE
CLOSENESS OF THE ISLAND, THE LACK OF A HARMONIOUS
RELATIONSHIP BETWEEN THE IMMENSE SPACE THAT SUR-
ROUNDS THE ISLAND AND THE SMALL MACHINERY OF HUMAN
ORGANISMaciisinesns (TALAMONA)

OFTEN, | FOLND OUT MY COMPASS OF LIFE STOPPED SOMEWHERE. |

DON’T EVEN KNOW WHERE | CAME FROM AND WHERE | HEAD fOR.

| LOOK AT A HARD COVER DIARY...AND | OPENED UP..... N EACH_ PAGE, MANY
MEANINGFLUL MY THOUGHTS ARE THERE. THE MORE PAGES | REA
THAT THE TRUE NORTH OF MY LIFE ON MY COMPASS HAS NEVER
MY DIARY, THERE ARE ALL MY MEMORIES THAT | HAVE CONSTRUGT
EACH MOMENT. WHEN | PUT MY THOUGHTS ON A WHITE PAPER
WHAT | HAVE WRDTE IN MY DIARY, | FIND MYSELF AS A CAPTAIN'OF
KNOW WHERE THE DESTINY ARE.... .

MY INTER%?AI ;
ARY. DIARY B;EN ng PER

ERYTHING iN:I:I R UNIVERSE W

REALIZE
aNGED. ON

MORY AND A
'EDR MY T§ Eglﬁ,g EXTENDED THE SUBJECT THAT THE EXISTENCE ARE QUESTIONMN
MARK TA BNFX"§ THE FUTURE OF RAILROAD SYSTEM AND SEOUL STATION IN
I(DHEA. Fi:lR THIé SEARCHING, | WILL OPEN MY PERSONAL DIARY AND ALSO THE
PUEBELIC DAIRY CALLED “CULTURE AND HISTORY.”

CHITECTURE?"




TATRATTEY AND ARTYNTLOT URE.

EVERYTHING THAT DCCURS IN EVERY MINUTE IS REMAINED AS A CERTAIN

MEANING IN OUR MIND EITHER CONSCIOUSLY OR UNCONSCIOUSLY. TO BE GIVEN

CERTAIN MEANING ON EVERYTHING AROUND IS BECAUSE OF

EMEMORIZING PHENOMENA" |N OUR PERCEPTION.

BECAUSE OF THIS ACTION OF MEMBRY, WHAT HUMAN BEINGS HAVE EXPERIENCED
AND FELT IN EVEN A SAME SPACE CAN HAVE CARIOUS MEANINGS. WHAT WE FEEL
AND THINK 1S A RESULT DF WHAT WE HAVE HAD IN OUR MEMDRY.

WE EXPRESS WHAT WE EXPERIENCE AND FELL WITH THE LANGUAGES THAT WE
HAVE HAD MEMORY, EVEN THOUGH WE THINK IT IS TOTALLY NEW EXPERIENCE. WE
ARE ADDING AND MODIFYING OUR MEMORY EVERYDAY AS WE MAKE A NEW EXPERI-
ENCE. BECAUSE OF THE CONTINUDUS MEMORY PROCESS IN OUR MIND, THE ACG-
TIONS FOR MAKING NEW EXPERIENCE CAN BE MOTIVATED.

THEREFORE, TO 1 RACE wWwHAT WE ALREADY HAVE IN OUR MEMORY WILL 8E THE

KEY FOR FIGURING OUT WHAT WE WILL HAVE AND SHOULD HAVE IN FUTURE.

HOoOw THE MEMDORIES ARE RELATED TO ARCHITECTURE?Y

THE ARGCHITECTURE IS DISTINGUISHED FROM A SCULPTURE HBECAL HF THE EX-
ISTENCE OF HUMAN BEINGS IN IT. THE NOTION OF THE MEMDRﬁ': ' i
OF “ACTIVE HUMAN BEINGS.”

AS TH &RE



UILT AS THE
TIVE MANNER

DURING THE TIME:
Af THE EVIDENCE OF ONE OF THE "OPEN-DODR POLICYT” 1IN CHO-SUN,
THE WEBTERN BLILDING S8TYLE WAS BUILT IN CENTER DF SEDUL.
THAT REPRESENTS THE NEW MEANING OF A CROSSING PAINT OF PAST
y PRESENT AND FUTURE.

FROM THE JAPANESE COLONIAL PERIOD (1910~ 1945) STARTED,
KDOREA FACED A DARK AGE. BECAUSE OF THE OBLITERATION OF
KOREAN IDENT:ITY BY JAPANEEE PEAPLE,

NOT ONLY POLITICAL BUT ALSO CULTURAL IDENTITY WAS SLNKEN
DOWN DURING THIS TIME. THE STATION WAE ALSED USED AS A POINT
FOR TRANSPORTING OF MILITARY EQUIPMENT RATHER THAN A STATION
FOR PUBLIC TRANBPORTATION.

AFTER THE INDEPENDENT FROM JAPAN, KOREA WAS FACED BATH
THE TIME OF RESETTLEMENT AND CONFUSION ARCOUND ALL THE
COUNTRY. THE ESTABLISHMENT OF TWD SEPARATE INDERENDENT
GOVERNMENTS- ONE BY THE DEMOLCRATIC PARTY ON THE SOUTH PART
OF KOREA AND ANOTHER HBY THE COMMUNIST PARTY ON THE NORTH EAREYTAGE OF BTATION
PART OF KOREA- BECAME AN ALLUSION DF THE TRABIC SEPARATION E '
QF KOREA. THE RAILROAD THAT USED TO GO FROM NORTH PART TO
SOUTH PART OF KOREA WAS DISEONNECTED AND THE SEOUL STATION
BECAME THE POINT FOR THE MAIN FOOTHOLD OF TRANSPORTATION IN
ONLY SOUTH PART OF KOREA.

IN 1950, THE KDREAN WAR nucuun:o. Dunma THE THREE
YEARS WAR, THE SEOUL STATION WAS O DED BY REFUGEES, \m—ln
WANTED TO BO FARDOWN TO suu*rl-n P ]
wAR. MANY ms#taazn FA,
CONFUBED TiMEP!
Seaul STaTION

AFTER THE SE
HECAUSE OF KOR(

ON Ngwam:.

¥ 7y \TION'BECAME THE CENTER OF TRAFFIC ROUTE IN
8puTH Ko ok
WAS HELD IN 19BE WAS A HUGBE MOTIVATION TO KOREA POLITICALLY,
CULTURALLY; AND ECONOMIGALLY.

AFTER THE KDREAN WAR -
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FOR A WHILE., B4, AFTER THE KOREAN WaR
M‘ELEBB. IT was

FROM THEIR
THERE TO GIVE HELPING HAND CRUOWDED IT.

AFTER THE ABOUT 3 YEARS ECONCOMIC CRIEIS IN BOouTH KOREA,
THE ECONDOMIC SITUATION CAME TO FIND ITSE OWN RIGHT TRACK. AS
A RESULT OF EFFORT TO OVERCOME THE ECONMGMIC CRIGIS, THERE
WAS ANDTHER SERIOUS PROBLEM UCCURRED. MANY PEOQOPLE DEVOTED
TO WORK ONLY FDR IMPROVE THEIR ECONOMIC SITUATION SO THAT
THEY HAFPENED TO LOSE THEIR FAMILY VALUE. THE COLLARSE OF
FAMILY VALUE OCCURRED AS A FOLLOWING PROBLEM IN BOUTH
KorEa. NOwADAYS, THE SEOUL BTATION BECOMEE THE PLACE
WHERE WE CAN SEE THE SOCIAL PROBLEM [N PRESENT 8Y SEEING
MANY CHILDREN AND TEENS WHO ARE RUNNING AWAY AROUND THE
STATION,

THE SEOUL STATION HAS NOT HEEN JUST A STATION FOR
TRANSFPORTATION BUT IT HAS SEEN A MIRROR OF ACTYUAL SOCIAL
CONDITIONE. THE SEOUL ETATION, AS AN ARCHITECTURE IS NOT JUST ViE
PHYSICAL DHJECT BUT 1T REFLECTS THE ILLUSION OF LIFE. By

TRACING THE CULTURAL AND HISTORICAL ASPECT OF THE

ARCHITECTURE, | WILL 8E€ ABLE TO BRING THE NEW MEANING THE

PLACE AND PROVIDE THE QUIDELINE FOR DESIGNING THE

ARCHITECTURE THAT PEOFLE REALLY NEED A;!’ WHERE SHOULD BE.

NIBHY vEW 1IN 2000
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TO ADDRESS RELATIONSHIP BETWEEN OLD AND NEW, PRIVATE AND PUB-
LIC, AND MEMORY AND ARCHITECTURE..... THE NEW DESIGN OF RAILROAD
MUSELM REQUIRES SENSITIVITY TO THE EXISTING SEOUL STATION STRUC-
TURES AND THE CONSIDERATION OF LARGER ISSUES DF ARCHITECTURAL
CULTURE. SINCE THE RAILROAD MUSELIM ENVISIONS ITS ROLE WITHIN THE
COMMUNITY AS A BRIDGE BETWEEN CULTURAL / HISTORICAL TRACE DF RAIL-
ROAD AND KOREAN HISTORY AND DAILY MOVEMENT, THE NEW DESIGN WILL
BRING THE SEOUL STATION USERS’ INTEREST AND INVITE PUBLIC PARTICIPA-
TION IN MUSEUM EVENTS AND ENCOURAGE GATHERING IN COMMUNAL
COURTYARDS. THE RAILROAD MUSELUM WILL ALSO OFFER AN OPPORTUNITY
TO ESCAPE FROM THE PUBLIG, INTO ANOTHER WORLD. THE PARTICIPANT,
ONCE INSIDE, WILL BE GUIDED IN THE DISCOVERY OF THE KO AN RAILROAD
HISTORY, WHICH HAS BEEN TOGETHER WITH KOREAN HISTORICAL LIVES, 8Y

AND ARCHITECTURE.

FUNCTIONS OF PROJECT

AT THE RATLRCIAD MU S
Ous ° FSTOR

ROOM, RAJL
ROOM, ing FUTURE RAILROAB
THE RAILROAD EXHIBITION
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TCI CELEBRATE AND REMEMBER BOTH THE HISTORY OF RAILROAD AND

SYMBOLIC MEANING OF SEOUL STATION, THE RAILROAD MUSEUM WILL BE
LOCATED ON SEOUL STATION.

VISITORS/ PASSENGERS WILL BE ABLE TO SEE THESE CHANGES OF THE
RAILROAD HISTORY AND BRING UP THEIR OWN MEMORY OF SEQUL STATION
IN THE RAILROAD MUSEUM

PROGRAM

THE PROGRAM WILL INCLUDE THE FOLLING SPACES

-OPEN SPACES

(EXHIBITION)}

“ENTRANGCE HALL
“-TRANSPORTATION & ELECTRICITY ROOM
-RAILROAD HISTORY

-ROLLING STOCK

-CiviL ENGINEERING

-FPusBsLIiCITY Raoom

-STATION HISTORY ROOM
-CONTEMPORARY EXHIBITION RODOM
-CONFERENGCE HALL
“EDUCATIONAL AREA
"-EXPERIMENTAL AREA

-LIBRARY

-GALLERY GUARDS’ CHANGING ROGM
-ADMINISTRATION OFFICES ;
-GIFTSHOP
-TICKET ORFICEY
-DEPOTS ";-
k
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THE RAILROAD MUSEUM IS PLACED IN SEODLUL,
SOouTH KOREA. THE SITE IS IN OLD DOWNTOWN
(KANG BUuK) OF SEOUL AND NEXT TO THE OLD SEQUL
STATION. SEOUL CITY HAS BEEN DEVELOPED FROM
THE NAORTH PART TO S50UTH WEST PART. THEREFORE,
IN THIS OLD DOWNTOWN
THE SURRDUNDING BUILDINGS ARE DOF A MID-SIZE
SEALE RETAILS AND RESIDENTIAL BUILRINGS. T THE
SOUTH OF THE SITE THERE IS A TWQO STORY SUBU
STATION THAT IS A SECONDARY STATION OF SEOQUL
STATION.

ALSO, THERE IS AN OPEN PLAZA IN FRONT OF THE
SEDUL STATION, WHICH CONNECTS TO THE SuBU
STATION. THE DENSE PEDESTRIAN MOVEMENT ARE
ALWAYS IN THE PLAZA AS WELL AS INSIDE SEDUL
STATION.
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STIE PLAN

THE RAIROAD MUSUEM IS LDCATED ON THE SOUTH PART OF
SEQUL STATION AND TH EAST SIDE THERE ARE LINEAR RAIL-

ROADS.
THE SITE IS RECTANGULAR (LINEAR) SHAPE ALONG THE RAIL-

ROAD.
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PROCESS---------

THESE SKETCHES SHOW THE
BEGINNINGS OF THE SCHEMATIC
DESIGN.

AT THIS STAGE, | TRIED TO FIND

A WAY THAT | COULD APPROACH

TOD THIS PROJEGT.

THOUGHTS ABOUT PEELING
ORANBGE SKIN, ESPECIALLY,
ALLOWED ME TO EXPLORE SEV-
ERAL WAYS OF TRACING HIS- L
TORICAL, CULTURAL ASPECTS IN
DODUR MEMORY., é '
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STUDY MODELS
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FOUNDATION

“THE RIGHNESS OF KO-
REANM CULTURE HAS
BEEN THE FOUNDATION
OF LONG KOREAN HIS-
TORY,

“THE SEDUL STATION

: HISTORICAL BACK-
GROUND OF THE
BUILDING.

: FOR KDOREAN TRANS-
PORTATION

-MEMORY

: PAST AND PRESENT
F N

ARE FOUNDATIONS FOR

THE FUTURE

REPETITION /
REFLECTION

HISTORY!:
BRIGHT & DARKNESS

-MEMORY:
REPETITION OF
MEMORY IN A
MOMENT.

OVERLAPR

-HisTORY:
CoNTINOLS TIME

-MEMORY!
OVERLAPPING
MEMORIES
PAST

1
PRESENT

]
FUTURE

SKIN

-HISTORY!
PROTEGTION

-MEMORY:

TRAGCING
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# FLOOR PLAN!
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OVERLAP . ..isrsasarana

EACH EXHIBITION SPACE IS PLAGED ON
DIFFERENT LEVEL.

MOVEMENT, VIEW, AND SENSES ARE
OVERLAPPED WITHIN LOGIC.eautneans

NO STARTING OR ENDING POINTS.cceane..
RAMPS ARE ELEMENTS TO COMBINE ALL
THOSE LEVELS TUOGETHER.ccvsuss

WHILE THE FOLIR STEEL STRUCTURE SYS-
TEMS TIGHT UP BUILDING SKIN ENVELDPS
AND ROOF SYSTEMS.

LEVEL HEIGHT

0:: -7
1:: +0O°
2: +77
”i 3 +24
4 +24°
51 +19
6: +29”
7.8: 16’
i +32

10,11 +457

FLDOR SYSTEM 12:: tas
13 +400



P RALIN AN LTI TR

“WITH MEMORY SET SMARTING LIKE A REQFENED WOUND, A
MAN’S PAST IS NOT SIMFPLY A DEAD HISTORY, AN QUTWDORN
PREPARATION OF THE PRESENT: IT IS NOT A REPENTED ERROR
SHAKEN LOOSE FROM THE LIFE: IT IS5 A STILL QIVERING PART
OF HIMSELF, BRINGINIZ SHUDDERS AND BITTER FLAVOURS AND
THE TINGLINGS OF A MERITED SHAME.” —GEORGE ELiOT

STRUCTURE S5YSTEM
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ARIAL VIEW

“NO MEMDRY IS EVER ALDNE] IT’S AT

THE END OF A TRAIL OF MEMORIES, A
DOZEN TRAILS THAT EACH HAVE THEIR
OWN ASSOCIATIONS.” — LOuis DAMOYUR

SITE MODEL
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SECTION !
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WEST ELEVATION
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SECTION 1t D-D’




VIEW FROM STREET
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| BEGAN THIS THESIS BY ASKING SOME IMPORTANT QUESTIONS TO MY~
SELF. WHAT ARE PAST, PRESENT, AND FUTURE? ARE THEY ALL SEPARATED?
WITHOUT MAKING MY OWN DEFINITIEIN FOR THOSE ANSWERS, | COULDN’T GO
ANY STEP FORWARD THO DESIGN THIS PROJEDRT.

AND, NOW | THINK | HAVE FOUND MY OQWN DEFINITION.
| BELIEVE THAT THERE ARE NOT ANY BOUWUNDARIES IN TIME. TIME IS THE SUM OF
EACH MOMENT WHEN WE EXIST. HISTORY IS A REFLECTION OF THE MOMENT.
EVEN THOUGH THERE ARE SOME MDMENTS THAT AFFECT ON OTHER MOMENTS
AS A FOUNDATION DN TIME LINE, MOMENTS ARE REPEATED AND CONTINUED.
PRESENT ARE CONSTRUCTED BY MEMORIES IN PAST. IN OTHER WBORDS, WITH-
OuT THE PROOF OF PAST, PRESENT CANNOT BE CONSTRUCTED _
FUTURE. WE ARE LIVING AT THIS MOMENT CALLED PRESENT 8L
TIME WE ARE RECALLING OQUR PAST AND MAKING DUR FUTURE.
MEMORIES WEAVE ALL THOSE MOMENTS AND ALL ACTIONS IN T
TOGETHER.

o ,
BY EXPLORING THE TOPIG, “MEMORY AND ARBH!TECTL!RE,” |

) & .
EXTEND MY LINDERSTANDING OF RY AND ITS RELATAONS
TECTURE. IN AR : g
THE MEMO '

MOMENT
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