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INTRODUCT ION

This thesis addresses the
possibility of introducing a
new museum into downtown Ind-
ianapolis, to.be located in
the Athenaeum, a building
built between 1893 and 1898
to house a German social and
athletic club. Major issues
include the urban context,
methods of renovating and
adding to a building of com-
munity significance and arch-
itectural distinction, and the
introduction into the building
of a function considerably
different from the intended
use, From a functional stand-
point, one of the major issues
is the changing and broadening
role of the museum in society.
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PROJECT CHOICE

The choice of project for
this thesis arose from three
major considerations: personal
goals, the program, and the
site,

Personal Goals

This project was chosen to
fulfill several personal
goals. It is intended to ex-
plore the issue of urban in-
fill and the attachment of an
addition to an historic build-
ing. Furthermore, the building
in question is a building of
considerable importance both
architecturally and in the
community. Other major areas
of exploration include:

- The introduction of an en-
tirely new program unrelated
to the original purpose of the
building.

- The retention of the arch-
itectural identity of the
building.

- The introduction of entire-
ly new mechanical and elec-
trical systems.

- Working with existing fen-
estration in a prject with
critical lighting requirements.

The Program

Museum building in recent
years has been booming as in-
creased historical and cul-
tural awareness has increased
museum attendance to unheard
of numbers. Simultaneously,
museums have broadened their
appeal through the introduc-
tion of outreach programs to
stimulate interest. Museums
have also developed a broader
range of activities, includ-
ing film, lecture, and con-
cert series, 'and restaurants
and shops sufficiently attrac-
tive to actually bring people
into the building. These fa-
cilities generate revenue as
well ag activity for the
museum,

In Indianapolis, the down-
town could benefit from anoth-
er museum to complement the
State Museum as well as the
increasing number of perform-
ing arts facilities. The
choice of design as the focus
of the museum does not dupli-
cate the Indianapolis Museum
of Art; in fact, the increased
vigibility of the arts in the
community will benefit both
facilities, The museum, with
its guest lecture and travel-
ling exhibit series, will
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bring activities to the down-
town which have been missing
for many years., It will also
help to educate the public on
the nature and importance of
design.

The Site

The choice of site was es-
sentially confined to a ring
surrounding the core of the
city. Ideally, a museum is lo-
cated in a place of high aca
cessibility and visibility,
but removed from the relent-
less activity of the core of
the city to a quieter area.
In this respect, the location
of the Athenaeum is close to
ideal. It is in a zone which
bridges the gap between the
central business district and
the downtown residential
neighborhoods of Lockerbie
and Chatham Arch, Furthermore,
the people in these neighboér-
hoods are the kind of people
(young educated and profes-
gional) who are most likely
to vigit the building regular-
ly. It is also located at the
intersection of Michigan
Street, a major vehicular
route into downtown, and Mas~
sachusetts Avenue, an impor-
tant pedestrian link., A muse-

um should alsoc be a major
landmark in the city, a cri-
terion the Athenaeum already
fulfills.

Project

Choice



ASSUMPT IONS

The most important assump-
tion on which this project is
based is that the Athenaeum
is available for reuse. In
reality, it is not, as the
Athenaeum Turners continue to
occupy the building.

Other assumptions include:

- That the remainder of the
site is also available, This
would involve the demolition
of two nondescript buildings
on East Street.

- That, other than the site
itself and the block immedi-
ately to the east, the area
will continue to develop as
outlined in Indianapolis 1980-
2000: Regional Center General
Plan,

- That the City of Indiana-
polis is willing to vacate
both alleys in the block.

- That construction is to be
confined to the north half of
the block., The south half is
to be used for parking and
future expansion,
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SITE ANALYSIS

The overall site size, in-
cluding the Athenaeum, avail-
able for building is 91 600
square feet, or 2,10 acres.
The additional area in the
south half of the block is
112 700 square feet, or 2,59
acres. The Athenaeum foot-
print is 25 157 square feet
and the overall floor area is
69 950 square feet.

The site is zoned CBD-2.
Pertinent reguirements in-
clude a limit on outside dis-
play and sales to 25% of the
net floor area and the in-
clusion of off street loading
for buildings in excess of
10 000 net square feet. 100%
site coverage is allowed.

A1l utility lines (gas, water,
telephone, telegraph, electri-
city, steam, and storm and
sanitary sewers)exist under
all five streets adjoining

the site.

6 | Site Analysis
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THE ATHENAEUM

Mistory
The Athenaeum, or Das

Deutsche liaus as it was orig-
inally called, is an outgrowth
of German immigration of the
1850's. These immigrants . : ,
formed social and athletic 4o [y e gty BB iy g U
organizations including the T R
Socialistic Turngemeinde in e JFets etedhs Tope

1852, later called the Social- W— "
er Turnverein, This group,
with the next wave of German
immigration in the 1880's and
1890's, established a goal of
constructing a building to
house social, cultural, and
athletic activities.

As architect, they chose
Bernard Vonnegut of Vonnegut
and Bohn, the first registered
architect in the state of In-
diana. The first, or east,
wing was built in 1893-94 in
the German Romanesque style.
The west wing followed in
1897-98 and was designed in
the German Renaissance style,
The building is considered an
excellent example of German
architectural influence in the
nineteenth century Midwest,

Thronughout its history, the
Athenaeum has housed a great
variety of activities, From

8 | The Athenaeum




1907-58 it housed a gymnastics
school and from 1941-70 a
branch of Indiana University.
It has been rented out for
dances and conventions, has
housed the Indiana Repertory
Theatre, and presently is home
to the Indianapolis Ballet
Theatre., Its name was changed
from Das Deutsche Haus to the
Athenaeum in 1917 to combat
anti- German feeling due to
World War I. Prohibition was
a major blow as beer and al-
cohol played a major part in
the club lifestyle. A more
slgnificant blow was post
World War II suburbanization

, ¢ !, , e which removed the population
s o ol T B 1@ BT base,
F L - YA : At this time, the building
R is essentially sound., It is,
WA however, in. serious need of

SQUBRYER I OF DREREEREINRIN _ : SRR restoration and modernization.
- o o e SR TY BRI S TR AL The Athenaeum Turners, as the
R ' § " S A organization is now known,
find that even preventive
maintenance is often curtailed
due to their limited budget.
A major effort to revitalize
the building, which seems un-
likely in the present situa-
tion, is badly needed.

'}
-

r
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Architecture

The building, both outside
and inside, is characterized
by a great profusion of ele-
ments. The major material of
the exterior is brick, with
abone used as belt courses,
window heads and sills, and
to define the lower level,
The exterior is also charac-
terized by a variety of win-
dows, an irregular rhythm,
and a complex profile, The
most unusual feature is an
intricately carved wood and
flass curtain wall enclosing
a loggia on the second and
third levels of the east side
ol the west wing.

Over the years, numerous
unsympathetic additions have
been made on the exterior of
the building and on the site.
These include a caretaker
residence attached to the
south face of the building, a
cookhouse and a dance floor
added in the courtyard, and
infill of the area beneath
the loggia.

The interior is character-
ized by a profusion of carved
wood, ornamental plasterwork,
and other intricate detail,
tt is in essentially good

condition, though in consider-

T Existing Ground Plan
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able need of cleaning and
patching. In many areas, the
building has been unfortunate-
ly "modernized" through the
introduction of features such
as dropped acoustical ceil-
ings, Another unfortunate in-
terior feature is the maze of
pipes and conduit throughout
the building, a sign of the -
thoroughly antiquated mechan-
ical and electrical systems.
The building also lacks such
elementary safety features as
emergency lighting, rated
exits, and a fire detection
system.

b T3 Existing First Plan
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PROGRAM INTRODUCTION

The Indianapolis Design
Center is the location of a
great variety of activities
and functions, the most impor-
tant of which is museum dis-
play. By maintaining strong
programs of travelling shows,
guest lecture and film series,
and concerts, the museum will
attract visitors to the city
and residents as well, many
of whom will return frequent-
ly. This is enhanced by mak-
ing the lecture hall, the
classrooms, and the bandstand
available to arts and communi-
ty organizations.

The museum itself is a mu-~
seum of design art, It will
treat the objects on display
as works of art. It will not,
in all likelihood, be a com-
plete documentation of design
history; rather, it will dis-
play objects and groups of ob-
jects based on the merit of
each., In the same way, it will
not be a museum of technology.
Science and technology are
important aspects of design,
but will be presented only as
they apply to a particular
design.

The collection is intended
to be dynamic. By rotating

objects between display and
storage on a regular basis,
the exhibits remain fresh
for all visitors. A strong
program of travelling shows
permits focus on past and
present trends in various
design fields.

14 | Program
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SPACE SUMMARY

LOBBY 3050 s.f.
EXHIBITION 52500 s.f.
EDUCATION 4800 s.f.
LIBRARY : 4800 s,.f.
RESTAURANT 4600 s.f,
SALES 1650 s.f.
ADMINISTRATTION 1550 s.f.
SERVICE 6550 s.f.

SUBTOTAL 79500 s.I.

25% CTIRCULATION/
~ MECHANICAL 19500 s.f,
TOTAL 99400 s.1I.

EXISTING ATHENAEUM69950 s,f,

NEW CONSTRUCTION 29450 s.f.
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SITR plete enclosure.

Pinally, planning of the
The development of the gite should accomodate ex-
site must meet a great number pansion of the museum,

of criteria, It should be an
extension of the museum,
utilized for some outdoor ex-
hibition as well as display
of some items outside the
scope of the museum. ‘The
existing bandstand is to be
renovated to serve as a loca-
tion for summer theatre and
concerts, The museum restau-
rant should open to the out-
gide and remain open in the
evening to interact with the
bandstand. Potential users
include museum visitors,
crowds attending other events
at the museum or at the Murat
Temple across the street,
neighborhood residents, and
even passersby.

More praoctical site re-
quirements include parking
for both employees and visit-
ors, including accomodation
for some busses. Employees
do not need a separate entry,
but will use an entrance which
can be monitored for employees
arriving at unusual times.
The service entrance must be
able to accomodate large
trucks.and be capable of com- Parking

100 spaces

16 | Program



LOBBY

The lobby is a public wait-
ing and orientation space. In-
cluded in the space are an
information desk, a seating
area, and public facilities
such as coat check and rest
rooms, The lobby should in-
dicate to the visitor the ma-
jor circulation system of the
building, both horizontal and
vertical., Spaces which func-
tion somewhat independently
of the museum, such as the
lecture hall, the classrooms,
and the museum shop, should
be accessible without passing
through exhibition spaces.

Lobby 1500 s.f.
Waiting 500 s.f.
Information Desk 250 s.f.
Rest Rooms 600 s.f.
Coat Check 200 s.f.

3050 S.I.

EXHIBITION

The museum is divided into
four departments, not by
chronology or geography, but
by discipline. The four,
Graphic Design, Industrial
Design, Furniture Design, and
Architecture/ Interior Design,
will each have separate dis-
play areas, study collections,
and curators. The particular

- 8ize and arrangement of spaces

is dependent on the existing
building. Special exhibits
will be accomodated in a spe-
cific area which is capable
of opening independently of
the rest of the museum.

Exhibition 30000 s.f.
Study Collection 15000 s.f.
Special Exhibits 7500 s,.f.

00 s.ft.

Program | 17




EDUCATION

'The major elements of the
education portion of the
building are a lecture hall
seating 250 and two classrooms
seating 40 each. The lecture
hall will host numerous muse-
um functions, a lecture series
and a film series gponsored by
the museum, and will be avail-
able for use by others for
meetings, lectures, films, and
recitals. 'The classrooms can
be used by museum and commun-
ity groups, by local colleges
conducting classes in the. mu-
seum, and by school groups on
field trips.

Lecture Hall and Support
3000 s.f.
1800 s.f.

S

Olassrooms 2@ 900

LIBRARY

The library is a research
facility housing about 25 000
volumes, many of them oversize
art books, The collection is
open to the public, but cir-
culates to museum staff only.
The reading area need not be
large but should accomodate
comfort as well as study. The
slide library will house about
25 000 slides as well
as films and movies owned by
the museum, Among other respon-
gibilities, the slide library
must maintain complete docu-
mentation of any object which
pasgses through the museum.

Stacks 3200 s,f.
Desk/ Workroom 300 s.f:
Reading Room 500 s.f.
Slide Library 800 s.f.

S. L ]
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RESTAURANT

The restaurant should ap-
peal to a clientele larger
than museum visitors. It can
become a lunchtime meeting
spot and attract visitors at
evening events in the area,
particularly in conjunction
with the bandstand. It should
be capable of opening indepen-
dently of the museum. It must
also be able to cater food and
drinks at any location in the
mugseum for events such as re-
ceptions and exhibit openings.

Dining (Indoor) 3000 s.f.
Kitchen 1600 s.f.
S .

SALES

The sales area should be
connected with the lobby. 1t
too will serve a clientele
larger than museum visitors,
featuring books, posters,
slides, and objects of art,
craft, design, and architec-
tural interest. It requires
its own storage area and
should have reasonable access
to the receiving area.

1400 s.f.
250 s.f.

L -

Sales
Storage

Program |19




ADMINISTRAT ION

Administrative offices re-
quire reasonable access to the
front door for business call-
ers, Private offices are re=
quired for the director and
two assistant directors. A
large conference room can
serve the board of directors
as well as general office
needs,

Director 250 s,f.
Assistant Director
24175 350 s.f.
Reception/Secretarial/
Files 600 s,.f.
Conference 350 s.f.
0 s,

SERVICE

The receiving area of. the
museum requires a fully en-

‘closed loading dock to pro-

tect artwork entering and
leaving the museum. A large
storage room will hold exhib-~
its for short periods and
crates for longer times. Space
should be provided for a staff
photographer, who is respon-
sible for both documentation
and publication photography.

A large shop is necessary for
exhibit preparation. Employee
facilities include showers,
lockers, and lunchroom and
will serve service, security,
restaurant, and Janltorial
employees.

Receiving 1800 s.f.
Shop 2000 s.f.
Offices 2@ 100 200 s.f.
Photographer 550 s.f.
Storage 1300 s.f.
Lunchroom 300 s.f.
Lockerrooms 2@ 200 400 s,.f,

%550 s.T.

20
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ISSUES

Circulation

More than most buildings,
a museum depends on circula-
tion as a major element. The
public portion of the build-
ing is, in a sense, almost
entirely circulation. As much
as possible serves as exhibi-
tion space as well, In general,
museum circulation has an un-
fortunate tendency to disori-
ent people, who frequently do
not know where they are or
where they have been. The
other extreme is a single path
circulation system with no
opportunity for choice, an
equally bad situation, It is
considered best, therefore,
to develop a system with a
hierarchy of major paths,
minor paths, and nodes, which
allows the visitor options,
but maintains a sense of ori-
entation.

Museum Fatigue

Museum fatigue is a phenom-
enon resulting from the repet-
itive nature of many museums.
Its symptoms are unusual
tiredness and apathy. It can
be overcome by variation in
scale, color, and light level,
to name a few, Other tech-

niques include opportunities
for views out of the building
and relief spaces where noth=

Iing is exhibited.

Natural Light

Natural light is considered
psychologically important for
visitors to relate to the ex-
terior environment. For many
people, natural light is also
very important for understand-
ing the real colors of ob-
jects on display. High light
levels, however, damage much
artwork, especially pigments
and dyes, as well as papers
and fabrics, This is particu-
larly true when ultraviolet
light is involved.

Museum Securit

A great variety of mechan-
ical and electronic devices
can be used for security pur-
poses. All can fail or be cir-
cumvented, Therefore it is
necessary to supplement this
asystem with night patrols.
During the day, the presence
of uniformed guards acts as a
strong deterrent to visitors
who might otherwise carelessly
damage the work on display.
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Fire Protection

The atiractiveness of a mu-
seum as a repository for works
of art is not only dependent
on security provisions but
also on fire protection mea-
sures, The fire protection
gsystem is also a major factor
in insurance rates, The key
parts of a strong system are
rapid detection, isclation,’
and rapid extinction. Although
sprinklers are considered to
be unparallelled at fire pro-
tection, they are frequently
unacceptable in museums as
water may well do more damage
than fire, Rapid evacuation

of artwork from areas surround-

ing a fire must be planned to
minimize potential damage.

Issues

23




CONCEPT/ PARTI

Qrganization

The basic organization of
the building derives from two
basic sources: the site and
the program, From an urban
design standpoint, it is nec-
essary to fill the gap along
Michigan Street, a hole in
the current streetscape. The
parking was, by necessity,
located along the south side
of the building and was ar-
ranged to allow future devel-
opment along Vermont Street.

The need for a new south
entrance, which could not be
accomodated in the existing
building, the programmatic
requirements of facilities
such as the lecture hall, and
security considerations due
to the variety of hours of
operation all suggested the
development of an organiza-
tion locating a new lobby
and the various adjunct mu-
geum functions in a new build-
ing. This new building was
then clearly separated from
the existing building, which
contains traditional museum
functions. The circulation
connection occurs near the
north face of the building,
at the end of a major cir-

culation path in the existing
building. The service entry
and service functions occur
at the east gide of the site,
which is least public, They
do not occupy quality space
in the existing building,
which is largely public space.

Circulation

In a museum, the circula-
tion system takes on a dif-
ferent relationship with the
building than is found in many
other building types. Instead
of simply connecting the major
parts of the building, the
circulation is the major part
of the building. As such, a
primary goal is the establish-
ment of a circulation system
which is as much as possible
a useful and attractive space
as well as a connector. The
positive results are numerous.
The building becomes coherent
for the visitor who can orient
himself through the use of
landmarks and the innate sim-
plicity of the system. The
introduction of other functions
into the circulation space ex~
ploits the inherent efficiency
ags well., In the new bullding
in particular, attractiveness
and excitement are enhanced

24
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through the use of complex
geometry, bent paths, and
variations in scale,

Building and Contents

B SLH— Kt O

One of the most Important
relationships to establish in
a museum is the relationship
between the building and the
artwork it contains., The prob-
lem in this case is compounded
and yet resolved by the histor-
ic and architectural merit of
the existing building. Whereas
one potential solution of a
museum environment is the elim-
ination of richness and detail
from the architecture, another
which is particularly valid in
this case is the use of the
existing richness and detail
as a context and a scale giving
element for the work on dis-
play. Establishment of this
relationship is in fact neces~
sary to real understanding of
much design, especially furn-
iture.

In general, however, the
architecture remains as back-
ground to the work on display,
since the most heavily detailed
elements are stairs and other
features not found in actual
exhibition areas. These ele-
ments are, however, sufficiently

Concept/Parti |25




strong to provide a positive
transition between the var-
ious spaces of the building.
In the new building, this
kind of relationship is re-
interpreted. The circulation
~pace, or street, itself and
she activities which occur
along it become the foreground
elements.and the shell of the
building the background.

Relationship of Existing and
Hew

T In keeping with the some-
what independent nature of
the new building, it is im-
portant to express the fact
that the new building has its
own identity. The strong iden-
tity of the existing building
denies any attempt by an ad-
tiition to become part-of it
or to lean on it for support.
5ince the new building also
brideges a gap in the exist-
ing street elevation, the
context contributes to the
external expression of the
new building as does the
existing building. This ex-
pression, while respecting
scale, materials, and massing,
do=s not imitate that which

is existing. Instead, the
expression derives from inter-

26 | Concept/ Parti




nal function and a reinter-
pretation of the language of
the surroundings, particular-
ly the existing building.

Existing Building Renovation

A problem of tThe AThenaeum
in its current form is dif-
ficulty of orientation. This
problem stems both from un-
gympathetic alteration and
excesgive compartmentalization
Circulation is interrupted by
numerous doors and apprecia-
tion of the architecture is
precluded by the clutter.
Through the removal of numer-
ous unnecegsary elements, spa-
tial flow and circulation can
be greatly improved, a neces-
sity for a museum. The exist-~
ing jumble then resolves into
a coherent whole, in which a
visitor can orient himself and
more fully appreciate and un-
derstand the building. Much
of the renovation work is
patching and cleaning of the
elements that remain, New
construction in the existing
building is largely limited
to exhibit partitions which
are clearly expressed as a
new element.,

Concept/Parti |27
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STRUCTURAL SYSTEM

The existing building
structure is made up of ex-
terior and a few interior
brick bearing walls, with
interior iron columns, beams,
and roof trusses. In the case
of both south projecting
wings, the uppermost level
is column free., Secondary
structural elements are wood,
The structure is expressed
in the form of freestanding
columns, pilasters in bear-
ing walls, and plaster or
wood detailing where beams
drop below the ceiling line.
The structure is intact and
will be retained.

The structure of the ad~
dition, which is largely one
story, 1is steel, Bay sizes
relate to bay sizes in the
existing building. The long
span arrangement, necessary
in spaces such as the lecture
hall, is relatively efficient
as most loads are only roof
loads and structural depth
was only a minor consider-
ation, Fewer columns are re-
quired in this arrangement
and therefore fewer footings.
The choice of open web steel
joists for the secondary

structure contributes to tne
overall light weight of the
gsystem and also expresses
visually the hierarchy of
the structural elements.

Structural Systém ‘
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MECHANICAL SYSTEM

The existing mechanical
gystem, utilizing city steam
for heat and lacking. mechan-
ical cooling, is antiquated
and inadequate.

The heating and cooling
requirements of museums are
very demanding. Precise tem-
perature control and, more
importantly, humidity control,
are necessary to protect art-
work, This precise control
applies not only to the air
in the space, but all surfaces
as well., This requirement,
combined with the necessity
of isolating exhibits from
gsteam and water lines, leaves
forced air as the-only possi=
ble choice for supply. Forced
alr can be combined with cen-
tral boiler and chiller sup-
plying hot and chilled water
to remote fan units, if the
water lines do not pass
through exhibit spaces.

The other important issue
is the introduction of duct-
work into the existing build-
ing. On the upper level, it
was possible to conceal ducts
in the attic, In other loca-
tions, concealment would only
be possible through the intro-

ductlion of a suspended ceiling
system, Given the proportions
and rich detailing of the
spaces, this alternative was
rejected in favor of expres~
sion of the ducts. Through
simplicity of arrangement,
generally along major circu-
lation, and neutral coloring,
they will become part of the
background, The use of high
velocity supply can minimize
their size, making them less
obtrusive, and provide a use-
ful masking noise as well.

Mechanical System
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LIGHTING

Dealing with a historical-
1y valuable building presents
a problem in the considera-
tion of natural light and its
control. In general, the
fenestration of the existing
building is so important that
it could be disturbed very
little., Its importance is
also in part due to the con-
siderable use of stained glass
in the west wing of the build-
ing. On the other hand, muse-
ums demand very low light
levels and the elimination of
all ultraviolet light,

The solution, in the end,
was guite simple. Existing
window openings were retained,
but the windows were replaced
with new triple glazed win-
dows, This greatly reduces
heat loss and gain, important
environmentally, and allows
stained glass to be protected
by using it as the middle
pane of the sandwich. Further-
more, heat and light levels
can be cut greatly through
the uge of tinted glass, and
ultraviolet light can be
eliminated through the use of
a coating on the glass, The
elimination of direct sun-

light, important for heat con-
trol, can be accomplished by
the use of venetian blinds.

These can be regulated to

maximize views and awareness
of the outdoors for visitors.
Numerous north facing windows
provide a maximum opportunity
for this.

Artificial light is primar-
ily exhibit and other task
lighting. For flexibility,
exhibit lighting is on a
ceiling mounted track system.
The general environment is
allowed to vary with outside
conditions, giving visitors
an awareness of the larger
environment.
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CONCLUSION

Working on and developing
one project for three quarters
has many advantages. By allow-
ing much more exploration of
issues, it provides a broader
and deeper experience. A pro-
ject of this scope and length
allows the exploration of
many ideas and the develop-
ment of numerous studies and
alternatives, a much more
realistic experience than
usual design studio. A con-
stant evolution and reeval-
uation of the basic idea
keeps it fresh and adaptable
to program and other changes.

My choice of an adaptive
reuse project for my thesis
had considerable impact on my
progress through the year, I
learned firsthand the import-
ance of documentation of a
building at the beginning of
the design process. Not only
is it necessary from a prag-
matic standpoint, the docu-
mentation process is a valu-
able tool for learning about
the building. Furthermore,
this documentation must in-
clude not only plans, ele-
vations, and sections, but
also details and images con-

veying the character of the
building.
The thesis experience also

. introduced me to the work of

a number of architects with
whom I was not familiar. By
broadening my horizons beyond
a handful of regularly pub-
lished American architects, 1
think that I have gained a
better understanding of what
architecture is and why it
does or does not work. This
experience, more than anything
else, has been invaluable,
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&nxe Athenneun {Das Deutsche Heus), i3 n U-shaped buildingjlying at the
southeast corner of the intersectiom of Michigan and Hew Jersey streets,
with the base of the U at the north.“ A shor: east ving, lying on a north-
south axis, expozes the inner, or east, side of the longer west wing,with
tts enclosed winter garden and glassed.is second-story loggias, and con-
pects it to the outdoor or summer beer garden, lying outside the inner
wall of that wing, and beyond the extension ¢f the short east wing. %

\
The overall dimensions are 190' x 180'. The facade or north elevation,
shows both of the two architectural building phases of the structure: (1)
the older or German Rommesqze (1893-185h), gablr-roofed secticn, cow
the east-resching ving of th %Qain, bipped-roof section of the structure
{1897-1898), representing the Renaissance phase of lts architecture. ¥

The German Romanesque portion of the structure has two differesnt towers ,
and an elaborate gable end rises above the roof line in two places. The
Renaissance pertion has an elaborate facade rising into a baroque pedi-
#ent above the cornice. The building i% two stories high with an attie
and a full basement. The foundations of the building are rockfaced stone,
laid up on an ashlar coursing with a beveled limestone cap defining the
first floor onm the north facade and the west elevation. Stone foundations
carry around a tewer on the northeast corner of the old building. ™ Howvever,
the stone work steps down at the tover and the beveled cap is terminated.
Other exterior foundation walls of stone are terminated at the finish grade
lins.

The face of the great westi or Penaisrsance wing is filled with arched and
stained-glass vindows, bulls-eye windowvs, straight transomed windovs, and
has one elaberate, bulls-wye pedimented stained glass window marked by a
4tone balcony. The main entrence to the structure is in the narrcover end
of the west wing, on the -orth facade, where, cogbined with the face of
the older or German Romanezgue east wing, there are presanted thirteen
irregular bays which provide a full view of both the majJor building phases
of this structure. on the tack of the west wing, at its inner, =astern,
or courtrard lace, are even more mnltiple beys, reprecented by the glass
walls of the iguble logpin at the second floor and balcony level of the
auditorium, and the later gless enclosed arczded arches of the first
fleor at ground level.

The walls of the Serman Romauesque porticn of the struct;!{r!-rft‘ﬁ}q:id up in

derk red brick in common bond. A stone belt course d;(;\nc\! T

line. The wells of the Nenaizsance portion have alt r.atir%‘cﬁ "d%‘. 1
gum pro-

bands of ctone with red brick in commcn bond flnnkiu‘s-“.hc < .
Jecting cornice defines the secand floor. The remaindditbn phy,vell

af ved brick in vommen bend, CSimilar masonry consUructigg was 4tvd dm{the
west and routh elevations, < nON..‘lL
CGiS e
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from the outdoor beer garden, or summer garden as it was originally called,
is to be seen the =ast or inner wall of the southenst &t of the west wing.
Here the firnt story has § square brick plers which define five cpen bays
on the rast ond one bay on the north. This once open loggia, extending not
quite the length of the wing, vas later enclosed with wooden frames and
fixed glazed panels of several sizes set within its original series of (lat
vooden arches, Above each column is a ribboned wreath carved in wood,
“ith a shield on the wreath over the corner column. The second floor is
defined by a wocden entablature. Square wooden columns with a carved geos
metric design on wooden bases define the bay system at the second floor,
corresponding to the bay system below. Each bay is divided inte four units,
ard each unit has s wooden, double hung window defined at its base by turned
balusters and a continuous s5ill. The window Jambs are defined by turned
wooden celonnettes on high brackets which align with the balusters under the
vindows. A vooden entablature defines an spparent “third story” st the
level of the interior balcony of the concert hall, ballroom, or auditerium.
Here the treatmenty are similar, except that the square vooden columns have
8 different applied design. They do have bases, bot they have pseudo=-Ionie
caps instead of the stylized Doric caps of the second story. Instead of
colonnettes to define the window jambs, plain rectangular wocden mulliens
ere used. The balustrade system belov the windows ls similapr to the one at
the second floor demarcation, hovever the silis are not corinuous, as in
the second floor demarcation, bat are sat back of the face of the mullions
and columns. A continuous horizontal member defines the heads of the windows
and bears on the Ionic caps. Above this member is & series of punched open-
ings, glazed, in wooden frames. It is npt only an excellent solution to »
problem of obtaining light and air $n an interior enclosed space, but it
beautifully provides o bagement beer garden, or winter garden, to balance
the sumper beer garden out of doors. It is one of the most interesting
manifestations of lats 19th century wvooden construction in Indianapclis,

The west wing of the U-shaped structure bas a hipped roof with the ridge
rupning north te south. The short sast wing is gabled. The roof Joining
the tvwo vings is gabled at the west and hipped at the emat, The ridge is
parallel to the north elevation or facade, and has two projecting gables.
The roof of the vest wing and that of the slder portion of the east sxtension
of the north fecade are punctuated with several small hooded ¢opper-domed
dormers with dwarf spires and diamond paned windows in the central portion,
and smaller “eyebrow”" louvres nearrer the ridgeline., A small bank of half-
windows or skylights appear on sach side pear the south end of the roof,

and copper covered cupolas with drawf spires cecur at each end. Chimneys

of red brick are barely visible. Some have been shatened from their original

eircular in (‘orm'u?id’ capped with a confieal roof of slate. A second brick

tover, octagonal In form, appuars on the nerth elevation, and {8 capped with

B stijtad polyfoll-cided roof with an sgrelor gently curving mansard) silhouet

double_—ptbgrb-d roof with o csmall spire.
i 13 W2
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The main dcorway in the Rennissance portion of the north facade is n semi-
circular stone arch. The faces of the alternating stone voussoirs are pro-
Jeeted. GStone bases with banded stone engaged columns with Doric caps flank
the arched opening. The column treatment is reminiscent of the De L'Orme
French order. Four wooden doors with glazed panels and s rectangular glazed
transom are set in the opening. Thus there is a lunette of masonry above
the transom. The doors are defined as pairs by a high vocden pedestal and

8 small wooden turned columps with mn Zenic cap on the centerline of the open-
ing. A second doorway on the east extension or 1894 portion of the north
facade is defipned by a semi~-circular limesteone arch set on brick piers
behind a ope-story prejJecting porch over an entrance stairs of eight risers.
Two free-standing Roman Doric columns on high bases and spanned by a stone
lintel and flat deck define the stairway. Stone balusters and stone rail-
ings llnk the column bases with the north waill. The palr of vooden doors
each with a glazed light over ! wooden panels and a rectangular glazed tran-
som is set about 3' back of the arch opening.

Most of the major vwindows are original double hung wocden units, and are in
a variaty of shapes and sizes. The majority of the wvindows on the facade,
north elevation, first story, are double hung units with glazed transoms

that have segmental brick arches. Many of the windows at the sescond story
‘are defined by semi-circular brick areh openings and have a fixed light with
flanking doutle hung units. The transom bar has three lights, the side tran-
som lights are fixed and the center unit hags a projecting avning unit. Much
of the glazing in the west wing is leaded glass set in rectangular double
hung sash. A variety of stained glass patterns and colors are used in the
north and west elevations.

The variety and intricacy of the exterior of the Athenasum is matched by
the surprising cooplexities of the interior. Floors of hardwood or mosaic
tile, wood paneled and plastered walls, stamped metal ceilings can still be
experienced in several spaces left uncovered by acoustical tile or ciher im-
provements. Tume of the originnl woodwork has been painted or removed, as hab
some of the fraped openwork and ornamental latticework, many of the original
iron radiators and all of the gas light fixtures. The plumbing, of course,
is modern. The first and second floor of the east wing has besn used by
Indiana University until the summer of 1%70.

The main stairvay of the vest ving of the building {s s symmetrically
divided flight st the vestibule or greund level, and is of wooden construc-—
tien. At the first floor level a central open flight of wooden stairs leads
to o landing vhoere the stalrwny becomgs am brén symmetrically divided flight
el woodun constrycticn. The stairvay \mHg;’uuvé ‘pencled wainscots, . juare
nevel puils, turned balustors anld l.urﬁf{d:’,‘?(l!ngu\ The stringers ure plaini
[ i5 an extremely elegant ol finely <% q‘iJe» /:‘.{t,ui.lyny.
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The Athenasum iz an excellent example of Germanic & 4 “.%l/inrluence

ise1 %o have a four-lane bowling alley and a kneipe or beer in the midwest during the latfter part of the nineteenth century. It is
aped @ith o storage area at the south end and u series also a monument ta the organization of Americans of German descent in the
w1l wluoves alens the north side of the building. The bowling al- United States who dedicated themselves tc cultursl and physical develop-
ren removed und the space is now part of the large dining room ment i thely new home.

ared pbtained by enclesing with the glass the first floor arcade open
ousrmert. Thié baue »f the U-shaped structure, at the Michigan Streek
ras n basement corrider running east-west, with a series of
H st af the wsleove. The basement of the east wing has a short
“-wpet corridor uhich is a continuation of the corrider of the west wing,
with a small dining room and locker roem at the north, or base, of the ',
and a large drecsing room and dining room in the east wing. The dining rcom
originally functioned as a second bowling alley.

In 1918 the name of the Turnverein vas changed from Das Deutsche Haus to
The Athenaeum, and the stone plaque above the large entrance doors on
the Michigan Street side were relettered. In 1651 the German community
in the city founded the Indianapolis Turngemeinde {Gymnastic Cowmunity )
and later took the name of Socialer Turnverein (Social Gymnastic Club),
The structure as it nov stands represents twg asjor architectural build-
ing phases, with a few recent and undated minor changes: s,

NSTRUCTIONS

The first floor in the west wing has a small auditorium on the south, a {1} The first, or German Romanesque phase, is represented by the east
double loaded central corridor, north-south axis, with a series of parlors 125 feet of the present Michigan 5“'9“1 facade, and was built.he—
and teilets on either side. The corridor cpens into a large foyer and stair- tween May 1893 and February 1894. With the influx of Cerman jmmi-

way. Central block or base of the U has'a central double loaded corridor u.x grants in the 1880s and 1890s the decision was made to enlarge the
with a serisc of dining rooms on both sides of the east-west corridor. East w building tec accommodate not only the growing Turnverein but te pro-
virg has a large gynmasium south of the corrider and a series of small rooms w vide space for use by other German groups.

on the north,
{2) Tha aecen2 5r Penalszance phase of the tuilling is represented by
The zecend Cloor of the west wing is a raised stage with dressing rooms along the west wing and the remsinder of the building, all addad between
the south wall. The ballroom and concert hall, two stories in height with the summer: of 1897 and 1898, The nev additlon include= an open-
a balesny and a loggis to the east, is located over the ground floor arcade, air beer garden Just at the southesast corner of the site.
nov glazed to provide a third loggia to enclose a dining area. A large foyer (
is at the north wnd of the haii. The central wving has a double- loaded easi- 3) At & later, unknown, date, the glass enclotures of the second and
vest rorvidor with a seriec of mceting rooms north and south of the corridor. “'il‘d 19V°1t:085:ﬂ5 VB:J;xt:niEd down thi-cug}l-x their supp:;rting
Thiz used to be o 1 s B columns cn the stonc w a e ground level, behird which had
arge dining room been o sunken bowling alley, adjacent to the indoor beer salocn
or student ¢lub. Wilh the extension of the glass enclosed area
to this part of the buildine the bowling ulley becmne an vxtension
of the dining ond lotunging facilitivs. The outdoor beer gorden

There is u bulcony opening into the gymnasium from the east wing, an east-
west corridor conmecting to the central one, and a series of offices on the
north. The offices used to functicon as an assembly room and library. -

e was rearrnnged to allev n good sized dance fleoor o its center,
In the vestibule of the main epilrence is a fine wooden ticket booth, polyfoil And tlever Boves mal light fixtnres on low pede tals suparated
in plan, seven =ided, with luaded stained glass ticket windows. Numerous e dJunce Tloor From the Lobles. )
additional clemenis of hardweod trim are of considersble interest. The Indtunnpolis firm of Yornoput and Pola ves respencible for bolth pha -
In the garden o smell butjyelil se band stand of wood and brick constructipn af the structure, 2ite the uid o 20 loca) contracters from lodisnapoliz,
is located at the southeast corner of the, garden area, nnd opens diagonslly onte *

the putdeor beer garden behlad which rises the three stage, glass-enclosed 10?31;.
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